SUMMARY | NPE3EHTALINA ABTOPOB

TEOPUA N UCTOPUA KNHO | SKPAHHBIE UCKYCCTBA

Kuno npotus aBanrapausma?

06 OHTOTOTITYHOCTH XY 0)KECTBEHHOTO
A3BIKA

YIK 791.43.01

Aemop: Axumosuu Anexcandp Knasouano-
68U, JOKTOpP UCKYCCTBOBEIEHNUS, TITIABHBIN
HAy4HBI COTPYAHMK VIHCTMTyTa McTopum u
Teopyy MCKyccTB Poccmiickoit Akagemnn xy-
TIOXKeCTB, akafieMuk PAX, rmaBHbI pefakTop
xypHana «Cobpanue. VICKycCTBO 1 KYIbTypay.
Annomauus: B Hayane XX Beka IPOUCXORAT
TiBE PEBOTIOLNM B MMPE MCKYCCTB: IOSBIIE-
HIe aBaHTapfla ¥ POXKJIeHIe KITHOMCKYCCTBA.
ABaHTapn B JKVBOMNNCH, apXUTEKType, M-
TepaType 3aBepllaeT IPOIeCcC «OHTONOTU-
3alUM» XY/I0’KECTBEHHOTO IIPOM3BOAICTBA U
CTaBUT OKOHYATENbHBIN aKIEHT B 3TOM Ma-
KpOUCTOpUYeCKOM pasBuTuu. HoBopoxpen-
HOe JICKYCCTBO KIHO, MMes UHBble UfelHbIe
3ajlayl, Kak Obl 3aMelaeT yepes3 «4elioBeye-
CKOoe M3MeHeHNe» (QYHKLUY, OTMEHSAeMble B
MCKYCCTBE aBaHTap/ia, ¥ MpeJijiaraeT 3pUTeNio
pasByieyeHne, TIOyYeHME, SMOIMOHAIbHbIE
paspaaku. B crartbe paccMaTpuBarnTCA Mpo-
1IeCChl CTUMXMITHOIM OHTO/IOTM3AlLVY, BOCIIPO-
U3BeJleHNe COIMANbHO-MHCTPYMEHTaTbHBIM
KMHOBBICKa3bIBAaHMEM TOTO OHTO/IOIUYECKO-
rO HappaTuBa, KOTOPBIN pPa3BOPauMBaeTCA
B 1910-e rofpl B HOBOM aBaHIapJHOM MC-
KyccTBe. AHAMMSUPYIOTCA TaKXe XyoxKe-
CTBEHHBIE CPE/ICTBA ¥ METO/Ibl PAaHHETO KU-
Hemarorpada, BO MHOTOM IIPeBOCXOfLINE
aBaHTrap/Hble CPEICTBA BBIPAKEHNUSA B APYTUX
BIIaX UCKYCCTBA.

Kniwouesvie cnosa: oRTONOTMYIECKNI TIOBOPOT,
aBaHrapjl, paHHMII KMHeMaTorpad, Maeonorns,
BU3Yya/IbHBII A3BIK

FILM THEORY AND FILM HISTORY |
AUDIOVISUAL ARTS

Film Art Against Avant-Garde?

On the Onthology of Artistic Means
UDC 791.43.01

Author: Alexander K. Yakimovich, Doctor of
Arts; Academician of the Russian Academy
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of Arts; Chief editor, “Sobraniye. Iskusstvo &
kultura’.

