SUMMARY | MPEZEHTALIMA ABTOPOB

TEOPHA W NCTOPHA KMHO | JKPAHHLIE HCKYCOTEA

CILECT kak npoekT BeeMHPHOM
KHHOUTKOIE: HCTOKH, cnenuduka,
pasBHTHE

VIK 778.5

Asmop: Manvnuwes Baadumup Cepzecaun,
NOKETOP HCKVCCTEOBENEHHA, npodreccop, Kan-
OHAAT IKOHOMHYECKHX HAVE, akageMMy Poc-
CHHCKOI ABEAER AN HﬁPEEﬂ-HiH HH, ]-IPEEJ-‘[.II;EHT
AcconManmi yaefHBx 3aBelenHil HCKYCCTRA
W KVAETYpE, Pextop Boepoccufickore rocy
J[E.PETHE‘HH{IFE HI-[I:'.I'H'.I']."T-E. HHHE‘METDI'FE-I%!H]-‘[
unmenn CA. TepacumonRa.

Aunomayus: OcaoeHue HHRPPOBLE  TEXHO-
MOTHA TPH COSIAHHM AYIHOBHIYANRHO Ipo-
OVKLHY, HATOAHEHHON NPHBIEKATENEHBIMH
Hﬁ-PEZ!EJ.'[H. HEHHOMCTHLIMM CMBIC/IAMIL, EH'I']."-
ANMHIMPYET BONPOCH MEKTOCYIAPCTEEHHOTO
COTPYAHMYECTBA B 0bnacTH npodeccHonant
HO [!lﬁ]."{l:ﬂl-‘[j{ MO Ha,,.']lplill:h I'E{lTIZJFhI:A'[
npegcrouT paforats B kMHo, THB, gpyrmx
SKPAHHBIX HCKYCCTRAX. [Tepel KMHOMKOAIMH
]JE.Z{HL-]I L_l'FE.H CTOMT HEMAND ][Fﬂ]ﬁ'.lll:l'ﬂ, PEEFHT-
WEHHE KOTOPHIX TPedyeT KOHCOMMIMPOBAH-
HOTO VHACTHA MACTEPOE 3KPAHHBIY MCKYCCTE,
el MILIT B 3AHAHMA ]lFHHHEth B H]-‘[Flt. I-[]:HJ-
eegenne B Mockee B ceasm co 100-neTHHM
whuneem BIMK  BoemupHoTo  KOHTpecca
MfH{JI}'HﬂPH_.!l,HH}-'I ACCON Al KMHO- M TEIe-
enanoHHbE wkon CILECT sto nogreepmn-
mo. B crarke avanuaupyerca sknay BIMK B
CﬂHtP]]]t‘HETHﬂHE.HHf METINIHE ® [IPUL'FE.HM
NpOPECCHOHANBHOTO 00YEHHA B KHHEMATO-
rpadee, TeTeBHIEHHH, SKPAHHBIX HCKYCCTBAX.
Kmoweapie croaa: EMHOLIKONA, HALMOHAIb-
HEI KMHeMaTorpad, SKpaHHBE HOKYCCTBA,
CILECT, semHalHOHANLHOE COTPYIHHYE-
CTRO, UMBPOEOE PAZBMTHE, KMHOIPOWIBOI-
CTBO, BHICONPOHIBOICTED, o0pazoBaIHHe,
CHENHANHACTL HOBOMH {I.I[!IFM.E].I'HDI

FILM THEORY AND FILM HISTORY |
AUDICVISUAL ARTS

CILECT as a Project of a World

Film School: Origins, Specifics,
Development

LD 7785

Author: Vladimir 5. Malyshev, Doctor of
Arts, Professor, PhD in Economics, Academi-
cian of the Russian Academy of Education,

E BECTHMK BIMK | TOM 11, N* 4{42) | LEKABPE 2019

President of the Association of educational
institutions of art and culture, Rector of the
Sergey Gerasimov'’s All-Russian State Institute
of Cinematography.

Sumemary: lhe development of digital tech-
nologies in creating audiovisual products filled
with attractive images and value-based mean-
ings actualizes issues of interstate cooperation
in the field of vocational training for young
personnel who will have to work in cinema, TV,
and other screen arts, Film schools of different
countries face many problems, which can only
be solved with the consolidated participation
of accomplished filmmakers, whose experi-
ence and knowledpe are acknowledged in the
world. It has been confirmed by the CILECT
Congress held in Moscow in connection with
VGIK's centenary. The article analyzes the uni-
versity's contribution to the improvement of
vocational training methods and programs in
cinema, television, and screen arts.

