SUMMARY | MPEZEHTALIMA ABTOPOB

TEOPHA W NCTOPHA KMHO | JKPAHHLIE WCKYCCTEA

bopria 3a [lankawit Bocrok

B WHTEPHPETAHH GpaTher
Bacinbernix

VK 778.5c{ (9] jhemme

Asmop: Pocmoukas Mapuarwa Aawdep-
MOsHA, KAHIH0AT WCKYCCTROBENEHMA, [0-
1[EHT, kadrepon
HCTOPHH H TeopHH KYNETYpo, BITHR.
Annomayus: Dunem Opareer I 1 C. Bacy
MbeBbIX «BoNovaenckne OHH» AHATHIMPYET
CA Kak ApKWA obpazen] nponaraHgMcTCEoR
KYALTYPLl BTOpoiR notosdan 1930-% rogos.
PackpeBaeTca, KK H1 0CHOBE Tpancgopma
UMM PaKToR M BOCIOMMHAHMA YYACTHHEOR
HOTOPHYCCKEK CODLITHA COSNABANCH HASOIi-
rugeckmil Mudy, re yenex GpuabmMa y apHTenei
0f0CHOBAH Er0 CEA3BE ¢ HAPOIHOM KYIRTY-
PO,
Kmwyeawe

FABCIIVHIILLA FCTETHREM,

Coda: NPOIAralIHCTOR I
IEIZI]-'LE"[I:-H:. BONITIEKTHENLA [MAMATDh, BHHO TOTa
NHTAPHEMA, COMMANHCTHYECKNI PEANHAM,
Hanuuuit Bocrok, ANOHCKAA MHTEpPREHLIMA,

thonbKIOPHIM

FILM THEORY AND FILM HISTORY |
ALDIDVISUAL ARTS

The Struggle for the Far East in the
Interpretation of the Vasilyev Brothers

UDC 778.5c(09] ) haresescens e

Author: Marianna A. Restetskaya, Ph.[D in
Art, Associate Professor, Head of Aesthetics,
History and Theory of Culture Department
(VGTE).

Summary: The film Volochasy Days made by
the Vasilyev brothers is analyzed as a vivid
example of the propaganda culture of the late
19305, The author shows how the transforma-
tion of the facts and the reminiscences of the
participants of the historic events helped create
ideological myths in which successes were as-
sociated with folk culture.

Key words: propaganda film, collective memo-
ry, totalitarian cinema, socialist realism, the Far
East, Japanese intervention, folklorism
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Ocranoska g nytu? llpobmemm
HEHTPOBOTO KHHO B EPBOE
AECATHAETHE MOCTE MHTTEHNYMA

VK 775.5.03.04 778.5.03.07 1:14778.5.03p-
(%)

Aamaop: [poscuxe Tnnuna Cemenoana, nox-
TOP HCKVCCTBOBEIeHNHA, Mpodeccop, BITIE.
Annomanus: B CTaThe HOCIEAYIOTCA TROPYE-
CKHE MPOLECCH B POCCHACKONR JOKYMEHTAMH-
cTuke nepeoro gecatunerus XX nexa, ocho-
BAHHBIE Ha CTPEMIEHMH KHHeMaToTpadHcTOR
HAHTH HOBBIE ITYTH HECTENORAHNA KOTHHTHE-
HELX I:I]ﬂ-l:[!lﬁ]-lnl:'.l"l':ﬁ K I]ﬂ-TFL"ﬁHEH:TL‘I-‘I HEAOEC-
ka. [IpefcTannena WHPOKAA TeMaTHYecKas
NAHOPaMa QOKYMEHTANBHOTO KMHOMOPTPeTa
ATO0D JCCATHACTHH. HFH-]-H].II;HTEE TAKMEC aHa-
M3 PASHEX HAMpaBmeHuii NoMckob B ofima-
CTH CTPYKTYPH XAHPOBBIX (POPM HEHTPOBOTD
EHMHQ M4H I?'II#L"'I.—I'E.[[I-‘[E., E.DHE]'F]."K.[[I-’[H., FLERK }'—
MEHTANBHLA TPaMa, ABTOPLKOE XYIOMECTBEH -
HOE COMHHEHHE,

