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' DK3MCTeHUMaabHaA MpobaeMaTnKa
B KuHemaTtorpade [legpy Komrsl

B.O. Candy
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u pOpainl dyXo8HO20 8 KUHEMAMOoZpade NOpmMyzanbckozo pexuc-
cepa Iedpy Kowmw, Ananuzupyromca wemspe funvma, nocss-
uieHHbte paitony Qonmansad’, OHU XAPAKMEPUIVIOM YCAOMHEHUE
MeopUeckozo Memoda PeNcuccepd, ysenudenue adcmpakmuocmu
NPOCPAHCINBEHHO-BPEMEHHBIX  CIIPYKMYP  ayOUOSU3YATBHBIX
npouzsederuti. OBocHOBBIBAEMCA KOHPAUKM UHOUBUIYATBHOZO U
couuanvHozo «fAn, Komopeui, pazpacmadce do muga, npusodum
2EPOA K MUIHEHHOMY KPAXY, YO CAHOSUMCH npedmemom xydo-

Mecmaennon drukcanuu pescuccepa.
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Hﬂp]'}rranhcmm pesuccepa Ileapy Kowra wacro ynpekawT B
ICTETMIALMN MapruHansHoil KynsTypel. OpHako, obpamwascs
K HETOPHH HHIHH AHYHOCTH, PEARCCED HEOIHASHAYHO PAcKphiBaeT
PACOBBIE M MOIMTHYECKHE TEMBL, KOTOPBIE BHXOJAT 34 PAMKN COLM-
AMLHOIO M NEPEXOIAT Ha YpoBeHs Mudonornieckoro u dunocod-
CKOMO OCMBICIEHNA peanbHOCcTH. [epoil M3 MapruHANbLHOIO paloHa
DoHTanbAl odIalaeT, Kak Npasnio, OGALLINM HHIHEHHLIM W 3K-
FUCTCHLMANBHBIM ONBITOM, YeM OIaronony4Hbi 00k BaTeIs, 410 Xa-
pakrepuayer kuHemarorpad Kowrw xak dopmy, penpeseHTyouyo
AHIHBE MAPTHHANOE CKBO3EL MIPHIMY MO3THKH CMEPTH.

Hag dwmnsmonm pesuccep paboraer rpu-dersipe roga. M3 goky-
MEHTANBHBIX MOMEHTOB OH CTPOHT #TKAHB» KAPTHHBL, HO HASRATh €€
NOKYMEHTANBHOR HeNb3A, C KaX10i HOBOR NICHTOR aBTOPCKAA 3CTe-
TMKA YOIMKHACTCH, 8 MCTOPHH TEPOCE PeIPescHTYITCA B hopMa,
rpaHpuaix ¢ aboypaoM, ganracuaropuen. Kowra noMemaer repon
B HETKO CTPYRTYPHPOBAHHBIN Kap, IA¢ BCe BRIBEPLHO 00 Menb4ani-
wnx geranch. BaxuHelmes sHaveHHE MMEST CRETORAA NMapTUTypa
dunsma, C noMOLILI CBETOBOH NMOCTAHOBKM Kajipa asTop godusa-
erci auponucHoro aduberra. B QoKyMEHTANLHOR AN TENLHOCTH
repoil BCTPAMBACTCA B CBETOBYH «KOHCTPYKLMKM®, OTCHUTAKLLYHK
K kaprudam PemOpanpra. Kagp crarmdeH, repofii ManonogsiHed,
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Do ety — reno HETOPHA PEAPEICHTYETCA B KMBOMN, JOKYMCHTAABHON 00CTAHORKE,
e HO B NOCTMOAEPHUCTCKOM acTeTnke, Kaap KowrTsl ¢TaHOBKMTCA CRoe-

MII.H"HIE AL FRHD N

paemm neges - ofipastbis penp-meigon’. Tak o6bexT nepeMeilacTea N3 HEXYIowKe-
cosgannni gpprns y - CTBEHHOTO OPOCTPAHCTER B XVIMCCTECHHOC H — PAcKpPLIBACTCA €
e e et HeOMMIAHHOA croporbl. B o0pase NpopHcOBBIBAKTCA CROACTRA,

