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Kunemarorpadmyeckne mengua

B UHpPPOBOR KYIETYpe
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Asmop: baxyaes Fevmaduid Hemposuy, nokrop
PHAOTOrHIeCKHY Hayk, npoadeccop, npodeccop
Ii.-a.{bt:l,'l:l'hl Fl":f‘fll:HI.'lI'I.'!l H HHMTFEHHHI HILIEOHR
B-Et']:lﬂCCH]-'I{HLFI'U FUC‘_.’.II;':IFCTHEII.EIUI.’U HHTTHTY -
T2 KMHeMaTorpadmm mmern C.A. TepacHMoba.
E-mail: genbakulev@gmail.com

Atmomanun: B cTarhe paccMaTpMEALTCA 1P
ﬁ.l'lEMJ H-ET]JEI-'[BE.HHH HHHEHE.TI.TI'FEEI'JH‘IECHHI
MEJIHA HA OCHOBRE [l]-'l-l#l].'li'l]-.l-l'.lﬁl TEXHIMNIOIHH B
KOHTEKCT KWHOBeNEHHA, OTMedaeTdA, 9T
I [IJ]J-ﬂHf!lﬁ B:HHEMETI'.ITFI'E.I# FACTARITHET  TIH-
IIUH-I'J-H}" ]J-H-F.'[HE[}'"I'L Hid I'ICT‘IJ]JHHJ KHEHO H ]]‘I‘."Fl‘l."-
CMOTPETE HEKOTOPBRIE KMMCCHUECKHE KAHOHB,
HEC OTEASHMBAACE OT HHX IMIOAHOCTRE. B KasMecTee
npHMepa HOBLWX GoOpMaTOR NPHBOIHTCH K-
poBad TOKYMEHTAMHCTHED, KOTOPAS CTHpaeT
II]J]-1EH'[II':|-'H'.I 'I'FI:IHI: 3.11'."'.&;1}' 'I'IFI'I.TI.'[H.E-I'I.I'I;E'I'HI.'IH H
II]:HJ-EM-D-'I'FHM E.TIEI'H_I'I-E'FH H]-I'I'I.‘FI'E.ILTH BHOCTH.
Kmwowegmwe caoga: H]-1HI':HETI.TL'P3L'I'!I, EHHORZ]LE-
HHL; .I'IHE]-':II'I':HTE..'II'IC'I'J-'IHE, HHHE‘HHT".I-I'FEqJI-‘[‘IL‘-
CKME MeTHa, UHHpoRee KHAO, THPPOBAA KYh-
Typa. UHpPoBaR TEXHOIOTHA

FILM THEORY AND FILM HISTORY |
ALUDHOVISLIAL ARTS

Cinematic Media in Digital Culture
UDC 7914303

Author: Gennady P Bakulev, Doctor of Sciences
(Philology), professor, professor of Russian and
foreign languages chair, All-Russian State Tnsti-
tute of Cinematography after S.A.Gerasimow.
E-mail: genbakulev@gmail.com

Summmary: The article investigates the embed-
ment of digital media into film studies. The
author notes that digital cinema makes us have
a fresh look at film history and revise certain
classic conventions without rejecting them com-
pletely. This idea is illustrated by digital docu-
mentary cinema which blurs the line between
production and viewing due to its interactivity.
Key words: cinema, film studies, documentary,
cinematic media, digital cinema, digital calture,
digital technology

3EYKOBOE HPOCTPAHCTEO IOPOJA Kak
OTpaKenue «[yXa BpeMeHH»

M BHYTPEHHETO MHPa KHHOTEPOA
YK 791.43/45

MPEIEHTALIMA AETOPOR | SUMMARY

Aamop: Pycutoga Enesa Anamonbeatd, KaH-
AMAT MCKYCCTEOBEACHUA, AOLCHT, MPOPCKTOp
[L0F MEH L VHAPOLHBIM CEASAM | Hay4Hoi pabore,
Bl HE.

