SUMMARY | NPE3EHTALINA ABTOPOB

TEOPUA N UCTOPUA KNHO | SKPAHHBIE UCKYCCTBA

Brnagumup MaAaKoBCcKuil KaK
KUHOAKTep: «3Be3[a» UM JUIeTaHT?
VIK 654.197

Asmop: IIponun Anexcandp Anexceeseuu,
IOKTOp (pMIONOrNIeCcKUx HayK, [OLIEHT Ka-
benmper  TenepapuoxypHamuctuky  CIIOIY.
Aptop 6onee 60 Hay4HBIX paboT, psAaa y4ed-
HbIX mocobuit. CHeumanusupyercs B HU3Y-
YeHUM KMHOMyOmmuucTrkn 1920-X rofos,
,upaMaTyprMM JIOKyMeHTa]II)HOI‘O q)I/UII)Ma n
CLIEHAPHOTO MacTepCTBa, MPOO/IEM KWHO- 1
Te/leHappaTHBa.

Annomauus: B craTbe uccnefyerTcs geATenb-
HOCTb B.B. MasIKOBCKOTO KaKk KMHOAKTepa, Ha
ocHOBe aHam3a (uibMa «bapbliHs 1 Xymu-
TaH» U CBUIETENHBCTB COBPEMEHHNKOB OIIpe-
TeNAI0TCSA XapaKTepHble YepThl aKTePCKOIt
UTPBI 1103TA, IPUBOAUTCS OLEHKA ero apTu-
CTUYECKUX BO3MOYXHOCTEI.

Knouesvie cnosa: MaskoBCKuii, KWHOAKTEP,
HeMoe KITHO, pUIbM, XKeCT

FILM THEORY AND FILM HISTORY |
AUDIOVISUAL ARTS

Vladimir Mayakovsky as a Film Actor:
a “Star” or an Amateur?

UDC 654.197

Author: Alexander A. Pronin, Doctor in Phi-
lology, Ass. Professor of TV Journalism, St.
Petersburg State University, author of over 60
scholarly papers and a number of manuals.
Sphere of expertise: film publications of the
1920s, documentary screenwriting, film and
TV narrative.

Summary: The article investigates Vladimir
Mayakovsky’s activity as an actor. The author
defines the characteristic features of the poet’s
acting and assesses his artistic capabilities
based on the analysis of the film “The Lady and
the Hooligan” and accounts of his contempo-
raries.

Key words: Mayakovsky, actor, silent film,
film, gesture

3ByK B KMHOQWIbME KaK 3HAK
Y XyJ0KeCTBEHHBII CHMBOJI

VIIK 791.43/45

m BECTHUK BI'MK | CEHTABPb 2018 | N® 3 (37)

Aemop: Pycunoea Enena Anamonvesna,
KaHAU[AT MCKYCCTBOBEMIEHMS, JOLEHT, Ipo-
pekTop 1o HayuHoit pabore, BITIK.
Annomauusa: B craTbe aHaNIM3UPYIOTCA 3HA-
KOBDBI/I M CUMBOJIMYECKUII ACHEKThI 3BYKa B
KOHTEKCTe CO3[aHMsI 3BYKO3PUTEIBHOrO 00-
pasa ¢uibma. IlpencTaBieHa cucTeMaTn3a-
onsa 3ByKOBbIX 3HAYEeHUIT U IIpNEMOB UX BO-
IUIOILEeHNA B 3BYKOPEXICCYPe, yYUTbIBaIOIIas
VICTOPUYECKNE M 3CTETUYIECKME ITAIIbl OCBO-
eHud 3Byka KuHeMmartorpadom. Ha npumepax
13 QUIBMOB YTOYHSETCSI, YTO HEOOXOANMOCTD
O6paH.[eHI/IH K SBYKOBOMY CI/IMBOHY BO3HMKaeT
He TOJIbKO U He CTO/IBKO 13 CIOKETHOTO Mare-
puaa, CKOIbKO OOYC/IOBIMBAETCS BHYTPEH-
Heil TOTPeOHOCTHIO ABTOPA M BBICTPANBAETCS
Ha INpUMHINUIIAX 3CTETUKU, Ky]IbTypHOM OIIbITE
1 MMPOBOCTIPUATUM PeXIccepa.