Key words: film school, national cinema, au-
diovisual arts, CILECT, international coop-
cration, digital development, ilm production,
viden production, education, new generation
of experts

HMpen C.M. Diizenmreiina B KOHTEKCTE
COBPEMEHHOTO KHHOMCKYCCTEA.
CTepeoKHHO M CTCPeO3BYK

VK 791 .43/45

Aasmop: Pycunosa Eaena Amamonavesna,
EaHIHAAT WCEVCCTBOBCICHIA, JNOICHT, 3ape-
nyromas kadeapoil seyropexuccypr, BIHK,
Anwnomauua: Hayqaenne nacnemua .M, -
IEHIITENHA, BHECIETO HEOCTOPMMEH BRmaD
B PasBHTHE KHHemaTorpada, BHARIAET He-
BIAJIICD TﬂIPETH'-H:EI{HI ACTIEEK TR, E.B:T'}'Eﬂr:]lh[!
A COBPEMERHON? KHHOHCKYCCTBA. B cTaTbe,
onyinHkoBaHHOR B K ypHane N 3 (41), 2019,
EHE.I'I'I-‘[ZtHPII!lH-E.I'IC.."I 'I'E]JM]-TH ﬂElH}l'ICﬂH-FHTI:ﬂh-
HEIH KOHTPAMYHKT», BBEIEHHBIA pexMcce-
poM B HaYIWELH 0G0pOT, THCKYTHPVEMBA B
EIZ]HFEMEHHHM ]-1EII]|’-E'E'I'H1}HE|II;I:HHI-'[ B HOECOM
XyIHECTREHHOM KoHTekcTe. B manHod cTa-
The AHATHIHPYHITCA OCHOBHBIE TeaHCW pa-
borw C.M. Ifacumrenna «0) crepeokmios.
CoppeMeHHBE MHOTOKAHAIBHBIE 3BYKOBLIE
TEXHOMOTHH  BIVIOTHYED NPpHOTHIMAHCE K
I]PE}[TH"IE‘L’EHM}' BOIUIOIICHHHY MHOTHX ]-‘[',!I;I:IT!I
C.M. DiaeHwTeiiHa, B TACTHOCTH, 0 «BTATH-
BAHHH 3IPUTENA B IKpaHHOe TIPOCTPanCTRO



W eT0 «CTHARHH» ¢ XYIKecTREHHMM TEO-
FICIIZI!I-L‘H. HFH AT T[F!'I"ﬁ.I'IEME CLFOTHOIRICHELA
TEXHOMOTHYECKOH M XVI0#HeCTEEHHOH CTOPOH
KHHOMPOHIBENEHNA  ABTAETCA  TIPEIMeTOM
'I'EH]:I'I':TI'I"-IEEB:H-TI!] .ﬂ.HCH'}'PEE MICEJIHCI I -
HAPHOTO 3HAHMA,

Kroseamie coosa; CM. Ifiaenmredin, cre-
PEOKMHG, CTepeMOHMA, 3BVKOBLIEC [TpO-
CTPAHCTEA B KMHO, 3BYKOSPHTENBHHEA 0bpa3
B KHHO(HTEAME

Sergei Eisenstein’s Ideas in the Context
of Contemporary Cinema. Stereo Film
and Stereo Sound

UDC 791 43/45

Author: Elena A. Rusinova, PhDD in Arts, As-
sociate Professor, Head of the Department of
Sound Engineering, VGIK.

Summary: Studying the heritage of Sergey
Eisenstein, who made an indisputable contri-
bution to the development of cinema, reveals
many theoretical aspects relevant to modern
cinema. The article published in the journal
(Moo 3 (41), 2019) analyzed the term “audio-
visual counterpoint” introduced by the direc-
tor into academic circulation, discussed in
contemporary art criticlsm im a new artistic
context, The article explores the main points
of Eisenstein's essay “Stereo-cinema’. Modern
multichannel sound technologies have come
close to the practical embodiment of Eisen-
stein’s ideas, particularly, about “drawing the
viewer into the screen space and his merging”
with the artistic creation. In this case, the prob-
lem of the relationship between the technologi-
cal and artistic aspects of a film production is
the subject of the theoretical discourse of inter-
disciplinary knowledge.