WECTRE NNATHATE, & KAK
:’E‘fﬁ:{:ﬁ:"‘f”"“ KOTOPBE HEMb3A 3aMETHTL BHE XYIOKECTBCHHOTO KOHTeRCTa. B arnx
Flpue. wam. NPOCTPAHCTRAX TEPOH PAIMBILIIAT 0 bore M xMaHM, Kak Op TOCKYA
0 HEBOIMOMHOCTH JIPYIOA A U3HH, 00 YTPAMEHHOM BPeMEHMH.
B cronx kapruHax Kowra cneayer 3a MH3HbK MAPIMHANTOR KBap-
Tana DOHTAHBALL, NPHIABAA CBOMM HADITIACHUAM OHTOMOTHYCCKMI
xapawrep. Huwpmi auccaborckmuit PonTanbaw obnagaer depramMu
rubenn u yoomecrsa Craporo Ceera, B dwnbme rerpanormm «Ko-
crie (“Ossos’, 1997) pHuManne pexuccepa obpaueHo K npobdneme
NPOCTPAHCTEA PAROHA, TOE NPOCASKMBALTCA XHIHHYECKAA NPHPOLa
FTOrD MECTa, KOTOpas NOIMHHACT BHEXYIOACCTECHHOC TOPOICKOC
NPOCTPAHCTEO M NEPEBOLAT €0 B NOA¢ ¢yrydo XyLomecTBCHHOTO
noayMudMUecKoro ABTOPCKOre MHPa M MHIMBHAYANLHOM TPAreLnM.
B o0beKTHE KaMephl NONAJAIT Y3KUE YIOUKM, 3A0IaMICHHLIC KOMHA-
Th, TEMHBIE YITIBL, PesMccep HAMMHACT NOIHABATL MHP POHTAHBALL
paboras B dopMare kagpa 16:9, Ho fanee kagp ynnoTHsercs o dop-
mara 4:3, Kak Obl 0TOOpaKan CIyIEHHOCTE NPOCTPAHCTEA,
B dunsme «Kocrus Kowra npepcragnder crepHeson ambie-
MAaTHYECKHI 00pa3, KOTOPLIT NPOXOAMT Yepes Boe HeThipe (uibma
0 pafione PoHTadeAw, Do obpas mamepu ¢ maadentem. Pexunccep
obpamaeTca K apxeruny MaloHHB ¢ MAAJEHLEM, BCTPAMBACT Er0 B
CTPYKTYPY TeTpanoruu. Hapagy ¢ TeMol CMEPTH 3TOT apXeTHnmye-
CKMIT 00pa3 CTAHOBMTCA cMbicnoofpasyommus, Paccmarpuean Onb-
AEACKHA CHGKET, CTOMT OTMETUTE: Jeka Mapua sHaeT, 4T0 MiajeHer,
eil He npuHaiexut, od ot bora. B dumnsme sKocrns Kowra crasmr
BaMHBIA Bonpoc: «A ecnu bora Her?s, 21o BonpomwaHne TpaHcnupy-
Koeie (Ossne” (oa7y  CTCH HEPEs MOMOAYH MaTh [MHY, KOTOPAA NBTACTCA MHIHTE HHIHH
ceba u pebenra. Ho atomy He
CYAINCHO CBEPIIMTBCA, Ia3a B
Dannone HepgocTaTodHo, Mia-
JEHEL, BCETIa BRUKMBALT CITY-
qaitHo, M HabmwopaeM, Kak
B OHEPHOM  IIOMHITHACHOBOM
MAKeTE MOMOAOR OTEL, HeceT
KYAa-TO  MAAACHLA, KaMepa
JABHACTCH € HHM BOOADL Ka-
MEHHOR CTEHB, 3PHTENL pas-
MBILIAET O cyabbe pedeHka.
Ho mnapenen ocraercs #us,

Kagp us duinnsa
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NPEOIOIEBan BTOPOE CBOE MCIBITAHNE — NYTh B YOIOBHAX, IPOTHBO-
PEMAME HHNIHH. CMEPTh NPHOET TONLE, KOTLE TPUACT BpeMa cMepTH,
Cnegytoman akpaHHas «dpeckas Kowrw o paitove Poura-
HbAL — (pabsm «B komuare Banap» (“No Quarto da Vanda', 2000),
rpe rnagHan reponda — Banpa Hyapre (npororun Knorunsae n3
dmnsma «Kocrus ), C neppsix Kajpos pesuccep NOMEIL@eT 3PUTEA
B KOMHATY C 3¢JCHBIMH CTEHAMM, HEATHM DONCIHCHHBIM CBETOM H
KPOBATEID ¥ CTCHBL, rae Banna ¢ cecTpoll 3MTOR KYPAT HAPKOTHYE-
CKHE cvecH. 3a kaapom 3pyauT gparuyackan necua 11 Est Mort Le
Soleil’, Teker KOTOpOR cpasy HapMBaeT pedUICKCHIO O CMEPTH;

“Il est mort,

[T est mort, le soleil.
Quand tu m'as quirté,
il est mort, 1'été.
['amour et le soleil,
C'est pareil. ™

