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ABSTRACT: The essay focuses on the analysis of the creative process, an
important aspect of art studies. In this particular case, the author examines
how the aesthetic experience of artistic phenomena influences the formation
and evolution of a filmmaker’s style and worldview. As a rule, studies devoted
to well-known filmmakers analyze various stages of their creative paths, their
artistic language, and important biographical information that supplements and
enriches our understanding of a particular personality. Here the author's attention
is drawn to the initial creative impulse received by a filmmaker in his or her
younger years after watching a masterpiece of world cinema, and to its influence
on the formation of particular ethical and aesthetic principles. On the basis
of his personal communication with such established film directors as Marlen
Khutsiev, Lev Kulidzhanov, Vadim Abdrashitov, Otar Ioseliani, Eldar Ryazanov,
Sergei Soloviev and Vladimir Khotinenko, the author correlates the films which
became important events in the development of filmmakers’ personalities with
their own artistic styles developed in the course of several decades of creative
activity. The essay’s subject is relevant to young cinematographers who are just
starting their creative journey, as well as to professional film critics and film
historians.

KEY WORDS: filmmaker’s biography, artistic creativity, film direction,
Russian cinema, Gosfilmofond, masterpieces of world cinema
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