HE‘IIE‘H-EBI:H’E CEa: II'l.l'.l-HI‘_"!l.'[I:I-]'I.'EJ'.I bHBIH KHHO-
NOPTPeT, ABTOPCKAA KOHCTPYKIMA, XyLoske
CTREHHOE COMHHEHME B KMHOOOKYMeHTAMH-
CTHES, JHAMOCIHHOCTE METOIA FaIeHaTIEHHA
repos

Stopover? Non-Fiction Movies

in the First Decade After the Millennium
UDC 778.5.03.04 778 505,07 1: 1+ 778.5.03p-
(09)

Author: Galina 5. Prozhike, Doctor of Arts,
Professor, VIGIEK.

Summary: The article explores the creative
processes in Russian documentary of the first
decade of the 21st century, based on the de-
sire of filmmakers to iind new ways to study
cognitive abilities and human needs. A wide
thematic panorama of the documentary film
portrait of this decade 1s presented. The author
analyses different directions of searches of the
structure of non-fiction genres: manifestation,
construction, docudrama, auteur artwork.,
Key words: documentary film portrait, film-
maker's design, artistic composition in doc-
umentary ﬁlmmaking. dialogic character of
the method of portraying a hero



KHHOASLIK W BPEMA | [EHE3NC DoFAZA

Hcropuueckoe BpeMa u ofpas qomMa

B Teopuectre A.H. Coxypora

YIK ?FH..':TJ:.-’]*;'['I'JEFEJJ'"""‘”"“"' -

Aamaop: Knumenko Hadewda Bavecnasosma,
COMCEATENE Kadellphl KHHOBSNeHHA, TPeTHA
rof ofyuenna, BIHE.

AHHﬂ‘]ﬂﬂI{HﬂT E CTAThLE PBEE MIETPH RACTCA
OJIHA W3 KNEMCBERIX HETE'FH]:I'I'I]-‘I I:.".I'IHZKEETEEFI-
HOTO BpeMend B guneMax A H. Cokyposa —
ucTopHHeckoe BpemA. MocmenywToa cnoco-
ﬁl:[ [IL'F-E'I'.I.E."-]I.'[ PE:EHCCEPHM SMITH PH"-]E‘-EIZﬂl'ﬂ-
BPEMEHH B pafie ero gumeson, ocoboe BHE-
MaHHE YHEMAETCA TOKYMEHTANMBHON KapTHHE
sMockosckan anermas, TakoR KoMIUICKCHBIR
MOIXOA 1AeT BOAMOKHOCTE BRIABMTE CITOCO-
GBI PENPE3SHTALHH HCTOPHIECKOTD BPeMeHH
'-[I:FE‘H CO3TAaHAE  CIIOMEaTo
BOMIONIEHHONe B ofpase IoMa, a Takke Mo-
FROMAAET PACKPHTE NPHMHHHO-CIENCTBEHHYH)
CHAIL Hd._l'II:IF]-‘I:‘[EC'I{'I-{I. Eﬂﬁl:['l'l-‘[ﬁ H [IPHETFEEI-
CTB KHIHH 9efobeka B puapMax Cokypona.
Kmwoueame chosa: AH. Coxypos, MeTopiye-
CKOE BPEMA, HCTOPMA, MOCKOBCKAA 3merms,
[!lﬁp\i:i AMa, I]PII!IE'I'FE.HCTH-H FMa

MPOCTPaHCTREA,

FILM LANGUAGE AND TIME | IMAGE GENESIS

Historical Time and the Image

of the House in A. Sokurov's Work

UDC 778 5c/p(092) ] =t ”

Author: Nadezhda V. Klimenkeo, Post-Gradu-
ate student of the Department of Film Studies
(VGIK).