Ha done necin Banga m 3ura KYpaT, ropops o cCMEPTOHOCHBIX
CBORCTBAX HAPKOTHROB, CHOBA NECHN BRIKPHCTANHAOBMBAKT TEMY
CMEPTH M TO, uTo Banpa ymepupnner cedn. [epomun xnajHokpos-
HO TOBOPAT O TOM, YTO OHM CaMK BHOPAIM TAKYIO HKHIHD, HAPKOTH-
KM — MX COIHATENBHL Buibop. Banna renecHo tpancdopMupyercs,
OHA BRICHXACT, pazpymasTea, [lapannensHo Ha SKpaHe NPOMCXOaMT
W IpoLece paspymenns kpaprana Ponranbai. JloMa cHOCAT, KH3HDb
PYWHTCA, HO 3T0 ocTaBaaeT repoes dunbma «B komuare Banmwms
Desyuacrapimm, Temaruueckn duasm HanommHaer kapruay bocxa
s«Kopabnb gypakose, TOALKO 3[¢ch BMecTo OOMOTA repon KHBYT B
PAIMATAKILEMEA 110 BHELIHHM W BHY TPEHHMM NpHsHakam Mecre, Ha
IKpAHE LApUT oulyimeHne dessicxopnocty, knaycrpodobun. Muo-
[ FepoM NOKWIAHT CBOK
COrpeThie QYPMAHALLAM [ibl-
MOM CRHAMILA, HO B JIPYIHX
NPOCTPAHCTEBAX BCE TO e,
Mx nyre — ar1o nepexon M3
OHON KOMHATEL B JAPYTYH,
FAe AMHCTBCHHBIA BRIXO] —
cmepre.  Kowrra,  orcmnan
apurens k Yammuuy, B Buje
ANNETOPUH NMOKA3BIBACT KIeT-
KY € NTHLEH, KoTopad ObeTeA
B 3AKPHTOM [POCTPAHCTRE,
HO €€ HHETO HEe BBIYCKACT,
B dunane dunsma nruia
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MOEMAAET CEOC MHAMULE, 4TO CKOPEE POBOPHT O CMCPTH FEPOHHNM KaK
o ocpobompednn. Heypueurensto, 4o B TperbeM dunbme o paio-
HE SPUTEID YIHACT O CMEPTH cecTpbl Banib — 3MThI.
B e «B komuare Bangbie Kowra obpamnaer kagp s popuare
4:3 (KBafpat), NOJHEPKUBAA JAMKHYTHIL M TeCHBIA Mup repoes. Pe-
AHMCCEP OTKASHIBACTCA OT CHCMOMHON FPYINILL 0 — OT ciikeTa. [epon
B PEAbHOM BPEMEHM NPOAHBAKT CBOK #HH3HE B 3aMEHYTOM Npo-
cTpaHcTee, KolTa CHUMAeT KaMEPHOE KHHO, OH BLICTPAHMBACT PaMKY,
B KOTOPOH PopMUPYeTca XYIOMeCTBEHHAR PEAIbHOCTD, H 3aNeYaTie-
paeT BpeMa feicTens. Ho a1o He gokyMenTanbHas GuKcala, a cnox-
HBEIA 3cTeTHYeckHi KoHcTpykT, Hanpumep, Banga cupur B noayrsme,
CC TE10 BRICBCHEHO, KAIDP BRIMMILCH, HET HHYMETO THLITHETO,
Mnenno «B komuare Bangpis MBI y3HaeM, 4T0 MaageHel u3 uib-
Ma «RocTHs 1 oero Mate THHa Boe #e MEPTBBL JTO NOIpy#aeT el
Gonbie B #usHs Banis, koTopas nocroaHHo yoorpebnser Hapro-
THEH. Ecnu B duuibme «Kocrus mbl BuguM Knotaaemy, npororin
Baniwl, koTopas paboraet ropHM4HON B OYPEYAIHOM pafioHe, 4To-
OBl IPOKOPMMTL CBOMX AETEH M Mya (MepHokoxero kabosepiniial,
BLITOHAKILETO ¢¢ M3 fomMa, To «B KoMmuare Banap» nepey HaMm Bos-
HUKAET 00Pas MCTOWEHHON MEHLWHLL, ¥ KOTOPO HET OTHOWEHWI ¢
MYAHMHAMM, HET paboTsl, BUAMMO, HeT M getell. Ectb nnmub namox-
HEHHOE XOAIEHME N0 Y3KHM M IPASHBIM AabupuHTaM POHTAHBAILA
Le/ILHY TPOAATE OBOLULN OEHAKAM, BELb HYMHBL ICHBIM HA 103Y.
[lonck neHer Ha 003y — MIABHAA WEAL NOMTH BOCX TEPOCE 3TOH Kap-
TuHEL [TocTimenne cMepTH Yepes ynoTpefneHne HAPKOTHKOB — BOT
OCHOBHAA MBICIE Kowrsl, M MeTopua o cMepTi MAAJCHLA 3BYYHT B
Puibme, B nosecTsoBanin Banunl, kak Mud, BOSHMKIIMA nog, BAMAHNK-
¢M HAPKOTHYECKOTO JypMana. Kamepa MennenHo GuKCHpYeT pasnoxe-
HME M VAYIUTHEBIR KALIEIh NEPOMHH, KOTOPBIR 3aKaHYHBACTCA PROTOR
Bangn va nocrens. A yae nepenonumn ee teno. Ho Banpa npopon-
AACT KYPHTE HAPKOTHE, IHLIL CBEPHYE NMOKPBBANO, 4TOOL HE HCmAY-
karecA peoToit. Monogoi sapkoman Hewoppo, kazanock Obl, nbTaeTcs
NPeoioaeTh HAPKOTHYCCKYH 3aBMCHMOCTE. OH HABOAWT NOPANOK B
HOBOH JladyTe QOHTAHLALICKOND CKBOTA, Kyla nepedupacrea ¢ apy-
FMMH HAPKOMAHAMM, HO BCC 3AKAHYMBALTCA HOBOH JM030H HAPKOTHER
M3 CTAPOrO IPASHOTO wnpuua, M ronsko TocKa N0 Nopajgky v Kpacore
apyunT B yerax Hewoppo: «Croga 01 ele kakux-audyas oboes ¢ kpa-
U povmare Banmes. CHBBIMM LBeTaMus’, THra K KpacoTe pacTBOPAETCH B PA3rOBOPAX Apy-
'_,;;j'}‘,tg'::“'* 3EH-HAPKOMAHOE O FeMATOMAX Ha Tene, apreprax, 3adnTex TpoMOamMu
padsted — [pe awn - (rpgapio), Tokasom atnx cued Kowra npeobpasyer colManbHoe pas-
NMOMEHHE B CNYHeHHe KyAbTy cMepri. CTaTHyHas Kamepa pucupyer
ITO B OOAYTLME — Kk OMepeiHoi puryan ymepuweneins. B duuane
Kowrra nokassipaeT pedeHka B 00BLATHAK MATEPH, HAPKOMAHKKN 3UTH,
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B VAYULTHEOM NPOCTPAHCTEES
woMHarel Bananr. Petenox Ho-
NeH, ero DoMesHbs OTHeYATaHa
Ha JMLE ¢ JereHEpaTHBHBIMM
npusnakamu. Pebenok mawer
NAMKOH KaK KMHEA10M B Oopb-
De ¢ TEMOM, PABIOHKEHHEM BO-
KPYL, HO 3TO IHLIL OTPAKeHHE
skpana. [lpopomsaerca Tema
EMEPTH KK ¢IHHCTBEHHOIO
BHIXO/A W3 3EMHOTO af1a B NOp-
TPeTe Marepu © MAAfeHLEeM,
B {uHanbHpix Kagpax [oaro
NOEA3MBAKTCH DCTATEM  Pas-
pywesHoro goMa B okpectHocTax Podranpawa, Jdnws obnoMok, Kak
CTEIIA, CTPEMUTCA K HEDY, HO M OH OYIET PaspyILeH, TAKORA €10 YHacTh,