Kntouesuvie cnosa: 3ByK B KuHeMaTorpade, Ku-
HOO6Ppas, Xy[0XKeCTBEHHBIIT CUMBOJI, 3BYKOBOIT
CMBOJI B KMHO, 3ByKOBOE peliieH1e Gpuibma

Sound as a Sign and Artistic Symbol

in Film

UDC 791.43/45

Author: Elena A. Rusinova, PhD (Arts), As-
sociate Professor, Vice Rector for research,
VGIK.

Summary: The article searches into the signifi-
cant and symbolic aspects of sound in creating
the film’s audiovisual image. A system of sound
meanings and the ways of their embodiment
in film direction in view of the historic and es-
thetical stages of mastering sound in cinema
is presented. The author argues that the ne-
cessity to turn to sound symbolism arises not
so much from the story as from the director’s
inner desire and is based on his esthetics, cul-
tural experience and worldview.

Key words: sound in cinema, film image, ar-
tistic symbol, sound symbol in cinema, sound
filmic design

Cynp6a xaHpa

B KHOTOKYMEHTAMICTHKe

YIIK 791.43.01

Aemop: IIponcuxo Ianuna Cemenosna, nox-
TOP MCKYCCTBOBEJIEHI, TPodeccop, PyKOBO-

IOUTEIb MacTePCKOI Ha KMHOBEIECKOM OT/ie-
neunn, BIVIK.



AuHOmauua: B craTtbe CTaBMUTCA 3ajava:
paccMOTpeTh  OCOGEHHOCTM  >KaHPOBOTO
CTPOEHNA KMHOIOKYMEHTA/JMCTUKM, ee IIO-
HATUIHBIA CTI0Bapb, (GakTopbl, GpopMupyo-
Hye y3j0Bble >KaHPOBblE HAIIpaBIeHUA B
TOKYMEHTA/TbHOM KUHO, WX MCTOPUYECKYIO
[IOfIBVDKHOCTD ¥ COBPEMEHHbIe IPOO/IeMBI.
O[HOBpEMEHHO  AHANMM3UPYIOTCA  KOpeH-
HBbIe BOIIPOCBHI XY[JO)KECTBEHHOTO CTPOEHMA
9KPAaHHOTO JIOKYMEHTa, [MajeKTuKa Tpebo-
BaHUII JJOCTOBEPHOCTU ¥ BBIPA3UTEIBHOCTY
IIPOU3BEJIeHNIT 9TOTO BUJA KIHO, crennduka
ITOKYMEHTAJIbHOro 00pasa, oOIpefeAilas
MHOTO(OPMHOCTH KaHPOBOJ CUCTEMBI KMHO-
TOKYMEHTaTMCTUKIL.

Kntouesvie cnosa: >xaHpoBas crucTeMa B JIC-
KyCCTBe, KI/IHO)IOKYMCHTa}'H/ICTI/IKa, JIOKYMCH-
Ta/IbHBI 00pas, HOCTOBEPHOCTb ¥ BBIPa3u-
TETPHOCTD 3KPAHHOTO /IOKyMeHTa, cneumbm—
Ka YKaHPOBOII CTPYKTYPHI JOKYMEHTaTbHOTO
KVHO

The Way of Genre in Cinema
Documentary

UDC 791.43.01

Author: Galina S. Prozhiko, Doctor in Arts,
Professor, VGIK.

Summary: The article attempts to survey the
genres of documentary cinema, its vocabulary,
the factors forming the key genre trends, their
historic flexibility and modern issues as well as
to analyze the basic problems of the screen do-
cument’s artistic structure, the dialectics of re-
quirements for authenticity and expressiveness,
the specific character of documentary imagery
resulting in the polymorphy of its genre system.
Key words: system of genres in art, cinema
documentary, documentary image, reliability
and expressiveness of screen document, spe-
cific genre structure of documentaries

KWHOA3bIK W BPEMA | TEHE3NC ObPA3A

Bnuanne xynbryp Jlanbnero Bocroka
Ha TBopyecTBo C.M. JiiseHmTeiina

VK 778.5¢(092)1 @ierumet

Aemop: Cone Uncyn Mn, aciypaHT 2-10 Kyp-
ca, Hay4HbII1 PYKOBOJUTENTb — JOKTOP GHIIo-
codckux Hayk A.JI. Auppees, BITIK.
Annomauyusa: B cratbe paccMaTpuBaeTCAa
B/IMAHME TPAJUIIOHHON Ky/IbTypbl Sdmonnn,