Summary: The early 1900s saw two revolu-
tions in art: the emergence of the avant-garde
and the birth of cinema. The Avant-Garde
in painting, architecture and literature con-
cludes the process of ‘ontologization’ of artistic
production and puts the final accent in this
macro-historical development. Having differ-
ent ideological challenges, the newborn film
art seems to replace the functions annulled in
the Avant-Garde art through ‘human change’
and offers the audience entertainment, advice,
emotional relaxation. The article investigates
the processes of spontaneous ontologization,
the socio-instrumental representation of the
ontological narrative that was unfolding in the
new Avant-Garde art of the 1910s. The author
also analyses the artistic expressive means and
methods of the early cinema largely exceeding
those of the Avant-Garde in other art forms.
Key words: onthological turn, Avant-Garde,
early film art, ideology, visual language

IIpoayKT KHWHOMHEYCTPUHA —
KYIBTypHOe 6/1aro B popme ToBapa
YIK 778.5.01.067.2

Aemop: XKabckuit Muxaun Veanoeuu, nox-
TOP COLMONIOrMYeCKMX HayK, 3aB. Ormenom
COLMONIOTUM  3KpaHHOro uckyccrsa HUU
KIMMHOMCKYCCTBa Bcepoccmiickoro rocypap-
CTBEHHOTO ~ MHCTUTyTa  KMHeMaTorpaduu
um. C.A. Tepacumosa.

E-mail: m.zhabsky@gmail.com

Annomauyusa: PaccMaTpuBalOTCA CYIIHOCT-
Hble 0COOHHOCTI KMHOPMIbMA KaK IIPOJYK-
Ta KMHOMHJIYCTpUU. B LleHTpe BHUMaHMA —
TIPOTUBOpEYNe MeXMY HYXOBHO-KYIbTYpPHOI
IOTPEeOUTENIbHON  CTOMMOCTBIO IIPOLYKTOB
KUHOMHAYCTPUM U TOBAapHON (GOpMOI X
IIPOU3BOACTBA U HOTpebneHMA. 3arparypa-
I0TCS CBA3QHHBIE C 3TVM IIPOOIEMBI CaMOBBI-
paXeHusA ¥ BOCHPOM3BOACTBA KYMbTYPHON
UAEHTUIHOCTY HALMY CPEACTBAMIU KIMHO, 3a-
IUTHI KY/IBTYPHOTO PasHOOOpasus.
Kntoueevie cnoséa: KVHOVIHJYCTPUA, KUHO-
¢wuipM, TOBap, MOTpeOUTENbHAA CTOMMOCTD,



00111eCTBO, Ky/IbTYpa, KO/UIEKTUBHBIE TI'PE3BI,
KOJIEKTMBHAsA WJEHTUYHOCTDb, KYABTYPHOE
pasHoobpasie, CoLMaIbHOe AeiiCTBIE

The Product of Film Industry —

a Cultural Good in Commodity Form
UDC 778.5.01.067.2

Author: Mikhail 1. Zhabsky, Doctor in Sociol-
ogy, Head of the Sociology Sector, Institute of
Film Art. E-mail: m.zhabsky@gmail.com
Summary: The article explores the essential
characteristics of a film as a film industry’s
product focusing on the discrepancy between
the cultural use value of the film industry’s
produce and the commodity form of its pro-
duction and consumption, touches upon the
problems of self-expression, reproducing na-
tional cultural identity through cinema and
defending cultural diversity.

Key words: film industry, theatrical film, com-
modity, use value, society, culture, collective
dreams, identity, cultural diversity, social ac-
tion

