TEOPUA N UCTOPUA KMHO | 3KPAHHBIE NCKYCCTBA

Poxpenne xuHo B Poccuitckoi
MMIIEPUN M KMHOIIEH3Yypa

YIIK 791.43.03

Asmop: [Ipybex Hamawa, noxrop ¢puono-
IMYeCKUX HayK, JOIlleHT, npodeccop IIurep
Conpy VIHCTUTYT CpaBHMTENTbHON NuTepa-
Typel, CBOGORHBIN yHUBepcuTeT Bepnuwa,
[JIaBHBIIL pefaKkTop >XypHama ‘Apparatus™
®unbm, Menna u nudposas Kyrprypa B
Lentpanphoit Bocrounoit Espomne, Iepma-
HIA.

Annomauus: B crarbe MCCHefyrOTCA JiBE
B3aMMOCBA3aHHbIe IPOOIEMBbl: HpUPOJA
BO3HMKHOBEHIUs KMHOIIEH3YPhl B JOPEBO-
TIOLMOHHBII TIEPYOJ, ¥ TOJ, 3apOXK/[€HNS KU~
HeMatorpada B Poccun. ABTOp OljeHMBaeT
IMPOKO U3BECTHYIO faTy — 1907-1908 ro-
TBl KaK HETOUHYIO IJIA M3YYeHNA UCTOPUN
BO3HMKHOBEHMA KMHO B Poccum. AHanusy
TO/IBEPTalOTCA MPUMEpPHl BBENEHU TepBO-
HayajbHOTO KOHTPOJA HaJy KuHO B Poccnmii-
CKOJI MMIIepUM, KOCHYBLIETOCA HE TONHKO
MHOCTPaHHBIX (PUIBMOB, HO M KMHOOIEpa-
TOPCKOI TeXHMKM, HAIpuMep, HefoIylle-
HMe KMHOKaMep B PaBOC/TABHbIN XpaM UIu
KOH(DUCKALNA KTHOKaMePBbI ¢ KUHOMATePH-
ajaMM, CHATHIMM ONE€PaTOpaMM KOMITAHUM
«JItompep» Ha XopnpiHKe B Mae 1896 ropa.
Kniouesvie cnosa: xunemarorpad B Poccumit-
CKOJI MMIIepuY, paHHee KMHO, LIeH3ypa, Ku-
HOIIPOEKIsA, paHHee (GUIbMOIIPON3BOLCTBO,
KOPOHAIVA MOC/IENHETO Laps

FILM THEORY AND FILM HISTORY |
AUDIOVISUAL ARTS

The Birth of Cinema in the Russian
Empire and Film Censorship

UDC 791.43.03

Author: Natascha L. Drubek, Doctor of Philol-
ogy, Associate Professor, Peter Szondi-Institut,
Freie Universitit Berlin, editor-in-chief, “Appa-
ratus” journal: Film, Media and Digital Culture
in Central and Eastern Europe, Germany.
Summary: The article examines the inter-
relation between the origins of film censor-

MPE3EHTALINA ABTOPOB | SUMMARY

ship in the prerevolutionary period and the
year of the advent of Russian cinema. In the
author’s opinion, its conventional dating —
1907-1908 — is not exact. She analyzes the
examples of the initial supervision of cinema
in the Russian Empire targeted not only at
the foreign films screening but at the shoot-
ing process as well, e. g. prohibition of shoot-
ing within orthodox churches, the seizure of
the movie camera and film footage shot by
Lumiére cinematographers in the Khodynka
Field in May, 1896.

Key words: cinema in the Russian empire,
early cinema, censorship, film projection,
early film production, coronation of the last
Tsar