Summary: ‘The article discusses historical
time, one of the key categories of artistic time
in the films of AN, Sokurov. Methods of trans-
mission of empirical time in a number of his
films are investigated, special attention being
paid to the documentary The Moscow Elegy.
Such an integrated approach makes it pos-
sible to identify the ways of representing his-
torical time through the creation of a complex
space embodied in the image of a house, and
also allows to reveal the causal relationship of
historical events and the space of human life
in Sokurov’s films.

MPEIEHTALWA ABTOPOR | SUMMARY

Key words: Sokurov, historical time, history,
“Moscow Elegy”, image of a house, home space

Poccuiicknii knneMarorpad: ckpomMuoe
ofagHHe MYCTOTO Nepconaka?

YK 778.5.01

Aamop: Mapueasckas Hamaxes Eazenveana,
MOKTOP HCKYCCTBOBEeHHA, TOUenT Kadenphl
apaMaTypriu kuio, BITE.

Amviomanua: B cTaThe BBOIMTCA KOHIENT
aRYCMON nepeodaxs, obmaammi ocobod,
Epaliie cKYTHON NpocTPalcTREHHON W Bpe-
MerHON dopMolt. O He cnocoben Wil K ped-
MeKCHH, HH K caMopedilekcHy, B TPHHITHIE
OH He BOCTIPHHMYHE M K BHellel peamhio-
¢TH. B cTaThe 0G0CHOBBIBACTCA, YTO BBETEHHE
B CHUKET QMITBMa HYCMOse REPrOMaN COOT-
HOCHTCA ¢ HAMpaBlenHeM HeoceHTHMENTa-
MHIMA B COBPEMEHHOM HCKVCCTRE,
Knawweatie cnosd: XyVIOHeCTEEHHOE Tpo-
CTPAHCTBO, CHMKET, «MYCTOH MEPCOHA&:,
TEMECHOCTE, CHMYTAKD, HEOCEHTHMEHTATHIM

Russian Cinema: a Modest Charm

of an Hollow Character?

UDC 778500

Author: Natalia E. Marievskaya, Doctor
of Arts, Associated professor, Russian State
University of Cinematography named after
S.A. Gerasimov.

Summary: The article introduces the concept
of “hollow character”, which has a special, ex-
tremely scarce spatial and temporal form. They
are not capable of either reflection or self-reflec-
tion; as a matter of fact, they are not susceptible
to external reality either. The author argues that
introducing a hollow character to the plot of
the film correlates with neo-sentimentalism, a
mevement in contemporary art.

Key words: artistic space, plot. “hollow
character”, bodily, simulacrum, neo-senti-
mentalism

NEPDOPMARE | CKYCCTED BEOMMOUIEHWA

ConuanbsHaa npobneMaTHka

B TROPYECTRE HAYHHAIITHX
PEAHCCEPOR-TOKYMEHTATHCTOR
VK 778.5.03.071.1
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SUMMARY | MPEZEHTALIMA ABTOPOB

Agmiop: lmandxe Awacmacus Asexcan-

dposHa, ACNHPAHT KadelIpsl KHHOBELEHHA,
BIHEK.