Key words: 5.M. Eisenstein, stereo cinema,
steren sound, sound spaces in the cinema,

sound-visual image in the film

KHHOAZBIK W BPEMA | [EHEZNC DBFAZA

Punem «Mawore I Yapasnuna
KaK fpeHOMEH TEOPIECKOTO
NEPeOCMBICTIEHHA POMaHa

VIK 778.5.04.072.094

Asmop: PaGokons Anacmacus Bacuavesna,
':II:ZILH]:I":IH'I'. 3 Il Uf.-l_'g."'-]t‘HJ-iH, B'.':ll'.l.‘ltj.l;l:lﬂ. B HO-
seeHnn, BIHE,

MPEIEHTALIMA AETOPOR | SUMMARY

Anmomamgia: B cTaThe HOCNeTVIoTed XyTomke-
CTREHHO-BEIPASHTENBHME OCODEHHOCTH Tep-
RO B MHpe skpanm3anuy posana DM, [o-
croeRckoro «FnuoTs, coamanmoi B 1910 ro-
oy pessmcceposm 1LM. Yapoermuupiv, Obo-
CHOBLIBEACTCH CTCIICH I.“'I-H,II;I:I-!{TE-I-'[:‘I Ha ]J"}'E-
CKOe HAITHOHANBHOE CAMOCOIHATME B Hadane
XX Bexa ogHOA M3 BasHeAIME dunocodckmx
HIH]H[[I'_'I'I[[HITI Fl'l-!ﬁ'[ﬂ]-la — ¥ P-E.Zfl.l-ll:'"l'IHEHHII!IETI-'[
HeNOBETeCcKoN THIROCTH. AHATHS obpasioro
PAMA KAPTHHE] MOKAIBIBAET; CEMAHTHEA 3TOTO
RH]J'\E.H HM} IJP[!IHZ!H-I'!'F.I.L‘I-[HH.. ﬂﬁFEHLI CIe ]'I'.'FH]L"]-!
OMEPeRANT BPpens M 3aCTyAHBAIT MPHCTAND-
HOT( BHHMAHNA HCKYCCTROREI0R,

Kawweswe cnosa: O M. Jlocroceckui, poman

wMapaTs, mepiad axpanuzanya, 1L, Hapms-
HHH, PYCCKOE HALMOHAMTBHOS CaMOCoIHaHe

FILM LANGUAGE AND TIME | IMAGE GENESIS

Pyotr Chardynin’s The Idiot
as a Phenomenon of Creative
Reinterpretation of Dostoevsky's Novel

U 778504072004

Author: Anastasia V. Ryabokon’, Post-Gra-
duate Student, Department of Film Studies,
VGIK

Swmirnary: The article explores the artistic and
expressive features of “The Idiot”, the world's
first film adaptation of the novel by Fyodor.
Dostoevsky directed in 1910 by Pyotr Char-
dymin, It substantiates the degree of impact on
Russian national identity in the early 19005 of
one of the most important philosophical con-
cepts of the novel: the split nature of a human
soul. An analysis of the hlms imagery shows
that the semantics of this screen work, its char-
acters are ahead of time and deserve close at-
tention of art historians.

Key words: Fyodor Dostoevsky, The Idiof, first
film adaptation, Pyotr Chardynin, Russian
national identity

Murenmm FEHI(HA: YEPOIIEHNHE
HHrHIHaMa, CranuHcKMi mepHo

¥IK 778.5.04/¢

Aamop: Bunozpados Bnadumup Bavecnaso-
B4, JOKTOP HCKYCCTBOBEAEHMS, AOUEHT Ka
freapu kuHoseneands BIMEK,

TOM 1T, W 4 (42) | [IFKARFE 2015 | BECTHHK BrMK m



SUMMARY | MPEZEHTALIMA ABTOPOB

Avmomiayus: CTaTha NpelcTanmadaer cobod
ipparmenT padoTul, NOCEANICHHON BOIPOCAM
ofipasHOi penpeseHTALHH B OTEYECTBEHHOM
KHHeMaToTpade: KPaTEe aHATHAHPYETCH 3B0-
JIHFIMA nﬁpa.‘u ‘_|."'-]EEIHI'|!!I B ]TEFHH.I'I. CTAMHHTED-
ro KMHemaTorpada. Ha npumepe nipecTHRMX
OTEHEcTREHHME PHIBMOB B CTAThE WCCTETy-
HITCH OCHOBHEIC HMAOCMIOTHYCCEHAT KOHLIICTITL,
neKANME B OCHOBAHNM GOPMHPOBAHHA 0f-
]JEHE OTEHECTREHHOH HHTCIMTHTCHILH,
Kmwmiggbie cIosd; CTATHHCEWA KHHeMATO-
:|'|:|a{|1. HHTCNMHICHI[HA, }"‘-H':HI:] I:TI1 HHTHITHAM,
A, Poom, I Powane