KWHOA3BIK W BPEMA | TEHE3IC OBPA3A

IITypm 3umHero gBOpIa Kak
Mu}OTBOPYECTBO B 0TEYECTBEHHOI
3KPaHHOI1 KYIbType

VK 778.5.01.067.2

Aemop: Mnvuenxo Cepeeii Huxonaesuu,
HOKTOp GMIONIOIMYeCKUX HAayK, KaHOMAAT
UICKYCCTBOBENEHNA, HOLEHT Kadenpbl Tene-
PaaMOoXXypHATUCTUKN BBICIIelt MKOBI XKyp-
HAQIMCTUKY ¥ MAacCOBBIX KOMMYHVKAIIVI
CII6I'Y, rnaBHbII pemakTop raseTbl «Kysb-
TypHblit [TetepOypr», aBTOp, Bemymumit, 060-
3peBarenb pajguo «IletepOypr».
Annomayus: Cratbs TOCBAIIEHA AHATN3Y KN-
HOMHTepIpeTalyy WTypMa 3MMHEro JBOpLA
B Ilerporpage ocenbto 1917 roga. B mentpe
VICCTIENIOBAHNA — aHA/IN3 IPOLiecca CO3TAHIMA
9KPaHHOTO 00pasa M3BECTHOTO MCTOPUYECKO-
rO COOBITVMA PA3MMYHBIMM PEXMUCCepaMy Ha
Pa3sHBIX STalaX PasBUTUA OTEUYECTBEHHOIO KH-
Hemarorpada. Ocoboe BHUMaHINE YHeNAeTCA
USY4eHMIO OODBEKTUBHBIX M CYOBEKTUBHBIX
(akTOpoB, MOBMMABIINX Ha (OPMUpPOBaHIE
MU(OTOINYeCKOl JOMMHAHTBL B KOHKPETHBIX
001eCTBEHHO-TIOMMTUYECKNX ~ YCTIOBUAX, Xa-
PaKTePHbIX 1A OIIPENEIEHHBIX IIEPUOIOB MCTO-
UL COBETCKOTO KIHO.

Knrouesvte cnoea: Benukasa Pycckasa peso-
TIOLVSI, KMHeMaTorpad, MCTOpUYECKue COo-
OBITISL, TOCTOBEPHOCTD, eIk, MUudOIors
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SUMMARY | NPE3EHTALINA ABTOPOB

FILM LANGUAGE AND TIME | IMAGE GENESIS

The Storming of the Winter Palace

as a Mythmaking of National Screen
Culture

UDC 778.5.01.067.2

Author: Sergey N. Ilchenko, Doctor of Phi-
lology, Associate Professor. Higher School of
Journalism and Mass Communication, Saint
Petersburg State University, editor-in-chief,
“Kulturny Petersburg” paper, author, presenter
and reviewer of the “Petersburg” radio station.
Summary: The article analyzes the cinema in-
terpretation of the Winter Palace storming in
Petrograd in the fall of 1917. It focuses upon
the process of forging the screen image of the
well known historical event by various direc-
tors at different stages of Russian cinema de-
velopment. The emphasis falls upon the objec-
tive and subjective factors which determined
the formation of mythological look the light of
the socio-political conditions specific to differ-
ent periods of Russian film history.

Key words: the Great Russian revolution, cin-
ema, television, historical events, authenticity,
fake, mythology

CoBpeMeHHbII1 repoit
B XpOHOTOIle BOEHHOTO BpeMeH!

YIK 791.43.01

Aemopvi: Mypaodoe Anexceii Bopucosuu,
IIPOZJIOCEP, PeXUCCep, CLEeHAPUCT. 3aBelyo-
it Kadegpoil KNHOUCKYCCTBa MOCKOBCKO-
IO TOCYJapCTBEHHOTO MHCTUTYTA KY/IbTYPBL
Jouenr. ABrop, npogptocep u pexuccep 60-
nee 20 AOKYMEHTA/IbHBIX U XYyJOKECTBEHHDIX
¢unbmoB;

Illepzosa Kcenust Anexcandpoena, KaHfuat
JICKYCCTBOBEMIEHNS, JOLEHT, npodeccop Ka-
denpbl SKpaHHBIX UCKYCCTB AKaeMI Mefi-
anHRycTpun. ABTOp 1 pexxuccep 6ornee 50 1o-
KyMeHTaIII)HI)IX q)MHI)MOB, naypeaT Me)KI[yHa—
ponubix decTuBae.

Annomayus: Ha npumepe pasbopa obpa-
3a IlITupnmua ImokasblBaeTcs, 4TO KapTUHA
T. JInosuosoit «CeMHa/jIIaTh MTHOBEHUIT Bec-

m BECTHUK BI'MK | IEKABPb 2017 | N° 4 (34)

HbI» — OJJH U3 APKUX IIPUMEPOB TeneduIb-
Ma O BOJiHE, I7ie IIABHBII yYaCTHUK COOBITUI
BeCHBI 1945 royia repoii He PeTPOCIEKTUBHbIN
U UCTOPUYECKUIT, a COBPEMEHHBIII (BpeMeHM
BbIXOfia pribMa). DTOT MOCTY/IAT MOATBEPXK-
JlaeTCA aHAM30M TPeX IIJIACTOB MHTepIpeTa-
1y o6pasa repos.

