NCCNEAOBAHUA

MucbmeHHble namaTHUKM BocTtoka. 2021. Tom 18. N2 3 (Bbin. 46). C. 51-57

Sound Changes to Avoid Using Taboo Characters
Tokio TAKATA

Fudan University
Shanghai, China

DOI: 10.17816/WMOQO77307

Received 11.06.2021.

Abstract: It has been recognized so far that sound change was not used in order to avoid using a
taboo character. Nevertheless, we find examples that suggest that there was indeed a habit of chang-
ing sounds to avoid using taboo characters in speech. Such sound changes can be seen not only in the
case of state taboo, i.e., avoidance of the given names of emperors, but also in the case of secular
taboo, e.g., sound changes of the vocabularies for genitals practiced in the Buddhist society. Interest-
ing enough, these sound changes were not a case of temporary substitution but were used as one of
the stable pronunciations of the characters.
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Preamble

The taboo characters are peculiar to Chinese textual history, and an understanding of
their various usages has been essential to the Chinese philological study. In this essay,
I will discuss the issue of the taboo characters in the Chinese history, specifically the rela-
tionship between the sound changes and taboo characters.

Until now, it has been accepted that a sound change was not used in order to avoid using
a taboo character. For instance, Chen Yuan 15, in his famous standard work on this prob-
lem, Shihui juli ¥ 552241 “Examples of Taboos in History,” claims that sound changes to
avoid using taboo characters were not practiced at all'. In this essay, I ask if this theory can

' 2" edition, Zhonghua shuju FF#EE )5, 1962, p. 8.
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still be considered accurate, and try to demonstrate that the practice of changing sounds to
avoid using taboo characters was present in the past, especially in Medieval China. This
paper is mainly concerned with the “state taboo,” i.e., the avoidance of emperors’ names,
but “secular taboo” in Buddhist society will also be discussed.

State taboo

In premodern China, the given names of emperors were to be avoided. These customs
were carried forward from dynasty to dynasty, and took root in many periods of Chinese
history. However, there were some methods to avoid them:

1. To change the character to another synonymous character. For example, the character
A zhi, the name of emperor Gaozong of Tang dynasty, was replaced with the syno-
nym P 1i.

2. To omit a stroke of the character, in many cases the last stroke of the character. For
example the character [X;, which is the second character of emperor Taizong's name
H: [, is written as the shape displayed in Fig. 1. This method is called quebi F{*E.
We can attest to the existence of the quebi method from evidence in both the Dun-
huang manuscripts, as well as in old manuscripts of Chinese texts kept in Japan.

3. In some other cases, the taboo characters were also left blank.

- 4

> N
L‘ Fig. 1: From an old manuscript of the Qunshu zhiyao FEEIGE kept
in Tokyo National Museum.

We will now examine further examples of taboo characters. These examples are from
Foding zunsheng tuoluoni 1RSI FC4E JE &R (Skr. Usnisa Vijaya Dharant Siitra), trans-
lated by Rizhao H [ and Du Xingyi #1:47H in the 4th year of Yifeng 5/ (679):

1. Shizun ¥ is written as shengzun 2% in order to avoid the name of Li Shimin
AR

2. Shijie tH 4t is written as shengjie 425+, also in order to avoid the name of Li Shimin.

3. Jiuzhi F is written as jiuchu KFE in order to avoid the name of Lizhi Z&i.

4. Dashi K35 is written as daqu K in order to avoid the name of Li Shimin.

The last example is worth noting, as the avoidance is also applied to the homophonous
character shi 2%. In such cases, the homophonous character is called “xianming” 4.
We can also find a large number of examples of quebi in Zangjing yinyi suihanlu
S AS 5 F G B B% (Phonetic and semantic glosses to the Tripitaka arranged in the order of
the bookcases) compiled by Kehong HJ ¥t between 931 and 940 CE.
For example, in a gloss to Sengjiatuo jing fA{IFEAR (Sanghata sutra), we find:
[FR]) B, 8R4, IEAEREt, @RisiE 2. “The upper character is pro-
nounced as hu with the fangie spelling P£1, name of an animal, the correct form is F.

A stroke is omitted due to the taboo character for a former emperor”.>

2 Hu J£ is the name of an ancestor of the Tang dynasty. Although Kehong was a monk of the Later Jin
1% % dynasty of the Five dynasties, he still followed the Tang rules regarding taboo characters.
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Fig. 2: Pelliot Tibétain 1046.
Taken from Gallica of the BnF.