MPE3EHTALINA ABTOPOB | SUMMARY

a Taxke Knras Ha Teopnio XymoxKecTBEHHOTO
mpinvtennss C.M. OiiseHIITeliHa, €ro TBOP-
YeCKyI0 IeATeTbHOCTb KaK KMHOpeXuccepa.
B ucropuueckom konrexcre konua XIX — Ha-
yajja XX BeKa MCCIeyeTcsl BOSHUMKHOBEHNE
nnrepeca C.M. OiisenmreiiHa x [lambHeMy
Bocroky. Oco6oe BHMMaHNe yHenserca oc-
MBIC/IEHUIO MM 3CTETUYECKOI IPUPOJbI ATOH-
CKOTO M KUTAJICKOTO TeaTpOB, XXMBOIUCYU U
110393V, MCIIONb30BAHMIO Pe3y/NIbTaToB ped-
JIEKCUY IIPY CO3JaHMUM TEOPUN MOHTAXKa.
Knroueevie cnosa: C.M. Iii3eHIITeNH,
B.D. Meltepxonb, MOHTAX, «JAIOHU3M»,
ATIOHCKAs KyJIbTypa, AManeKThKa

FILM LANGUAGE AND TIME I IMAGE GENESIS

The Influence of Far Eastern Culture on
the Creative Work of S.M. Eisenstein
UDC 778,5¢(092) 1 Eisenstein>

Author: Song Joon II, Post-Graduate student,
VGIK.

Summary: The article investigates the influ-
ence of Japanese and Chinese traditional cul-
ture on Sergey Eisensteins theory of artistic
thinking, his activity as a film director. The
author explores the origin of Eisenstein’s inter-
est for the Far East in the historical context of
the late 19th — early 20th century. Special at-
tention is paid to his reflection on the nature
of Japanese and Chinese drama, painting and
poetry as well as its results manifested in his
montage theory.

Key words: S.M. Eisenstein, V.E. Meyerhold,
montage, Japonism, Japanese culture, dialec-
tics

Mudgonorema nogBIKHUYECTBA

B OT€YeCTBEHHOM KIHeMaTorpade
1930-x rogoB

VIIK 778.5.01

Aemop: 3ybxuna IOnus Bumanveena,
COVICKATeIb, CIIeHAPUCT.

Annomayus: Crarbsi HoCBsiiieHa Mudoore-
Me TOfIBVDKHIYECTBA, MIMPOKO PaCIpOCTpa-
HEHHOII B OTe4eCTBeHHOM KMHO 1930-x ro-
0B M TECHO CBSI3aHHOI ¢ MU(OTBOPUECTBOM
COBETCKOTO CTPOS, UJIeONIOTUsA KOTOPOTO BO
MHOTOM OCHOBBIBAa/JIaCb HAa MOpPAIbHO-HpPaB-
CTBEHHBIX NPMHIUIAX XpUcTHaHCTBA. KuHe-
Mmarorpad «6O/MbIIOTO CTHUI», BBICTYIABIINI
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SUMMARY | NPE3EHTALINA ABTOPOB

B PO «aIlllapaTa aruTalii», CO3AaBal HO-
BYI0 MUQOIOINIO, Ky/IBTYPHBIM IepoeM KOTO-
poil CTaj IOfBIDKHMK, YIOPSAOYMBAIOLINIL
Xa0C M TOTOBBIIT K CAMOIIOXKEPTBOBAHIIIO PASiYL
Bceobero Omara.

Knioue6vie cno6a: NOIBIDKHYIK, CAMOIIOXKEPT-
BOBaHIe, MEONOrs, MU(YOTBOPIECTBO, MU-
¢donornyeckas «rpuagar

Mythologeme of Asceticism

in the National Cinema the 1930s

UDC 778.5.01

Author: Yuliya V. Zubkina, Competitor of Ph
degree, Screenwriter.

