SUMMARY | MPEZEHTALIMA ABTOPOB

TEOPHA W NCTOPHA KMHO | JKPAHHLIE HCKYCOTEA

HMapen C.M. JitzenmTeiiHa B KOHTEKCTE
COBPEMEHHOTO EKHHOHCEYCCTRA.
FBYKOIPHTENbHBIH KOHTPANyHKT

VIK 791.43/45

Asmop: Pycunosa Enena Awamonvesna,
KaH[MIaT MCKYCCTROBENEHMA, AOIEHT, 3aBe-
OyHiaa kadeapoil IBYKOPERMCCYPH, Npo-
PEKTOP Mo MEKAYHAPOIHbIM CBASAM M Hay4d-
Hof pabore, BITE.

Annomauus: B crarhe  paccmarpHBaeTCA
OOHO M3 BAKHBX TeopeTHYeCKHX TMOHATHI,
BREEHHMY B HavuHuii obopor CM. Da-
SEHITERHOM, — 3BYROIPHTENRHBI KOHTPa-
MYHKT, AHATHIHPYEMEIH B HCTOPHYECKOM M
COBPEMCHHDM  XYIGECCTEBCHHOM  KOHTERCTC.
BriABmAeTCA AKTYaneHOCTE MOed  3ien-
WTeHHA, OCOIHABAEMBIX Ha COBPeMeHHOM
YPOBHE TEOPpETHIMPOBAHKA, PaiBHTHA KH-
HOTEOPMECTEA M KHHOIPOMIBOACTES.
Kmoveswe caoga: CM. Jisedmmein, any
}CliJ:lF]-‘['I'CJ[LHHI:'-I H{IHTFELI}-'HHT, mﬂuaka»_ EH}"-
KOBOE pelleHne uibMa, Mysmka dmabma,
XYACKECTEEHHBIR 06pas B KHHO

FILM THEORY AND FILM HISTORY |
AUDIDVISUAL ARTS

Sergei Eisenstein's Ideas in the Context
of Modern Cinema Art. Audiovisual
Counterpoint

UDC 791.43/45

Author: Flena A, Rusinova, PRI in Arts, As-
sociate Professor, Head of the Department of
Sound Engineering, Vice-Rector for Interna-
tiomal Relations and Scientihc Work, VGIE,
Summary: The article treats one of the most
significant theoretical notions introduced by
Sergey Eisenstein: the audiovisual counter-
point in historical and modern contexts. The
author defines the relevance of Eisenstein
ideas for modern theories, film art and film
production.

Key words: Sergei Eisenstein, aundiovisual
counterpoint, « Zaiavkas, sound design of the
film, film music, artistic image in cinema

MeTomomorn4eckMe acmeKThl
H3IYIEHHA HCTOPHH COBETCKOTO
KHHO B 1930-¢ rogsr

VIIK 791.036 (47+57)

E BECTHMK BIMK | TOM 11, N' 3 {41) [ OKTARPE 2019

Aamaop: Yeyeamies Cyaman Havacosus, Bhl-
nyckHuE acnupanTypsl BIMK (vckyocrpose-
Henue, 2013-2017).

E-mail: usuvalievsultan@gmail com.
Axnomauua: B 0oCHOBE CTATEM aHAMH3 BRe-
JCHHA K PYEOITHCH HHET{FFHH CORCTCROND KH-
HomckyceTRas H.M. Meayurona (1899-1941),
OIHOTO M3 OCHOBOMOMOHHHKOE OTEMECTREH-
HOTO KHHOBCICHHH, KOTOPAA Tak ¥ HE fOnna
onybnukopana. Obpamente K apXWENEIM
MCTOMHHEAM TOSBEOIMA0 BEABMTE OCHOBHEIE
METOIOITOTHMCCKHC EPHTCPHE HCTOPHE KEHRD
kKak Hayku B woHueniun HM. Heayurosa,
choprMHpoEaHHOR B 1930-¢ oM ¥ BHeCIIEeH
OIPCICICHHBA BRI B pa:+paﬁn‘rr:].r MOTOJIOE
M MPHHITHIOE HCTOPHH KHHO, 9T0 | 060CHo-
BHIBRETCA B CTATLE.