And in a gloss to Pusa chutai jing FWEREMAS: [EHY FH6x, EAEH,
BERSERREMB . “the lower character is pronounced as shi with the fangie spelling J~ 7,
the correct form is . A stroke is omitted due to the name of Emperor Taizong”.}

While these methods were practiced in writing, it is not easy to trace how the taboo
characters were avoided in speech. However, certain literary materials suggest that there
was indeed a habit of changing sounds to avoid using taboo characters in speech as well.

Such a sound change can be surmised from the Tibetan transcription of a character in the
Dunhuang manuscript text of the Thousand Character Classics, Qianziwen (Fig. 2). Here
the character ¥fi, the name of the Tang emperor Gaozong, was read as /i instead of chi or
zhi, the genuine pronunciation of the character. The /i sound is the pronunciation of the
synonymous character 2. It seems to me that this single example can dispute the validity
of Chen Yuan’s theory. Until now, the sound /i was recognized as a temporary substitute
for the avoidance phenomenon, but that is not the case.

The sound /i was by no means a temporary substitute, but in fact was used as one of the
stable pronunciations of the character. This can be confirmed by the frequent use of the
character for substituting other characters with the /i pronunciation in the Dunhuang manu-
scripts.

* Needless to say, Shiming 1t [ is the name of Taizong of the Tang dynasty.

* As to the character ifi, there are three different readings in the rime dictionary Kanmiu buque Qieyun
TR IHE of Wang Renxu {1, one in the level tone and two in the departing tone. The present
pronunciation chi is derived from the reading of the even tone and zAi from that of the departing tone. Still,
as all three entries are annotated in a manner similar to “Bf, K3 (same as /i B, also the name of the
Great emperor, i.e., Gaozong), it is hard to determine which reading of the three is correct.
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(a) P3861 (c) P3373
Fig. 3: Pelliot Chinois 3215, 3373, 3861. Taken from Gallica of the BnF.

St

(b) P3215

Let us examine a passage of a Zen catechism text, Dacheng sanke KIe=F}, “Three
fundamentals of Mahayana Buddhism.” Here I present three different manuscripts of the
text: (a) P3861, (b) P3215, and (c) P3373 (Fig. 3), and the passage can be read as follows:

(a) [#fEAT, #Ec, JUEUEE, Arksk. | [TadotEaEe | TA4OUEE? | T4
A
(b) [T, S, AtEME. | TEVEICERIIR? | TARRAL | [AAIER

? ] THTEA....
(c) 1347, 3k, Atkds. | TAMIER? | TAAG. SHAT...... )

There is also a text written in the Tibetan script (d) C131, currently housed in the British
Library.’ Here, the word in question was transcribed as /i as a matter of course.

(d) “yi’upuyi/wupuyi/li” i’uli wu/ dzi zye li khu / dzi zye gyung zhim lyi /bun la’u
lyi /bun la’u gyung zhim lyi / *pyir gye pu shwar
WA, TS, AtksEes. | T AvEItEE? | [ AL RE?
[HETEAG . |

[ A HE |

> This is only a part of the manuscript C131 (Long Scroll), Recto 11.251-253.
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Fig. 4: C131 (IOL Tib J 1772). Taken form TAKATA Tokio, A Study on the Chinese ‘Long Scroll’
{%% in Tibetan Script, Part 1: Text and Facsimile. T6ho Gakuho (PR J72:3%), No. 65, March 1993.

As homophonous characters are used frequently in each text and the text itself varies
slightly, it is not easy to grasp the meaning of the catechism.® Among these three (or four)
manuscripts, the manuscript (a) can be considered the most easily understandable, in which
the correct characters are generally used. In the two other manuscripts, #J is used for #f,
and %% for #ft. The crucial point, however, is that in manuscript (c) #ff is written as 3.
In this manuscript, the very character & is used for the sound /i. It can be stated without
doubt that the character ¥ was pronounced in practice as /i.

Now let us add some more examples from Dunhuang manuscripts.

