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B cmampe paccmampusaemcs o0Ho U3 SaNCHBIX MEOPEMUHECKUX
NOHAMULL, 86edeHHBIX 8 HAayuHbill ofopom C.M. Jizenuwimelinom, —
IBYKOIPUMENbHBIT KOHMPANYHEM, AHATUIUPYEMBIT & UCMOopuve-
CROM U COBPEMEHHOM IyaﬂHEEmHEHHﬂM KoHmexcme., Bmasagemca
AKMYaavHOCHIbL udel Jizenuimenina, 0coIHABAEMBIX HA COBPEMEH=
HOM YPOGHE MEOPEMUIUPOSANHLA, PAIBUMUA KUNOMEOp1ecmea U
KUHONpou3sodcmea.
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Nupen C.M. Dri3eHuITeiiHa B KOHTEKCTE
COBPEMEHHOT0 KMHOMCKYCCTBA.
3BYKO3PUTENbHBII KOHTPANYHKT

E.A. Pycunosa

wandudam yoexyeemeosedenud, doyerm

Hmmmpnm tor dakt, yro Cepred Muxafinoend DRzeHmwTeiH
HE TONBKO BEIMEMA PEAMCCEpP, HO M OMH H3 NEPBLIX Teope-
THKOB KMHOMCKYCCTEA, YbH MACH BO MHOIOM HE YTPATHAM 3Have-
HHA 110 cell fenb, Kunemarorpad Kak MCKYCCTBO, HENPEPBIBHO W
OLICTPO PAIBMBABLICECH HA NPOTAXMCHUM Beero XX Bexa, Nepebix
pecaTHneTHil XXI croneTHsa Kak B TEXHMEO-TEXHOIOIHYECKOM, TAK
M B ICTETHYECKOM OTHOLWEHMH, HaeT, DC3yCnoBHO, OCHOBAHHE [JIA
TEOPETHYECKOTD OCMBICAEHHA €r0 CYIIECTBOBAHNA HA HOBOM YPOB-
HE B XVIOMECTBCHHOM KOHTeKCTe coBpemennocTy. Ho obpawenne
K MACAHOMY Hacneguuw JASCHIITERAHA BRABIACT AKTYANBHOCTE M
IHAYHMMOCTE MHOIHX NOAOKEHHA €10 KMHOTEOPHH, OCHOBAHHLIX
Kdk Ha NPAKTHYECKOM ONLITE PEKHCCepd, TAK M HA TCOPCTHYECKHY
YMOIAKNHOYEHWAX M JAKE NPOSpPeHHAx,

K TakuM MOeAM OTHOCHTCHA, B YacTHOCTH, BBCOCHHOE IDi3eH-
WTEHHOM B 3HaMeHnTOM Manndecre 1928 roga «3anskas noHATHE
«3BYKO3PHTEABHBIN KOHTpanyHkT»'. B Hadane 3BYKOBOM 3INOXH,
KOrGa B COBCTCKOM KHHONPOM3BOLCTBE TONBKO NPeIipHHHMI-
NHCh NEPBLIE NONBTKY CO3MAHMA a3BYKOBBIX (puabmM», mydnmka-
LHA JOBOALHO KATETOPHYHBIX BRCKA3BBAHWI O 3BYKE B KMHO ObLIA
BECHMA CMEIBIM WATOM CO CTOpoHE asropos Mmanudiecra, B ro e
BpeMA, OCOIHAHME BOSMOKHOCTCH KOHTPANYHETHYMCCKOID COeiM-
HEHMA M300PAKEHMA 1 IBYKA CTANO NEPBBIM 3TANOM PazHueHMHA
KMHO 38PHANESD U 38VK0B020, TEOPETHYCCKOTD OCMBICTCHHA CREUU-
dhury 3pyka B KuHeMaTorpade W OCHOBOH A JanbHEeRWNY pas-
paborok asmopckozo ROOX0da K 3BYKOBOMY pelucHui dunbma,
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Briocneperern C.M. Disenmredn nucan: «C nepspix #e NONLTOK
OCMBICAKTE ABICHHE TOHPUALMA TEOpeTH4ecKad Mbicib Opana B
WTHIKM CHHXPOHHOCTE. " Harypanucruyeckan” cCHHXPOHHOCTE Cpa-
3y HHCTMHKTHBHO OLYTH/IACH Kak LENH, Kak o0pas i NpoABiecHHe
MEPTROR, cefe NOIUMHAKNEH KOCHOCTH HenpeojonuMore status
quo geficTeuTensHocTHr’. B aToM cMBicne 3HadeHMe, npujaBas-
WeecH ABTopaMy «3aABKH» KOHTPANYHETHMCCKOMY 3BYKY, MOMET
OBITH CPABHUMO CO 3HAYCHMEM MOHTAMA, KOTOPBIH, 00 cioBamM -
SeHIWTERHA, noHuManca B 1928-1929 rogax B KavecTBe «CpeicTRa
NPEAE BCEro NEpelenbBaTe 00pas GeACTBUTEILHOCTH HA NYTAX K
Hepeienke CaMoi 3ol JeAcTBUTeNLHOCTHY