The Russian Intelligentsia:

Taming Nihilism in the Stalin Period
UDC 778.5.044¢

Author: Viadimir V. Vinogradov, Doctor of

Arts, Associate Professor, Department of Film
Studies, VGIEK.

Summary: ‘lhe article is a fragment of the
waork devoted to figurative representation in
Russian cinema: the evolution of the image of
a scientist during the Stalinist cinema is briefly
analyzed. Using well-known Russian films as
an example, the author explores the basic ideo-
logical concepts underlying the formation of
the image of Russian intellectuals.

Key words: Stalinist cinema, intelligentsia,
scientist, nihilism, Abram Room, Grigori

Roshal

K npobneme IHCKYPCHEHOTO aHATHIA
XYIOKECTEEHHOTO TEKCTA

VIK 7.01

Aamop: Kmwesa Todmuna Bopucosna, 1ok
TUpP  HCEYCCTBOBCICHHA,  QOIICHT J{E.{I.Il:ﬂlph[
knnosegedna BIMEK, aprop paga crarei u
MOHOTpadHil, NOCEANEHHBIX NpofieMam Te
OPHH BHHO K AHANMTHHYSCKOR Fi.'ﬁ[!l'l't' B o6Ia-
CTH aHaIn3a fuabeMa,

Annomayua: B craTbe paccMaTpHBANTCA BO

OPOChEl HEYVTHOTD IOIXOO03 K AHATHEY XVI0HE-
CTEBEHHOID TEELTA |::L_I_.'IHI.|E|).1.3::|, S EFAIHMCELIAM
ACTIEKTAM M 0OOCHOBMBAETCA BOIMOAKHOCTD
H HEﬂ-ﬁIﬂ_‘l.l'l:l-THﬂ-Cl'h BECIEHHMA | MNMPakTHEY
METOHA [THCRYPC-dHaTHI. OcHoBHAA Adata
COCTOMT B YTOYHEHHHM TEPpMHHL «JHCEYPLn
C TOMEH 3PEHHA €00 MPOMCXORIEHTa, Oo-
HepesaHHiA | EILJ_:IE'PIEI [IPHAMEHCHHA, 4 Takso

ﬂ BECTHMK BIMK | TOM 11, N* 4{42) | LEKABPE 2019

BOIMOKHOCTH &M0 MCMONBIOBANMA B AHATH-
THHeCKod padoTe ¢ imbManmm.

K.'llﬂ"lfﬂhlf CAEa: .H.'i-h":.'lp-l'!"'l]:, TEECT, KEHH-
TEKCT, #BRICKAIBIBAHMEs, JHCKYPC, KOMMY-
HHEATHEHOE COOMTHE, IMCKYPCHBHAA CTPa-
TCIHA

On the Problem of the Discourse
Analysis of Literary Texts

Une 7.0l

Author: Lyudmila B. Klyueva, Doctor of Arts,
Associate Professor of the Department of Film
Studies, VGIK.

Summary: The article discusses the academic
approach to the analysis of a literary text (film},
its key aspects and substantiates the possibility
and necessity of introducing the discourse ana-
lysis method into practice. The main challenge
is to clarity the term “discourse” in terms of its
origin, content and scope, as well as the possi-
bility of its use in analytical work with films.
Key words: language/speech, text, hlm text,
“expression’, discourse, discourse strategy

NEP@OPMAHC | VCEYCCTED BONNDWLEHKA

Talina NeKcHYeCKHX CORMATEHHI

B TRopaecTie H), Tornanora

u O, Manmennmrama

YK 778.5(01)