KWHOA3BIK W BPEMA | TEHE3VC O5PA3A

Kunomeramop¢ossr ViBana IlsipreBa
VIK 791.43

Aemop: Kupunnosea Hamanvs Bopucoena,
IDOKTOp KYIBTYPOJIOTHM, IIpodeccop, 3as.
Kadenpoit KYAbTYPOIOTMM M  COLMAIBHO-
KY/IbTYPHOII JIeATeNbHOCTH YpanbCcKoro ¢e-
TIepanbHOTO YHMBEPCUTETa MMEHN II€PBOTO
IIpesupenta Poccun b.H. Enpunna.
Annomauyus: CTaTbA IIOCBAIIEHA TBOPYECTBY
Mpana IlbipbeBa — JIMYHOCTM HEOLHO3HAY-
HOJI ¥ YAMBUTENbHO TaTaHTINBOI. Pexxnccep,
CLIEHapUCT, OPTaHM3aTOP KMHOIPOM3BOJICTBA,
OH OCTaBWI 6oraroe TBOpPYECKOE HACIIEE.
Ero mysbixanbable KoMmenun 1930-1940-x ro-
OB — LIeIeBPBI «HAPOZHOTO (GUIbMa» SMOXU
COLMA/INCTUYECKOTO peanyusMa. A 3KpaHHas
MHTepIpeTanus nmpoussenenuii Jlocroescko-
TO — He TOMbKO MHTEPECHbI SKCIEePUMEHT
COBETCKOTO KIHO, HO I IIIKOJIa MacTepCTBa.
Knrouesvie KMHOMeTaMop(do3bl,
9KpaHHasA KyIbTypa, COLMaNINCTIYeCKNIl pea-
JIM3M, <HAPOLHbIT GUIbM», SKpaHHAS MHTEp-
IpeTanys, AUaaoru3M, IoMnpOHN3M

cnosa:

MPE3EHTALINA ABTOPOB | SUMMARY

FILM LANGUAGE AND TIME | IMAGE GENESIS

Screen Metamorphoses of Ivan Pyryev
UDC 791.43

Author: Natalia B. Kirillova, Doctor of Cul-
tural Studies, Professor, Chair of Cultural
Studies and Socio-Cultural Activity, Ural Fed-
eral University.

Summary: The article is devoted to the work
of Ivan Pyryev, a controversial but talented
personality. A film director, screenwriter,
manager, he left a rich artistic legacy. His mu-
sical comedies of the 1930-1940s are master-
pieces of the social realism “popular film”, and
screen adaptations of Dostoyevsky’s novels are
not only an interesting experiment of Soviet
cinema but a school of mastery.

Key words: cinema metamorphoses, screen
culture, socialist realism, popular film, screen
interpretation, dialogism, polyphonism

NEP®OPMAHC | CKYCCTBO BOMJIOLLEHNA

IcTeTNKAa MHTEPAKTUBHOCTI: MEKAY
urpoii 1 puibMoM. CMOTpeTh MIN
urparb?

VIIK 778.534

Aemop: Hoeuxoe Bacunuii Huxonaesuu,
acnmpaHT Kadenpbl ICTETHKM, MCTOPUU M1
Teopun KynbTypsl, BIVIK.

E-mail: vasily.novikov777@gmail.com
Annomauus: Bo BTOpoil 4acTu cTaThu (0KOH-
uanue, Hauano 6 Ne 1 (35), 2018) paccmarpu-
BaeTCs BIIVAHNE BUIEOUTPOBOI MHAYCTPUM Ha
A3BIK COBPEMEHHOTO KMHeMarorpada ¢ TOuKM
3PEHNsT HCTETUYECKOIT POPMBI, aHAIM3UPYIOT-
€A TICYIXO/IOTMYECKIe ACTIEeKThI KMHOJIEHT, OIIN-
PAIOIMXCA Ha UTPOBOE MbILIIEHNE Ye/IOBEKa,
a TaKKe BYU3ya/IbHbIE IPUEMbI, BOCCO3/IAOLINE
reiiM-acCOLMAIUN IIPK IpocMoTpe. Pasbupa-
eTCs HOBAaTOPCKMiI (opMaT IOTHOMETpPaXK-
HOTO MHTEPAKTUBHOTO (UIbMa, BO BpeMs
KOTOPOTO 3pUTE/b CaM YIPaB/IAeT Pa3BUTHEM
CIOXKETa JI OTHOLIEHMAMM MEXJy IepOsMM B
paMKax 3a/JaHHBIX IIPaBIIL.

Kntoueevie cnosa: BUpTYamuCTIKA, MHTEPAK-
TUBHOCTDb, UI'Pa, TEXHOJIOIMY, 9KPaH, BU3Y-
aJIbHOCTD
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SUMMARY | NPE3EHTALINA ABTOPOB

PERFORMANCE | THE ART OF PRESENTATION

Aesthetics of Interactivity: Between
Game and Film. To Watch or to Play?
UDC 778.534

Author: Vasily N. Novikov, Post-Graduate
student, VGIK.