Knwreeame cruoai: HLTOPHA OTCYCCTECHHOMY
KHHO, TepHOTHIANHA HCTOPHH COBETCKOTO
KHHO, METONOIOMMA HCTOPHH KHHOBELEHM,
KEH Hd]n-f-IFEJDHaH A, HET[!IFH{IF_PE.I:]:IHH

Methodological Aspects of Studving
the History of Soviet Cinema
in the 1930s

UDC 791,036 (47457)

Author: Sultan I. Usuvaliev, Post-Graduate
Student, VGIK.

Summary: The article is based on the intro-
duction the manuscript ‘History of Soviet Cin-
ema’ by Nikholay M. Tezuitov’s (1899-1941)
one of the fathers of Russian cinema studies.
Turning to archive sources made it possible
to educe the basic methodological eriteria of
film history as an academic discipline in N_ [e-
zuitov conception formed in the 19308 which
made a certain contribution to developing the
methods and principles of ilm history.

Key words: history of national cinema, peri-
odization of Soviet film history, history of film
studies, methodology of film history, ilm edu-
cation, historiography

KHHOAZBLIK W BPEMA | [EREZNC DEFAZA

KanoHb! 3anewatieHun
MEHCTEHTENBHOCTH B IOKYMEHTATEHOM
knHeMaTorpadge 1960-x rogos

VIIK 778.5.03.03¢(09) "



Aagmop: Besenxosa Mapus Buxmoposna,
EAHIHOAT HCKYCCTROBEDEHMA, MOUEHT I{i.'lflr'lfﬂ'
put kuuosegenns BIHK mu. CA. Tepacumo-
Bi.
Awnomanus: B
OCHOBHEIE MOHTAHHO-[H-
HaMHYeCKHe BHpasHTeMkEHME CPecTnha,
ONPEIENAETCA HAHPOBOE CBGEH&F‘GEHE FIELLY
MCHTANEHOTD KMHemarorpaga 1960-x rojgoe.
Takke BHABTAKWTCA HOBBE EAHOHHYECKHE
ANEMEHTEL B CTHAHCTHES '[I}]-'[.'TI:I-I‘-'I‘JB TON MOPEL,
CROPMIPOBABIINE VCTORIHBLIT 0fipas noky-
MEHTANBHEN KHHOMENT MMePHOTA «OTTEETH ..
Kmwweame coosd: KaHOH, JOEVMEHTATBHOE
knHO, 1960-¢, XpOHUKE, AOKYMCHTAMHCTHEA,
CORETCROE MOEVMENTANBHOE KHHO, JCTETHY -
CKHMI KAHOH, AETOPCKAA MOJIENb PealbHOCTH

FILM LANGUAGE AND TIME | ['MAGE GENES!S

CTAThE MNMpocTesHBEARTOA
[NIACTHYCCKHE K

The Canons of Capturing Reality in the
Documentary Cinema of the 1960s

UDC 773,5.03.03c(09) 1=

Author: Maria V. Bezenkova, PhDD in Arts,
Associate Professor, Film Studies Department,
Sergei Gerasimov All-Russian State Institute
of Cinematography (VGIE).

Summary: The article traces the main plastic
and dynamic expressive means which deter-
mine the genre diversity in the documentary
cinema of 1960s, The author also reveals new
iconic elements in the style of the films made
in that period that molded an invariable image
of the Thaw documentaries.

Key words: canon, documentary cinema,
1960s, chronicle, documentary, Soviet docu-
mentary cinema, aesthetic canon, author's
maodel of reality

IBOTITHA H300PAZHTENBHBIX CPEICTE
VR-kunematorpada

VIIK 791
Aamop: Mamwun  Anexcedl  Bamepweauw,
acnupant  kaenpu  kuHoBenenus  BIHK
M. C.A, TepacimMopa.