Aamaop: Muaedon Banepui Havuy, foxrtop
draonorHIEcKHT Hayk, npodeccop, BTHK.
Anvomanum: B cTaTke peds MAET O JEK-
CHYECEH X CORNAACHHAX B 'I'H(J]J"-I CCTHEE
KO H. Temmawosa W 0.3, MaugenbuiTama,
CEMIETENBCTEVININE 00 OLHOM M3 NpOoLec-
COB COBETCROM nuTeparype 1920-1930-x
roJon, TaK HAsbBaeMoM MeTadophde
CKOM CONPOTHEAEHHH TOTANBHOMY IHKTATY
BlNacTHi, C ﬂ-ll'l_Hﬂ-I-'[ I:'.I'[IiF{IHhI, HiY I|'.|.F|]|-'I'IZZ|Z|--'I —_
NoTHee M BeIoroBOPOdHOE MNOJ4MHEHHE
IMETATY. 3TOT NPHEM HCIONBIYETCA He
TOALKD B IMTEPATYpe, KMHeMaTOrpadua He
uabexana ofmel y9acTH, ¥To NOOTEEPH LA
ETCH B PAMLE HCCAENORAH NI,

Kmoweawe cnoaa: HORRIA “EN0BEK, BAACTh,
uaeonorud, orbop, seradopa, mUTEparypa,
KHMHO



PERFORMANCE | THE AST OF PRESENTATION

The Mystery of Lexical Coincidences

in the Works of Yuri Tynianov

and Osip Mandelstam

UDe 778.5(01)

Author: Valeri I. Mil'don, Doctor of Philo-
logy, Professor, VGTE.

Summary: The article deals with lexical coin-
cidences in the work of Yury Tynianova and
Osip Mandelstam, testifying to one of the
processes of the Soviet literature of the 1920-
19305, the so-called metaphorical resistance to
total dictatorship of power, on the one hand,
and complete and unconditional submission
to dictatorship, on the other. This technigue
is used not only in literature: cinema did not
escape the common fate, which is confirmed
in a number of studies.

Key words: coincidence, power, freedom,
creativity, variety, literature, servilism, hope,
cinema

IKIHCTEHITHATEHBIN MU

Kupnt Mypatonoi

YK 791 .43

Asmop: Kupuasosa Homaaes Bopucosna,
AOKTOP KYARTYPONOTMM, npodeccop, 3a-
BENYHINAA Kafenpoll KyTbTYPOTOTHE W CO-
UHANBHO-KYILTYPHO WO ATeRMOCTH ?]:ranh-
CHOTO TI'I-E,‘:Ill':r.la.l'[]:-Hﬂl.'ﬂ VHHBCPCHTETE HMCHEH
nepaoro [lpesuaedra Poconn b.H. Ensumna,
Annomayus: Crates ofipamera x aHanuay
TEOpYecTBa Kupn MypaTosoi, pesuccepa
M CHEHapHCTa ¢ ocofbiM CKIaloM ToHXo-
aHaMMTHYCCKOTD MumacHua. Ha ee CHETY
200 pHABMOB, TIOCTABMEHHBIX B COBETCKME
mepyon W mocne Kpyvimennd CCCPE Toopae-
CROC HACHEHE 3TOM pOAHCCCpd — INGICR-
PH #ABTOPCKOTO KHHO® ¢ OCOOBIM, 3K3H-
CTEHIHANBHBIM MHPOM, Tle packphBawTCA
Ilpﬂ-ﬁﬂ CMBL Y XOBEHOT BRITHA B B Iy TPEH HEeH
AHIHN denosexa. Punsmm Kupm Mypato-
BON — He TOMbKO XyMokecTRCHIRIE 3KCme-
PHMEAT HHTCPIPETAIIMH PCATBHOCTH, HO H
IEOTA MACTEPCTHA,

Knwweame caosa: Kupa Mypatopa, awan-
CTEHITHANBHBI MMp, SKPaHHAA KVABTYpa, HH-
TEPTIPETALMA PEANBHOCTH, AVXOBHOE OMTHE
HCTIOBECED

MPEIEHTALIMA AETOPOR | SUMMARY

The Existential World of Kira Muratova
UDC 791,43

Author: Natalia B, Kirillova, Doctor of Cul-
turology, Professor, Head of the Department
of Cultural Studies and Socio-Cultural Activi-
ties, Ural Federal University named after the
First President of Russia BN, Yeltsin,
Summary: The article investigates the work
of Kira Muratova, a director and screenwriter
with a special constitution of psychoanalytic
thinking. She made 20 films in the Soviel pe-
riod and after the collapse of the USSR, The
artistic heritage of this director contains mas-
terpicces of “auteur cinema” with a special,
existential world where the problems of spiri-
tual existence and the inner life of an indi-
vidual are revealed. Kira Muratova’s films are
not only an artistic experiment in interpret-

ing reality, but also a school of professional
excellence.