E-mail: vasily.novikov777@gmail.com
Summary: The second part of the article (con-
clusion for beginning see Issue 1 (35), 2018)
searches into the influence of video game in-
dustry on modern film language in terms of
its esthetic form, analyses the psychological as-
pects of films relaying on human game thinking
as well as visual techniques reproducing game
associations while viewing. In conclusion, the
author examines the innovative format of an
interactive feature film where the viewer con-
trols the plot’s development and relationship
between the characters within the set rules.
Key words: virtual reality, interactivity, game,
technologies, screen, visuality

KYJIbTYPA 3KPAHA | KYTbTYPONOTMA. dUNOCODUA

ITIpo6memMaTuKa AUaTeKTUKY Tena

M CO3HAHUA B HOBeJIINX HAyYHO-
danTacTuyecknx cepuanax

YIK 130.2

Aemop: Cmpoesa Oneca Bumanvesna, KaH-
mupat Gumocopckux Hayk, JOLEHT, mpodec-
cop Kadenpbl UCTOPUM U TEOPUU KYIbTYPbI
Wucturyra kuHo u teneBupenus (TVITP).
E-mail: olessia_75@mail.ru

Annomayus: B cratbe aHanM3MPYHOTCA Ha-
y4HO-(aHTaCTUYECKUe Cepyabl HOBENIIEro
BpeMeHMI B KOHTeKCTe Grmocodckoit mpobie-
MAaTVKM CBA3Y Tea M co3HaHuA. Jnd ananmsa
UICIIONIb3YeTCsA CHHTE3 TeOPeTMYeCKOro 3Ha-
HUA ¥ PEHOMEHONTOTMYECKOTO, NICUXOaHAIN-
TUYECKOT0, Helpo(pU31MOTIOINIecKoro, a TakK-
Ke KubepHeTndeckoro ombiTa. IlepcrexTusa
pa3pabOoTKM HMCKYCCTBEHHOTO HHTE/UIEKTA,
BKJIIOYasl TOIBITKM «IIPOOYXK/IEHNS» CaMOCO-
3HaHMA y poOOTOB, aKTya/lbHBI B HACTOAIIee
BpeMs He TOJIbKO [l Hay4YHOI (PaHTaCTHKY,
HO U JI/IS1 peajIbHO IeMICTBUTEIBHOCTH, YTO U
0ODBACHAECT BBICOKNII PENITUHT COBPEMEHHOI
KIHOIPOLYKINY B )KaHPe «KMOePIaHK».
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Kniouesvie cnosa: nayuynas aHTacTUKa,
Teno, cos3HaHue, (eHoMeHOMOrMA, Kubep-
MMaHK

SCREEN CULTURE | CULTUROLOGY. PHILOSOPHY

Mind-Body Dialectics in the Latest
Science Fiction TV-Series

UDC 130.2

Author: Olesya V. Stroyeva, PhD (Philoso-
phy), Associate Professor, Full Professor of the
Department of Theory and History of Culture,
Institute of Cinema and Television (GITR).
E-mail: olessia_75@mail.ru

Summary: The article analyses recent sci-fi
TV shows in the context of the philosophical
problem of the connection between the body
and mind using the synthesis of theory and
phenomenological, psychoanalytical, neuro-
physiologic and cybernetic practice. The pros-
pect of developing artificial intellect including
the attempts to “awaken” the self-awareness of
robots are now essential not only for science
fiction but for real life as well which explains
the popularity of modern “cyberpunk” pro-
ductions.