B «3aseker Db BRICKA3AH PAL NOMGKCHHNA, KOTOPLIE BLIPa#a-
M ODECTIOKOCHHOCTE ABTOPOB BOAMOMKHLIM «HE KMHeMaTorpadm-
HECKMM» MCIIONBLIOBAHMEM 3BYKA NPH CO3JaHMM KMHOKAPTHH, M B
TO e BPEMA Kak OBl «npospesany B OyIVILCEs 3BYKOBBIC BO3IMOMK-
HOCTH B KMHO. «3BYK — 000KR00cTpoe uaobperenne, n Hanbonee
BEPOATHOE €10 MCNONBIOBAHNME NOALET 1O AMHUK HAMMCHBILCTO CO-
NPOTHEACHHA, TO €CTh 10 THHWK YOOSAemBopeHIA MOGonpmcman.
B nepsyw ouepeas — KOMMEPUECKOTO MCNONLIOBAHMA Haubomee
XOMOBOIO TOBAPA, TO €CTh 2080pRux duavm, Takux, B KoTOpBX
SAMMCh 3BYKA NOALET B IIAHE HATYPAAHCTHYECCKOM, TOMHO COBNA-
Has € GBHACHMEM HA JKPAHE M CO3NABAA HEKOTOPYI ~MUT3HID
FOBOPALMY NIOAEH, 3ByHalM npeaMeros U 1. J. Tonbko Kowmpa-
HYHEMUHECKOE UCNOAB308AHIE 3BYKA 110 OTHOLICHHK K SPHTENBHOMY
MOHTARHOMY KYCKY JAaeT HOBBIE BOIMOAHOCTH MOHTARKHOID PA3BH-
THH M COBEPLICHCTBOBAHNA. [lepape onpimube patomm co 38yKom
doaHb Gunts HANPABAEHD 8 CIHOPOHY €20 PEIKOI0 HECOBNANEHUR €O
FpumensHmMy 00pazamu, <, .. > IBYK, TPAKTVEMBII KAk HOBBIA MOH-
TARHBIH JMeMEHT (KK CAMOCTOATEILHOC CAATAEMOE CO 3PHTEIbLHBIM
obpazoM), HeM30EKHO BHECET HOBLIE CPEACTBA OFPOMHON CHIM K
BHPAKCHHK) M PAaspeileHNo CAOKHeHIINK 3434, YTHETABIIME HAC
HEBOIMOAKHOCTEH) MX NPEOLOICHUA MY TEM HECOBCPIICHHBIX METO-
n0B KuHemarorpada, ONepHpYRLIETro TONLKO 3PUTEALHBIME 00pa-
FAMM»®,