Kntouesvie cnosa: Benukas OtedecTBeHHAs
BOJHA, pa3BeJuMK, MHOTOCEPUIHBIN XyHO-
JKECTBEHHBIIT QUIIbM, 06pa3 IJTaBHOTO repos,
HItupnmy

Contemporary Hero in the Wartime
Chronotope

UDC 791.43.01

Authors: Aleksey B. Muradov, Associate Pro-
fessor, Head of Cinema Department (Moscow
State Institute of Culture), author, producer
and director of more than 20 documentaries
and fiction films;

Ksenia A. Shergova, PhD in Arts, Associate
Professor of Screen Arts Department (Mos-
cow Media Industry Academy). Author and
director of more than 50 documentaries,
prize-winner of international film festivals.
Summary: By the example of the popular Rus-
sian screen hero Stierlitz, the article reveals
that “Seventeen Moments of Spring” directed
by T. Lioznova is a perfect instance of TV films
about World War II in which the protagonist
is in fact a contemporary hero rather than a
historical one. The thesis is confirmed by the
analysis of three layers of the main character
interpretation.

Key words: Great Patriotic War (WW2),
intelligence officer, multi-episode TV-show,
protagonist, Stierlitz

NEP®OPMAHC | ICKYCCTBO BOMMOLLEHNA

KuHOpeKOHCTpyKIA MpouIIoro Kak
MeTOJ OCMBICTIEHIA PeaTbHOCTH

YIK 778.5.04.072.094

Aemop: Mapycenxos Bauecnae Banenmu-
HO6UY, KAHMUJAT VICKYCCTBOBENEHMA, CTap-
IINIT TIperofaBarenb Kadeapbl KNHOBEEHN,
BI'VIK.



Annomauua: B craTbe paccMaTpUBAIOTCA
BONPOCHI, CBA3aHHbBIE C METOIOM KMHOpe-
KOHCTPYKI[MY IPOILIOTO B XY/I0’KECTBEHHOM
npoctpancTBe ¢unabma. CosfaHMe KIHO-
IPOM3BE/IEHNI 3TOTO TUIIA CBUETENHCTBYET
KaK O cTpemjieHMM KuHemarorpada K pac-
KPBITUIO CBA3YM BpPEeMEH U MOCTPOEHUM 3¢-
(eKTMBHOI IepCOHANMN3UPOBAHHOI ayaMo-
BU3YaNbHON KOMMYHMKAIIUM CO 3PUTENIEM,
KOTOPOIT 06/T1affaeT SKpaHHOE MCKYCCTBO, TaK
U 0 6GecrperefleHTHON BO3MOXHOCTM KIHO
A[alTNpOBaTh B KOJ/UIEKTMBHOM CO3HAaHUU
HOBBIC UOEN 1 KOHIICIITHI.

Kniouesvie cnosa: pexoHCTpyKIMA IPOLIJIO-
ro, COUMOKYNbTYpHasA IapajgurMa, KnHema-
Torpad, KMHOA3BIK, XyA0XKEeCTBEHHOE BpeMs,
KOJITIEKTUBHOE 6eCCO3HATeIbHOE

PERFORMANCE | THE ART OF PRESENTATION

Film Reconstruction of the Past

as a Method of Understanding Reality
UDC 778.5.04.072.094

Author: Vyacheslav V. Marusenkov, PhD
(Arts), Senior lecturer of the Department of
Cinema Science, VGIK.

Summary: The article examines the method
of reconstructing the past in the film uni-
verse. Such films testify to an intention to
reveal the link of times and establish an ef-
ficient personalized audiovisual communi-
cation between film and audience. They also
demonstrate the unique power of cinema to
imbed new ideas and concepts in the collec-
tive perception.

Key words: reconstruction of the past, a
socio-cultural paradigm, cinema, film lan-
guage, artistic time continuum, collective
unconscious

OC00eHHOCTH CO3TaHMA
" BOCHPI/I}ITI/I}I KI/IHOMeTa(l)OPI)I
VIIK 791.43.01

Aemop: Ilosnun Bumanuii Dedoposuu,
DOKTOp MCKYCCTBOBelleHUs, mpodeccop,

MPE3EHTALINA ABTOPOB | SUMMARY

npodeccop Kadenpbl  TeepaiyoXypHa-
mucTHKM  QakymrpreTa  KYPHATUCTUKA
BIDKuMK Cankr-IleTepbyprckoro rocy-
HapCTBEHHOTO YHUBEPCHUTETA.