Annomauwua: B crarbe akTyanusupyerca tema
FOPOICKOND NPOCTPAHCTED B CORPEMEHHOM KH-
HEMATOTpafic — PONb TOPOA KK BHIVANLHON K
ABYROBOI CPefibl B KHHOQHABME M IHAYEHHE [0
PHYICKHX 3EVEOR B QOPMUPOBAHHH BHYTPEHHETD
MHPa KHHOMEPCOHAKA. AHAMHINPYITCA ML
Mul, cHATHIE B TOuanen B paswoe spesa. Apkaa
KOAOPHTHOCTh 3TOTO FOPOJA TO3ROIAET Npocie-
AMTE BAPHATMEHOCTE SCTETHHECKHX MOMXOIOR
NP MCIMBSOBAHMH MY3bIKAABHOID MATEpHa-
M3 W CPEICTE SBYROBOH BRIPAIHTENBHOCTH, HX
BTMAHKWE Ha fopauporanne ofpaia KMHOTEp-
COMAKL B KYARTYPHO-HCTOPHYSCKOM KOHTERCTE
CHERSTA H BPeMeHN CO30aHILA l:l}l‘[i']hh'lil-
Kmowespie cnosa: kMHematorpad, Topoackoe
NpOCTPAHCTBO, 3BYKOBOA obpas B KHHO, JBy-
KOpekMccep, 3BYKOBOE pemeHne  §umbaa,
BHYTPCHHUI MUP KHHONEPCOHAKE, (HIBME O
Thuancu, coBpeMeHHbA TPYIHHCKHA KitHeMa-

TOTpra

The Sound Space of the City as a
Reflection of “the Spirit of the Times”
and the Inner World of the Film Hero
UDC 791.43745

Author; Elena A. Rusinova, Ph.ID (Arts), Associ-
ate Professor, Vice Kector For International Ke-
lations and Scientific Work, 5 A Gerasimov Eus-
sian State Institute of Cinematography (VGIK).
Summary: The article explores the theme of ur-
ban space in contemporary cnema, the role of
the city as both visual and sound environment
in & film and the significance of city sounds in
forming the character’s inner world. The author
analyses films shot in Thilisi at various times. The
city’s flamboyancy makes it possible to trace the
variety of agsthetical approaches to using musical
material and audio expressive means for forming
the character’s image in the cultural and histori-
cal context of the plot and the time of its creation.
Key words: urban space in cinema, sound direct-
ing in cinema, film sound design, inner world of
film character. films about Thilisi, contemporary
Creorgian cinema

Mexay HageonorHel M AHTEPATY Poit:
cnopnl o cuenapun 8 CCCP

1930-X rogoe

VIIK 791.43

TOM 11, 891 (28] | MAPT 2019 | BECTHWK BIMK m



SUMMARY | MPEZEHTALIMA ABTOPOB

Aamop: Towwapenxo Arexcandp Anexcandpo-
auy, aciiwpant BIMK.

Attomauua: Ha saTepuane MamonsyieHH0q
NEPHOTHEN H BENCPRBEIC BEOIHMOTO B E[ﬂ_‘!."‘-l"l’:]ﬁ
liIl'EIIL'IFU']' ApiHBd  TROPHOCKMD [FEI"I:-L'.'J.PI]!EILDIH
ﬂHﬂEPﬂﬁHDH,‘LI_‘H‘an HCCNEIORAHK  HOTOPRMSE-
CHKHC ICTamm EIFE]{FIE]]IEHHH -L'l'[l.'lpl.'!lE 0 HIELCNCE-
Hidds W RSO0 O LB R ELI.ELLHFH.I{I K ILik=
ARMEHWH I'El.','lpl-l“ HIEOTOrHYe SR -l.'II.EHapI-'lll
Ecman CIlEHE.PD[iEI EL-IFE?I'.B.?T HCOIOTHI {IJZHIIILHE.,
T Gl AIAEITCH e TOIBRD CalMsCT O TC BN,
HO W (0/1ee BKHEIM MPOHIBEICHHEM, €M CaM
ipunsm. PAJ NpUMEpOR PACKPHIBACT OCOOCHHD-
CTH ANTEPATY POLCHTPHY CCROU D MBILHACHILH.
Kawegme cnosa: E[l;EHEl:IH'I-T. COIpCaTHEaL, Ti-
TEFHT}'FUI.IEI!'J'PHJM. AENEANBIR U.I.Ell':lpl-'[ﬁ, A=
UHOHATEHEA CUeHapHE

Between Ideology and Literature:

the Discussion of Screenplays in the
USSR in the 1930s

UInC 791,43

Author: Alexander A, Goncharenko, Postgraduate
Student, 5.A . Gerasimoy Russian State Institute of
Cinematography (VGIE).

