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ABSTRACT: Chinese animation is one of the most important animation
schools in this field, developing on the national identity features and poetics. Its
experience often turns out to be the center of attention of Chinese researchers,
but it presents interest to the world of art for the analysis of processes of
formation and evolution of the world animation. Therefore, in this article the
main attention is paid to the origins and the early period in the development of
Chinese Animation School.

The author distinguishes several stages in the early period of Chinese
animation. The main role in the process of formation of Chinese Animation
School was played by brothers Wan, who defined the face of Chinese animation,
developed its technological base, created a studio system of production. The
process of animation development and career of brothers Wan are discussed in
the context of historical and cultural changes, that took place in China in the
early 20th century. The author analyses in detail the evolution of techniques,
the change of subject in the works of the brothers Wan, who started with short-
length films, and created their first full-length animated movie. Its appearance
was a significant step on the way of the development of Chinese Animation
School, so the author draws special attention to it.

The appeal of brothers Wan to national culture, on the basis of which they
tried to build the identity of Chinese Animation School, played an important
role in their creation. The appeal to national artistic traditions determined the
vector of development of Chinese animation in the following periods.

KEY WORDS: animation, creation of brothers Wan, Chinese Animation School,
animation techniques
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