1 “&A0¥E () BERRAB” Ix278(1) U A1 « NilisE

2. “Hkvg () BE-—4H” S1947V(1) JH 80l PULE 2 A st (863) BUR T 75~ Al =T
F T DA S 4D S P R B H

3,238 (B WhTFIBA A T . YA [ 25 FH” P2040V ¥ 1S5 58 N i & i

A< CHDY BIF GD wid (D deadkE . —MHEEREE ] B Rira7
Br—PBt” BD8347V KB F J\4E (875) = H— H SRERIE H B 52 M BE By 4R R 32

Therefore, /i could not have been a temporary substi-
tute, but was indeed used as one of the stable pronun-
ciations of the character. This can be confirmed by the
frequent use of the character to substitute other charac-
ters of /i pronunciation in the Dunhuang manuscripts.

Conventionally, the applicable period of the avoid-
ance of the taboo character Jfiis recognized to be from
the 23rd year of Zhenguan H#{ (649 CE) until the 1st
year of Yuanhe JoHl (806 CE). However, the exam-
ples of the Dunhuang MSS cited above are much later
than this period. We can therefore assume the /i sound
for the character ¥ as a stable pronunciation.

Now let us discuss another taboo character of the
Tang dynasty: f& hu is the name of the grandfather of
Li Yuan 453, founder of the Tang dynasty. In Tang
times, the character was often changed to k. 1. %9
or J%. More frequently, the last stroke of the character

Fig. 5: Pelliot Chinois 2609. Taken from Gallica of the BnF.

% An approximate meaning of the phrase in question would be: “To leave beingness and to leave noth-
ingness. In own-being, you can leave pain. From what can we leave? You can leave from the very begin-
ning. From what can we leave from the very beginning? After all, it cannot be told”.

S5)
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was omitted, as is the case with the guebi method. However, this character too was read not
as hu but as wu, the pronunciation of a substitute character ;. We may cite an entry of the
popular dictionary of the Tang period, Suwu yaominglin {87554 %k (Indispensable words
for secular affairs), discovered at Dunhuang. The character in question appears in two manu-
scripts, and in both manuscripts, the character % is instructed to be pronounced wu. Here we
present a part of P2609 in Fig. 5. The character itself also takes a quebi form. As this is a pro-
nunciation in the dictionary, we cannot consider this as a case of temporary substitution.

Secular taboo

In addition to the state taboo of the emperor’s given names, we can find another example
of sound change, this time concerned with secular taboo. According to the Five Precepts of
Buddhism, one must avoid sensual misconduct. Therefore, Buddhist monks largely re-
frained from using explicit sexual terms in their society. Such terms were considered suhui
1A% “secular taboo” and were to be avoided.

In Huilin's Yigiejing yinyi' ik (—VI&53) |, juan 100, we find the following
entry:

[BIEY BRIk FEERER, sSEAER, s S e, AuHaa, &
ok, .

[Luoxing]: To be pronounced *wd with the fangie & 4. *Lwd means “body without
any clothes,” sometimes writtenf: with the radical A\ or 4§ with the radical £&. Now pro-
nounced *hwd with the fangie ] TL. Belongs to the rising tone.

On the other hand, in Kehong's Xinji Zangjing yinyi  Suihanl®
gt CHraEmise T BhEHEE) |, Book 25, we find:

[PUEY [ EERAR S, MAaHBeRemitite. 3CEM, BB, GRIOY (IR
o B B ) U, BBy, IIAGEE IR . AEAER, EFEL ARAI4
A .

[Luoxing]: The upper character is to be read as */wd with the fangie BE L, and refers to
testicles in vulgar speech. In ancient character it was written as Jfl, representing the figure.
Shuowen jiezi 5 fi# T says [...] Now it must be written as #f, the pronunciation is *hwd
.

Here we find that the real meaning is given, whereas Hulin did not mention the meaning
explicitly, only indicating the *4wd sound as a substitution.

We find also in Kehong, Book 21:

OERRY [ EAER S, NI, fmskJLpsd. (EAEEARE. X EtR. EE
o TR BT WA, AR, .

[Danluo]: [...] the lower character is to be read as */wd, [...] correctly to be written as
#H#. As to the lower character, many phonetic glosses indicate the sound */wd, but it is
not correct.