Annomauus: IIpobreMa cO3maHUA KUHO-
MeTadophl U ICUXONTOTUY BOCIPUATUA HaH-
HOTO TpPONa HEJOCTAaTOYHO MCCIefiOBaHA B
OTEYeCTBEHHOM JICKYCCTBOBEJCHMI,
6eHHO Ha JTame IepeMeH, MPOMCXOSIIINX
B HACTOslllee BpeMs B ayAMOBM3YalbHOI
cdepe. B cratbe paccMaTpuBaOTCSI 0CO6EH-
HOCTM KuHeMaTorpadudeckoit Metadopsl,
aHAJIM3MPYeTCs MEeXaHM3M CO3NaHMA Jyere-
TUYECKOIl ¥ HefMereTIdeckoit MeTagopsl, a
TAKKe POIb METOHUMMUY B CO3[AHMN 9KPAH-
HOIT MeTaOopHI.

0CO-

Kniouesvie cnosa: xuuo, meradopa, mMero-
HUMMsI, AMereTHYeCKOe IIPOCTPAHCTBO, BOC-
npustue Gpuabma

Metaphor in Cinema: Specifics

of its Creation and Perception

UDC 791.43.01

Author: Vitaliy F. Poznin, Doctor in Arts,
Professor, Broadcast Journalism Department,
Saint Petersburg State University, School of
Journalism and Mass Communication.
Summary: The problem of creating a film
metaphor and the psychology of its percep-
tion has yet to be investigated by Russian art
critics, especially in regard to the current
changes in the audiovisual sphere. The article
examines the characteristics of film meta-
phor and analyzes the mechanism of forming
diegetic and non-diegetic metaphors. It also
considers the role of metonymy in the forma-
tion of a cinematic metaphor.

Key words: cinema, metaphor, metonymy,
diegetic space, perception of the film

Kputepnun nogxoga K KOMIO3MINI
BOKYMEHTA/IbHBIX (PYIBMOB O IPHPOJie
VIIK 778.5

Asmop: Bbepxosa Haodewoa Hukonaes-
Ha, oueHT Kadefpbl UCTOPUU M TEOPUN
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SUMMARY | NPE3EHTALINA ABTOPOB

Kasaxckoif HallMOHA/IbHOI aKafleMUM MC-
kycctB um. T.K. JKyprenosa, r. Anma-Ara,
KasaxcraH.

Annomauus: B AHAM3UPYIOTCA
BOIIPOCH TOCTPOEHMA KOMIIO3UIIMM  JIO-
KYMEHTa/IIbHBIX (UIbMOB, ITOCBAIIEHHBIX
B3aUMOJIEJICTBUIO TIPUPOABI U OOIIecTBa.
KoMnosunmio oTamyaeT MOHTa>KHO-PUTMU-
YyecKoe BBICTpaMBaHNe 3BYKO3PUTETbHBIX
06pasoB ¢ BbIJe/IeHIeM aKIeHTHBIX KaJpOB.
Opranmsanus ayfuoBU3yaJbHOTO MaTepua-
Jla C TPOEKPATHbIM IIOBTOPEHNMEM XY/ 0XKe-
CTBEHHO-TIO3TUYECKNX ITIPUEMOB IpuUpaeT
LIeIbHOCTH (uibMaM. PaspaboTka 1 mpume-
HeHJe aBTOpaMI CIenuduueckoro puTMu-
4eCKOTO MOCTPOeHNs QUIbMOB CIIOCOOCTBY-
I0T CO3/JJAHMIO IIPOM3BEJIeHMIT, 06/IaTaloIIX
BHYIIAOIE CUION.

Kniwouesvie cnosa: JOKyMeHTa/lbHOE KIUHO,
CbeMKa IPUPOAbI, PUTMHUYECKOE IIOCTpOe-
HUe, AMCTAHIVOHHBIA MOHTaX, 3BYKO3pU-
TEJIbHBI 06pa3

CTaTbe

Criteria of Composition

of Documentaries about Nature

UDC 778.5

Author: Nadezhda N. Berkova, Assistant
Professor of Cinema History and Theory De-
partment Kazakh National Academy of Arts
n. a. TK. Zhurgenov.