Key words: science fiction, body, conscious-
ness, phenomenology, cyberpunk

MUPOBO# KHHOMPOLEECC | AHATN3

Bnusanue Tpaguunii HalMOHANbHOMN
KYIbTYPbI Ha IIPMEMbI
3BYKOPEKICCYPBI B AMIOHCKOM
KnHemarorpade. Peub u maysa

YIK 791.43.01

Aemopovi: Pycunosa Enena Anamonveéna,
KaH/IU/IaT MCKYCCTBOBENEHMA, NOLEHT, IMpo-
pekTop 1o HayuHoit paborte BITIK;

Xabuyx Enuzasema MakcumoeHa, 3ByKope-
kuccep, BIVIK.

Annomauus: B cratbe (OKOHuaHue, HA4ANO0
6 Ne 1 (35), 2018) aHa/mM3uUPYIOTCS 3BYKOBBIE
OCOOEHHOCTU ATOHCKMX KUHOMUIBMOB, CO3-
JQHHBIX BO BTOpOil monmoBuHe XX — Hava-
ne XXI Beka. IIpocnexxnBarorcss IpUYMHBI BO3-
TeiCTBUA Ha 3BYKOBblE DEIIEHMs TpafiyLyit
peyeBoil BbIPA3UTENTbHOCTY AKTEPCKOI ILIKOJIBI
HaIlMoHaNIbHOTO Tearpa. IlpencTaBnens cTH-



JCTIYecKue, GOHeTNYeCKe I CEMAaHTIIeCKue
0COOEHHOCT aKTEPCKOIl pedn B SMOHCKUX Ki-
HOKAapTVHAX KOCTIOMHO-MCTOPMYECKOTO >KaHpa
(m3uparirakm), a Takke B (AHTACTUMYECKUX U
AHVMAI[OHHBIX (UIbMAX.

Knwouesvie cnoséa: ANOHCKUI KUHEMATO-
rpad, TpajuLuK AMOHCKOTO TeaTpa, 3BYKO-
Boe pelieHue ¢uabMa, OHOMAToIes, pedb
aKTepa B KMHO, 3BYyKOPEXICCYypa B KMHeMa-
torpade

WORLD CINEMA | ANALYSIS

The Influence of Traditions of Culture
on the Techniques of Sound Directing
in Japanese Cinema. Speech and Pause
UDC 791.43.01

Authors: Elena A. Rusinova, PhD (Arts),
Associate Professor, Vice Rector for Science,
VGIK;

Elizaveta M. Khabchuk, sound designer, VGIK.
Summary: The article (conclusion, for begin-
ning see Issue 1 (35), 2018) surveys the sound
peculiarities of Japanese films produced in the
late 1900s and early 2000s. The authors follow
the impact of national drama speech tradi-
tions on sound design. The authors present
the stylistic, phonetic and semantic features
of speech in Japanese period (Jidaigeki), sci-fi
and animated films.

Key words: Japanese cinema, traditions of the
Japanese theater, sound design of the film,
onomatopoeia, actor's speech in the cinema,
sound directing in cinema

Kunemarorpadmyeckas
camopedIeKcus:

KIaccupuKanusa BUAOB

YIK 778.5.04.07

Aemop: Conosvesa Mapus Buxmopoéna,
acrimpaHTka 2 Kypca BIVIK mo cmennmampHO-
CTU MCKYCCTBOBeleHMe (Teopus Apamaryp-
IM1); Hay4dHBI pykoBopuTenb P.M. Ileperns-
IITEIH, JJOKTOP MCKYCCTBOBENEHWA, JOIEHT
Kadenpsl ApaMaTypruu K1Ho.

Annomauus: CraThs NOCBslieHa (eHOMEHY
KIHeMarorpapuyeckoit camopedrekcun u
KBa/IMQUKAIMM ee BUJIOB, PAacCMaTPVBaeMbIX

MPE3EHTALINA ABTOPOB | SUMMARY

Ha npumepe ¢uibMoB V. Beprmana «3em-
JITHUYHAs IMO/IsHa», «Yac Bomka», «CembMmast
medaTb». IIpoBOAUTCS pasrpaHMueHne MEXY
HOHATUAMU aBTOPCKas caMopedIeKcus U ca-
MopedIeKcUs IepCcoHaXka B KIMHO, IPYBOJUT-
cia K]IaCC]/ICI)I/IKaLU/IH OCHOBHBIX BUJOB CaMO-
pednexcun repoes dunpma.