Summary: Using under-investigated periodicals
and introducing the archive of the *Vseroskom-
dram” artistic union into academic discourse,
the article surveys the historical details of the
termination of the dispute about “iron" and
“emotional” screenplays and the emergence of
the ideological script theory, If a script expressed
the film's ideology, it was not only self-sufficient
but also more important than the film itself. A
number of examples reveal the peculiarities of
this literature-centered philosophy.

Key words: screenplav, Socialist Realism, lit-
erature-centric, “iron” screenplay, “emotional”
screenplay

KHHOA3LIK W BPEMA | [EHEINC DEPAZA

CoBpeMeHHOe POCCHICKDE KHIO

B KOHTERCTE MHPOBOTO

YIK 778.5pi092)1

Aamop: Pefizen Oavea Kupuanosia, QokTop
WCKYCCTROBEIEHHA, npodeccop Kadeaps ku-
HOBEASHIH, Bc:puccuﬁmuﬁ rOCYIAPCTECHHBEIR
HWHCTHTYT KHHeMaTorpaduy uMenn C.A, Tepa
cumopa (BIHE]).

AnHomana: B cratee {oxonsarue, Hawias 8 N4
{38), 2018) npeanpUHATAE TOMLITEL BITMCATE TAPa-
METPR OTEYeLTEREHHOT R HI-!IHEHII.TI.}TMEPIL MO
HEl HEeTREPTH BCKA B MCTOPHHI MHPOROTO KMHOK-

ﬂ BECTHMK BIWK | TOM 11, 1" 1 {39) | MAFT 2019

CEVCCTRAL, CONTHECTH OMUHHPYHMITIE DPHHIHITR
W XYUKECTECHHEIE METOAMKN, MPHBCHIOHE E 3a-
YACT VIO CXOMMBIM MOLeIaM B crrocoban Hx Bormoe-
ieHmA. 3a palora CTARMT Neper coboi ek He
MPOCTO BHABKTE M ONTHCATE KOMIAPaTHEHCTORHE
MO, MO ONPeSeiMTh  JaRMHOMEPIOCTH HX
ROIHWKHOREHUA W NPOARTEHMA, 0OVCIORIEHHRE
HCTORHYESCKHBME TP,

Kamoueape cioaa: COBCTCEHA I MEPOBON KIIHE-
matorpad, NepecTpoiKa, 330008 A3KK, MArH4e-
CHME PedTHEM, MEPHYXD, KaHPOBNE CTPYRTY PRI

FILM LANGUAGE AND TIME | IMAGE GENESIS

Contemporary Russian Cinema

and Its World Contexts

UDC 778 5p{092)1

Author: Olga K, Reigen, Doctor of Arts, Profes

sor of Cinema Studies Department, 5. A Gera-
simov Bussian Federation 3tate Institute of Cin-
ematography (VGIK].

Summary: The article (ending, for beginning see
Tssvoe 4 (380, 2008) attempts to insert the param

eters of the cinema of the last decades into the
worlds film history, to compare the dominant
principles and artistic methods often leading o
similar patterns and the ways of their implemen-
tation. The authors aim is not just to educe and
describe these comparative palterns but to find
the logics of their emergence and manifestation
determined by historical reasons

Key words: Sovict and world cinema, Perestroika,
Aesopian language, magical realism, New Drama