Annomanus: CraTeA NOCEAlIEHA deHOME-
HY VR-kunemaTorpada, £ro BHPIIMTEILHOR
CHOTEME: MCCTETYHTCA TeHesHs, cnenmdisa,

MPEIEHTALWA ABTOPOR | SUMMARY

CTPYETYpa. Buapngiorea dakTopsl, onpelre-
MARIIHE CTAHOBICHHE TEOPHMECKOr® METOME
VR-EMHO, aHATHANPYHITCH THIOMOTHYECKHE
MHIAMCIEHM, ONMH{BBAeTCA  MEXAHHSM KX
CHHTeaa, (DNOCHORBIBAKITCA OCHOBHEE MpPHH-
ML CTAHOBJACHUA XYIOMCCTECHHON VHH-
KAMBHOCTH WV E-KHHO.

Karwoweawe cnosa; BHPTYATBHAA PeallbHOCTE,
VR-knuemarorpad, 360 rpapycos, MusaHcle-
Ha

The Evolution of Visual Instruments
of VR Cinema

UDiC 79l

Authors: Aleksei V. Matkin, Post-Graduate
Student, Department of Film Sudies, Sergei
Gerasimov All-Russian State Institute of Cin-
ematography.

Summary: The article is devoted to the phe-
nomenon of VR cinema, its expressive sys-
tem: its genesis, specificity and structure are
researched into, The author surveys the fac-
tors defining the development the VR cin-
ema artistic method, analyses typical set-ups,
describes the mechanisms of their synthesis
and asserts the main principles of VR cinema’s
singularity.

Key words: virtual reality, VR films, immersive
video, 360 degrees, mise en scéne

NEPGOPMANRC | UCKYCCTED BONMOWEHA

Kunoszsezna — peHomen
IIH]}HIZI:I[I.HH-H LHOI) OTHOIICHRHH
VIIK 778.5.01.067.2

Aamoper: Kabewun Muxaun Haawoauw,
MOETOR  COTTHNTOTHHMECKEHY  HaVE, E-E.u'.l.}"l'[[i!ﬁ
Hayynei  corpyguuak Hayano-ncenegona-
reneckoro cextopa GILOY JITTO « Axagemua
METHAMHTYCTPH I

Hosocénosa Pauna Bradumuposna, Hay+-
HWi  cotpyarEMk HIM  swHOHCKyccTBa
(BIMK} » nepuoy 2002-2018 1, HmHe —
peanaenT Memanmin;

Tapacos Kupuan Amamosvesuy, [OKTOp
EYIRTYPOnorun, npofieccop MockoBckoro
TOCYIAPCTEEHHOTS HHITHTYTA  MesIYHA-
POTHEY oTHOIEHHH (YHubepcuTeta) MI]T
Poccim,

TOM 1T W 3047} DKTARFE 2015 | BECTHHK BrMK m
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Anniomiayus: B HMenTpe HWOCMEMOBAHHA —
CYIHOCTHRIC oo eHHOCTH EHHOZBCEIL,
NpHaasIHE el CTATYC MapacOlHaTBEHOrD
OTHOUIEHHA B e¢ BIAHMOTeHCTEHH C© [10-
KENOHHHEAMM, .I.-.[F]-TH-II!I}IIHTEE AMIMHPHHECCENE
CEHOETENECTEL [HMWIH EHHOIBEIOE! Kak l:'lr'lﬁf".'
Topa EVIETYPHO-HICTOTHYeCKOro BIHAHKHA
H I:ﬂEI]{}'PEI!T[:II:]'IﬂEIZ]ﬁI[I:!".'.TH PE?CC'I-‘[IH-EEHI'H H
AMEPHEAHCEOMD® EHHO Ha BHYTPeHHEM 3pH-
TEMBCKOM PRIHKE.

