TEOPHA W HCTOPHA KAHO | DEFAHHLIC MCKYCCTEA

Cpena kMHOSpenHia. ApXHTEKTYpa
NEPELIX KHHOTEATPOR B Poccum

¥IK 72.03

Aamop: Anucusos Avexcandp Buxmoposus, 1ok-
Top apxuresTyp, npodeccop HHY  «Mockos-
CEME  TOCYIAPCTREHHBA CTPONTEMEHEN  VHHRE}
CHTETH, HMeH-KOppecnoHaeHT Pocouiickol akamge-
MMM BPXHTERTYPLL M CTpoMTemHLx Hayk (FAACH).
Annormaueot:  TOABNCHNEM KHHOG KLE HOBOTD BHJIA
MCKYCCTHE BETVAMHANPOBANCH BOIPOC O popMupo-
TlHWH KOMQOPTHEN Cpeihl T KHAGTPOCMOToR,
B crarhe OOOCHOBRIBATCA OCOOCHHOCTH MePRRX
CHPOCKTHPOBAHHMY  3AHHA A8 EMOHCTPAHM
KO, apXHTEETYPHME OTTHYHAE MEPEHI EHHOTE
arpor B Cankr-Tletepfypre u Mockse, e HCTOTh-
ICRANKCE  AIEMEHTL]  TETPARLHOR APXHTEKTYPLL,
DEEETHES PECTOPAHONG THEUANE, SMEIAHHbE ¢
RETATAMH VXORAIET 0 CTHA MOJIEPH.

Kamrsegpie  cuosd: ApAHTEETVE,  MERTPOTEIT],
MEPBHE KMHOTEATPHI, (hacaf]. WHTEPhEphl, KHHOZI-
I, HEOKABCCHER, CTHITE MOJICPH, PEEOHCTPYEIHA

FILM THEORY AND FILM HISTORY |
ALDIOVISUAL ARTS

The Environment of the Cinematic
Spectacle: The Architecture of the Early
Russian Movie Theaters

UDC 72.03

Author: Alexander V. Anisimov, Doctor in Ar-
chitecture, Professor of the Mational Research
University “Moscow State University of Civil En-
gineering’, Associate member, Russian Academy
of Architecture and Construction Sciences.
Summary: With the advent of cinema as a new
medium, the problem of forming a new comfort-
able space for film shows arose, The article surveys
the characteristic features of the first buildings de-
signed for film viewing and the architectural dif-
ference between film theatres in 5t. Petersburg and
Moscow where elements of theatre architecture,
eclecticism of restaurant design mixed with the
vanishing Art Nouvean were used.

Key words: architecture, electrotheater, early
maovie theaters, facade, interior, auditorium, Meo-
classicism, Art Nouvean, reconstruction

OrewecTREHAAA MOKYMEHTATHCTHEA

Ha pyDe:ie BEKOR

YIOK F7R5.03.04 778 5.03.07 11+ 778.5.03p_(09)
Aamop: Mpoyouxe Tanewa CeMenoga, NOKTOP

HCKYCCTROBEREHHA, Opodeccop,  PYROBOLHTEIS
MAcTepCroil Ha kieosemeckoM otaencro, BITE.

MPEIEHTALWA ABTOPOR | SUMMARY

Antiomauua: B crathe 0G0CHOBMBAKTON THOP-
HOCKHD HP"I.'I"E?]EMI:[ HKFEIIIIEIFL'? AZBIKd  OTCHME-
CTBCHHOR HOBRYMUHTLIACTHER Ha PYE-L'.?E'L' IS LN,
I'IPE!IHEHI:II.II;I."I"HEI H{I'rﬂpl}ﬁ I[E'!II}'T"EH'H.IE"I' 5] ‘_r"l.i.lr'l_'r'H.HFI'H
HEAMCHHBIICHCH CHOTEMEL COZMAaHMA H ]'I]J'l'.lj'lBH:l'I{l:-
HHA lilJI-il']b.H‘lUH. JﬁLIIiIJllTJHPYIIZFJ'CH !ﬂIIFElL'hl COIC
I'Iapﬂ.'l.l-'ll'MH DTHIMITEH Wil aH.TlI_'IpiI M I'EL’II_'II.I:I. FHRONT RS-
PERNREN FIFII'[I'."I.TT.IB EhI'Fl-EEII'I'EI'IbCI'II'.IC'I'I-I E-I{P-E.T[E[I.'I-]'-L'I- -
Ii.:r':lﬂt'll'l":l Ty I]l'.'PI-iLl-,'J.-ﬂ..