Summary: The article is devoted to the my-
phologeme of self-sacrifice prevalent in the
Russian cinema of the 1930s and closely con-
nected with Soviet mythmaking largely based
on Christian morality. The ‘Grand Style’ cine-
ma acting as the ‘propaganda machine’ created
anew mythology with a devotee as the cultural
hero bringing order to the chaos and ready to
sacrifice himself for the sake of common good.
Key words: ascetic, self-sacrifice, ideology,
mythmaking, mythological “triad”

NEP®OPMAHC | ICKYCCTBO BOIMJIOLLEHNA

Oco6eHHOCTH TPAMIIIOHHOI
3CTeTHKMN B My3bIKe (PriIbMOB

crpan JTanpHero Bocroka

YIK 791.43

Asmop: Cepzeesa Tamvana CepzeeéHa,
JOKTOP MCKYCCTBOBENCHNA, NOLEHT, NOLEHT
Kadenpbl TEOpUM U HPAKTUKU SIEKTPOH-
HpIXx CMMW Bpicmuei MIKOIBI XKYPHATUCTUKA
n MeI[I/IaKOMMyHI/IKaLU/II/uI, MHCTI/ITyTa conm-
a/IbHO-(PUIOCOPCKUX HAYK M MACCOBBIX KOM-
myHukarmii, Kasanckoro (ITpmBormxckoro)
(denepanbHOrO YHUBEPCUTETA.

Annomayusa: Ha ocHOBe BBIABNIEHUA POMN
3CTETUYECKOTO IPOCTPAHCTBA, B KOTOPOM
TBOPUT PEXNUCCED, U €T0 3HAYEeHMA IIPY CO3-
MaHNN ayANOBM3Ya/IbHOIO CMHTE3a d)MlIbMa, B
CTaTbe IPOCTIEKNBACTCA Hepa3phbIBHAA CBA3D
My3bIKM GMIbMA C TPAJUIIVIOHHON 3CTeTHKO
B KHeMarorpade crpan JJanbHero BocToka.
Kntouesvie cnosa: mysbixa dunpMa, KiMHeMa-
torpad crpaH [lanmpHero BocToka, aymnoBu-
3ya/JibHOE pelleHue (GpuibMa, TPaaUIVIOHHAs
acteTuka JlanbHero Boctoka

m BECTHUK BI'MK | CEHTABPb 2018 | N® 3 (37)

PERFORMANCE | THE ART OF PRESENTATION

Characteristics of Traditional
Aesthetics in the Film Music

of the Far East Countries

UDC 791.43

Author: Tatiana S. Sergeeva, Doctor of Arts,
Associate Professor of Digital Media, Higher
School of Journalism and Media, Kazan Fed-
eral University.

Summary: Revealing the role of esthetic
space where the film director works and its
significance for creating the audiovisual syn-
thesis of the film, the article studies the inex-
tricable connection of music with the tradi-
tional esthetics in the cinema of the Far East
countries.

Key words: film music, cinematography of the
Far East countries, film audio-visual solution,
Far Eastern traditional aesthetics

Kunotprok kak 3¢¢eKTHO-3pennuHoe
CPeCTBO Xy 0)KeCTBEHHOI
BBIPa3UTETbHOCTI

VIK 778.534.7

Aemop: anunoe Incan Hocugdosuu, co-
VCKaTeNb, CTApUIMil HAYYHBIN COTPYAHMK
CeKkTOpa MOHUTOpPUHIA ¥ MHGOPMAIMOHHO-
ananuTtudeckoro obecnevenus (CMulAO),
BI'MIK.

Annomauus: B cratbe 060CHOBBIBAIOTCS
0COGEHHOCTH TIOHSTHUIT «KMHOTPIOK» U «TPIO-
KOBOE NCIIONTHUTENbCKOE MAaCTepCTBO» Kak
Hanbomee BBIPA3UTENBHOTO U 3AIOMUHAIO-
IIErocs CPefCcTBa B ayAMOBU3YaTbHOM IIPO-
U3BeJleHNN. B 11e10M KMHOTPIOK KaK IOHATVEe
npeTepIen B KuHeMarorpade 3Ha4UTE/IbHYIO
9BOJIIONNIO, IIOJTHOCTBIO AMIAITUPOBABILINCH
B 9KpaHHOM HapparusBe 1 chopmuposas
apceHasn >KaHPOBO-BUJJOBOTO CBOe0Opasus
TPIOKOJEMOHCTpanu. TepMMH TOCTYXMIT
OCHOBOIJI /I 3apOXK/IEHMsI TaK Ha3bIBaeMOTO
«TPIOKOBOTO KIMHO», IOJMYYMBIIETO IOMYIIAp-
HOCTb U TOTpebuTenbckuii cupoc. B cospe-
MEHHOJ KMHOMHAYCTPUM TPIOKOBbIE (PUIbMBI
OTHOCSITCS K peHTabe/IbHbIM, IPUHOCS CBOUM
CO3JjaTensiM HeMayo IpUObLIb.