Krnowegme caosd: cOUMATBHOE H Mapacomm-
AMBHOS, KHHO, IpHTeMTbCEAA aVIHTOPHA, KH-
HOZBCEIA, KYILETYPHO-HIIEMNIOTHYCCRGC BITHA-
HHE, KOH H}"DEHTDC]’[HC‘.’IﬁHﬂ{Tb

PERFORMANCE | THE ART OF PRESEMTATION

The Film Star — the Phenomenon

of a Parasocial Relation
UDC 7785010672

Authors: Mikhail I. Zhabskiy, Doctor at So-
ciology, Leading Researcher, Research Sector,
FGROU DPO «Academy of Media Industrys;
Faina V. Novoselova, Research Fellow at the
Research Institute of Film Art (VGIK) in the
period of 2012-2018, currently a resident of
Iceland:

Kirill A. Tarasov, Doctor of Culturology, Pro-
fessor at the Moscow State Institute of Interna-
tional Relations {University) of the Ministry of
Foreign Affairs of Russian Federation.
Summary: The article focuses on the essence
of the movie star phenomenon and his or her
parasocial relationship with the fan base, The
author gives empirical reasons for the role of
the movie star as a factor of cultural and ideo-
logical impact and the marketability of Rus-
sian and American films in domestic market.
Key words: relationship social and parasocial,
cinema, actor, mass media, potential cinema
audience, theatrical film, film star, cultural
ideological impact, competitiveness

[Ipuembl THNAKNON BRIPAIHTENBHOCTH
AKTEPa B KHHeMaTOTpade «HoBOH
HCKPEHHOCTH»

VIK 778.5.04.071.2

Aamop: Kyvanewosa Mapus QOnezoana, acim-
panT, Kadeapa scTETHKH, TEOPHH H HCTOPHH
kynuryvput, BIMEK.

ﬂ BECTHMK BIMK | TOM 11, N' 3 {41) [ OKTARPE 2019

.!'I.IIHIJ#I‘:-II{HH.' B eTarhe HCCTeMVIOTCA T -
eMBl  THITAAHOT BHPAGHTETRHOCTH akTEpPa
B uneMmax «HoBOA HCKpeHHOCTH:=. (Ho-
CHOBBIBARKTCH HLMOMBAYEeMbIE TEPRHHE
“THITE S, aMACKLs, «HATYPINIHK, CBHOETENR-
CTEYHMIHE O PEATLHOCTH
CROMD COCTOANMA AKTepd Ha Akpaie, TOT]I:D
KaK MogMeHa COOMANTEHBIMHE EIHIUE B CHEKE-
TC HCH3MCHHO NPOABNACT HCHCKPCHHOCTE
repoel KapTHHbL.

Kmoueame caosa: akTep, «THIAK, sHATYD-
MK, #MACKLS, l“fpﬂﬁ I'.']:IHIIBME, EHMHeMATO=
rpach «HoBof nckpesrocTHs, JLB. Kynemos,
C.M. MizeHmTelin

HATYPamHcTHHC-

Methods of Using the Type
Expressiveness of the Actor

in the Cinema of “New Sincerity™

UDC 778 5.04.071.2

Author: Maria (), Kuznetsova, Post-Graduate
Student, Sergei Gerasimov All-Russian State
Institute of Cinematography.

Summary: The article investigates the acting
techniques of type expressiveness in the films
of ‘new sincerity, validates such terms as ‘type,
‘mask, ‘'model’ which prove the authenticity
of the performers state in the screen while
the use of social clichés invariably leads to the
characters’ insincerity,

Key words: actor, "type”, "model”, “mask”, hlm
protagenist, cinema of "new sincerity”, Lev
Kuleshov, Sergei Eisenstein

Ponb 1 GasHCcHEIE 3TeMEHTERI «MOHTAHKA
ATTPAKIMOHOE® B OTCHECTECHHOM
KHHeMaTorpade

VK 791,32

Aasmop: I'vasesa Ana Buxmoposna, acnn-
pauT, BIHMK.