Kmoteasie cT08A: KPAHHBA I0KYMEHT, JOKY-
MCHTAMHCTHEL, AZBIE EI:[PE.HHTE‘.I'[EIII.'!IL_[H, ITHHLE-
CKMIE M 3»CTeTHYCCKHA FH'H.}']JL' .U.ﬂll}'.!ldﬂll']'-ﬂ.rlh]lb]}i.
PUABMOR, KOHUENIMA AOKYMEHTATBHOIO TEpOA

Russian Documentary at the Turn

of the 21st Century

UDC 778503 0+ 778 5.03.07 1: 1+ 778.5.03p_(09)
Auther: Galina 8. Prozhike, Doctor of Arts, Pro-
fessor, VGIE.

Summary: The article tackles the esthetic aspects
of Russian decumentary cinema at the turn of the
century within the new system of production and
promation. The author analyses the change of the
relationship between the filmmaker and the char-
acter as well as the evolution of the expressive tech-
niques of the current screen document.

Key wornids: documentary, expressive lanpuage,
documentary film, cthical and aesthetic perspec-
tives, the concept of the documentary hero

KHHOA3LIK W BPEMA | [EHESNC DEPAZA

« TyprcHi» Kak IKOTOTHYIECKOE
MOCTaHnE

VIK 7785

Aamop: beprosa Hadexcoa Huxonasswna, noucHTt
Kaemp WCTOPIH M Teopii Kaskxckod Hammo

HanLHOM akaesmn mokyoeTs u, TR JKyprenona,

Anwomaua: [loxysenransHe guass B Typrsa
«CTanbHOA Iy TE, TYprcHbe (1929) apanHsupyerca
€ MOIMIMA OTpaseHHA MpodieMaTMEn BIaMMO-
NEHCTEHA TpUponkEl M obmecTea. [Ipy cpagHeHIN
¢ KHHMWIEHTAMH ABRHIAPIHCTOE AKTVATHIHPYRIT-
cA Kak oCoDeHHoCTH KHHOAIMEL JuifibMa, Tak |
NOIXON K ChEMKE STHOTPAHIMMCCKNY MU3AHCICH,
ofEMTHIX M IeBCTBEHHMX MPHPOIHEX TaHImad-
Top, OHOCHOBLBAETCA XAPAKTED YCTAHOROK Npe-
ofpatosarencil KpanA, BEIYIME K CMEHE IEHHOCT-
HBLE TTPHOPHTETOR TOM BPexcHE, B YacTHOCTH, K
#YCMMPEHHI YIIPAMOR npupoaue. Packpuisaetca
THAMCHHE (HWUIEMA KK SHONIOTHHECKOrD [0CIAHHA.
Kmwoweanie caosa: chemia NpHpoid, Nos3THEL
THTPOR, 3KOAOIHYECKAA npofnemariga
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SUMMARY | MPEZEHTALIMA ABTOPOB
FILM LANGUAGE AND TIME | IMAGE GEMESIS

Viktor Turin's Turksib As an Ecological
Message

UINC 7785

Awthor: Nadezhda N. Berkova, Associate Profes-
sor of Kazakh National Academy of Arts named
after T. Zhurgenov, Almaty.

Sunmmary: Turksib, V. Turins documentary is
analyses in terms of the interaction of nature and
civilization, Comparing the film to the works of
avant-guard flmmakers, the author investigates
the specificities of the its language and the ap-
proach to shooting ethnographic scenes, habit-
able and virgin landscapes. The article also justi-
fies the policy of the region’s reformers leading to
the shifting of priorities of the time, including the
“taming of the stubborn nature.” reveals the mes-
sage of the film as environmental issue.