Key words: Kira Muratova, existential world,

screen culture, interpretation of reality, intel-
lectual world

Mopenns o0yHeHMA MYILTHMEIMA:
amanTanua odpasza B AKpanHoM
NpoM3BETEHHN

¥IK 791.5

Aamop: Hpémenwo Enena leopruesna, pe-
HHMCCEP AHHMAIMOHHOTD W JOKYMEHTAMBEHOTO
KHHO; PYKOBOJHTENL MACTEPCROR «Pesknccy-
P MYIBETHMEHA», EKAH PaKyIETeTa AHHMA-
mrE 1 MyasTHMenmna BUTE.

Armomauia: B venonmax udpopMaaliien Me-
OUATPOCTPAHCTED BOMPOCH HCTIOMBIOBAHHA
MYTTETHMEIHAHEYX CPEICTE B aVIHOBHAYANL-
HHX TPOHABCTEHHAY W B SKpaHHBIX HCKYC-
CTEaX AKTyaTH3HpyTca, Ha npusepe paboT
crynentor BIMK B craree obocnopmeaerca
OPOIece OCBOCHHA KOMMYHHEATHEROTO Tpo-
CTPARCTEA HOROTO THMA, H3MEHEHHA XYI0HE-
CTECHHOM (OPMBI TIPH BHEIPCHHH B KHHOCH-
HET MYTHTHMETHHHRY CpeflcTh.

Kawvesse crosa; HAYTHO-TEXHHUECKAA pe-
ROJTHMIHA,
XyAokecTBenHad dopaa, ayIHOBMAYaATBHOE
MpOH3RETeHHE

MYIBTHMENA, MEAMACPEACTRAE,

TOM 1T, W 4 (42) | [IFKARFE 2015 | BECTHHK BrMK m
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Multimedia Learning Model: Adapting
an Image in a Screen Work

UDC 7915

Author: Elema . Yaremenko, Director of
animated and documentary films; Head of
the workshop “Directing Multimedia’, Dean
of the of Animation and Multimedia Depart-
ment, VIR

Surmmary: In the context of media space digi-
talization, the issues of using multimedia in
audiovisual productions become particularly
relevant, Using the work of VGIK students as
an example, the article looks into the process
of developing a new type of communicative
space and the transformations of the artistic
form when introducing multimedia into the
maovie plot,

Key words: technological revolution, multi-
media director, media means, artistic form,
audiovisual work, virtual reality, interactivity,
compuler graphics, special effects, multime-
dia project

KYNBLTYPA 3KPAHA | KYTIETYPONOTAR, HNOCDEHA

CoppeMeHHOE HCKYCCTROIHAHME

KaK ITYMAHHTAPHAA HAYKA B CHTYAIMH
KYARTYPOTOTHYECKOTO OBOPOTA

VIIK 7.01

Asmop: Xpenos Huxonaid Andpeesus, mok-
Top guaocodckux Hayk, npodeccop, CekTop
KyAOCCTBEHHLE  npofmes mepna Orpena
METHAHBIE M MaccoBrX HokycoTe, PIBHMY
alOCYIAPCTREHHBIN HHCTHTYT HCKYCCTBOIHA-
Huss Munucreperea kynsrypa PO,
Aunomanus: B cratee (4acTh HeTBepTas,
npenqmymue wacrn B Ne 1 (39), 2009 Ae 2
{40}, 2019 Ne 3 (41), 2019) ofcysnaeTca aK-
TYANLHAA TpofleMa cOBPeMeHHON HayKH of
]-1EI:]||'L'E'I'HL", CEHIGHHAH OO BIaMMOOTHOIIICHR -
AMH MEAIY HCTOPHER M TeOPHER HCKYCCTBA.
Oo HACTOALETO BPeMEHH TPeMeT TeopHH
]-1I:l:]||'L'E'I'H3. HKak E'!r'ﬁ.ll;H-L'[[]-‘[I]ﬂ HHEI I-'[I:]-I}'EETE-I.'H--
HAHMA, B OTAHMME OT MPENMETA HCTOPHH M-
KYCCTBa, He onpefencd. B crathe dumkcupy-
HITCH I]P‘I:!llil.i.“'l:l:l.rll1 [I]:HI!HCIH.II;HE-IIIHL‘ B H-Fll.'!h'[ﬂ
MHHTEMCTHHECKOTD M KYARTYPOAOTHHECKOTO
MOBOPOTOR B TYMAHHTAPHEIN HAYKaX, YTOd-
HHACTCA ]IPEJI;MET 'I'I'_'l]-PI.'I]-1 I-'[EIC:.-'EI:TE-E., Hﬁ-[IEHD-
EWMEAETCA Teanc of ocobofl 3HAMMMOCTH 3TOM
CYOIMCUHITTHER B TePeXOIREIE STONH.