Awnomanua: Crarkd nocpamena ocoden-
HOCTAM ODpPaIeHHA K «MOHTOKY aTTPak-
ILHOHOBs B OTCHCCTHECHHOM EH'HIEME.T[]TFIEI'PE‘
Fﬂ.ﬂ-llhl.ﬁ. JET. E"I'ﬂ HBJIEHMS il]lilll]-i:"!p}'ﬂ'l.":ﬂ E
HCTOPHYECKOM KOHTEKCTE, OTTATKHBAACE OT
DCHOBHEX momoseHui Teopun C.M. Daaen-
I.I]']'fl:'-llla- BI!J-‘[.H':HLHE‘ ?‘_.'.l.lf'.l'L.’df'l'CH 'l'HﬂP‘-lEC.I’-‘.HM
nodckas MM, Posma v AH. MuTTH. BRias-
MTHHYTCA ﬁﬂH-ﬂEl-El'lE ACTICKTEI H.TL'PEHI].HHHE, xa-



pakTepHEle A KHHeMaTorpada pasiem amox

H HATTPARTEHHIA.
Kmoueame  caosa:  Ceprelt  IRaenmmein,
MOHTAH ATTPARIIHONOE, ATTPaKIiHOH, Mu-
xama Posm, Anekcangp MuTTa, apanHrapm,
AP, 3CTETHEA

The Role and Basic Aspects

of “the Montage of Attractions”

in Russian Cinema

une 791,32

Author: Yana V. Gulyaeva, Post-Graduate
Student, Sergei Gerasimov All-Russian State
Institute of Cinematography.

Summary: The article explores the montage
of attractions in Russian cinema. This phe-
nomencn is examined in the historical context
based on the principles of Sergey Eisenstein’s
theory. Special attention is given to the artistic
quest of Mikhail Romm and Alexander Mitta,
The author reveals the core aspects of attrac-
tion characteristic of the cinema of various
periods and styles.

Key words: Sergei Eisenstein, montage of
attractions, attraction, Mikhail Romm, Ale-
xander Mitta, avant-garde, genre, acsthetic

Self-media Kax Mmogens

MOHETHIANWH IHAHWEROTO KOJIa

YK 06.81.23

Asmop: Ypazoaea Ceemnana leonuidosna,
AOETOR |.']_'.|H MNIOTHHCCEE HAVE, QOUCHT, TTak-
MBI peflakTop Hayyiore AypHana «Becrumk
BI'MK», BITMK.

Axnomauus: YckopeHHOE pasRHTHE WH-
I.']'M]]JME.IJ.HHHHII]-B:HM MYHHEALHOHHBIX TeX-
II'IZI‘JJ'L'I‘l'J-U"I., HX Eﬂ]lﬁﬂplfllunj{ K I-!I!I'J.'E]'IZ'IE.LI_I.'IH
OTEPRIBAKT Mepel] COMHANBHMMH AKTOPaME
IMIMPOEAE BOSMOGEHOCTH JITA CAMOBRPE&c-
HHA, MOTHRMPYA CaMOIeATENbHMY TROPIOR
K MPOM3BOICTRY MeTHATPOIVEINH. B cTaThe
PACCMATPHBAKMTCA TTPHHITHITERD l!tl'!r']-I'I{IlHnHl-'[-
POBANHMA MeJHaMOTenH HOBOTO THMA B WH-
OWBHAVATHHOM MPeImpHHHMATEThCTRE, Ha-
spannon self-media’, koropan paseneaeTca
B KHTae, aHamHaHpyoTed e TpenMyTecTha

MPEIEHTALWA ABTOPOR | SUMMARY

pH anpobHpoBIHEH HOBATOPCKNX GHIHeC-
MOJIEnen.

Knaroweawe caosa: ].[Ild}PﬂElﬁ]'E TEXHOIOIHH,
KOHBCPreHIUMA M uHTerpanud, scll-media,
HHIHBHOVANEHO:  OPednpHHHMaTeNbCTRG,

AOCTRREPHOCTE H EI¢I'IJPMIIL[]-1IH

Self-media as a Model for Monetization
of Knowledge Code

UDC w8123

Author: Svetlana L. Urazova, Dr.5c. of Phi-
lology, Associate Professor, Editor-in-Chief of
the academic journal “Vestnik VGIK", Sergei
Gerasimov All-Russian State Institute of Cin-
ematography.