Key words: nature pholography, peetics of
intertitles, environmental issues

VR-knHematorpad. CHoBHIMecKas
NPHPOIa BHPTYAABHOTO 3peimiila

YIK 778534

Agmopm:  Hesuxes Bacwrwd  Husosacesuws,
ACTIHPAHT [‘i-ﬂ"bﬁﬂf'll[ MTETHEH, MCTOPHHE M Ted
PHH EYIBTYpR, BIHE,

Awnomauua: B cratee aHaTMESMpYIOTOR 3HMEHNE
TeptdHHD «HMMEPCHA MPHMETHTETRHO K CORPEMMEn
HOM KHHEMATOTPafwiM, OCOBEHHOCTH dHIRMmoTH-
BECKHMX OLIYIIEHMA YEI0BEK TIPK 70 BOCTTPHATIHN
XY ECTHEHD - PasBIeRKATeMR O VE-EOHTEHTA,
EOFREACTREIE Ha aprTena cdepireckono aupeo 3607
Ofpamenne & Teme 0fyCIORTEHD TEM, ¥TO B COC-
TOTHHH WMMEPCHH Deionek TICHXOOTHYeCckH  He
EOCIPHHHMAET SHPAH KAK PeTPaHCHATOR MCKyC-
CTHCHHO CO3ARAHHON PEANbHOCTH, 4 Kak O MEHTAND-
WO «CTHBRAETCAR £ KPR CRGEETOM., T coc
TOAHWE IPUTENA HawGOmee TOSHO pacunhpoRk-
BAET NOHATHE sCHOBRHIMeckoe Mo, onpepensmmee
KK XYTOGHEC TReNHBIN KOHITENT ayHOBEIVATRIOr)
TPOMIRETENHA, TAK W CTEMENE IMOHOHATERON
NOTPY#CHIA HHEHBNIA B V R-pouTenT.
Kawovweame ciosq: BEHPTYANEHAR PEamkHOCTH,
MMMCPCHEHELT HHHEMATOrpad, BHIYAILHOCTE,
TEXHOIOIHH NOCPYKEHHA, CHOBMIEHME

VR Cinema. Virtual Spectacle As a Dream

UDC 778,53

Awthors: Vasily N, Nevikov, Post-Graduate Stu-
dent, VGIE.

Summary: The article explores the meaning of the
term ‘immersion’ in the context of modern cin-

m BECTHMK BIWK | TOM 11, ¥ 2 {40) | MOHE 2019

emi, the physiological feelings of a person perceiv-
ing an entertaining VR content and the effect of the
360-Degree video on the viewer. This issue is raised
because a person in the state of immersion does
nol perceive the screen as the translator of artificial
reality, but ‘merges’ with the plot. This state is most
accurately rendered by the term "Dreamt Me' de-
fining both the artistic concept of the audiovisual
product and the degree of the individuals immer-
sion into the VR content.

Key words: virtual reality, immersive cinema,
visuality, immersive technology, dreaming

NEP@OPMAHC | MCEYCCTED BOMNOLWLERKA

Oopas kiaza MemknHa B HAIMOHATBHOMN
IKPAHHON MHTEPUPETALMM

YK 778504072094

Asmop: Paooxons Awacmacus Bacuaweana,
ACMHpanT, Kadempa knmosenenma, BIHE,
Annomauua:  Moonegopasne NoCBAICHD  SEPA-
HMzAHAM posana «Mmors @M, JlocToesckoro,
KOTOPRIE GRUTH COBIANM OTEYECTREN MM PLkHC
CCPaMH B PasHBIC KYILTVPHO-HCTOPHYMCCEMS [Ic-
PHOMEL PHARMEL, BRITEAITHE Ha skpan ¢ 1910 no
2003 oL, ANATMEHPYRITCH B XPOHOAOIMYECKOM 110
PAAKE © TeM, ¥T00LE NPOCAETITE NPEICTABACHHOCTE
B HANMOHITHHOM COSHAHWH THINMNOTHI9eCKHY Xa-
PAKTEPHCTHE KHAZS Mbrmkima (Kugas Xpiera) Kax
DIHON W3 KIIHMERLIN 00pa308 PYCCKOR KYAKTYPLL
Kmowesvie caosa: [JocrocBceii, SKPaHH3aHa,
Knazs XpHcToc, KHATE MEIIKHH, PYCCKOE Ha-
HHOHANBHME COsHTHe, GHEmeRCKHR -l.'l'ﬁ}'li'l:.i