Manudrect pycckux KMHOUNeATeNeH DL 3aME4EH HE TOALKO B
OTCHECTECHHOM KMHOCOOOIIECTRE, HO M 33 IPAHMUECH, NEPEBEICH Ha
OCHOBHBIE CBPONMEHCKHE ASHMEN, Bnevatnenne, KOTOPOS NPOHIBEIM
Cro NOA0KeHWH, MOKHO OLCHWTE XOTA Obl N0 3araBMID CTATLH B
Hemenkom uaganum © Lichtbildbithne”, nanesaraswei manndecr s
Ne 181, 1928 rom: “Achtung! Goldrube!” («Buumanne! 3onorsie poc-
ceimals). OgHako npu ecem npoussefeHnon sdexrte «3ansrus,
HANCKO HE BCC KMHOLEATENH OLUIN COIMACHBI © TeM 3HAUCHHEM, KO-
TOPOEe NPUIABANAH €& ABTOPL 3BYKOIPUTEALHOMY KOHTPANYHETY.
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Tag, Qaura Beproe nucan: «Hu gna qoKyMEHTANBHBIX, HH JULA HIPO-
BBX pHALMOB BOBCE He 00A3ATEALHEL HY COBIAJIEHUE, HH HECOBIA-
LEHHE BHOAMMOIO CO CALIMMMBIM, 3BYKOBBIE Kalpbl, TAK e Kak M
HEMBIE KaPbl, MOHTHPYIOTCH Ha PABHBIX OCHOBAHMAX, COBEPLISHHD
CHEAYET Take 0TOPOCHTL HENeny NYTaHuUy ¢ genedmnen diib-
MOE HAa Pa3sroBOPHBIC, WYMOBBC MAM 3BYKOBLIC (MYy3BIKaNbHBIE).
Tonbko NPHHLMIMAABHAA PAIHHMLE MEKAY JOKYMEHTANLHBIM M
MUIPOBBIM KHHO (Teneph onpeienieMblM KaKk KHHO € HCKYCCTBCHHBI-
MM PASrOBOPAMM M WYMaMK) OCTACTCH B CHIIER".

Hango npusznare, 410 M caMm JASCHIITENH BOOCACICTEHE BO
MHOTOM YTOUMHMA MAW JJaKe HEPeCMOTPel HeKOTOPLIE Te3UCh,
BABHHYTEE B 1928 rogy: «["3asaeka”] npenengena sepro. Ho B
NBLY TOPAYHOCTH, 4 NIABHOE, HE MMEA Cl¢ NOJ PYKaMM HHYEro,
KpoMe “onHuE 00WMY MAeH” M aHANOIHA © TOALKO YTO HAMARLIMM
OTXOANTL NEPHOLOM HEMOTO KMHO, “3adBka’ He CMOIIE COCHATh
bonbuero, <...> “3aABka’ 00pPaTHIA BHMMAHME HA CCTECTBEHHBINA
nepsbiil 3ran MoposornYeckoil LebHOCTH M CIMHCTBA B 3TOM
pornpoce, “3aABKa’ NOTOPONKAACE XOTA Obl BHEPHKOM YCKOPHTDL
MCTOPHYECKH HEOOXOQUMYI0 PACKOMIKY 3TOI0 ¢IMHCTEA BO BTOPON
thaze pazpuTua Beakoro npoyecca. Ho "3anska’, koHeuHo, Ouuia He
B COCTOAHMM HA NOLCTYNAX K NEPBOMY 3TANY NPOBO3MIACHTL Ve
TpeTHis,

[ToHATHE 3IBYKOIPUTENLHOIO KOHTpanyHkta B saHudecte
1928 roga, ¢ COBPEMEHHONM TOMKHM 3PEHMA, BO MHOTOM 0fycnoene-
HO CBOMM BPEMEHEM, B YaCTHOCTH, OHO NPAKTHYCCKH CAHBACTCA ©
NOHATHEM GCUHXPOHHOCHIN, TO eCTh GOPMANIBHOID HECOBNALEHNA
BUIAMMOIO M cnBinMore, Bo BCAKoM cayyae, 3TH NOHATHA BO MHO-
rom nepecekawred. bomee nospuue paspadorkn npobneMarHin
AYLMOBMAYANLHOIO KOHTPANYHKTA B KMHOTCOPHM YTOYHHIM CaMo
CONCPKAHME TCPMMHA, YrAVOMIM NOHMMAHWE €r0 BHYTPCHHHX
poamoHocTen. Hanpusmep, 3nrdpuy Kpakayap u 3odea Jlucca
AKUCHTUPOBAAH OTANYHE PHKTHEHOIO KOHTPANYHETA OT MOLIHH-
HOTO, TPEOYILErD CAMOCTOATEIBHOID BHMCKA3MBAHWA 3PUTEILHON
n apyrosoit cdep’, CoppeMeHHBN PPaHUVICKHA HCCAEIOBATEIL
Muwens Hnon nogueprueaet, 410 «ayIHOBHIVAILHBIA KOHTPA-
NYHKT OVIeT 3aMedeH, TOIBKO €CIM ONMO3HIHA MEHKITY 3BYKOM H
M300PAMEHNEM BHICTPOCHA HA TOMHOM CMBICAE»”, MHAYE OH BOC-
NPHHUMACTCH ML KK «[IPOTHRONOAGKHOCTE: {“contradiction”)
WIH JMECOHAHC,