[TepenoMHBIM B 3CTETHYECKOM TUIAHE, HO NPOJOIAIHMLMM TEMY
cMepTH ABaeTcH guuibM «Monogocrs Ha maper (CTuventude Em
Marcha’, 2006). B nem Kowra yxogumr Bee ganbile 0T LOKYMEHTALL-
HOIO CTHIA K HIpoBOMY, BooOpaxaemomy. HBHLIM cTaHOBMTCH 00-
HAKCHWE [PHEME, SaKIHMAIIErOca B CKPYNYISSHOM  CBETOBOM
nocrpoeHny kagpa. Muorpa kagp Kowmsl MOMHO CPaBHMTE © Kap-
THHaMM MarpurTTa, HACTOILKD MCKYCHO PEAMHCCEp BLICTPaMBACT pé-
ANBHOCTE (PUABMA M3 JeACTENI HMBOTO TEPOA W NOYTH adCypLHOTD,
NHLIEHHOTO NPH3HAKOR #H3HM, npocrpadcrea, [To dabyne gunbsma,
AHTENeR paioHa POHTAHBALL NEPeCedioT B HOBOCTPONKM, KOTO-
PBle MM YYAHALL DO NPOCTPAHCTEO NPOTHEOIOCTABICHD TOMY, 4T0
pesxmccep geMoHcTpuporan «B komuare Banpwse, Ecnn B uasmax
«RocTiys 1 «B KoMHaTe Bananis JeMOHCTPHPYIOTCA APKHE XapakTeph
WOHBIX MAPTHHANOR, COLMaNLHAA npodnemaruka, 1o B «Monogocrn va
mapiier Kowima nogHuMaetes 10 BepimHbn obodwenmns 1 mMudono-
ruzanun nepcorana. Haproman cranosures Opdeen. npogasupmig
osowed — Mepeeh wnn Anruronof. Ha nepsusifl nnan reneps Bhixo-
it Bentypa, M3o0pameHHBINH HATHAHHMKOM W3 Pad, M3 CBOETO KOPo-
nescrea Kado-Bepie’, koropeiit ObU1 NOKMHYT #MeHOR, W ero et —
COOPaTE CBOMX IeTel B HOBOH npocTopHoi keaprupe, Tak packpbisa-
ETCH TEMa OTLA BCEX JeTel, TParMveckoro M senuuecTeeHHoro, [Tpn-
MEYATENLHO, 4T0 MupHyeckus obpazom repon duabma «B komuare
Bannbis, HAapKOMaHbL, NOKMHYTLIE boros, craHosaTea geTeMu Benry-
Phl 30ech MBL BCTPETHM M HBWOPPO, Ve 3aBA33BIIET0 ¢ HAPKOTHEAMM,