Summary: The article analyses the com-
position of documentaries dealing with
the interaction between nature and human
society. Their composition is usually char-
acterized by rhythmic montage of audiovi-
sual images while emphasizing accentual
sequences. The arrangement of audiovisual
raw footage based on threefold repetition of
a poetic device imparts wholeness to a film.
The elaboration and use of specific rhythmic
structure creates a greater emotional impact
of the film.
Key words: auteur cinema, interaction
between nature and society, filming animals,
remote assembling, audiovisual figure
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Cnyx 1 pederonocoBas
BBIPasUTENbLHOCTD aKTepa

YIK 792.01

Aemop: Aemywenko VIpuna Anamonveéna,
KaHMAAT MCKYCCTBOBEMEHNA, TOLIEHT xaden-
por cuenndeckoit peun BIVIK, umen Corosa
TeaTpa/bHBIX JesATeNell.

E-mail.: avtushenko-irina@yandex.ru
Annomauus: B cratbe UCCIeRyeTcs IPOLecc
CITyXOBOTO BOCTIPMATVA aKTepa KaK BaXKHeli-
1Iefl COCTaBJIAIOILEN PEeYeroIoCOBOi BbIpa3y-
Te/IbHOCTN. V/IHTOHALIMOHHAS BBIPA3UTETbHOCTD
peun Kak B >KU3HU, TaK U Ha ClieHe/3KpaHe, CBA-
3aHa C SMOIVIOHAIBHOM BOCTIPUVMYMBOCTBIO
yenoBeka. CIIOCOOHOCTb K BOCIIPUATHIO BHY-
TpeHHell XVM3HNU IMapTHepa IO CIIeHNYeCKOMY
,Imanory, BBIPAKEHUNIO VMM 3KCIIpeccum MHTO-
HAL[VJ Peyuy ONpee/AITC HalndlieM SMOL-
OHAJIBHOTO C/TyXa, KOTOpbIl pa3BMBAeTCSA Ha
YPOKax CLIEHIYeCKON pedrt.

Kniouesvie cnosa: pedb, 3MOIVOHATbHBIN
CIyX, CLIeHMYeCKMil [Uajor, CIyXOBOe BOC-
npuATune, HeBep6aana;{ KOMMyHI/IKalU/[H,
9MOIIMOHA/TbHAS NHTOHATIVS

Hearing and Speech Voice
Expressiveness of the Actor
UDC 792.01

Author: Irina A. Avtushenko, PhD in Art,
assistant professor, Scenic Speech, VGIK,
member of the RF Theatre Union.

E-mail: avtushenko-irina@yandex.ru
Summary: The article investigates the
process of actor’s aural perception as the
most important component of verbal ex-
pressiveness. Speech intonation, both in
real life and on stage/screen, is linked with
human emotional sensibility. The ability
of perceiving the dialogue partner’s inner
life and the intonational expressiveness are
determined by the presence of emotional
auditory susceptibility developed by Scenic
Speech classes.

Key words: speech, emotional ear, scenic
dialogue, voice, auditory perception, non-



verbal communication, emotional intona-
tion

KYJIbTYPA 3KPAHA | KYJIbTYPONOTNA. dUN0CODKA

CuHTe3 MCKYCCTB B KOHTEKCTe TeOpIH
Bacumna Kangunckoro

YIIK 37(09)

Aemop: Xapumonoea Hamanus Cmenanoena,
KaHJMJAT MCKYCCTBOBENEHN, HOLEHT Kadenpol
9CTeTUKY, UCTOpYH U Teopuy KynsTypbl BIVIK.
E-mail: kharitonova4321@yandex.ru.
Annomauus: B cratbe aHa/IM3UPYIOTCA MIPO-
I1eCCBI, CBA3aHHBIE C CMHTE30M JICKYCCTB Ha Py-
6exxe XIX-XX BekoB Ha IpUMepe TBOPYECTBA
pycckoro xypoxknuka B.B. Kanpguncxkoro. Ilo-
MUMO >KMBOIINCHY, OH MNCAJI CTUXMY, YB/IeKasICs
MY3bIKOI1, TearpoM. Omiylias TeCHyI B3au-
MOCBS3b MEXJly PasHbIMM BUJJAMU VICKYCCTBa,
XYIOXKHMK-aBaHTaPAVICT OCO3HABAN BAYKHOCTD
MHTETpaluy XyJ0’KeCTBEHHBIX CBOJCTB, pac-
[O3HABaHMEe KOTOPHIX HEN30EXHO MPUBOJNT K
BOII/IOILIEHIIO HOBATOPCKIX TBOPYECKUX UTeIL.
B crarbe 060CHOBBIBAIOTCS KaK MCTOKY IOSIB-
JIEHNA UJeU CUHTe3a MCKYCCTB, aHA/IU3UPYIOT-
€A ACTIeKTBI BOCTIPVMATHA 3PUTETIEM HOBEIINX
dopm, Tak 1 0603HAYAETCS TEHACHIIS, BEAY-
mas K CUHEepPruM, HAuYMHAIOLIEN IPOPYCOBBI-
BaThCs B 0071aCTI COBPEMEHHBIX MCKYCCTB.
Kmouesvie cnosa: cunres mckyccrs, B. Kanpun-
ckuii, P. Barnep, A. Ilen6epr, 3BydaHue 1LiBeTa,
VIMITPOBM3ALIVEA, A0CTPaKIIV, 3BYKHU IIPUPOMDI