IpepnpuARMAaTETH KaK TEPOI
POCCHHCKOTNO KHHO NEPBOH NOMOBHHBI
1990-x: mpoOmema yTREPHTeHHA
HOBOTO CTEPEOTHIIA

YK 778.5p {09 )« 1990200

Aamop: Kapasaes [[wumpud Toaosus, kan-
AMAar  wcEyccTBoBeAcHuA,  Mndopmamion-
HO-AHAMHTHYCCKHA  UENTPp  KHHoodpasoBains
W KWHoTpockenierws, BITTE,

Annomanus: Ha marepuane coneTckora u poc-
CHIRCKOTD  kKMHeMaToTpada nepoli  1TomoEN-
st 1990-x rofjor paccMaTpMBacTCR mpofmena
VIBCPAJIEHHA B nocrnepectpoeunof Poc-
CHM HOROPO COlMANMBEHO-3THYECKOTD CTEPEOTH-
ma — MIKHTETEHOTD HPABCTECHHOTO oOmH-
Kd npeqnpeiMmarend, fuamecsena, Buagenb-
A YACTHOA cOBCTBEHHOCTH. OTedecTReHHAs
KEHHONPOAYEIMA 3TOTO BPEMEHH  AHATHIHPY-
ETCH B KONTEKCTE (hOpMHUPOBANHA MACCOBMX
npencTapnedmii (cTepeoTHoE W dpefiMop) ob



OHOM W3 HaMOGOee XapakTepHBIX COLMATThHBIX
mepconased smoxn 1990-x. Ha npusepe donn-
MoB ODOCHOBBIBACTCE BBEIBOL OTEYeCTREHHBRA
KHMHeMarorpad 1990-1995-x rogos He ofiecne-
S IPUTCAA QOCTATOMHBMH XyI0MCCTECHHER-
MM APTryMENTAMM 18 3THYCCKOA pealitnuTal iy
NPETPHHUMATENLCTRL M He (NOCOOCTRORAN A
AOTDKHOE Mepe YTREPRIECHHID B MACCOBOM CO-
JHAHMM HOBBIX CTEPLOTHIIOE H HHCTPYKTHEHBX
l'lpc_‘].cTB.B-ﬂEllHﬁ-E]‘lptﬁMﬂB.

Knwweanie caraa: poccHickee KMHe 1990-%, mo-
pankHO-3THYeCKaR mpofneMarika, obpas npea-
OPHHHMATENA B POCCHACKOM KHIG, STHYCCKHRA
CTEPEOTHIT M PPelnm B KHHOHCKYCCTRE

Entrepreneur As a Hero of Russian
Cinema in the First Half of the 1990s:

the Adoption of a New Stereotype

LI 778, FF'{DFJ« 1890-2000

Authors: Dmitry L. Karavaev, PhD of Arts,
Research and Information Center of Film Train-
ing and film Education, 5.A. Gerasimov Bussian
State Institute of Cinematography (VGIE).
Summary: Based on the material of Soviet and
Russian cinema of the 1990s, the article research-
€5 into the establishing of a new social and ethical
sterenlype: a positive moral image of an enter-
preneur, a proprictor. The Russian cinema of the
period 15 analysed in the context of forming mass
conceplion (stereotypes and frames) of one of the
most characteristic social characters of the 1990s.
The author comes to the conclusion that the Bus-
sian cinema of 1990-1995 did not give sufficient
reasons for the ethical rehabilitation of business
gctivity or help create new stereotypes and in-
structive frames in mass conscience.

Key words: Russian cinema of the 19905, moral
and ethical issues, the image of an entrepreneur
in Russian cinema, ethical stereotype and frame
in cinema

NEPBOPMAHC | HCEYCCTED BOMNDIUEHKA

MaccoBbie ClleHbl Kak cnocod
MEHH]’[}".I'[H][H[‘I' COAHAHMEM IPHTETA
YK 778500067 2:15

Aamop: Apviesa Anacmacus E'epzmun.
conckarents BITHE,

Anwomauus: B cratee mooienywToa Maccosbic
CLEHBL, COOCOBM W NPHeMbl CORTANMA HE KHHO
FKpae 00Pazd MACCH, AHAMMIMPYRITCA KOTHW-
THEHEIE ICMEHTHI MACCOBOE NCHXINIMHM  Hag
BO BPEMA CHEMEN, TIE M B SEHIHH, 3 TAKKE NP
MECCH]  KOMMYHWEAIHH SPHTENA ¢  duamsmom,