Knioueevie cnosa: camopednexcus, ppama-
Typrudeckuit mpueM, V. Beprman, camooc-
MbIC/IEHNE, XY[O)KECTBEHHOE TBOPYECTBO

Screen Self-Reflection:

Classification of Species

UDC 778.5.04.07

Author: Maria V. Solovyova, Post-Graduate
student, VGIK.

Summary: The article deals with the phenom-
enon of filmic self-reflection and its types as
exemplified by I. Bergman’s films “Wild Straw-
berries”, “Hour of the Wolf” and “The Seventh
Seal”. The author draws the line between the
auteur’s self-reflection and that of the charac-
ter and lists the main types of characters’ self-
reflection.

Key words: self-reflection, screenwriting tool,
I. Bergman, self-comprehension, artistic cre-
ativity

IIcuxomornsm paHHUX KapTUH

Acrapa ®apxagu

YIK 791.43-24

Aemop: Ipuzopvesa Hamanvs Iennaoves-
HA, KaHIVMJAT WCKYCCTBOBEMIEHNU:A, JOIEHT
Kadenpbl PYCCKOTO U MHOCTPAHHBIX A3BIKOB,
BI'MIK. E-mail: nloskutova@yandex.ru
Annomauus: B cTaTbe paccMaTpUBAIOTCA Iep-
Bble pabOTBI OJHOTO 13 BEAYIINX COBPEMEHHBIX
MpaHCKMX pexxuccepoB Acrapa @Papxamm. IIpn
aHam3e (UIbMOB IOATBEPXKAACTCA, YTO pe-
XKICCePY YAAZIOCh Pa3BUTD ICTETUYECKIE 3aBOe-
BaHMA VIPAHCKOJ «HOBOM BOMHB 1990-X rofos,
ClieNIaTh YKaHP IICUXOJIOIMYeCKOil IpaMbl OFHUM
13 BEyLIMX B COBPEMEHHOM MPAHCKOM KIHO.
Kntouesvie cnosa: vipaHCKOe KVHO, TICHXOJIOTH-
veckas fipama, Acrap ®apxany, 6pak, cynpyxe-
CKIie OTHOLLIEHIISI, CeMeliHble KOH(/IMKTBL, MPaH-
CKas YKeHIIVHA
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SUMMARY | NPE3EHTALINA ABTOPOB

Psychological Insight in Asgar
Farhadi’s Early Films

UDC 791.43-24

Author: Natalya G. Grigorieva, PhD (Arts),
Associate Professor, VGIK.

E-mail: nloskutova@yandex.ru

Summary: The article looks into the first films
of Asgar Farhadi, one of the leading contem-
porary Iranian film directors. The analysis of
the films confirms that the director has suc-
ceeded in developing the aesthetical gains
of the Iranian ‘New Wave” of the 1990s and
making psychological drama one of the main
genres of modern Iranian cinema.

Key words: Iranian cinema, psychological dra-
ma, Asgar Farhadi, marriage, marital relations,
family conflicts, Iranian woman