SCREEN CULTURE | CULTUROLOGY. PHILOSOPHY

Synthesis of Arts in Vasily Kandinsky's
Creative Work

UDC 37(09)

Author: Natalya S. Kharitonova, PhD (Arts),
Associate Professor, Department of Aesthetics,
History and Theory of Culture, VGIK.

E-mail: kharitonova4321@yandex.ru
Summary: The article examines the process-
es connected with the synthesis of arts at the
turn of the 20th century as exemplified by the
work of Vasily Kandinsky, a Russian painter,
who also wrote poetry, was interested in mu-

MPE3EHTALINA ABTOPOB | SUMMARY

sic and theatre. Sensing a close link between
various art forms, this avant-garde artist un-
derstood the importance of integrating artis-
tic properties which inevitably leads to the
incarnation of innovative creative ideas. The
author explains the origins of the synthesis of
arts, analyses the aspects of perceiving new
forms by the audience, specifies the tenden-
cies leading to synergy which is starting to
take shape in modern art.

Key words: synthesis of arts, V. Kandinsky,
R. Wagner, A. Schoenberg, sounding colors,
improvisation, abstraction, sounds of nature

MUPOBO# KMHOMPOLEEGC | AHATIU3

Brnusanne nporectroii kynbrypsr CIIA
Ha (GUIBMBI O POK-MY3BbIKe

B 1960-1970-x rogax

YIK 778.5

Aemop: Kaswuuy Maxcum Pedoposuu,
KaHAMAaT GumrocodCcKux Hayk, CTaplInii Ha-
yuHBIl cOoTpymHMK OT[ena COBPeMEHHOTO
skpanHoro uckyccrsa HVUMK BI'VIK.

E-mail mkazuchitz@gmail.com
Annomayus: B cTaTbe aHanM3UpyeTCA PAJ
Hambosee 3HAYMMBIX  JOKYMEHTAJIbHBIX
KnHo- u TeneduabmoB CIIA o pok-My3biKe
1960-1970-x ropmos. VlccnenyroTca scTeTn-
YeCK1ie MOJIe/IN, TI03BOJIAIONINE OIPeNeNNTh,
KakuM 00pasoM COLMAIbHO-IIPOTECTHBIE
HAaCTPOEHM BOIUIOLIA/INCDH B XY/J0KECTBEH-
HBIX 00pasax aTuX (UIbBMOB, KOppeInpo-
BaJIICb C MaccoBoit Kyabrypoit. Ocoboe
BHMMaHNE YAOENIEHO BIMAHNIO JCTETUKIU
«IIpAMOTO KMHO» Ha pasBuTHE (PUIBMOB O
POK-My3BbIKe.

Knioueevte cnosa: oKyMeHTaIbHbII QUIbM,
KIHO, Te/eBUfieHMe, IIpAMOe KIHO, POK-
My3bIka, Oparbs Meiiserc, Ilennebeiikep

WORLD CINEMA | ANALYSIS

Counterculture and its Impact upon
American Rock Music Documentaries
in 1960-1970s

UDC 778.5
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SUMMARY | NPE3EHTALINA ABTOPOB

Author: Maxim F. Kazyuchits, PhD (Philoso-
phy), senior researcher, Institute of Film Art,
VGIK. E-mail mkazuchitz@gmail.com
Summary: The article surveys a number of
most prominent American documentaries de-
voted to the rock music of the 1960-70s. The
author explores the aesthetic patterns which
make it possible to find out how the social
protest mood was reflected in these films and
correlated with mass culture. Special attention
is paid to the influence of ‘Direct Cinema’ aes-
thetics on the evolution of rock music films.
Key words: documentaries, television, direct
cinema, rock music, Maysles, Pennebaker