Kniouesvie cnosa: TproKOBOe MCIIOTHUTENb-
CKOe MacTepCTBO, KMHOTPIOK, TPIOKO/IEMOH-
CTparusi, KUHOTIeKCHKa, KuHO(ppasa



Stunt Trickery as an Effective Spectacle
Means of Artistic Expressiveness

UDC 778.534.7

Author: Dzhan 1. Danilov, Senior Researcher,
VGIK.

Summary: The article looks into the notions of
film stunt and stunt technical skills as the most
expressive and memorable means of an audio-
visual production. On the whole, the stunt as
a concept has undergone a considerable evolu-
tion adjusting itself to the screen narrative and
forming its inventory of stunt performance.
The term served as the basis for the emergence
of the so called ‘stunt cinema which gained
popularity and consumer demand. In modern
film industry, stunt films are considered highly
profitable.

Key words: stunt technical skills, film stunt,
stunt performance, film vocabulary, film
phrase

MoTuB IBOITHMKA B KMHeMaTorpade
«HOBOJ1 ICKPEHHOCTI»

YK 778.5.01:041c/
p+778.5.01(014)+778.5.04.71.1

Aemop: Kysneuosa Mapus Onezoéna,
acrimpasr, BIMIK.

Annomauyus: B crarbe 06OCHOBBIBAIOTCS
OpUYMHBL oOpaleHns KuHemaTtorpada «Ho-
BOJ MICKPEHHOCTM» K MOTMBY [JBOVHMKA, a
TAK)XKe PACCMATPUBAKOTCSA CMBICIOBbIE And-
(epeHIMaIM 5TOr0 MOTHBA B psifie puibpMoB
U CIIOCOOBI perpe3eHTalny — Ha CMBICTIOBOM
U CIO)K€THOM YPOBHSAX UCIIONb30BaHMA XyJO-
JKeCTBEHHO-BbIPA3UTEIbHBIX CPEJICTB.
Kntouesvie cnosa: «<HOBas ICKPEHHOCTD», MO-
TUB IBOJHIUKA, ABOJHMNK, repoit ¢puibMma, ap-
xerunsl K.I. IOHra, apxeTun «TeHb», apxeTuin
«Tpuxcrep»

The Doppelginger Motif in the

“New Sincerity” Cinema

UDC 778.5.01:041c/
p+778.5.01(014)+778.5.04.71.1

Author: Mariya O. Kuznetsova, Post-Gradu-
ate student, VGIK.

Summary: The article substantiates the dop-
pelganger motif of in the ‘new sincerity’ cin-
ema and searches into the conceptual diversi-

MPE3EHTALINA ABTOPOB | SUMMARY

fication of this motif in a number of films as
well as the ways of representation on the con-
ceptual and narrative levels of using artistic
expressive means.

Key words: “new sincerity”, the doppelganger
motif, a doppelgdnger, a protagonist, the pro-
tagonist’s unconscious, Jungian psychology,
Shadow Archetype, Trickster Archetype

MUPOBO# KHHOMPOLEECC | AHANU3

O6pas femme fatale B Hemenkux Qunbmax
1920-X romoB KaK CBUJIETETHBCTBO
nponecca 06HOBIEHIA 061ecTBa