MPEIEHTALIMA AETOPOR | SUMMARY

CNOCOBHOCTE  AVIHOBMAYANBHOTO PONSEEIEHHA
BOSACHCTROBATE Ha OPONCce  QUOPMHPOBAHMA
EOVUIEKTHBHOR HaenTHYnocTH. Maccosbie cuenm
PACCMATPUELRTCA  Kak  adexTHBHEMA  chocod
VIPABMENHA M MANHITYIALNY COAHAMMEM SPHTEA.
Knwoveame cnosa: TICHXONOTHA MACC, MCHXO0MO-
IHA HEKYCOTBA, MACCOBBIE CLEHB! B KHHO

PERFORMANCE | THE ART OF PRESENTATITN

Mass Scenes as a Way
of Manipulating the Consciousness

of the Viewer

UDC 778.5.00.067 215

Author: Anastasiya 5. Arysheva, Postgraduate
Student, 5.A. Gerasimov Russian State Institute
of Cinematography (VGIE)

Summary: The article explores crowd scenes,
the techniques of creating the image of the mass
on the screen, analyses the cognitive elements of
mass psychology both on the set and in real life,
as well as the processes of the viewer's interac

tion with the film and the ability of an audiovi-
sual product to affect the formation of collective
tdentity. Crowd scenes are considered as an ef

fective method of controlling and manipulating
the audiences cosclousness,

Key words: mass psychology, identification,
paychology al arl, mass scenes in cinema

VER-Trexnonorum B Jokyapame

VIK 070654194 79].229.2

Asmap: Cmexxo Hamaass [puzopseana,
KaHIHIAT MCKYCCTBOBCCHMA, AOLUCHT.
AHHOMANNA: AKTHEHOE EHempeHne VH-Tex-
HOMOTHE B KHHOOPOMABOOCTEO NPOCKTHPYCT
coamanme VE-mpoavETa, 954 LofeHHOCTE L0
CTOMT B BOIIENCTEMH Ha OCHOBHEIE OpPTaHE
YYBCTE MCAOBCKA  (3peHHME, oIyX, 0OOHAHNE,
OCAIAHME] M MOIEIHPOBAHHE IMbPoBol peaisb
HOCTH € MAKCHMANLEHEM B Hee TOTPYEeHHeM.
Hautonee penpeacHTabenbsHo packpuBacT npe-
uvymecTaa  VE-Texnonornit  joxynpasa, no
CROMBKY MOKYMEHTATEHEE KPR B COMETAHWH ¢
MOCTAHOBOMHLMY CHCHAME BLITATAT ocoberEnn
yvieguTeabne. JJaHHbii ACNekT paccMaTpHBaeTes
Ha pHMEpe r];mnm.-ra sdpautax VR, Tlorpyase-
HEE B HCTOP RS,

Kmwowespie crosa: VE-Texnonornmn, enpryans-
Hd PEAABHOCTE, AVIIHOBHAYANBHBIA KONTEHT,
MOEYITpanma

VR Technologies in Docodrama
UDC 0706054, 19479 2249 2

TOM 11, 891 (28] | MAPT 2019 | BECTHWK BIMK m



SUMMARY | MPEZEHTALIMA ABTOPOB

Author: Natalia G. Stezhko, Ph.Dd {Art Criti-
cism}, Associate Professor, Institute of Journal-
1zm of the Belarusian State University.
Summary: The active introduction of VER-tech-
nologies to film production predetermines the
creation of a VR-product that affects human sense
organs (vision, hearing, smell, tactility) and the
modeling of digital reality with maximum immer-
sion into it, The advantages of VR-technologies are
best represented in the docudrama as documen-
tary footage looks particularly convincing when
combined with dramatized re-enactment. This
aspect is exemplified by the ilm “The Hermitage
WIL Imimiersion into History™