PERFORMANCE | THE ART OF PRESENTATION

The Image of Prince Myshkin

in Russian Cinema

UDC 778.5.04,072,004

Author: Anastasia V. Ryabokon’, Post-Graduate
Student, Department of Film Studies, VGIK
Summary: The article is devoted to the adapta-
tions of Dostoyevsky’s novel Idiot created by Rus
sian filmmakers in different cultural and historical
perinds. The films released from 1910 to 2003 are
analyzed in the chronological order to trace the
representation of the typological traits of Prince
Myshkin (Prince Christ) as one of the key images of
Russian culture in the national consciousness,

Key words: Dostoevsky, The Idiot, screen adapta-
tion, Prince Christ, Prince Myshkin, Russian na-
tional consciousness, biblical image



IBYKOBOW MHP OTYVAKTEHNOTO
EHHOIEPCOHLHA

YIIK 791.43/45

Asmop: Pycunosa Enema Anamoaveswa, xan-
AMAAT WCKYCCTEOBEIEHHA, POPEKTOP I MEH-
AYHAPOIHHM CBAZAM W HayIHOH pafoTe, sap,
kaeapoi apvropesuccypit, BIME.
Annomayes: B coBpemeHHOM 001IECTBE OTHYRE-
HFE — OJTHA M3 AKTVALHLEK TPoies, SaTpariBar-
[0 Bee BObIEs KT Teo Moaer. He omyaaiHo
3TA TEMA CTANA MPEAMETOM XYRUHECTEEHHOID OC-
MBLICIEHHA B NPOHIBEIEHUAX MHOTHX BHADE MCKYC-
CTB, B TOM YHOTE KHHeMarorpada B orarse pac-
CMATPHEAKTCA BHAVANEHEE H ABYKORRIEC [IPHEMBI,
CEMAHTHRE CoBa H MY3IbikH B KOHTERCTE Skpai-
HOTO 'l.'lfll.'ﬁ’lﬁﬂ. OTUVAEQEHHOD KHHOIEpLOHDA#, €00
BHYTPEHHETD H OKPYHARIIET0 ML

Knwweswe caosa: coBpeMeHHMA  KMHeMaTo-
rpady, aeveoBoi ofipas dunbMa, OTHYRICHHLI
EMHOMEPOORAE, MyIREd KHHO, Tparedda 1no-
BCeHEBHOCTH

The Sound World of the Alienated Film

Character

LI 7ol 4345

Author: Elena A, Rusinova, PhDd (Arts), Vice Rec-
tor For International Relations and Scientific Work,
Chair of S5ound Design Department, VGIEK.
Summary; Alienation is one of the topical prob-
lems in modern society increasingly affecting peo-
ple. It is no coincidence that this issue has become
the subject of artistic insight in various art forms
including cinema. The article explores the visual
and sound techniques and the semantics of words
and music in the context of representing the alien-
ated character, his inner and outer world.

Key words: theme of alienation in cinema, sound im-
age in film, alienated film character, music in films
about alienation, the tragedy of the evervday in cinema