Summary: The accelerated development of in-
formation and communication technologies,
their convergence and integration, open up
great opportunities for social actors to express
themselves, motivating amateur artists to pro-
duce media products. The article discusses the
principles of the functioning of a new type of
media model in individual entrepreneurship,
called "sell-media”, which is developing in
China, analyzes its advantages and disadvan-
tages when testing innovative business mod-
els.

Key words: digital technologies, convergence
and integration, self-media, individual entre-
preneurship, information reliability

KYNBTYPA 3KPARA | ¥YTIETYPOMCTAA. DANOCODA

CoppeMeHHOE HCKYCCTROIHAHHE

KaK TYMaHMTapHAA HAYKA B CHTYAIMM
KYIETYPOTOrHYECKOTO NOBOPOTA

YK 7.01

Aamop: Xpenos Huxonaii Andpeeaun, Tok-
Top duaocodcrnx Hayk, npodeccop, Cektop
Ty eCTREHHEY npofnem mexmna Owrena
METHAHBIX M MaccOBBIX WekveeTs, PTEHIY
«| OCYIAPCTREHHMT MHCTHTYT HCKYCCTRBOZHA-
HuAx Munncreporea kyneryvpu PO,
Anmomauua: B cTaThe (yacee mpeming, npe-
duidyugue wacrmu & Ne ] (39), 2019; Ne 2 (40),
2001%) obcysmacTcA akTyankHas npofmesa
COBpeMEHHON HAVKH 00 MCKVOCTBE, CBAIAH-
Had ¢0 BIAMMOOTHOIMEHWAMH MY HCTO-

TOM 1T W 3047} DKTARFE 2015 | BECTHHK BrMK m



SUMMARY | MPEZEHTALIMA ABTOPOB

pHel ¥ TeopHel HCKyecTRa. [lo HacToATEro
EpeMeHH TIPENMET TeOpHH HCKYCCTEL Kak
C}"ﬁ-,l[]-TEIJ.I'I]T.'THr[M HCEYCCTBOAMANHA, B OT-
MHYHE OT TPEIMETa MCTOPHH HCKYCCTBa, He
onpefened. PHECHPYA NPoLecch, NPOHCKO-
JIMBLTHE By BPCMA THHFEHCTHHOCKOTO M KYITL-
TYPONOTHYECKOT0 MOBOPOTOR B IYMaHHTap-
HBIX HAYKAX, B CTATHE YTOMHACTCA MpegMer
TCOPHH HCRYOCTE4, OOOCHOBBIBACTCH TC3MC
ot pcoboll IHATHMOCTH aToH CYBAMCITHIIIH-
HEI B MEPeXOIHEE IMOKH.

Kmwweawme cnoaa: TORFPHA HCKYOCTEL, TYhd-
HHTApHBE HAYKM, METONOIOTHYECKHH CIBMT,
MHHTEHCTHYECKHMA  MOBOPOT,  opmMannimM,
COLMINTOUHANM, [MNESHTHEASM, EVILTYPNIH-
WeCKHH MOAXOJ, IHAK, CHMBOM, CEMHOTHEA,
COLMONOTHA, TEOPHA M MCTOPHA XyHoHe-
CTECHHOH EVALTYPL, [IOCTCTPYVETYPANNAM,
OHEAWYECKAA TOTHED HCTOPHH

SCREEN CULTURE | CULTUROLDEY. PHILOSOPHY

Modern Art History As a Human
Science in a Situation of Cultural Turn
unc r.ol

Author: Nicolai A. Khrenov, Doctor of Sci-
ences (Philosophy), Professor, Section of Me-
dia Artistic Problems, State institute of Cul-
tural Studies.