B arom dmnsme npegcrasined koHQIMKT NPOCTPAHCTE — Na4YTH
novepr Bentypsl berw v Hopol kpaprupsl goveps Banpbl Ausas,
OOKUTAA, «IOBOPALLAA NA4YTas — NPOCTPAHCTBO, B KOTOPOM Bech
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Tparuyeckni obpas Bedrypoi
BIIMCLIBAETCA B €r0 «L@pcKuits
nos. B HOBOR Ke KBapTHpe
BCE HEYMECTHO. bennie cTenbl,
IMTACTHROBBIE OKHA THETYT re-
poAa. OH yepecuyp BenuK oA
FTOrO NpocTpancTea, Evy Tec-
HO, W OH [POCHT NOL0OPaTL
anapramenTsl nobonsuwe, He-
YOMBHTENLHO, 4T0 BO BpPeMA
pasroBopa ¢ PUMITOPOM OH
JAMEMACT HE HOBLIC JIBEPH, A
NAYKOR, YT 3acTABMACT €00

oOOpEATE QUANON HOPBATL <
MHPOM  IUIACTMKOBBIX  OKOH.
Tak obpazHo pesHccep nepe-
naer pedesoi konduinkr. Ecnu
B HOBON KoMmHare Bannm, yae
CTABIIEH MAaT¢PbI, NOCTOAH-
HO 3BYYMT WYM OT TEACEM-
sopda, To Bentypa noyrn see
BPeMA MOMYHT, BeceMmbicnen-
HOCTE MHPOPMALHOHHOA 13-
OBITOMHOCTH  HOBOIO  MHpa
npoTHBONOCTABACHa  (uno-
COMCKOMY MOMHAHMK Tepos,
oOMTAIIErO B IPYIOA cHCTE-
Me KOOPAMHAT,

Ha nporasenun croxera BeHTYPa HAAMKTOBLIBACT CBOSMY I1e-
MAHHHEY TEKCT, KOTOPBIA HY#HO SaN0MHHTE, HO 3alMCATL €ro He-
poamMoxHo, Kowra menonesyer Teker. kotopeii Pobep Hechoc or-
NpaBui M3 KoHunareps B 1944 rogy ceoei xede 0kn. Do w0 ero
nocnegree mucemo: «Ho npespae Boero swnei OyTHAKY XOpoLWero
BHHA W nogyMan 000 Mues”, TyT MoxHO npoeectH napaniens: Benry-
pa, nogobuo Pobepy [lecHocy, nMumer nMcEMo BOBMOONCHHON W3 aja,
M 3TOT TEKCT CTAHOBMTCA ACATMOTHEOM MILMA, BOKPYT KOTOPOIO
PHTMHYECKH BCE BRICTPOCHO, BeHTYpa M3 aga nuwer B pai — B Ka-
bo-Bepge, orkyia oH yexan (0Ll M3rHAH), W TOe OCTANAch ero #eHa.
[Toaruyecknil obpas repos CTAHOBMTCA MCTHHHO Tparnyeckmum. He-
cnydaiino Aak Panceep cpapnueact Bentypy ¢ kopones Jlnpom mnsu
AnunoM & ceoed crarse “La Lettre de Ventura™.

Morue pan — ocrposa Kabo-Bepnue, orkyaa Benrypa Obin mardan
M Eyaa emy nyry Her. Ho mbicny repos oBpaiens: Tysa, rie oburaer
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ero T000BL, TYAA OH NHIIET MHCEMO, OOPALLeHHEM K ApXeTHITHYeCKO-
MY HPOCTPAHCTRY OCTPOBA Kak pad KowTa ofMUETBOPAET CBAIL ¢ N0-
TycropoHHuM Mupos. M eHoss Kowra obpamaerca k odpasy «Marn
u guras, PuHanbHE Kagp gunsma — OHONERCKMI KOHCTPYKT: OTeLL
Boex feTel — Benrypa, Banpa v e¢ noys, NPoM3HOCAILan MOIHTEY «[o-
crogy, bose moftls, B dwmnsme «Monogocrs Ha Mapiues MHOTO TemMa-
THHECKHYE M BH3VAILHMY Onbneicknx obpasos, CTONT BEASINTE HKO-
Horpadmueckue Gubnefickue cromers «locrenpuumMeTeo ABpaamas,
« | ponua Berxosasernans, «Magonna ¢ maageHuess, Tembl u3 «Knurm
Exxnecuacrar. .. [lia Kowre pamen obpas XpHCTHAHCKOR JYXOBHO-
CTH, KOTOPBLT TPOXOIMT CKBO3L BCH OOPAIHYI TKAHL KaPTHHBIL,