Avmomiayus: Ha npumepe pabor konkypca
HEHTPOROTG KWHO 39-Tr0 MesavHapogHOTo
crypemdeckoro ectupana BIHME, npowmen-
mero & rof 100-meTHA Byia, B CTAThe aHATTH-
SHPYETCA COUMANBHAA NpofleMaTHR:, Mo-
JYHMHBIIARE OTPLHECHHE B JOKVMCHTAIBHBIX
MEHTAX PekHcCepoB, TOMLKO BCTYTAWITH
Ha npodieccHoOHAABHEMA NYTh. BMARTANTCA
]-1EI]1'I'.I'I1::{}"|‘."M]|IE HMH HHH-'}“E.:'IE-HML‘ H H-E-}'I{i!lﬂ-brl':
MPHEMB  XYIOKECTBEHHO-BH PAIHTENbHOM
PENPE3EHTAIMM COLMANBHEX Mpodnes, pac-
CHMATPHELHITLA [IPHAHAKH MCTIONTEIOEAHITH
MEKTHCIHIHHAPHOTO  TTOAXO/a, HOBATOpP-
CKMX PEIIEHHA NPH COZTAHMM 0BpasHON BEI-
PARMTCILRHOCTH TEMATHYCCEKGDD CHGHKCTA B 0=
KYMEHTAMLHOM KHHO.

Kmwueenie caosa: CTYIeHYeckuli decTHBank
BIHME, pokyMeHTanbHOE KHHO, Me#IHCLN-
THTHHAPHOCTE,
IRONMOTHA

MORIVHAPOAHER  KOHKVPC,

PERFORMAMNCE | THE ART OF PRESEMTATION

Modern Social Problems in the Works
of Novice Documentary Filmmakers
UDC 778.5.03.071.1

Author: Anastasia A. Shtandke, Post-Gradu-
ate student, VGIK.

Summary: The article highlights the signifi-
cance of the topic of social problems reflected
in the films of aspiring documentary filmmak-
ers presented at the 39th VGIK International
Student Film Festival taking place in the year
of VGIK's centenary. The author analyzes the
visual and sound techniques wsed and re-
veals the signs of using the interdisciplinary
innovative approach to creating the creating
figurative expressiveness of a thematic plot in
a documentary film.

Key words: 39th VGIK international student
testival, documentary film, observation, in-
terdisciplinarity, international competition,
global problems, social problems, ecology,
metaphor
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Jpamaryprua obpasa nepconasa
NAbABOTA-HCKYCHTENA B KHHO

VIK 778,5.04,072:8.01-2

Aamop: bamosa Mapua Andpeeana, acnu-
panT kadenps apasMaTypran kuHo, BIMK.
Annomauus: B crarbe paccMarpHBamITCA
NPAMATYPTHYECKHE TPHeMB CO3TaHHA of-
pasa OLABOAA B KHHONpOoMsBedeHnAax. Oc-
HOBHOH XapakTepHCTHEOR HMCCIEIyeMOro
NePCOHANA ABMASTCA CENOHHOCTD K MaHM-
NYyTAUHAM, KOTOPaA QGOPMHPYET HeoTHO-
IHAMHOCTE €70 00pasa, CKPHBANILETOCA Mo,
MACKOH, CTPEMALIETOCA MONYYHTH BAACTH
Ha[l cBoel HepTRo.
Knwreame cnosa: Eﬂﬁ.u'.li.i-tl!. APAMATYPIHA,
CHGKET, UTPa, MAHHITYIAIIMA, TaifHa

Dramaturgy of the Character

of the Tempter Devil in the Movie

UM 778.5.04.072:8.00-2

Author: Maria A, Batova, Post-Graduate
student of the Department of Film Drama-
turgy, VGIK.

Summary: The article discusses the dramatic
methods of creating the image of the devil in
films. The main characteristic of the character
under study is a tendency to manipulate, which
forms the ambiguity of his image, hiding under
a mask, seeking to gain power over his victim.
Key words: temptation, dramaturgy, plot,
game, manipulation, mystery

E.ME[III;}EEHTHDETIJ MEMDCTHOTD

¥R CCTECHHOT O ﬂﬁplﬂ-ﬂ

VIK 7012

Aamaop: Cagmmuxoa Anexcandp Bawecnaao-
Sut, TOKTOP MCKVCCTRORETENHA, TTpodeccop,
BIME.