VIK 791.43/.45

Aemop: Cmazuna Ceemnana Anexcanopos-
HA, KaHIUJAT MCKYCCTBOBEJEHMA, CTApILNil
HayuHblil corpygHuk HWMM xmnOmckyccta
cextopa Kuno ctpan EBpomnsl, crapmmii mpe-
ropraBarenb Kadenpsl Kunosenenns, BITIK.
Annomauus: CraTbsA IIOCBAIIEHA pPeINpe3eH-
TALMY XKEHCKNUX 00pa3oB B HEMEIIKOM KIHeMa-
rorpade 1920-x ropo. B ieHTpe BHMMaHUA —
IIepCOHaX POKOBOIT >keHINMHBI (femme fatale)
KaK BBIPa3UTENbHULBI JyXa SMOXM C MHOXe-
CTBOM ee BHYTPeHHUX IpobyeM. B aToT mepuox
femme fatale BbicTyIIaeT B KauecTBe PeBOIIOLN-
OHHOTO 00pa3sa, 6pocaroIIero BHI30B TPAANLIN-
OHHOMY YKJIafy >Ku3HI. B cTatbe pasbuparorcs
Hau6osee IoKa3aTeIbHble QIIbMBIL, ITie BO3HN-
KaeT 3Ta reponHs, — «[eHyMH: UCTOPUS BaMIIN-
pa», «Tparegusa NpocTUTYTKN» U «Achanbr».
Knwoueevie cnosa: ucropusa KuMHO, HeMell-
Knit kuHemarorpad 1920-X, HOBas >KeHIIN-
Ha, femme fatale

WORLD CINEMA | ANALYSIS

The Image of Femme Fatale in German
Films of the 1920s as Evidence of the
Society Renewal

UDC 791.43/.45

Author: Svetlana A. Smagina, PhD (Arts),
Senior researcher, Institute of film Art, VGIK;
Senior Teacher of Cinema Studies, VGIK;
Summary: The article deals with representa-
tion of female characters in the German cin-
ema of the 1920s focusing on the femme fatale
as the exponent of the spirit of the age and its
numerous inner problems. Then and there, the
femme fatale appears as a revolutionary image

N2 3 (37) | CEHTABPb 2018 | BECTHUK BIHK E



SUMMARY | NPE3EHTALINA ABTOPOB

challenging the traditional life style. The au-
thor analyses the most exemplary films with
such a heroine: ‘Genuine, die Tragodie eines
seltsamen Hauses, ‘Dirnentragddie’ and ‘As-
phalf.

Key words: film history, German cinema in the
1920s, the new woman, Femme fatale

Xopeorpaduueckoe

MCKYCCTBO Ha KMHO9KpaHe:
dunpm-6aner wim 6aner-puibmM?

YIK 7.094

Aemop: Xoxnoea Jlapvs Eezenvesna, kaH-
IMPAT UCKYCCTBOBENEHMA, TepBas COMUCTKA
6anera, TocymapcTBeHHbIN AKamgeMUdecKuil
bonpmoit rearp Poccun.

Annomauyus: CraTbsl TOCBSIIEHA MCCIEOBa-
HUIO CLIEHMYECKOJ ITOCTAaHOBKM, OPTaHIYHO
CMHTCSMpyIOmeﬁ XYIHOKECTBEHHDBIC IIPMEMbI
XopeorpaduyecKoro 1 3KpaHHOro MCKYCCTBaA.
B ocHoBe aHamiza — Ganmer «JJama ¢ Kame-
muammu» Ha MysbiKy . Illomena, mocTaBieH-
HbBIJI U3BECTHBIM OanmermeriicrepoM JKOHOM
HorimariepoM, ube TBOPYECTBO XapaKTepusy-
eT MacuTabHeilllee sBJIEHJME COBPEMEHHOTO
6aneTHOro Tearpa. Pakypc mccmemoBaHms —
CPaBHUTEIbHBIN aHA/IU3 CIIEHNYECKOrO Bapy-
aHTa «HaMbI C KaMenmAMMNU» M CHATOTO Ha €T0
ocHoOBe QuibMa-6anera.

Kniouesvie cnoga: H6aner Ha KMHO9KpaHe, 6a-
JIeT Ha TeNIeBUJICHUM, TPAHCIALMA 6aJIeTHOTO
criekTakis, «Jlama ¢ kamenmuamm», x. Hoit-
maitep, GumbM-6aner

Choreographic Art on the Cinema Screen:
Film-Ballet or Ballet-Film?

UDC 7.094

Author: Daria E. Khokhlova, PhD (Arts),
ballet dancer, Bolshoi Theatre.

Summary: The article investigates a stage
production organically combining choreog-
raphy and screen art based on Chopin’s ‘Die
Kameliendame’ choreographed by John Neu-
meier whose oeuvre has become a hallmark in
modern ballet. The author compares the stage
version of ‘Die Kameliendame’ with its screen
adaptation.