Boaspawanack K «3aaBKe», HALO0 CKA3ATh, 4TO COARTOPLL -
FCHINTEMHA TAKME CO BPEMEHEM OTOLLM 0T NPOBO3INAMEHHBIX B
HEH NPUHUMIOE, padoTad B HANICHHON Ka#IbiM M3 HHX XVI0Me-
CTREHHON CTHMAHMCTHES M aBTOpCcKoR Manepe, Cepreh Muxafinosuy
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MO3AHEE NMCan, HaMekad Ha Anercanapoea v llypoekuna: «. .. Og-
HOIO W3 MOANMMCABIIMY ¢e 3aei1a acTeTura " wnarepa’. [Ipyrof or Hee
npocTo oTeepHynca. .. »'", CaMoro xe D3eHWTeRHA, NPHCTYIHE-
WErD K COSMAHMI 3BYKOBOrO (MMALMA, KaK OH MHIIET, «N0CTHIIH
TAARENBIE TBOPYECKHE HEYauny (pedb HAST O NEYanbHO WIBECTHOM
MCTOpUH coagannd gunbsma «besxnn nyrs), Takxe He yganoch pea-
AHZOBATE IKCNCPHMEHTH €O 3BYKOIPHTEALHBIM KOHTPANYHETOM,
HaMEHCHHBIE PEANCCEPOM B CLCHAPMAX «AMePHKAHCKas Tpare-
AuAs, «Heproe senndecTsos, s MMMy,

Muoro nosguee, B pabore «BepTukanbHbii MOHTAM», DiseH-
WTEAH BO3BPAACTCA K TeOpeTHdeckoll paszpaboTke npobiems
BHYTPEHHEN CBA3ZM M300PaMeHHA M 3BYKA, WCHOAL3YA ONLIT pa-
DOTH (B OCHOBHOM, ¢ MY3BIKaABHOA NapTHTYpoi) Hag guabsMom
aAnekcannp Hepckmiis'' «Kakopa e MeTOJMKAa YCTAHOBICHHS
SBYKO3PUTENLHBX codeTanui? Haumenaa touka speHuna B 3ToM
BOMPOCE COCTOMT B TOM, 4T00M HCKATH ACKBATHOCTE H300pasm-
TEALHBIX ANCMEHTOB MY3LIKM M M3obpamennss'. B aAnekcangpe
Hepckoms» 3Ta 3BYKO3IPUTENLHAA «aiCKBATHOCTE: ObINA HafileHa
YEPes MAACTHYECKYH BHPASHTEALHOCTE 00pasor: «3ech My3bi-
Ka ObUla HANMCAHA K COBCPIUEHHO 3AKOHYCHHOMY NIACTHYECKOMY
MoHTa#y» ", Kak nucan pesuccep, B JaHHOM ciy4ae um Obn npm-
MEHEH «METON YCTAHOBACHHA OP2AHUMECKOD COAIN YEPEs IRHKE-
Hues ',

ITo Mepe nprodpeTeHHA ONMTA B 3BYKOBOH 001aCTH KMHOTBOP-
HECTBA W JIOTHYECKOID PASBHTHA TCOPETHMCCKME M3BICKAHMIA, no-
FULMA DASCHIITEAHA N0 OTHOLCHHK) K MEHAYANBHO OTBCPracMon
SHATYPANMCTHYECKON CMHXPOHHOCTH 3BYRO3PHTEALHBX OTHOLIE-
HHA B KMHO MEHACTCA: «.. HHCKOILKO HE MCIIACT €0 HMETh MECTO
B NOCTPOCHMAX, HO HUKAK HE KaK COMHCTBEHHOMY, [JaMe HE KakK 0c-
HOBHOMY, & [POCTO KAK OIQHOMY M3 MHOIHX BHJIOB COMCTAHMA 3BYKA
CO SPUTENLHBIM Kajpoms'",