Summary: The article ( Part 3, for the beginning
see Issues 1 (39) and 2 (40), 2019} discusses a
vital problem of modern art studies connected
with the relationship between art history and
theory. The study subject of art theory as a
subdiscipline of cultural studies, unlike that of
art history, has not been determined vet. Trac-
ing the processes taking place at the time of
linguistic and cultural turns in the humanities,
the article dwells on the subject of art theory
and justifies the idea of this subdiscipline’s sig-
nificance in transitional cras.

Key words: art theory, humanities, method-
ological shift, linguistic turn, formalism, soci-
ologism, positivism, culturological approach,
sign, symbol, semiotics, sociology, theory and
history of art culture, poststructuralism, cycli-
cal logic of history
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IlonaTHe snpexpacHoes

B COBPCMCHHON TPAaKTOBKE
ICTETHYECKHX KATeTOPHil

VIK .18

Asmop: Huxumuna Hpuna [emposna, nox-
Top dmaocodcrux Hayk, BIHK.
-“.HH-D!‘F‘IEI{II’H.‘ E ﬂEHDH],I' CTAaTLH JICrma Nacs co-
BpeMeHHON HCTETHEN, TJE TOHATHE sipexic-
Hoes TIEPEcTaeT GHTH OCHOEHONH KaTeropued
COBPCMCHHOTG MCKYCOCOTBE W COBpCMCH HOH
fraocoduy wekyceTea. [lpeanaraercs Ho-
BHIA MOOX0I K ONPeleleHHID H PA3bACHEHHID
MpCEPACHOT), d TAKEE LHOEHLIE HIPHHLIHIL
AMANHIA MpeKpacHoTO.

Kawueawe cTo8a: KATENOPHH 3CTETHEMN, ITpe-
I:FE.-L'HI!]L‘, HEK‘_,.'EETHIZ!I, ]-1EI:]|I'EE'I'HT.I-H1.‘|I|E]-|H1.‘, -I:]lli-l-
AocodyA HCKYCCTRA, ICTETHKA

Contemporary Approach to the
Understanding of the Notion

of “Beautiful” as an Aesthetic Category
UmC 118

Author: Irina P Nikitina, Doctor of Sciences
(Philosophy), Sergei Gerasimov All-Russian
State Institute of Cinematography.

Summary: The author proceeds from the
premise of modern aesthetics that the notion
of "beautiful” is no longer a fundamental cat-
egory of modern art and modern philosophy
of art. The article proposes a new approach to
the definition and interpretation of the beauti-
ful and the main principles of the analysis of
the beautiful.

Key words: categories of aesthetics, beautiful,
art, art criticism, philosophy of art, acsthetics

MWPOBOR KWHONPOLUEGE | AHATN3

38yK B punbmMax Muxasna Xaneke

B paKypce peHoMEHONOrHYecKoi
ICTETHKH

VIIK 791.43/45

Asmop: Muxeesa Hnus  Beesonodosia,
NOKTOP HCKYCCTBOBEIeHHA, Mpodeccop kade-
JIpe 3ByKOpe#nccypu Boopoconiickoro rocy-
TAPCTREHHOTO MHCTHTYTA KHHeMaTorpadiiu
uM. C.A. lepacumosa (BIHE).

0 [lepesan nooroTesIeH
MaGoparopaedt sapybesnors xenio BIHK



Amsiomanuda: B cTarthe paccMarpHBaloTed
oCODEHHOCTH 3BYKOBBIX pemeHuil B s
MAX J.H-ETPHIF[E]{HHI HHEI:JP-I’:HHIECEPE Muxas-
aa Xaneke b pakypee deHoMeHOTOTHIECKOH
AcTeTHEM, [logxom, oCHOBAHHMNA Ha MIEAX
I:]?E]Iﬂh-:lm [OTECHH, TIOEEOIACT TIO-HOBONMY ala-
MHAMPOBATE ABYKOBBIE OCODEHHOCTH (IMITE-
MOE, B KOTOPEX NPHMEHEHHE MYIBIKH, Pety
H ITYMOB BHXOJAT 32 PaMEN TPagHIHOHHLIX
MpieMon, 00pasyd MHOTOCTOMNEE CeMaHTH-
YECKHE BHYTPHCTPYETYPHBME H HHTEPTERCTY-
ANMLHBLIC CEAIN.