m BECTHMK BIMK | TOM 11, N* 4{42) | LEKABPE 2019

Koioeiegiie cnoda: HCEVCCTROSHAHHE, TIp&-
MCT TCOPHH KYALTYPLI, TYMaHMTAPHAA IIa-
PAaaHIdd, OEMEPCOHATHIALHA TpelMeTd M-
EVCCTROIHATHA, KYIBTVPHLA alTPOTTOTOTHA,
KYALTYPHEA JCTCPMHHMIM, MAccOBAA Kyib-
TYPa, UHBHAHSALIA, Mudy, honsrnop, A3sK

SGREEN CULTURE © CULTUROLOGY. FHILDSOPHY

Modern Art History As a Human
Science in a Situation of Cultural Turn
UDC 7

Author: Nicolai A. Khrenov, Doctor of 5c1-
ences (Philosophyl, Professor, Section of Me-
dia Artistic Problems, State institute of Cul-
tural Studies.

Summary: The article (Part 4, for the begin-
ning sec [ssaes 1 (39), 2009 2 (40), 2019, and
3 (41), 2019} discusses a vital problem of mod-
ern art studies connected with the relationship
between art history and theory. The study sub-
ject of art theory as a sub-discipline of cultural
studies, unlike that of art history, has not been
determined yet. Tracing the processes tak-
ing place at the time of linguistic and cultural
turns in the humanities, the article dwells on
the subject of art theory and justifies the idea
of this subdiscipline’s significance in transi-
tional eras.

Key words: art history, subject of the theory
of culture, humanitarian paradigm, deperson-
alization of the subject of art history, cultural
anthropology, cultural determinism, popular
culture, civilization, myth, folklore, language

MWPOBOW KMWHOMPOWECE | AHATTHS

Camopedmercus Ardec B punsme
Hurmapa beprymana «Ulemotm

W KPHEH»

¥IIK 778.5.04.072

Aamaop: Conoevesa Mapus Buxmoposna,
BEIMYVCKAHTA acmHpanTypel BITIK & 2018 ro-
AY iy CNEHANEHCTH HCRYOCTROECIICHEHT
(TEOpHA IpaMATYPIHH).

Annoma LA Crares ITOCEAICHAE  aHanMm-
3v dmabma Murmapa bBepraana «lllenorwm
H KpHEH* B PaKypce HCTOMbIOBAHHA B HEM
EEMEJFEd’!ﬂE‘ECHH NEpCHAAA KaK OCHOBHOTY
civxeroolpasyiomero  npueMa.  Camoped-
MEKCHA TIARNOH TepoHiH ATHeC TIPEAcTaRTe-
Hid B BCCM Pl!l’lﬂi!lﬁpﬂiﬂ'!l?l B0, KOTOPLIC,

0 [lepesan nooroTesIeH
MaGoparopaeit sapybesnars xenio BIHK



Meperekades JPYT ¢ APYToM, COATalT To-
MHGOHNEHOCTE cMMotop o obpa3os. Tak-
He DﬁGCHGBHBﬂEDTCH IPaMaTYPruvecKne
I'IPHE'.'I.{H, MOABOMATIITME BOBTEYE EPF'IT'EJ'.IH B
NCHXOAOTHEECKHe nepexnBanna Arnec. Ee
AHEEHHE PEMPEIcHTYETCA Kak OCO3HAHHAA
caMopedTekeHA TepolHH (PHIbMa, CTAHOBACH
AKPAHHBIM HHCTPYMEHTOM HIYHCHHA €€ ICH-
XOMMOTHH

Kawwesme caoaa: camopedyickcna, ppaMa-
Typruteckuid npues, K. beprsan, camooc-
MEICTTEHME, (HOEEST

WORLD CINEMA | AMALY SIS

Agnes’s Self-Reflection in Ingmar
Bergman's Cries and Whispers
UG 778.5.04.072

Author: Maria V. Solovyova, PhD Student,
VGIE.