B kapruue «/lowags duueipys/«/lowans Jensrus (“Cavalo
Dinheiro’, 2014) Kowra ¢BoiuT BOCIMHO HE TONBKD BPEMA NPOLIIOE
H HACTOAIIEE, OH KOHLUEHTPHPYET B NPOMIBEACHHN TPH NPOCTPAaHCTRA:
pai, M3 KoToporo repou Obimm wardadsr, — Kabo-Beppe, paiion $on-
TAHBALL, PA3PYILECHHBIH, KAK M AHIHb FEPOA, H NEPEXOIHOE NPOCTpan-
CTEO OOALHMUE, e npomcxoiut Qakruyeckoe nefcreme duuibma,
B arom dmnbme BenTypa — opakyn, NOMOramumpi B3IAHY T Ha AcTek-
ThI PEBOMKLMM, THYHBIE W Tparn4eckue. HMa-3a atoro obuiee npegerae-
NEHNE O «PEBONHILHHA TBOJIHES" MEHACTCA, NOIHMMAKTCA HOBLIE BO-
npoce 0 ee cyashe u 0o BeeM, 410 ¢ Hel ceazaHo. Sror gunsm Kowrra
CHAM, B YACTHOCTH, LA TOIO, 4T00bI OKA3ATH CIOMHOCTE M HEOHO-
FHAYHOCTL PEBOIIOIHM, CBUACTENEM KOTOPOI OH cam O,

ey «llomans [Juueipys uMeeT CIOKHYE NPOCTPAHCTBEHHO-
BPeMEHHYH CTPYRTYPY. Paiona (POHTAHBALL YKE HE CYLLECTRYET, Jen-
CTBME NPOMCXOIUT B NCHXMATPHYCCKOR GONLHILE, 4 MIaBHbI repoli
BenTypa HAXOMNTCA Ha nopore cMepTi, MenTansHo o nyTemecTeyer
BO BPEMECHM, OKA3BIBACTCH B PAIHBIX MECTAX M3 NPOWAOTO, HO duan-
YeCKH HaxogMrcH B OonsHuLe, DparMeHTapHOCTL NAMATH — OCHOBA
tpopmoodpazosanns  duabnma,

PaspopaunBacTca aKIMCTEHLN-
aNnbHad Tpareimda, Ho Bentypa
B Het He BobacdeH. Tpareams
COACTCA B COIHAHMM PELiHITH-
CHTH, BOACACTBHE KOMMYHMWEA-
LM M COSIMHEHMA BCEX HacTel
uainsma B epunoe uenoe, Tpa-
FHYECKOE HANPRAEHHE cyLle-
CTBYET B (UMALME NOTOMY, 410
B HEM NPUCYTCTBYET CMEPTD,
CMEpPTL NPHCYTCTBYLT B Kave-
CTBE 3PHTENA, OHA JEACTBCHHA,
OYATO  ABILUKT, HANHYECTRYET,
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HabmogaeT. Ponk «riasas CMEpTH pesuccep nepefaet kamepe. Kowra
AEMOHCTPUPYET NPEACMEPTHYH aroHMm BeHTYpPLl BHE MOTHKH, He-
CHAIHLIMM CHKETAMH H BOCTIOMMHAHMAMMY, BCC CMEIIHBACTCA B &IM-
HBEUA CTPACTHBIA NOPLIB BOCTIOMMHAHHA,

Cyuwnocts ofpaza BeHTypsl OPraHH4YHO pPackphiBactcd Hepes
penvruoznyio npodinemaruky. Hanpumep, samuoe mecto B gunsme
«/lowans TuHefpys» s3annmaet rema padorws, Bentypa — ObiBiumi
KAMCHILME, CTPOMT®IL, I Hero padoTa M ecTh #H3Hb, e¢ NoTeps
BOCHPHHHMACTCH KaK IMIIeHUe #u3un, Do nanvoe borom dnaro —
paboTark, CTPOMTL, CO3JaBaTh, be3 Hero cMbIcH MUIHM TepAcT-
ci. Mpicnu o padore npecneayior repos 10 KOHLE, M HA CMEPTHOM
ogpe oH gymaer o Heil. [ogodHoe oTHOWEHKE K paboTe COmepHmMT-
ca B «KHure Exkknecnactar: «EguHcTReHHOE ONaro, KOTOpoe €CTh ¥
Afel, 3T0 — e, MMThe M yaoBaeTBopeHue ot pabore. Ho u aro,

*bura Bocecacrae. KAK Y3HAM 8, 3aBHCHT 0T boras®, 3eck kaMepa HaOnogaeT — Kak rnas

MOACTANRE I Bora i kak rnas Jeasona ogHospemenno, 2o cybnert nabnogan-
WM, DOACMATPHBAKLMA M ONPELensmMi ObITHE, IKIMCTEHLI
repoce. Kamepa npenomnser peanbHOCTD TaK, 410 0Ha gedopmmpy-
CTCA MYTH-HYTh 3aMETHO, HCKAKAA PAMEY, B KOTOPOHR PENpPescHTHPY-
ETCA BHYTPCHHEE COCTOAHME cozHanuA Bentypol.

Bentypa B arom $masme — noar, Ero peus mysmransua. Jame
DOALHHYHLIE WITAMIOBAHHLIE CIOBA, BHPAKALIHE, 110 CYTH, HMH3Hb
M CMEPTE IepoA, ONO3THIMPOBaHEL. BeHTypa co CBOMMM peanbHBIMH
MCTOPHAMM, B IIPEIOMACHHN BOCHAACHHOTD CO3HAHWA, CTAHOBHTCA
HYTh /IH HE NEPCOHAKEM, XAPAKTEPHBIM 10A OnepHOoR 3cTeTnrn, OH
CTATHHEH, €10 H3BIK M0ITHYEH M BECh 00pas BCTPOCH B ANBOIIMCHBIN
Kaflp, BRMHMICHHBA M CKPYNYICIHO BLHICTPOCHHBA PeAHCCCpOM.
Bentypa — repof, roTOBRBA BCTPETHTBCH CO CMEPTLID.