Key words: VR technology, virtual reality, au-
dio-visual content, docudrama

KYNBETYPA 3KPAHA | KYTILTYPONOMAR, eHNOCDedA

EﬂBPBHEHHﬂE HCE}"CL’TBDEI‘I’IHHE

EAK 'YMAHHTAPHAA HAYERA B CHTYALHH
K}rﬂhT}'PDJlﬂn{'IEEEﬂm ][DBDFGIH

YK 701

Asmop: Xpewos  Huxonai Andpecsus,  postop
dmnocodormx wayk, npodeccop, CekTop xymose-
CTREHHEIX mpofinem memwa  Omnena  MequitHLD: W
sacoopby Hokveers, PIEHY «[ocymapormembei
HWHCTHTYT MOKYCOTROIHAHW MUHWCTEPCTR KYTIh-
Typea PO,

Axnomauer: B cratee 0BCYHIACTCA AKTYANLHAR
npofneMa COBPEMCHHOR Maykn off HCKyooTBe,
CRA3AHHAA  C0 BIAMMOOTHOUIEHHAMMW  MERTY
HCTOPHER W TEOPHeR HCKYCCTEA Lo HacToamero
DPEMENHM IPEIMET TEOPHH HCKYCCTRA Kak cvi-
JHCIHIUTHHEL HCKYCCTROGHAHMA, B OTIHMHE OT
NpEAMETd HCTOPHMH MCKYCCTEL, HE ONPEIeneh.
B craree dukcHpyioToa npoUecchl, MpOMcX0aE-
LfHe BO BREMA THHIEHCTH S CROMD H KYIRTVPano-
THHMECKOrD MOEOPOTOR B TYMAHMTAPHEX HAYKAX,
B CTATHE YTOMMAETCA NPeaMeT TEOPHH HCKYCCTRa,
OO0CHORBBAETCA Te3HC 0f 0CoB0 IHAHMOCTH
ATo CYOAMCIMITANIE B MepeXaaibie SO0k,
Knroweame croea: nayka ofl BCKYOCTEE, TYMAaHHTap-
MBS HAVEH, HOTOPHA HCKYOCTBA, TEOPHA HCKYOCTBY,
METOIOHINHA HCRYCCTHGHAHMA, AMHHIBHCTHYECKHA
MOROPOT, KYIETYPOOMMECKHIT TOROPOT

SCREEN CULTURE | CULTURDLOGY. PHILOS0FHY

Modern Art History as a Human
Science in a Situation of Cultural Turn
Unc z.on

Auwthor: Nicolai A, Khrenov, Doctor of Scienc-
ei (Philosophy), Professor, Section of Media

Artistic Problems, State institute of Cultural
Studies.

Summary: The article discusses a vital problem
of modern art studies connected with the re-
lationship between art history and theory. The
study subject of art theory as a subdiscipline of
cultural studies, unlike that of art history, has
not been determined yet. Tracing the processes
taking place at the time of linguistic and cultural
turns in the humanities, the article dwells on the
subject of art theory and justifies the idea of this
subdiscipline’s significance in transitional eras.
Key words: science of art, humanities, history of
art, theory of art, methodology of art studies, lin-
guistic turn, cultural turn

MUPOBOW KMHONPOLECE | AHANNS

ABCTpanTHHCKHA KHHeMaTOTpady:
TpancopMalMA HPohIeM MOTOLEHKN

B X0Jl¢ RpeMeHn

YK 778 5H{ Ascmpamn)