Pakypc KMHOCBEMEN Kak IPHEM CO3TAHMNA
MeTadopHIECKOTD KOHTERCTA (PHUTBMa
YIIK 7.08

Asmop: Kopotxe Posman Badwwosnm, acompant
HPI.'I-EJ'[E.ECHE][E!I rﬂE}'ﬂapETHEHHHm ITEJLAT T e
CEOTO VHHBEPCHTETA HMers B Yimmnackoro,
AI-IH-GHP-H'H_.HH'.' IIB II]JHHE']JC J['DE}"M&HTEI]IJHIZH'-U
fTEMA-FKCNEPHMERTA «AHHA: oT & go 18 (1930-
1993), cosmarmore kuaopesHccepor H.C Mixan
EOBRIMN, B OTAT S EHMHELTP}TCT'E.H [HOHATHE HH!LI“EFI-EI.-
IHTENEHEE pE.H}"FIEII KHHOCHROMER EaK ]’I-I:'l].-'l]ll-!ﬁ
MpHeM BEIPATHTENBHOCTH METAMOPIHTECKOTO KoH-
TERCTA -EEMLI‘H,II,-I:H'I'F'[{IJI’IB;HIIHH ILI-1H1.'|[[-I:'|.'|C"L'|HEJ'I'L-E. BI'.-I-

MPEIEHTALWA ABTOPOR | SUMMARY

ARAETER MEOMOICTIEKTHOCTD ABTOPCKON KOHLLEN-
LMK, OTPLKAHNIAA COBPCMCHEYH OTCHCCTECHHYH)
CONMOKYTETYPHYH CHTYAITHE C TIOMOTTH PaEypoa
M ITPOCTPRAHCTBEHHBIX, JTHHEAHO-TOHATBHBX M Bpe
MCHHBEIX KHHOM300PaHTEILHEL CPEICTE.
Karoueawme cnosaa: pakype, Gopama, comepxanie,
seTadopa, KHHOMIoOpPAKEHHE

Framing As a Method of Creating

a Film's Metaphorical Context

UDC 7.o8

Author: Roman V. Korobko, Post-Graduate Stu-
dent, Konstantin Ushinsky Yaroslavl State Peda-
pogical University,

Surmmary: It is the case study of Anna: from 6 fo I8,
M. Mikhalkov's art Al (1980-1993). The article in-
vestigates the notion of visual angle” as the leading
technique of representing the metaphorical process
of the character’s self-identity. The author elicits the
multi-aspect character of the llmmakers concep-
tion reflecting the modern Russian socio-cultural
situation by means of framing and spatial, linear and
temporal expressive techmigues,

Key words: framing, form, content, metaphor,
imagery, existentialism, self-identification

AKTYaNbHbIE npuﬁnemu KOMITO3HITHK
XY IOEECCTREHHOTD Hanﬁpu:mna

YUK 7012

Aamop: Caewnuxos Avexcandp Bavecniasosun,
[OKTOP HCKYCCTBOBEACHNA, npodreccop, npopec-
EI.'!IF I-.'.-E.d'_:lq.‘l]:lhr PI'[L'].".I-]'I{E H HHBOITHLH H{E[.'lﬂl.'-ﬂfﬁ-
KOO TOCYILAPCTREHHOIG HHCTHTY TS KMHEMATO-
rpatwm wm. C A [epacumora (BIMK).
Arortannr: B CTathe PACCMATPHBLETCA KOMITO0-
AHILHAH H}D-EP-E.:'I".EIIIIH KiK TICLI'ﬁIJI.'I'J TERCTd; PIMEHD-
IWETD SMBICTOBOE AHAUEHNE B KOHTCKCTE THATOT
wymowHuka | oapurena. Tagolt TeKCT COCTOMT M3
OTACILHBLE HISMOHTORE — EOMIFO2TOE © HX CI0EK-
HOM B3aMMOCEAIBI, 3A0A0MeH ocobyie noceno-
BEATENEHOCTE H-l'.lE[IZF':HHTI.'[ﬂ- ||]:|Ii-l frFlFilHIi-lH.'.I.1I|I-1I-1 e~
TOCTHOM EOXTIOEHITAN BO3HHEAET HHT'.'FPELHIJHIn[f‘[
OOPASHEIA CMBICT, BEOXMTALLHI 53 PAMEN MPocToi
CYMMEI H200PAMCHHEIX HNIEMEHTOR. Jaiata nega-
rora — NoMOYls ET:r'.I'[I:'HT:r' I['lJC'I'FLr]-'I'.IL TSR THOD 1:I|:I-
TAHMAORAHHE obpat, ITe B KOPEHe OTTHIRETLl o
ﬁﬁhl‘[l-[-l‘rl"d’!l FIEH!:-’IE[IlEHHﬂ HHHﬁPﬁ.‘H{EH A Ha MECTE.
Karpsegtde crogd: KOMIOSHIMONHLA OpramHsa-
HA, HIOGPAIMTENBHMA TEKCT, KOMITOSHT