Bamuefweit 1 GUHANBHON YACTRH TETPANOrHA CTAHOBHTCH CLLE-
Ha B nudrre. 3neck Ha MATEPIMCKYPCHBHOM YpoisHe Kowra coOupaer
Bee rabmMel 0 POHTAHBALLE B ¢MHBIA TEKCT. BenTypa saxopur B
audrr, Crpenka Ha Tabno yxazsipaer Ha geumenme sanz Cosmgaer-
CH O YILEHNE, 9T0 TM(T ZBMKETCH BHU3, XOTH KAMEPA CTaTHYHA M
HUKAKHX NpH3Hakos apnxeHnA B amdre ver. Tonsko 3syk u ape-
Oeamanne. B mndre Benrypa — 4enopex Apomanii, TPorarenbHbi,
KOTOPBIA MEPEANBACT TPAre MK HHU3HH, CCTh M CTATHYMHBIA COMIaT.
IBYUHT XpHIALMA ronoc: «DTHecHTe MeHA B TeHb!s, BeHTypa cmo-
TPHT B YO AMdiTa, 8 He HA CONJATa, W OTBeYaeT: «31ech He'T COMHLA,
napenss, [lpocrpancreo andrra cpasy npuodperaer ofpaznocts,
OHO PAcIUMPASTCA, CTAHOBMTCA TeMHBIM, BenTypa cnycrkaerca e
AL, BOTpevan no myru ero oburarenei. [lanee 3pyumt gerckui ro-
A0¢, BONpoWaMi: « Iel ¢ Hamu, Bentypafs. On orpevact: «Cnapa
Apmiuy Pesomouunls, Tak B coaHanmmn repon NOIHUMACTCH [I4CT,
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CEASAHHBA ¢ PCBONKUMER, PCBOMOUMA CKROSE NPHIMY COIHAHWA
BeHTYpPBl NPeicTaBIAaeTen Kak CI0AHOES, HEONHOSHAYHOE ABICHNE,
B unrepssi Kowra ormedan, 410 cHuMan gpuibsm o pesoiwoiinym
M €€ BAMAHWM HA AHIHH O0B4HBX Awgel. Bentypa — yuyacTHMK
PeBOMIOLMK, e& cBHACTeNb, [LeTCKHA ronoc HANOMUHAST O TOM, 4T0
PeBOMKLMA CBepIIMIack 37 faeT Hasal, Toraa oHu ¢ Benrypoit suge-
ANCH TOCAEIHMA pas. A Teneps OH OONEH H ¥ HETO TYYIIHE JOKTOPA,
Ho spema repoa npuwno, lonoca, koropeie okpysawt BeHrypy B
AuTe, OKAILIBAKTCA CBMACTEAMI ero xu3Hu. OHM HANOMHUHAKT
0 e¢ coDBITHAX, OHN AIVT NPHIIECTBHE TEPOA B APYroi mup, Pado-
Ta KAK CMBICH KH3HH FEPOA M PeBOMOLMA COCTHHATCA B EIHHBIA
TeKeT — BeHTYpa norepan TpyaoBoil 10rosop, ero teio 0oauT, oH
He MoxeT boaswe paborars, Bo ppeMs peponwouny oH Noay4ui
TpaBMy M DobLIE He CHOCODEH TPYINTLCH, HE MOKET CTPOHTD.
«Hero vel Oommbes, Benrypa? — Ilovepsts Tpynosoi goro-
BOp. — Tol Beb el1e QaMe HE MOCTPOMA cBow Xubapy... — H He Mory
Bonswe cpaxarsed. A He Mory Gonbie padorares, [lanee B equubii
HAPPATHB CMEIIHBAKTCA BOCIOMHMHAHKWA BenTypnl o #ene 3ynb-
Mupe, AeTAx, moduMoi ege, pabore, npodineMax poLCTBEHHHKOB,
OrepeiHoil rofoc NPoM3HOCHT YeX0BCKHA MOHONOT O OVIYVILEM, TO
ECTh O CMEPTH: «ITa MCTOPHMA elle He sakoHyveHa, Hawm erpaganuns
CTAHYT PajocThio WA aogen Oyayuero, OHM CKaMyT 0 Hac 1o0pbie
" aMowage Janehpy=l CROBA. CROPO MBL Y3HACM, NOYEMY MBI AMBEM, MOYEMY MBI CTPALacM,

albowanes densris
Pessicenp 1 Kowrrs,  IVABL BCE Y3Haes... Bee.., Mol nases paioM co cMepThio, SakITIOYEH-

e HBEIC B ¢¢ THIHHY, Bugnins, kak gpoxy? Bot, 4o A xoren ckasars
Hpin. e rede. Benrypa, nocmorpu Ha sacoeoro! — J emorpo, locnoguns ™.