Summary: The article provides an insight
into the film "Cries and Whispers™ by Ing-
mar Bergman in terms of using the character’s
self-comprehension as the main plot-torming
device. The self-comprehension of the main
character Agnes is presented in all its diver-
sity which generates a polyphony of meanings
and images. The author also accounts for the
dramatic methods, allowing the viewer to be
involved in Agness psychological experiences.
The heroine’s diary is represented as her con-
scious self-reflection, becoming an on-screen
tool for studying her psychology.

Key words: self-retlection, dramatic tool, Ing-
mar Bergman, self-comprehension, plot

KWHOBMZHEC | CTPATEM A W TAKTISA YTIPARTEHIA

OcodeHAOCTH COTPYIHHYECTER
poccHlcKol aHMMalHOHHOH
HHIVCTPHE € A3HAaTCKHMH MapTHepaMK
¥IK 791.44

Asmop: Kpusyairn Hamanwes lenvadwvesua,
AOKTOP MCKYOCTBOBEIEHWA, JOLEHT, 3ame-
CTHTCH: ACKAHA I10 1[3}"—”“1-1-1! paﬁ-n'rr:, Buricman
wkona (pakynerer) Tenesugenna MIY ume-
Hit M.E. MToMonocosa.

Anvomanua: B cTathe paccMarpHEBAKTCA
popMBl MEETVHAPOIHOTO  COTPYIHHYECTRA
B obinacTH AHHMANNK, BHIABIAKITCA Pas-
MHYHA TIPH B3aMMOLEACTBHH ¢ A3HATCHMMM
KOMITAHMAMM, OTNpeleldeTcd BEKTOp CMEHb

@ Translated by
The Laboratory of the Foreign Clnema, VGIEK

MPEIEHTALIMA AETOPOR | SUMMARY

NpHopHTeToR B cfepe aRMMarHoHAOH Ko-
r[Fﬂll'l_‘_r".I{:Il;HH. .I'I'LH-E..I'I:H.'-I- HIMTA Bil'l-1[|:ll'l-,l|‘_r']{:llllll.'[
KOMITAHHA-MPOHIBOIHTENSH PoccHRCEON
AHMMAITHK  MOIBOMHA  BHIABMTL CTpaTerdi
CORMCCTHO O I1P1]HZ+E-I.1.I'I.L‘[’HE, I:H'I'H]:I'{IE IJFL‘,!I;-
CTABAASTCA MMEPENEeRTHEHRIM B IIaHe 3a-
BOEBAHHA MeAIVHAPOTHOTO PRIHKL, TIPOIBEH-
ACHHA HALNOHANBHBIX I:-I,IIC]-‘IZ H PEI1PEF.IEI-['I’3.-
[HH AHHMALMHE KaK «MATKCH CHIM» MeXH-
IHOHATEHOM BAAHMOTeHCTRMA.

Karoweanie cAoga: poccHiCKan aHMMALMOH-
HaA HHAVCTPHA, KOMPOIYKITHA, TPOKAT, Me-
II'l_‘_|.'1-I!El:li.'lll'l_l-llli!ll.' EﬂT]:I'}'.II;HI.'I‘-ILTI'BI:].. ]{11H1'I-|:'I'].'|II;HI:-I.
EHHOKOMITAHHN

FILM INDUSTRY |
STRATEGY AND TACTICS OF MANAGEMENT

Cooperation between the Russian
Animation Industry and Asian
Partners

U 781,44

Author: Natalya G. Krivulya, Doctor of Arts,
Associate Professor, Scientific Department,
Higher School of Television of Moscow State
University named after M.V. Lomonosov.
Summary: The article discusses the forms
of international cooperation in the field of
animation, identifies the differences in the in-
teraction with Asian companies, determines
the vector in the change of priorities in the
sphere of animation coproduction. An analy-
sis of mutual project experience of Russian
animation production companies allowed us
to identify co-production strategies that seem
promising in terms of congqueri ng the interna-
tional market, promoting national ideas and
representing animation as the “soft power” of
international interaction.

Key words: Russian  animation indu}iir}',
co-production, distribution, international co-
operation, film studios, ilm companies
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