KWHOBW3HEC |
CTPATETA N TAKTWKA YMPABEHIA

®duHaHCcMpoBaHMe KuHeMaTorpadpun
KaK BBICOKOPMCKOBOIO BIja
BeATETbHOCTI

YIIK 336.6

Asmop: Monuanoea Hamanvs Ilempoena,
JOKTOP 9KOHOMMYECKMX HayK, HOLEHT, Ipo-
deccop [emapramenrta obiujecTBeHHBIX (u-
HaHcoB (DUHAHCOBOTO YHUBEpCUTETA IIpU
IIpaButenbctBe Poccuiickoit epepanyim.
Annomauyus: B cratbe UCCTIENYIOTCA 0COOEH-
HOCTH QMHAHCHPOBAHVIS KHeMaTorpadmm —
OJTHOJT U3 BEYIINX MTOAOTPACIeN KyNbTYphl 1
JCKYCCTBA OTPAC/M HalMOHANbHOM 9KOHO-
MUKM. AHaIM3MPYIOTCA PacHpOCTPaHEHHbIE
B OTEYECTBEHHOI U 3apyOeXKHOI IpaKTHKe
METOJ[bI M MHCTPYMEHTBI IOfIIeP>KKU KIHO-
MIPOM3BOACTBA. PacKphIBaOTCA MCTOYHUKNI
¢$uHaHCMPOBaHMA KMHOIPOM3BOACTBA, HPU-
BOIATCA PEKOMEHJAIMM 10 MX IPYMEHEHMNIO
B 9KOHOMUYECKOII HeATenbHOCTH. O60CHO-
BBIBAIOTCSA BapYAHTBl aKTMBU3ALUM Pabo-
Thl B cepe KMHOOM3HECA, TIOBBIIEHUA JO-
XOTHOCTU U CHIDKEHVA PUCKOB BEHYYPHBIX
MIPOEKTOB. YHenAeTcss BHMMAaHME Pa3BUTHIO
MapKeTVHIOBBIX CTpaTermii M peKIaMHbIX
610/1)keTOB KaK HeOOXOIMIMBIX 37IeMEHTOB M/

AKTUBU3AIMY MHHOBAIMII U VHBECTUIMOH-
HOI1 IeATENbHOCTU B KMHOIIPOU3BOJCTBE.
Knrouesvie cnosa: KMHOIIPOM3BOJCTBO, UHBE-
CTUPOBaHIE, PUCK, TOXOZHOCTD, GMHAHCOBOE
obecrieyeHne, IeHa, MHHOBALNS, CTPATervst
Ppa3sBUTHA, MAPKETUHT KMHO

FILM INDUSTRY |
STRATEGY AND TACTICS OF MANAGEMENT

Financing Cinema Production

as a High-Risk Activity

UDC 336.6

Author: Natalya P. Molchanova, Doctor of
Economics, Associate Professor; Professor of
the Department of Public Finance, the Finan-
cial University under the Government of the
Russian Federation.

Summary: The article investigates the financing
of film industry, one of the leading branches of
national culture. The author examines the meth-
ods and tools of supporting film production
prevalent in Russian and international practice,
reveals the sources of financial backing, gives
recommendations concerning their usage in
business operations, substantiates the ways of
activating work in film business, increasing the
profitability and de-risking of venture project,
pays attention to the development of marketing
strategies and promotion budgets as essential el-
ements for stepping up innovations and invest-
ment activities in film industry.

Key words: film production, investment, risk,
profitability, financial backing, price, innova-
tion, development strategy, cinema marketing

ITepcriekTiBBI NpodeccroHaIbHOI
IOJTOTOBKM IIPOAIOCEPOB B KOHTEKCTE
pasButua kuHo6usHeca B Poccun

VIIK 336.6

Asmop: Cudopenxo Bumanuii Uenamosuu,
KaHJMIAT 9KOHOMUYECKVX HayK, IIpodeccop,
3aB. Kaepoil IPOJI0CEPCKOr0 MAacTEPCTBA,
IToyeTHbIit KMHEMaTOrpaduUCT.