Kinosesme crosd: SBYKOBOE pernedie -
ma, Muxasney XaHeke, deHOMeHMIOTHYECKAR
ACTCTHERERA, aETOPCROC KHHO, MYy3L[ED ¢I]-1.'rl.rl.-IE

WORLD CINEMA | ANALYSIS

Sound in the Films of Michael Haneke
from the Perspective

of Phenomenological Aesthetics

UDC 791.43/45

Author: Julia V. Mikheeva, Doctor of Arl
Studies, Professor, Department of Sound En-
gineering, Sergei Gerasimov All-Russian State
Institute of Cinematography.

Summary: The article analyses the specific
traits of sound design in Michael Haneke's
films in terms of phenomenological aesthet-
1cs. This approach allows the author to analyse
the sound peculiarities of the films where the
use of music, dialogue and Foleys surpass con-
ventional techniques forming a multilayered
semantic interstructural and intertextual links.
Key words: sound design of the film, Michael
Haneke, phenomenological aesthetics, auteur
cinema, film music
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VIIK 778, 5] Hosas deanston

Asmnp:lﬂuemmgem Hpuina Am:mﬁmufaiml.
AOKTOP HCKYCCTBOBeneHHA, BT,
Annwomanus: [TpodeccHoHanbHBME KPHTHEH
K HPI-‘['I'EII]-‘[ BHHMATCHLHG CJICHHT 34 'l'B[:lFl"'It-
CTEOM BCEMMPHO H3BECTHODO HOBOIETAH
ckoro pesuccepa [lnrepa Dkexcona ve
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MHOTO 7T, MO0 ke panHHe ero KapTHHH,
mpedmge Beern, dunbMm «HebecHwe cosga-
HIH R, qEH CHUKECT OCHOBRAH Ha FEE.I'I]:HHM
NPECTYIINEHHH, He MOTAH He MPOMIBECTH
ROENATIEHHA, B MEPBYR OMePeh CAO#HOMN
TEM, HI':H.E]."F:HZJI;H (E1 | I'|-13.ETE'PETE-‘I.1H FC}BLHCL'E-
pa. B cTaThe MPOBOIHTCA K2K KHHOBETIECKHT
AHATH3 3TOTO PHABMA, TAK M NPHEOIATCA pe-
AT hHIEE ][[!I;].P(]ﬁHE!lCTH I!._l'P\i.IIIZH[IlTI' }'ﬁ]-‘[IT!InL_I'HE.
MPOHIONIEIETo B MaNeAbkoM Topoake Ho-
ROil JemaHguK. PacKpBITHEY 3TOM TParemimu
HOEMIITG  THOMOTITH ﬂTI{FCI-I-!L"H:Hh[E
MHeBHHKE OIHON 3 NPecTVITHMLL
Karwowegme caosa: Horaa 3enanpun, youi-
CTHQ, [IH.II;FDE'I'HJ-‘IZ, fII-I-‘[.IIZI.rH.. AHCEHHE

JATINCH B

The Story of One Crime: in Life,

in Literature and in Cinema

DD 778 5] (Mo dastend)

A:.-t.'rr:rrr[!rirm A, Dvegintseva |, Dr. 5c. (Art
Studies), Sergei Gerasimov All-Russian State
Institute of Cinematography.

Swmwirnary: Film critics and film-goers have
been watching closely the work of the famous
New Zealand director Peter Jackson for years
as even his early films, primarily Heavenly
Creatures, based on a real crime, could not
but impress the audicnce by its sophisticated
theme and superb direction. The article gives
a deep insight into the film giving the real
details of this terrible murder in a small New
Zealand town. Frank notes in the diary of one
of the murderesses helped solve this tragedy.
Key words: New FZealand, crime, art house,
commercial cinema, tragedy
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