Actual Problems of the Composition of

the Artistic Image
UDC 7.012
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SUMMARY | MPEZEHTALIMA ABTOPOB

Awithor: Alexander V. Sveshinikovw, Doctor of
Arts, Professor, Full Professor at the Department
of Fine Arts, Sergei Gerasimov State Institute of
Cinematography (VGIK)

Summary: The article considers graphic composition
as @ specihc text with a semantic meaning within the
dialogue between the artist and the audience. Such a
text comprises a sophisticated interrelation of indi-
vidual components which create a spedfic percep-
tional continuity. Tn the construction of an integral
composition there appears an artistic meaning that
transcends the simple sum of the depicted eements.
The challenge of 2 teacher is o help the student build
a whole compositional image fundamentally different
from a wsual armangement of the picture on paper.
Key words: compositional organization, graphic
lext, composite

KYNBLTYPA 3KPAHA | EYTETYPOMNOMEA, SHNOCEHA

ConpeMeNHOE HCKYCCTROIHANNE

KaK TYMAHHTAPHAA HAYEA B CHTYAI[HH
KYILTYPOIOTHUECKOT0 OBOPOTA

YITK 701

Asmop: Xpewos Husonad Andpeesus, foktop
fmnocodicknx Hayk, npodeccop, CekTop xygo-
HECTREHHBIX Tpotnem meaua OTjiena MeHilHEX
M Maccosbx uckveors, PIBHHY  «locypap-
CTECHHMI MHCTHTYT HCKYCCTBO3HauHA NMunn-
CTEpCTRA KYIBTY PR PO,

Anvomauus: B cratee (vacms amopas, Hauano &
Ne 1(39), 2019) obcysiaeTed akTyanbiwis npodne-
Mid CORPEMEHHON HAVEH 0f WCKVCCTRE, CRA3AHAAN
€0 BRANMOOTHOMICHIAMI MCHTY HCTOPHC M Teo-
pred nekyccrsa, [0 HacTOAEro BPeMeHl npe-
MET TEOPHH HCKYCCTRA Kak CyOIMCIMIANHEL Mc-
KYCCTROZHAHNA, B OTIHEHE OT TPEMETa HCTOPHH
MCEYCCTB, Me onpefeted. TPHECHPYA DpoUgcch,
MPOUCKOJIMBINKE B0 BPEMA  THHIRHCTHYECKOMD
¥ EYIETYPHVIOTHHECKOTO MOBOPOTOR B TVMAHH-
TApHbIE HayKay, B CTAarbe VTOMMACTCA [peiMer
TEOPHE HOKYCCTRE, OOCHOBRIBAETCA  Te3HC of
o000 IHAMHMOCTH 3TOH CYOMUCIHNIHHEL B
MEPEROHBIE 0XH.

Knwweapie ciosa: TCOPHA WCKYCCTBA, TYMaHH-
TAPHLIE MAYEM, APHCTOTENEBCKAR  TPajJMUNA,
KYARTYPa  TEKCTA, METOIONOrudeckuii  CIRu,
THHTEHCTHYECKIHA MOBOPOT, KYMETYPOIOTHHE-
CHII TOIXOM, BPeMs KYIRTY PR

SCREEN CULTURE | CLULTURDLOGY. PHILDSDPHY

Modern Art History As a Human
Science in a Situation of Cultural Turn
L 7401

Author: Nicolai A, Khrenov, Doctor of Sciences
{Philosophy), Professor, Section of Media Artis-
tic Problems, State institute of Cultural Studies.