Key words: ballet in cinema, TV ballet, broad-
cast of a Ballet performance, “The Lady of the
camellias”, John Neumeier, filmed ballet

TENEBUAEHUE | LINPPOBAA CPELA

ManeHpKuii 5KpaH u 60/1bLINe
aMOMIINIL: aBCTPATTUIICKIIe TelecepUanbl
B Ky/IbTYPHOM KOHTEKCTE CTPaHbI

YIK 778.51 (Ascmpanust)

Asmop: 3eezunuesa Vpuna Anamonvesna,
JTOKTOP MCKYCCTBOBEMICHMA, 3aBefyIollas Ka-
¢denpoit kunosepenus, BITIK.

Aunomauus: B cTatbe aHAMM3UPYIOTCA TPH-
YMHBL yCIeXa aBCTPAIUIICKMX TelecepyaoB
BO MHOTMX CTpaHaxX, B TOM uucie B Poccym.
CeropiHs, B CBOMX /ydIIMX oOpasljax, — 3TO
IpodecCuOHATBbHO CO3[jaHHbIE ayMOBU3Yalb-
Hble TIPOM3BEJEHNA C XOPOIIO BBICTPOEHHBIM
CIOJKETOM, TAJITAaHT/IMBBIMU aKT€paMU, BEINKO-
JITTHON pesxuccypoit. Temecepyasbl 3HAKOMAT
3puUTenelt ¢ XU3HBIO aBCTPAIMIICKOrO ob1re-
CTBQ, aKTYya/NMM3Nnpys COUayibHbIE HpO6HeMI)I n
PacKpbIBasi IPUYMHbI IPOLBETAHNA 3€eHOrO
KOHTUHEHTA, TIPOOYXIAI0T JKeTaHume ToO/IKe
MIO3HAKOMMUTBCA € ITON CTPAHOIL.

Knioueevie cnoéa: ABcTpanusi, Telecepuaisl,
Te/leBUJIeHNe, KOIPOLYKIINA, yCIeX

TELEVISION | DIGITAL ENVIRONMENT

Small Screen and Great Ambitions:
Australian Television Series

in the Cultural Context of the Country
UDC 778.5U (Australia)

Author: Irina A. Zvegintseva, Doctor of Arts,
Chair of Cinema Studies, VGIK.

Summary: The article investigates the success
of Australian TV series in many countries in-
cluding Russia. Today, these are professionally
made audiovisual works with well-constructed
stories, talented casts and magnificent direction.
They show the life of Australian society, reveal-
ing social problems and the reasons of the Green
Continents prosperity, make one want to take a
closer look at this country.

Key words: Australia, TV series, television, co-
production, success

KunonpocmoTps1 poccuan

Ha TelleKaHa/IaX: COLMOIOrMYeCcKIii
aHanms3

VIIK 654.197.01:316

Aemop: Illapuxos Anexcanop Bauecnaeo-
86U, KaHIUJAT ITIeJarornyeckKux Hayk, Ipo-
¢beccop HanmoHambHOTO MCCTIEIOBATENMHCKOTO
yHUBepcuTeTa «BpIcIIas IKo/a 9KOHOMUKI».
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Annomayusa: B ycnoBusax Hapacrarouert -
PpOBU3ALMM MeAMANIPOCTPAHCTBA aHANU3 TI0-
Ka30B KMHO(DIIbMOB Ha BEIYLINX POCCUIICKIX
TeleKaHa/IaX IPeCTaB/IAeT NOBbIIIEHHbI NH-
Tepec. B craTbe aHa/MM3MpYOTCA crenuduka
KIHOIOKa30B Ha TB B 1jeoM U Ta KMHOIIPO-
JOYKUMA, TIPOCMOTPaM KOTOPOI OTJAeT Ipef-
MOYTEHME OTeYeCTBEHHas  Te/eayIuTOpHs.
KoMrieKcHBI aHanmm3 MpeCTaBlIeHHOCTH KI-
HOGWIBMOB OCHOBAaH Ha CeTKaX BellaHus 22
poccuiickux Tenekananos B urone 2018 ropa.
ITpu sTOM y4TEHBI OCHOBHBIE ITOKA3aTeNMN KI-
HoperepTyapa Ha TB, mpeamourenns Tenespu-
Teslell IO BO3PACTHBIM KaTeTOPHAM.
Kniouesvie cnosa: TeneBunenne, KNHOGUIbM,
Te/IeBU3VIOHHASA ayJUTOPUA

Film Viewing of the Russians on TV
Channels: Sociological Analysis

UDC 654.197.01:316

Author: Alexander V. Sharikov, PhD (Peda-
gogy), Professor of the National Research Uni-
versity, Higher School of Economics.
Summary: In the context of increasing digitali-
zation of media-space, the analysis of broadcast-
ing films on Russian leading TV channels is of
intense interest. The article examines the specific
character of movie broadcasting in general and
the films preferred by Russian TV audience.
The analysis is based on the viewing grids of 22
Russian channels in the July of 2018 taking into
account the main data of film repertoire on TV
and the preferences of the audience in accor-
dance with the age categories.