Tem He MeHee HALO NOHMMATh, 4T0 CHHXPOHHOCTE Ve HE MbIC-
ANTCR DAICHIWTEAHOM Kak «BYILIAPHO-HATYPAANCTHYECKAA, A
MOAHHMAETCH HA HOBBIH YPOBEHDL TEOPETHYCCKOTO OCMBICIEHHA, HM
BEOMATCH MOHATHA «MHTE/UIEKTYAIBHLI MOHTAKY, «00epPTOHHBIN
MOHTAR S, TNABHLIM #e CTAHOBUTCA NoHATHe solpass: «Ilpobnema
CHHXPOHHOCTH, TAKMM 0OPasoM, CTAHET NPoBAeMONl CHHXPOHHO-
CTH He MI00PAMEHMA M 3BYKA, & CHHXPOHHOCTH 3PUTEALHOIO 0Opa-
3a 1 obpaza 3pykoporo. To ecTh B KOHEHHOM CHeTe — CAMAHHOCTH
OBOKHX, KOTOPAA, B CBOK O4EPELb, CETh BOSBPALCHHE PEIVIBTATA K
MCXOLQHOMY NOMOKECHH K, PORICHMI 3BYKOBOIO 00pasd, Kax u 3pu-
mMeApHoz0, W3 Moo eduHozo 0OPA3E, OUYIAEMOZ0 demapoM Ho om-
HOWEeHWD K npousdederun o weaoms'". Tak mies 3pyKo3pUTENLHOIO
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KOHTPANYHKTA KaK KMHEMATOrpadu4eckoro npHeMa BLPAcTaeT 1o
NpoMIEMATHEN XYJ0MECTBEHHOR 00PAZHOCTH, M NPOTHEONOCTAB-
NeHHE M300PAKCHMA M 3BYKA NCPCXOLMT B 33134y COILAHMA MOAN-
doHnYeCKHX (MOMMCEMAHTHYECKMX) AYIMOBHIVANBHBIX PELICHM
NPH COIMAHMN KMHOKAPTHHBL

O ros, yro Muorde naen CM. DRscHmTefina HMET HENpexo-
NALEE IHAYCHNE, CBHACTEILCTBYET HE TONBKO NPAKTHER HOBER LT
KMHOTBOPHCCTBA, HO M MHOTOYHCICHHBIE TCOPLTHYECKME HILICKA-
HHA, HAYYHBIE M TBOPYCCKHe KOHQEePeHLMM, MOCBALICHHBEC 3BYKY B
kuHo, lak, B 2000-m rogy & Mockee npoina Hay HO-NPaKTHYECKAA
koHdepenuma « 3Ipyronan anska ceroinay. Ha nporssenny Ha-
YVUHOM JIMCKYCCHM, B KOTOPOR NPHHANM YHACTHE M3BCCTHLIC 3BY-
KOPEHUCCePhl, KHHOBELB, HCKYCCTBOBEAM, dunocodnl noCTOAHHO
BOZHMKA BONPOC: AKTYANBHBL M MACH «3adBENS JUIH COBPEMEHHO-
ro kuHonpouecca? Henbsa ckasars, 410 B CROMX OTBCTAX HA BONPOC
BCE YHACTHUEM KoHdepeniny Opn eguuonymnsl, Opnaxo obuiui
MTOr NPeHHAM, IYMaeTcA, Ob NOLBEACH B BHCTYIICHMHM HIBECT-
Horo asykopesuccepa Ponanpga Kasapana: «Harypanshas akycruka
M cTepeodoHMA NOIBOAAKT BO MHOIOM [10-HOBOMY OCMBICIHBATE
T¢ IBYKOIPUTEALHBIE TPOOIeMBl, KOTOPBIE BIEPELIE OLUIN NOIHATH
MMECHHO B 3HaMeHHTON “3aaske’. A MCHA ee NOMOMEHMA coxpa-
HHAM UEHHOCTE M cerofua. [Tpodiema acHHXPOHHOIO COMETAHMA
IBYKA M M300PAKEHMA, OCOZHAHME 3BYKA “KaK CaMOCTOATENLHOID
MOHTAAHOIO 3EMEHTA, WICH 3BYKOZPHTEIBHOIO ~OPKECTPOBOrO
KOHTPANYHKT2  — BIOAHE PeaibHbe NPOoOAeMB COBPEMEHHOIO
kuHo. [[pyroe geno, 4710 CerogHs 311 HICH Peann3yiTca Yepes He-
CKOMBKO MHBIE MEXAHMAMBI ',