Asmop: Jsezunuesa Hpuwa Awamonveswa,
_.'J.1.1]'5.'I'I:J|.'-l HCK}'CC'J'[HJH-L‘J.I{']!I-‘[H. ALCELLERET, :!HJ.EI'.!,H.}'}U--
waa kadeapoit knnonegerns BIME.
AnHomaiia:  TraTed  TOCEANEHS  AHANH3Y
FHII'IEI EEETPEHHﬁ£K11I q}I’[.IIEﬂ.HJB, rac {‘_r'}llhﬁhl
I'-L'PLH.‘L! TidE HIIHA HHaMe CEHIERL © J'.IEJ.I-UF':IJ.[H-
EadMEHEIMEA HI-In‘.'."I'}'IIH-EHH.ﬂMI-'I MEMGIERH B Mg
1968 roga. 3TH MEOTOMHATHOHHLLE TBHHCHHA
LTEH JIU’L‘F‘HL‘EILH(‘M He TivlbkED A EH:I'I{'IHJI'U
EQOHTHHEHTE, HO W JIIA 333 HEX -:;TF:IH. IR
MHOTHX ].I"'-IE.ETI!HB:I'.IZE- E'EE']:I-H}'.I'[HCB ]'I.'I-PE.EHM ]:la.-
ZI-U'-]EI.PLI-L'-EJIL'[{'M H THACILIME [IOCERC TN,
H x0TA 0T <TVIeHYeCKMX BOMTHEHMIA Tex AeT
H]-1|:'l' OTACHALT NONBCKA, 3Ta TEMa HE ].-'IEI,I'[HT 3
ABCTpanufickore kuneMatorpada. Ananns ap-
CTPAHHACKHE EAPTHH CEBHMIeTeIbCTEYET O TOM,
ST CEIB'FI'EI'.{I:HHI':]E PEH{HC{E]:IH npnﬂnnma}uT
HOCIEROBATE Ilpl'.il'.l;t'l:.'l:.' EF}"LIJI‘.'JIF'[.I-I. HINOUIECEHX
HAaMCH L, WALATOR E[I.'IEI.’!FHEJ‘[EEH]IHI FE]:H'.IE"B.
Kripvegiie cOosa: MoIONedss, «KPacHbi Mafis,
I'I|:Il'.|Tnl:-|:T1 HITEA L, ]:Ia .'-I-EI‘IE]:I-H:H-EH M

WORLD CINEMA | ANALYSIS

Australian Cinema: Transforming
Youth Issues Over Time

UDC 77851 (Avsiralia)

Author: Irina A. Zvegintseva, Doctor of Sciences
(Arts), Ass. Professor, Chair of cinema Studies,
5.A. Gerasimov Russian State Institute of Cin-
ematography (VGIK].

Summary: The article is devoted to Australian
films where the characters fate is somehow con-

m BECTHMK BTMK | 101 11, N1 {39) | MAFT 2085 1epenon monroronmen lafoparopmei sapyGesnora xima BIME



nected with the extreme leftist vouth protests
of May 1968. These multimillion movements
proved a chock not only for the Green Continent,
but for other Western countries as well. They also
brought bitter frustration and tough consequenc-
es Lo their participants. And although the student
riols ook place half a century ago, this theme is
still present in Australian cinema. The analysis
of Australian movies accounts for the fact that
contemporary directors continue to explore the
end of the young hopes and illusions of grown
up characters.

Key words: youth, "Red May”, protest, disillu-
sionment, hope

TENEBWAEHME | LINDPOBAA CPELA

BusyanpHad KapTHHA MHpPa

B OTPpAHKEHHA CORPEMEHHLIX ME[Lna

YIK 778.5.01

Asmop: Ymuroaa Hamanres Heawoawa, pow-
TOP MCEYCCTBOBetenHs, npodeccop Bricwen
WEwIE Tenesnneams MY

Annomauur: Ha mpusMepe TEICEHACHEA B CTATRHE
(oxowyane, movane o N4 (38), 2018) paccma-
TPHEAKITCA J]].H.'Iﬁ.l'lE!H[-l.l OTPAHCHMA «BHIYLTEHOTO
HENOBEKLn, CROEOOPAIHOTD «MEMHYMA o JEMHYP-
Fae KapTHHBL MHPa B CORPEMENNBIX M, poab
AVPHATHCTR B AT, CHOCHORRBARTCA NMPHEME]
PACKPHMTHA MHMECCTECHHOCTH CMEICTIOR C TIO-
MOWBLI0 BHIVAALHOCTH M TENeCHOCTH, CIoCob
EBOINECTERA  Ha SPHTENBCEGE  [MVBCTRCHHOE)
BOCIIPHATHE. AHAANI 3THY BONPOCOE NOIBMIACT
MO-HOBOMY TTPOCISANTE NPOLec MOMCKD BhIp-
INTENLHOCTH IKPAHHOR KYIETYPSL