KWHOBW3HEC | CTPATET 1A V1 TAKTVIKA YMPABITEHWA

PasBurtne KynbTyphbl:
METOJO0NOrMIECKIE€ OCHOBBI
TOCYJapCTBEHHOI'O PeryIpoBaHus
VIIK 338.46

Aemop: Monuanose Mzopv Huxonaesuu, nox-
TOP S9KOHOMMYECKUX HayK, podeccop, mpo-
deccop xadenper ITonutnyeckoil SKOHOMUN
OxoHoMuueckoro ¢axymrprera MIY umenn
M.B. Jlomonocosa, mpodeccop Hemapramen-
Ta 00lIeCTBeHHBIX (MHaHCOB PYHAHCOBOTO
yuusepcuteta npu Ilpasurenscrse Poccmit-
ckoit Pepepanyn, npodeccop Beepoccuiicko-
IO TOCYAAPCTBEHHOTO MHCTUTYTa KMHEMATO-
rpadun umenn C.A. Tepacumosa (BIVIK).
Annomayua: B paMKax IVBUIN3AIMIOHHOTO
IIO/IXOf]a PacCMATPUBAIOTCA 3KOHOMMYECKIE
aCHeKThl TOCYJApCTBEHHOTO  PeryInpoBa-
HUA pasBUTHA KymbTypsl. Vccmegyrorca me-
TOJJOJIOTMYECKIe BOIPOCHI M OCOOEHHOCTU
(YHKIMOHMPOBAHMS HEKOMMEPYECKUX Op-
raHM3anyii KynbTypel B Poccun. PackpbiBa-
€TCsl OHATYE MHHOBAIMIA, BO3MOXXHOCTH WX
IIPMMEHEHNUsA 1A aKTMBU3ALMY 3KOHOMMYe-
CKOI1 [IeATeTbHOCTI OPTaHM3AUI KYTbTYPEL
CdopmMynmpoBaHbl peKOMEH/JALINI 110 Pa3By-
THIO MHCTPYMEHTapsA TOCYAapCTBEHHOTO pe-
TYIMPOBAHMA I HOCTIDKEHMA cOaaHCHpo-
BaHHOTO (DYHKI[VIOHMPOBAHMA OpraHM3aLVil
KY/IbTYPBI.

Knrouesvie cnosa: MeTofpl M MHCTPYMEHTHI
perynmpoBaHus, rOCyAapCcTBO, MICTOYHMUKY U
BBl (PUMHAHCOBBIX PECYPCOB, MHHOBAIMM B
cepe KyIbTYpBI, 9KOHOMUUECKAsT HeSATE/b-
HOCTb

FILM INDUSTRY |
STRATEGY AND TACTICS OF MANAGEMENT

Development of Culture:
Methodological Basis of State
Regulation

UDC 338.46

Author: Igor N. Molchanov, Doctor of Eco-
nomic Sciences, Professor, Professor of Eco-
nomics Faculty of Lomonosov Moscow State
University; Professor of Public Finance Depart-
ment of Financial University under the Gov-
ernment of the Russian Federation; Professor of
the Russian State Institute of Cinematography
named after Sergei Gerasimov (VGIK)
Summary: The article examines the economic
aspects of state-regulated culture develop-
ment. The authors search into the methods
and peculiarities of Russian non-commercial
institutions, reveal the notion of innovation
and the possibilities of its application for ex-
panding the business activity of cultural or-
ganizations, formulate the recommendations
for developing state regulation tools aimed at
attaining the balanced functioning of cultural
organizations.

Key words: methods and instruments of regu-
lation, the state, sources and types of financial
resources, innovations in the sphere of culture,
economic activity

TENEBWAEHUE | LI//POBAA CPENIA

MudopmanyonHble 3ampochl
001IeCcTBa M SKCIIPECCUBHOCTD
ayAMOBU3Ya/IbHBIX MegUa

VIK 654.197

Asmop: Manvkosa /lunuana I0pvesna, fok-
TOP MCKYCCTBOBefieHNs, npodeccop Kadep-
PBI TeleBUACHNA U payoBelanys (paKyib-
TeTara XypHanuctuku MI'Y.