CoBpeMEHHOE KHHONPOM3BOACTBO NMPEIOCTARNACT aBTOPaM —
COBAATSNAM KMHONPONIBEACHHA (pesuccepan, BYKOpPeRHCCepan,
KMHOKOMIO3MTOPAM, CAYHALUIAMHePaM W 1. [I.} COBEPLICHHO MHbIE
(o cpaBHeHMD ¢ TeM#, B KOTOpBX paboran CM, DiscHinresn)
yenosusa uis  Teopyectsa. HoBbhie MHOroKaHanbHble 3BYKOBLIE
TEXHMIOTHM B KMHO CHOCOOHB BRALBATE ¥ 3PUTENCH OLLYLIEHNE
NOAHOIO NOUPYREHHA B PEAIbHOCTL NPOHCXO[ALIEIO HA IKpaHe,
IMOLMOHANIBHOTO BOBICHCHMA B KMHeMarorpadmyeckoe neicTene,
BIMIOTE [0 «lOMEIEHHAD SPUTEIA BHYTPL KMHONPOCTPAHCTBA KAk
HEMOCPEICTBEHHOND YHACTHHES, & HE CTOPOHHErD HabMLATENA Co-
OurTHit, npoMcxopsmmx Ha akpane, Teneps donee raybokoe 3Have-
HHUE NPHOOPETAST M AYIHOBNAVANLHBIA KOHTPAIYHET — B MOHTAME,
NOCASHOBATENLHO KOMOMHMPYA PA3NMUHBIE MIAHB, PEKHCCEp pac-
NOMArAeT BOIMOMHOCTAMM PA3NHYHBIX IBVKOIPUTENLHBIX «CMelle-
HUMS BHYTPH CAMHX IIAHOB, YMHOKAKWMY NPOCTPAHCTBEHHO-11-
HAMMYECKME «KOHPAMKETEY MEKIY 3BYKOM ¥ naobpaxenuem. [lpn

n BECTHMK BIMK | TOM 11, N' 3 {41) [ OKTARPE 2019
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ATOM MB00PAKEHHE M 3BYK 00PazyiT ocoDYH 2BYKOIPHTENLHYI
HOMMPOHMMECK VI CTPYETYPY, TA€ NAACTHHECKOE HAaYano ciBaeT-
CH CO 3BYKOBBIM, CO3JaBad 3BYKONPOCTPAHCTBEHHYI NEPCIekTH-
By Quuibma, Takum 00pazoM, TEXHHKO-TEXHOMOIMHYECKHE BO3MOM -
HOCTH, 0 KoTopeix Medran C.M. Dizenwrelin (3acTaBluni TOALKO
NEPBBIC IKCHCPUMEHTH CO CTEPEO3BYKOM B KMHO) CTanM peaib-
HOCTBI, NPEjOCTABME WHPOKHA MAACT CPEAcTs A BOIIOLLEHMA
CAMBIX CMEIBIX MICH B 0OMACTH 3BYVKOIPUTENLHBIX PeLIeHNE, 1T0,
OJHAKO, HE OTMCHACT CAMOID [IABHOID, 0 YeM [HCA BEIMEMIA pe-
AHCCEP, — TBOPYECKMX YCMIMA M TAMAHTA YEI0BEKA, CO3IAMIETD
KYIOMECTREHHBIE ﬂﬁpaah:,.
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Sergei Eisenstein's Ideas in the Context
of Modern Cinema Art.
Audiovisual Counterpoint
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ABSTRACT: Sergei Mikhailovich Eisenstein is not only a great filmmaker
but also one of the first theorists of cinema, whose ideas have not lost their
significance to this day. Exploration of Eisenstein’s theoretical heritage reveals
the relevance of many of his propositions based both on the practical experience
of the director and on his theoretical conclusions and even insights.Such ideas
include, in particular, the concept of «audiovisual counterpoints introduced
by Eisenstein in the famous manifesto «Budushchee zvukovoi il'my, Zaiavkas
(«Statement on Sounds) of 1928, In this manifesto, a number of provisions
expressed the authors’ concern about the possible snon-cinematics use of sound
in films, and at the same time, the future possibilities of sound in cinema. In
particular, it was argued that «only the counter-punctual use of sound in relation
to the visual editing piece gives new opportunities for montage development
and improvements, Subsequently, Eisenstein clarified or even revised some of
the points put forward in 1928, With the experience gained in the sound field
of filmmaking and the logical development of theoretical research, the idea
of audiovisual counterpoint as a cinematic method grows into the problem of
artistic imagery, and the contrasting of image and sound becomes part of the task
of creating polyphonic (polysemantic) audiovisual selutions in a motion picture.
The essay discusses the relevance of Eisenstein's ideas within contemporary
artistic and theoretical contexts.

KEY WORDS: Sergei Eisenstein, audiovisual counterpoint, «Zaiavkas, sound
design of the film, film music, artistic image in cinema
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