Kmwvyesvie crosa: BHayanbiis KapTHia MHpa,
H]'J'ltli.'l PMaHOHRLE Cpela,. BH3VANRHBE KOIbL,
MeHAHEL 00Paz, HOBLIC MEJHA, CHMBOJIEL, CH-
MYAAKPL

TELEVISION | DIGITAL ERVIRONMENT

Visual Picture of the World

As Reflected in Modern Media

U FrE a1

Author: Natalya I. Utilova, Doctor of Sciences
(Arts], Professor Higher School of Television,
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Summary: The article (ending, for beginning sce
Issue 4 (38), 2018) looks into the problem of re
flecting “a visual human being” as the “medium
and demiurge” of the world picture and examines

the role of the anchor, T also survevs the wavs of

revealing multiple meanings through visuality and
physicality and the methods of affecting the audi-
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ences (sense) perception, The analysis of these is-
sues makes it possible to take a fresh look at the
process of seeking for screen expressiveness.

Key words: visual picture of the world, informa-
tion envirenment, visual codes, media image,
new media, visual-figurative form, symbols,
simulacra, screen space

ATTpaKIHOH HA TeTeIKpaHe:

NPABHIA KOMMYHHEAHOHHOR HIPH
VIK 654.197

Asamop: Kemapexas Hpuna Hukonaeswa, KaH-
MHEAT q'.'lli{.l'[n.l'li.'.ll'l-‘["-I'E'L'Eﬂ‘[I ]!-II.':FI-'.. Bq.'.l_‘:'].l.l;l-!lft Ha-
yumnii corpyiuuk DIHOY IO «Axagemms
MI’.‘J‘I]-!-E.H]!II'I‘IFETFH'I-‘I».

Awm B CTATHE AHBTHIHPYETCA HIPORLA
MPHPFREE QT M3 BadHeH Y HHCTPYMCHTOR
TB-J.LPH.HH’[‘YPL‘HH = AREHHOrO aTrpaki e,
TenecMoTpeHHE NPEACTARTAET COG0R MIPY 0C0-
farn FI'I.'I-.I'[E, EIZ]]-I.'I-]:D.F_":']HPD‘EE]!H}".I-EI [Tk ]'.I]J-E.EH.I'[EH
'I.I_JIL'IFI'rIE'I'i !I!I].'HJI'_FI-ﬂ.h'lHI:-l. Jﬂ.l.l'l'{l-]:lhtl.‘ I!III:I'L!I'I:FP.!-IIIJ'I'IL'H L]
KN OM &8 H.I:.1II'!|.'|.Z.H&. ATTE’!I&I:‘II;HI:]HH:.!.II rrpupu-na
TE.I'[-L‘JFEH FIIa PE.{CME.T_P-]-:I EACTCH B EI.'I-_I'IEP.IB.TE.I'[E-
HAkA J SHARGEOM LGNS KK OO 3 E]JﬂCUEUU
HVHELHOHHPORAHKA AYVITHOBEH3VANEHOTD A3HK,
Kmoweswe caosa HI'Pa, dlTpdkifHoee, SEpa=
HOE IPEenuie, JpaMaryprus, gopsar, Teme-
CM’I.'I-TFEH e

TV Attraction:

Rules of Communication Game

UG 654,197

Author: Irina N. Kemarskaya, Ph.D in Philol-
ogy, Leading Researcher, Research and Develop-
ment Sector, Academy of Media Indusiry.
Swmrnary: The article studies the game nature of
on-screen attraction, one of the essential tools of
TV dramaturgy. TV viewing is a specific game de-
termined by the rules of the show’s format which
are repeated in every episode. The attraction char-
acter of a TV spectacle is viewed it terms of its
subject matter and semiotics as one of the ways of
audiovisual language functioning,

Key words: game, atlraction, on-screen specta-
cle, dramaturgy, format, television viewing
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