Summary: The article (Part 2, for the begmning
see Tisue 1 (39), 2019) discusses a vital problem
of modern art studies connected with the re-
lationship between art history and theory. The
study subject of art theory as a subdiscipline of
cultural studies, unlike that of art history, has
not been determined vet. Tracing the processes
taking place at the time of linguistic and cultural
turns in the humanities, the article dwells on the
subject of art theory and justifies the idea of this
subdisciplines significance in transitional eras.

Key words: art theory, humanities, Aristotle’ tra-
dition, text culture, methodological shift, linguistic
approach, culturological approach, cultural time

APKE'I']'[[I IEpodl B KOHTERCTE
HeOMH{OTOrHIMA COBPeMeHHOH
Elﬂpﬂ.l-llll:lﬁ H.}"ﬂh'['}"p'l:l

VIIK 008

Asmop: Cmpoesa Oaeca Bumanweana, xanmm-
nar duaocoperiy Hayk, QouentT, npodeccop ki
eIIE TEOPUH 1 HCTOPHM KYARTYPR MHCTHTY TS
gneeo o Tenceugerns (FHTP).

Anniomanus: : B crarhe pacomarpunaetca of-
pa: Tepod HEOMHPOIOTHYCCKOTD TIOMIA MAacco-
BOfA SKPANHOA KYALTYpoL BunManne yoeaserca
BCHOBHB M SepTasM qpoediidnd 2opor W KYITRTY-
POMOTHHMECKHM CMBICTAM, COCTARTAKMIHM 3T0
MOMATHE, AHATHIKPYIOTCA obpast neosdono-
MHYeCKHX TepOelE COBPeMEHHOUTH Ha HIpHMepe
MACCOBOTO i ABTOPCROTO KHHeMarTorpatha
Kmosesme crosa: Heomud, apxeTi, repoi,
SHPAHHAA KYIETYPa. JeKOHCTPYRINA, OpHRomas,
CHMYLAKP, APTRAYC, MACCOBMA KnuemarTorpad

The *Hero Archetype’ in the Neo-
Mythological Context of Contemporary
Screen Culture

LI 008

Author: Olesya V. Stroeva, PhD} in Philosophy,
Associate Professor, Full Professor at the Depart-
ment of Theory and History of Culiure, Institute
of Cinerna and Television (GITR).

Susmmary: The article investigates the hero of the neo-
mythological field of mass screen culture. The empha-
sis 15 lard on the main features of the here archelype
and the culturological meanings that constitute this
notion. The author explores the images of neo-myth-
ologrical characters in commercial and art cinema.
Key words: neo-myth, archetype, hero, screen
culture, deconstruction, bricolage, simulacrum,
art-house, mass cinems:a

m BECTHMK BTMK | 10K 11, N2 {40) | HHOHE 264 fiepenon manroronnen Madoparopued zapyhesnora sms BIHK



MWPOBOW KWHOMPOLECE | AHATM

IEIUCTEHIIHATBHAA MpobieMaTHRa

B knHemarorpadie [Meagpy Komrs

YIIK 778.5.01(014)

Acmiop: Coarndy Baadaena Oaezowmd, aciimpanT,
BIHE.

Annomauun: B cTaThe paccMaTpHBASTCA 3KIN-
CTCHUMANEHAA mpofncqaTira o ofpaist gyxos-
HOIO B KHHEMATOrpadse DOpTyIIRCKOND ek
cepa Tleapy Eomrmr, AHATHIMPYIOTCA  SETHpE
UM, NOCBALEHHLE pafoHy  DoHTEHBAL,
OHH  XAPAKTEPHAVIOT VOIOMHEHHE TBOPYECKOTD
METOMA PERWCCEPR, VREMWTEHHEe A0CTPAKTHOCTH
MPOCTPAHCTEEHHO-BPCMEHHEIX  CTPYETYP  ayiu-
CBMAVANBHEE  Npodsseaeiii,. OfocnosbisaeTcs
KOHAMKT WHAHRHIVATEHOTO B COTHANRHOTD « e,
KOTOPBI, PA3PacTasch A0 Mudia, TPHBOAMT Tepos
K AHSHEHHOMY KPAXY, 470 CTAHOBHTCA [IPeiMeTon
XVICKEC TREHHON fIHECAIIMN pesHccepa.
Kmoweswe caosa: [eppy Kowra, skancrenys-
ANEHAA MPOOTEMATHER, CEPOMCHCKHE KHHEMa-
Torpad, ofpaikl AyxoRHOTO, MEGOTOTHYECKHE
EOHCTPY KL