We have another example of “secular taboo” for a Buddhist monk, again from Kehong,
this time in Book 10:

oY TeRfERE, FT2Rk. REgd, Zd, - . EEH, @aE, SER
o il 5 E . |

7 Completed in the second year of the Yuanhe FCF!l era of theTang Dynasty (807 CE).
¥ Completed in the fifth year of the Tianfu K+ era of the Later Jin (940 CE).
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[Liangyuan]: Alternatively written as [, both being pronounced as *jiwdn with the
fangie T-%%. Celestial body, kernel, ball. Correctly written as, but written as [H] in order to
avoid secular taboo. fifiis pronounced *hwdn by the fangie 7B .

IR appears in the Pusa dichi jing WEMFFES (Bodhisattva-bhiimi) translated by
Tanwuchen 2 #£:#, (Dharmaksema, 385-433 CE), and is referred to as one of the Eighty
noble qualities /\ 1 of Buddha. Xuanzang % #% translates this term as Wit% in his
Yujia shidi lun FifllFfih iR (Yogacarabhiimi-$astra). The term also certainly means “testi-
cles,” as the commentary by Binfashi Z{%Hfli, Sifenliishu shizong yiji P43 13 5 i 52 F5 a0
provides the gloss: he wei luan ye %85I “he” means “luan” (testicles). As a matter of
fact, this term is translated differently in Chinese Buddhist sutras. Pusa shanjie jing
T AR, translated by Qiunabamo SKAPEKEE (367431 CE) gives yaogizhong W&
“the very center of waist.” Faji mingshu jing 12554 %(4%, translated by Shihu jifii# of No-
thern Song gives yinchu FZ3& “secret part.” Nevertheless, it is beyond doubt that both term
mean “testicles.” In Tang times, the character */wd # was read as *hwd. In the same way,
yuan 8] was used in place of huan to avoid the taboo pronunciation.

Conclusion

The method of sound change was undoubtedly practiced to avoid using the taboo charac-
ters. The pronunciation /i for the character ¥fi is widely observed and attained a stable posi-
tion in the lexicon. The character & was also read as wu in place of su, and the wu pronun-
ciation was even registered in a dictionary. Sound changes to avoid using taboo characters
can also be observed in Chinese Buddhist society.

3ByKOBbBIC H3MEHEHHUSI BMECTO MCIOJIb30BaAHNS
Ta0yHMPOBAaHHBIX Heporiugos

Toxuno TAKATA

dypaHbCKMin yHMBEPCUTET
LWanxan, Knutan

Crtatbsa noctynuna B pegakumio 11.06.2021.

AHHOTaUNA: I[O CHX MOp CYLWECTBOBAJIO MHEHHE, YTO 3BYKOBLIE M3MEHEHHUSA HE HCIIOJIB30BaAJIMChH
JJIA Tiepenadn Ta6yI/IpOBaHHI:IX I/IepOFJ'II/I(.J[)OB. TeMm He MeHee MBI 06Hapy>1<mm NPpUMEPHI, YKa3bIBaro-
M€ Ha TO, 4YTO B pa3r030pHoﬁ pe€4u 4acTo O6an.[a.]'[I/ICI: K 3BYKOBBIM WU3MEHCHUSIM, YTOOBI nepeaarb
TaﬁyI/IpOBaHHBIC I/IepOFJ'II/ICbBI, HCIIOJIb3YEMBIC B MMUCbMEHHON peyu. Takue 3aMeHBI OTMEYArOTCS HE
TOJIBKO OTHOCHUTEJIIBHO I'OCYAapCTBEHHBIX Ta6y, HO U B OBITOBBIX Clly4dasaX, HalpuMEp HU3MCHEHUSA
6y}:[,Z[I/ICTaMI/I 3By4aHus CJIOB B 0003HAYEHUH TI0JOBBIX OpraHoB. I/IHTepeCHO, YTO TAaKHUE€ 3BYKOBBIC
W3MEHEHHUsS] ObLIU HE BPEMEHHBIMU SBJICHUAMU, @ MOCTOSIHHO UCIIOJIB30BAJIUCH ITPU MPOU3ZHECCHUHN
KOHKPETHBIX I/IepOFJ'II/I(I)OB.

KnioyeBble cnoBa: TabynpoBaHHBIE HEPOTTH(EI, 3BYKOBEIE H3MEHEHHS, TOCYAapCTBEHHEIE Taly,
gacTHbIE Taly, TyHbXyaHCKHE PYKOIHUCH, Oyaaniickoe 00IIecTBo.
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