Annomauua: B craTbe pacKpbIBaeTCA UCTOPUA
BBefleHns B Poccun opHoro n3 Hamboree Boc-
TpeOOBAHHBIX B PBIHOYHOI SKOHOMUKE IPO-
(eccroHanpHOrO CTaHAapTa — IOATOTOBKA
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IIPOIOCEPOB B OO/IACTY KMHO U Te/IeBU/EHIIS.
PaccMarprBaeTcsi MHOTOACIIEKTHOCTD 1 MeX-
IVCHMATUIVHAPHOCTD 9TOM CIIeLMa/IbHOCTY [IPU
HOJTy4eHN) 3HAHWII B paMKax obOpasoBaTenb-
Horo mporecca. CONOCTaB/IAIOTCA KPUTEPUI
HOAXO#a ¥ METORMKM OOydeHus Ipodeccun
B Poccym u psape 3apy6exubix crpad. O6y-
CTIOBNMBAETC HEOOXOAMMOCTb BBEEHIS B
06pa3oBaHye HOBBIX, CONPSDKEHHbIX C IPOJO-
CepCTBOM, Clielyaam3anuii B cdepe KMHOIPO-
U3BOJICTBA B CBSA3U C YCKOPEHMEM IIPOU3BOJ-
CTBEHHBIX IIPOLIECCOB 1 pasButieM B Poccun
1 pOBOIT SKOHOMIUKIL.

Kntouesvie cnoea: xuHOOM3HEC, Ipomrocep-
CTBO, 00pa30BaTe/NbHbI CTAHMAPT, HEBEOI-
MEHT, AUCTPUOBIOLIS

Prospects for Professional Training

of Producers in the Context

of the Development of Film Business

in Russia

UDC 336.6

Author: Vitaly I. Sidorenko, PhD (Economic),
Professor, Head of the Department of Produc-
ers' Excellence, Honorary Cinematographer,
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Summary: The article looks into the history of
introducing one of the most popular profes-
sional standards, that of training film and TV
producers in Russia. The author reveals the
multi-aspect and interdisciplinary character of
this education comparing the approaches and
teaching methods in Russia and abroad, ex-
plains the necessity of introducing new majors
connected with film producing in view of pro-
duction enhancement and the development of
digital economy in Russia.
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TENEBUAEHUE | LINOPOBAA CPELA

«HoBas gpamMa» B KOHTEKCTe
HCTOPUYIECKOTo puabMa

YIK 778.5

Aemop: Kysvmuna JIuous Buxmopoéna,
CTapuIMii Hay4HbIl coTpymHmMk OTgmenma co-
BPEMEHHOTO 9KPAaHHOTO McKyccTBa Hayu-
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MPE3EHTALINA ABTOPOB | SUMMARY

HO-UCCrIeffoBaTenbckoro mHCTuTyTa BIMIK
(HUVIK BITIK)

Annomayus: CraTbsl IOBECTBYeT O MeCTe I
3HAYeHMN JICTOPMYECKOII TeMbl B TBOPYECTBE
KIHOP@XICCEPOB «HOBOII IPaMbl», PACCMaTpP-
BaeMOIl KaK 4acTb MpobieMbl GOpMUpPOBaHIA
UEHTNYHOCTI. AHAIN3UPYETCS Telecepuat
Kupunma CepebpennnkoBa «[IHeBHUK yOuii-
s (2002) — ¢unmocodcekas KapTHHA, KOTO-
pas BBIXONUT JAJIEKO 33 PaMKM CTaHJAPTHOI
TB-npopyKImy ¥ MpefcTaBsAeT coboil ofuH
3 JIY4ILINX COBPEMEHHbIX (DYIBMOB O PyCCKOIT
PEeBOTIOLNIA.

Kniouesvie cnosa: Tenecepuan, «HOBasi Hpa-
Ma», MOCTBAMIIMIOBCKAs [pPaMaTyprus, co-
BpeMEeHHOEe POCCUIICKOE KIMHO, PYCCKas PeBO-
JTIOLVIA
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“New Drama” in the Context of the
Historical Film
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Author: Lydia V. Kuzmina, Senior Researcher,
Department of Modern Screen Arts, Institute
of Film Art, VGIK.

Summary: The article focuses on the place and
significance of historical theme in the work of
‘new drama’ directors as part of forming national
identity. The author analyses “The Killer’s Diary’
(2002) directed by Kirill Serebrennikov. This
philosophical TV series is one of the best films
about Russian revolution far beyond the conven-
tional TV productions.
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