Key words: television, motion picture, televi-
sion audience

MynbTBapuaTUBHOCTD peanbHOCTI

B 1 (poBOIT mapagurme

YIIK 654.197.001.33

Asmop: Ypasoea Ceemnana Jleonudosua,
DOKTOp (pM/IONOrMYecKUX HayK, HOLEHT, 3a-
Benymomlas HayqHo-ucceoBaTe/bCKuM CeK-
topom OPIBOY IIIO «Akagemusa MefMauH-
IycTpum»; [ITaBHBII peflakTOp HAYYHOTO XKyP-
Hama «Bectanx BIVIK».

Annomauyua: B crarbe aHa/IMSUPYIOTCA Tep-
MUHBI, OCHOBAaHHble Ha IIOHATUU «peajlb-
HOCTb», HauyaBIlMe NPUMEHATbCA B Meiua B
CBA3U C anpobypoBaHueM LU(POBLIX TEXHO-
normii. BHMMaHMe akIeHTMpyeTcs Ha «BUP-

MPE3EHTALINA ABTOPOB | SUMMARY

TyanpHON peanbHOCTN» (Virtual Reality, VR)
U ee PasHOBUAHOCTAX ([OIOTHEHHAs peajb-
HocTh/Augmented Reality, AR; cmemanHas
peanmbHOCcTh/Mixed Reality, MR). Vx mpu-
MeHeHMe KOPPEKTUPYeT IIOAXOMbI K IIPOU3-
BOJICTBY KVWHO- JI Te/leNPONYKLM, V3MEHSeT
VIMMaHEHTHYIO CBA3b C ayguTopueit. TepMmHbI
COIIOCTAB/IAIOTCA C MOHATIAMU «Mefapeab-
HOCTb», «39KPAaHHAs PealbHOCTb», BBEJCHHbIE
B Hay4HbIT 060pOT. B nTOre Ha 9KpaHe ajam-
TUPYeTCs MY/IBTHPeaIbHOCTD, OKa3bIBaIOIas
B/IMAHME HA CO3HAHYE MHVIBYTIA.

Kniouesvie cnosa: o6bekTMBHAA U CyOb-
€KTUBHAasA pPeEea/lbHOCTb, MeANapearbHOCTD,
9KpaHHas pealbHOCTb, Virtual Reality,
Augmented & Mixed Reality

Multivariation of Reality

in Digital Paradigm

UDC 654.197.001.33

Author: Svetlana L. Urazova, Doctor (Philo-
logy), Associate Professor, head of the Re-
search Section, Academy of Media Industry,
editor-in-chief of the “Vestnik VGIK” Journal.
Summary: The article validates the terms based
on the notion of ‘reality’ that have started to be
used in the media due to the implementation of
digital technologies. Emphasis is laid on Virtual
Reality (VR) and its types: Augmented Reality
(AG) and Mixed Reality (MR). Their application
updates the approaches to the creation of film
and TV productions, alters the immanent bond
with the audience. The terms are correlated with
the concepts of ‘media reality’ and ‘screen reality;
introduced into scientific use. As a result, there
emerges a multireality which affects the indi-
vidual’s perception.

Key words: objective and subjective reality,
media reality, screen reality, Virtual Reality,
Augmented & Mixed Reality

Ons o6cyXpmeHUsT ¢ aBTOpaMu TpoO-
JIEMAaTUKN CTareil, OMyOIMKOBAaHHBIX B
HOMepe, Hpocb0a IPHUCHUIATh MICHMA
Ha 9N1eKTPOHHBIN ajpec pemaKIMu:
vestnik-vgik@vgik.info

For further discussions please contact the
authors on: vestnik-vgik@vgik.info
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