E-mail: lilianamalkova@gmail.com
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Annomayus: CoBpeMeHHas1 peanusalys Ipo-
cBeTUTeNbCKUX 3amad TB paccmarpuBaercst B
KOHTEKCTe KyHbTypHI)IX HpOTMBOpe‘{I/Iﬁ[, CTUn-
MyTII/IpOBaHHI)IX 3KpaHHI)IM OHOCpeHOBaHI/IeM
colManbHbIX KOMMYHMKanuit. OfHaKo JieBanb-
BalVsi BHECTYAMITHBIX JOKYMEHTAIBHBIX (GOPM
OTPaKeHNsI PeaIbHOCTI COIMPOBOXIAETCS PO-
CTOM BepGaIbHOI 9KCIIpeccun el ¢ 9KpaHa,
Hepe,u KOTOPI)IM YEJIOBEK BOJIEH MEHATb MO-
IAIBHOCTY PELieNLiyi BMECTe ¢ KOHTEHTOM I
CaM BBICTYIIaTh KaK KOMMYHIKATOP.
Kniouegvie cnosa: aypuoBusyanbHble Me-
IMa, JOKYMEHTAJbHOCTb, pedeBble KOMMY-
HUKALUM, 9KCIIPECCUBHOCTD, TeJIeBUJEHIE,
06111eCTBO

TELEVISION | DIGITAL ENVIRONMENT

Information Requirements of Society
and Expressivity of Audiovisual Media
UDC 654.197

Author: Liliana Yu. Malkova, Doctor in
Arts, Department of Journalism, Lomonosov
Moscow State University.

E-mail: lilianamalkova@gmail.com
Summary: Modern realization of television’s
educational tasks is considered in terms of the
cultural contradictions stimulated by the screen
mediation of social communications. However,
the devaluation of out-of-studio documentary
forms of reflecting reality is accompanied by the
growth of the verbal expression of ideas from
the screen which allows a person to change per-
ception modalities together with the content
and play the role of a communicator.

Key words: audiovisual media, documentary,
verbal communication, expressiveness, televi-
sion, society

HUN KHHOMCKYCCTBA BIVIK |
MEXOYHAPOHAA KOH®EPEHLIA

Henpomegmee npomnoe

B 00'beKTHBE MCCIENOBAHMIT

YIK 791.43.03

Asmop: Ianvuwkoea Mapus Anexcanopos-
HA, HAy4yHBINl COTPYAHMK cekTopa Kuno

© Translated by The Laboratory of the Foreign Cinema, VGIK

KHVKHAA MOMKA | YATANIbHbIA 3AN

crpan Espombl, ydennit cexperapr HUU
KMHouckycctsa BITIK

Annomayus:  Martepuan — IpejcTaBIAeT
Kparkuit 0630p MeXyHapoaHoil KoHpe-
pennnu «“Hemepkuymuit 06pas OKTabps’™:
KMHOTNPAB/Ia ¥ KMHONAMATDH O PEBOIOINN»,
npouepueii Bo BITIK ocenbro 2017 ropa.
Ee oprammsatoppi — Hay4Ho-uccnenosa-
TeTbCKMIT MHCTUTYT KmHOmcKycctBa BIMIK
n Ixoma xynbryponorun HWY «Beicimas
IIKO/IA 3KOHOMUKI». B KoHdepenunu yda-
CTBOBA/IM KUHOBENIbI, apXMBUCTHI, KYIbTY-
ponoru, mucropuxku us Poccum, Tepmanum,
®pannym, BenmkobpuraHuy, ObIIO 3aciy-
1IaHo 24 MOK/Tafa CHelManNCTOB U3 PasHBIX
o6acreil ryMaHMTapHOTO 3HAHUA.

INSTITUTE OF FILM ART, VGIK |
INTERNATIONAL CONFERENCE

The Un-Gone Past in the Context

of Research

UDC 791.43.03

Author: Maria A. Palshkova, Academic Sec-
retary, Institute of Film Art, VGIK.

E-mail: lilianamalkova@gmail.com
Summary: A concise review of the interna-
tional conference *The Unfading Image of the
October”: the Truth and Memory of the Revo-
lution in the Cinema’ that was held in VGIK in
Autumn 2017. The conference was organized
by the Institute of Film Art and the School of
Culture Studies, Higher School of Economics
and participated by film scholars, archivists,
culturologists, historians from Russia, Germany,
France and the UK. There were 24 speakers rep-
resenting different spheres of the humanities.

Jna o6cyxpeHns ¢ aBropamMm Mpoo6-
IeMaTUKH CTaTeil, Omy(GIMKOBAaHHBIX B
HOMepe, NMpOChGa MPUCHIIATH NMCbMA
Ha O9NeKTPOHHBII afpec pefaKIuu:
vestnik-vgik@vgik.info

For further discussions please contact
the authors on: vestnik-vgik@vgik.info
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