B dmnane Benrypa wxogur 3a npegenst Sonsunisn. Bopora sa-
KPMBAKITCA 33 €10 CHHHOH, M OH OCTACTCA B OQMHOMECTBE, CTOA HA
NYCTHHHOR YMLe.

Terpanormw Tlegpy Kolrmsl MOMHO HA3BaTh N03MOR O #HIHH
Genrakos, oburarenei paiiona POHTAHBALL, KOTOPAA OIHLETBOPAET
Y Th OT POAICHHA K CMEPTH, OT HATHAHHA W3 Pad MaTePHHCKOTO 10HE
K M3FHAHMIO B 4l BOCIOMHUHAHKA, C TOYHOCTLR anTpononora Kowra
MCCAEAYET YCN0BEKA, JIead ¢ro repoeM, M MogHuMaeT cyiasdy Gemmn-
ka M3 Kabo-Bepne va vposens rparegun, Ocoboro BHUMAaHMA B 3105
AVIMOBHIVANLHON  «1103MEs-TETPANOIHH  3ACAYAHBACT TROPHECKHA
smerog Henpy Kowrm, KoTopsiil yoAOKHACTCA, a NPOCTPAHCTBECHHO-
BPEMEHHBIE CTPYRTYPR PHALMOB CTAHOBATCA BCe DOMEe abCTPAKTHLL-
mu, Ecnm kapruda «Kocrue — 310 MayueHue paiona POHTAHBALL W
ero ofuTaTenedi ¢ TOMKH 3PCHIMA AHTPONONOTA, CTPEMALLETOCA 3almk-
CHPOBATL #U3HL B Kagpe, 1o quuisM «Jlowans Tuneipys/e/lowans
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Henbris NpejcTacT Kak SK3MCTCHUHANLHAA TParensa, nyTemecTsne
MO 3AKOVIKAM MaMATH NpoTaroHMeTa. CeAska NOKYMEHTANBHOIG M
MIPOBOTO — BAKHAA XAPAKTEPHCTHRS KAPTHH PeANHCCEpa, DToT METO]
BCTPAMBACTCA B XYIMHCCTRCHHYID NPAKTHRY, NONMYYHBIIYE Paciipo-
crpadeHue B 1990-¢ rogisl BO BCeM MUPE. AMEPHEAHCKMA HCKYVCCTROBE]
Knap Buwon onpepgennna ero kak «ienermposaHHei nepdopmancs.
Peub mger o «1eRCTBMAX, NEPLIAHHBX M0 NPHHLMITY ayTCOPCHHTA
HenpopeccMOHANAM, KOTOPBX NONPOCHIN Paskrpars Kakoi-nubo
ACTICKT MX MACHTHYHOCTH, ACTO B FANEPCE WK HA BHICTARKS»,

B ¢cponx paborax Kowra o0pamaerca K THIMYHOM UIH [033HH

heprango Ileccoa warveropun “saudade” — Boeobuiel axamcren-
uuansHoi rocke. B rexcrax Ansapy pe Kamnywa, ogHore m3 te-
matiueckux alter ego [leccoa, mo-ocobOMY HAVHACTCA KOHQUVIMKT
MHAMBHAYANLHOTO W COUMAaNBLHOrO «Hs, 4To NPHBOSMT KMHOICPOH
K KHM3HCHHOMY KPaxy, KOTOPLIA, Bupactan fo muda, CraHOBHTCH
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Existential Problematics in the Films
of Pedro Costa
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ABSTRACT: Films of the Portuguese director Pedro Costa seldom steal the
limelight of cinema scholarship. The specific marginality of his works, the
complex semi-documentary structure of his films and, at first glance, the
social nature of his subjects complicate the analysis of his films. This essay
undertakes a detailed investigation of his films’ structures and problematics
in the context of intellectual development in 21st-century European cinema.
Four films by Costa — Bones (Ossos, 1997), In Vandas Room (No Quarto da
Vanda, 2000), Colossal Youth {Juventude em Marcha, 2006) and Horse Money
(Cavalo Dinheiro, 2014) are regarded as elements of a single artistic system
that transforms, becomes more complex and absorbs more and more cultural
codes.

The essay defines the motifs representative of the four films, visual metaphors
that refer to sacred texts and the gradual transformation of the director’s
aesthetics, It is motivated by the necessity to carry out a complex research of
all components of Costa's films from the existential perspective: in the author’s
opinion, such perspective gives the opportunity to define specific features of the
director’s aesthetics. The systemic interdisciplinary approach is determined by
the necessity to expose the aesthetic and anthropological problems explored in
Costa's films and to define their philosophical basis, using a combined historical,
cultural, semiotic, anthropological and hermeneutical approach. The essay
concludes that the core of Pedro Costa’s art relates to existential philosophy and
anthropology and that his main concern is spirituality, a theme realized most
adequately via cinema.

KEY WORDS: Pedro Costa, European cinema, existential problematics,
spiritual images, mythological constructions
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