WORLD CINEMA | ANALYSIS

Existential Problematics in the Films

of Pedro Costa

UDC 775.5.01(014)

Author: Viadlena ). Sandw, Post-Gradoate Stu-
dent, VGIK

Summary: The article searches into the existential
problems and spiritual images of the Portuguese
director Pedro Costa, The author analyses four
films set in Fontainhas, a slum district of Lishon,
They reflect the sophistication of the directors
artistic method, the growing abstractness of spa-
tiotemporal structures in audiovisual works. The
author alse substantiates the conflict between the
individual and social ego that expands to a mytho-
logical scale and leads the hero to failure which
becomes the subject of the director’s attention.
Key words: Pedro Costa, Buropean cinema, exis-
tential problematics, spirtual images, mythologi-
cal constructions
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X}’IlﬂiﬁﬂﬂBEH HBIE OCOOCHHOCTH
MHOTOCEPHIHEBIX TETeQHITEMOR
o Bemnkoi OtevecTReHHON BOHHE

YIIK 79 43.00
Asmopw: Hlepzosa Keenus Anexcawdpoana,
KAHIH/IAT MCKYCCTEOREIEHUA, JOUEHT, Npodec-

MPEIEHTALWA ABTOPOR | SUMMARY

Cop Kadeapel SEpaMMbix MCKYCOTH AkaJeMHH
METHAHHEVCTPHM, ABTOP W poEuccep Oonec
50 MOKYMEHTANBHEIK HILMOE, TAYPEAT MEAIY-
HapO B recTHBane;

Mypadoa Arexcen Bopucosum, pouesT, npomo-
Cep, PeAHCCEP, CIIEHAPUCT, ARTOP, TPOHCEP M
peactccep cobiue 20 JOKYMEHTAIDHBIE B XVio-
BCCTECHHEX HALMOR, TAYPCAT OTCHCCTECHHBX
W MR TYHAPOMHEY (peCTHRATEIN.

Ariommaiir: B crarhe paceMaTpuBanToa X0
HECTREHHEE PEMEHNA B METHPEX TENECEPHATAX,
nocEAMcHAEX Bennkodt OrevccracHEOR BofiHe,
ETopne Beun Ha sEpan 5 2004 rogy # so sMuo-
TOM MpefonpefeniT AAnEHefmee pazanTHe Te-
NCOCECCTEOBAHME TOM ¥e TCMATHEN. AHANHIH-
PYEMBIE TEMECEPHaib, ¢ OO CTOPOIE, OTEET
Ha OOIECTREHHRIT 3ANMPOC B TINAHE IPUTENhCKHE
OEMIAHWI, © APYTOi — «THANO0Ts ¢ KAPTHHAMIL,
CHATHIMM Palee O TPATSEMN BOMHEL

Karwweame caosa: Bennran OrevectoeHsan Bof-
Hid, MAOTOCEPHITHEIT TemedMabnM, XyokecTReH-
HBE METOHB, ofpar repod, PeMMHCLenmM,
APHTENRCEME ORCHTATIN

TELEVISION | DIGITAL ENVIEONMENT

Artistic Features of Russian TV Serials
About the Great Patriotic War

Unc 791.43.01

Authors: Ksenia A, Shergova, PhD {Arts), Asso-
ciate Professor, Academy of Media Industry;
Aleksey B, Muradov, Associate Professor, pro
ducer, director, screenwriter.

Summary: The article surveys the artistic concep-
tions of four TV shows about the Great Patriotic
War broadcast in 2004 which predetermined the
further development of similar works. The TV
shows in question are on the one hand, the response
the audience’s expectations, on the other, a dialogue
with previously made films about the war tragedy.
Key words: Great Patriotic War {World War I1),
TV series, artistic methods, the image of the hero,
reminiscences, audience expectations
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