Awnomangusa: JTa CTATER — FEAKTOTATEE-
HaA B CCpHM Ny(IMEALHN 0 KOMIOIMIHH B
HAODPAINTENLHOM HCKVOCTEE  (mpedmwdyudie
onyinucosanm 8 Ne 4 (38), 2008 Ao 2 (40),
2019). Ha aror pa3 B TekcTe 0b0CHOBMBACT-
CH, TO [IOXOHHC CHMBOIMSCCKNC Haohpa-
HMEHMA MOTYT MMCTE Pa3HOC CEMAHTHHECKOE
IHAYEHNE B 3ABHCHMOCTH OT MHPOBOIIPEHHA
H YCTAHOBKM 3PUTENH, HTO SHAYCHHE OTICNh-
HOO SIEMENTA 3aBHCHT OT KOHTERCTa B 06-



AadaeT MHOMIHAYHOSTHIO. PECCHHTPHT!:].ETI.‘H
TaAKKL 'I'IFH.'I-E.:'I-E'HE. KOMMMOSHIIHM Eak TekCTa,
OPrafHIOHANHOrS  CTOGEHBMHE - BIAHMOCHA-
AWM AMEMEH TON-CHMBOTOR, UEPEE}?H:I]]I,T{HH
HEMOLTHOCTE ‘.I‘_H}IU#EL'TI'I-E]'I!IGH ¢H.'I'|_‘.'!'I'-'I [T
CROACTREHHEM eif CCREPHCMBICTOM, BRXO-
JATITHM 33 MpeTelbl CYMMEL CMBICTOR OT MR-
HEIX YacTe I{jﬂﬁpﬂ}h-ﬁ'!l'l-{l{- BruManHe Ya<nA-
ETCH TPARTHHeCKOMY OTBITY YUATNTHXCA TP
COSTANHH KOMITOIHIHH, OMepHpYRONTHY 3Ha-
KaMH, CHMBOMAMH, MUQOIOTEMAMN, KOTOPME
TPAHCHOPMUPVIOT nmﬁ]:ra:m'rrl.'muuﬁ TEKCT
B LENOCTHYIO I:j:n::l]:m:.-'. [ToguepruBacTca, 410
m:l:lm]:mauna Npody#LAeT ¥ BOCHPHHHMAK-
WEero sCREPXCMEICAR HOBBIE MBICIH, YVBCTEA
M DOHMMAHKE, CXOKHE © 03aPEHMHEd.
Hoawoteatde CO060; KOMIMOIHITHOHHAA opra-
HHIATMA, rpa{[:u{:{ecm{ﬁ TERLT, EOMITOHIMIIMAT,
AMEPIAREHTHOC TR

The Emergence of a Holistic Artistic
Image

uDezon2

Author: Aleksandr V. Sveshnikov, Doctor of
Art Studies, Professor, Full Professor at the
Department of Fine Arts, Russian State Uni-
versity of Cinematography (VGIEK).
Sumirary: This article is the final in a series of
publications on composition in visual arts (Pre-
viows ones were published in issues 4 (38), 2018;
2 (40), 2019). This time, the author maintains
that similar symbolic images may have different
semantic meanings depending on the viewer's
worldview and attitude, that the meaning of an
individual element depends on the context and
has a polysemantic character. The author also
considers the problem of composition as a text
organized by complex interconnections of sym-
bolic elements that form the integrity of the ari
form with its inherent “super sense” that goes
beyond the sum of the meanings of the indi-
vidual parts of the image. Attention is paid to
the practical experience of students in creating
compositions, operating with signs, symbuols,
mythologems that transform a graphic text into
a holistic form. It is emphasized that the in-
formation awakens the perceiver of the “super
sense” with new thoughts, feelings and under-
standing, similar to insight.

MPEIEHTALWA ABTOPOR | SUMMARY

Key words: compositional  organization,
graphic text, composition

KYNbTYPA 3KPARA | ¥YTILTYPOMOTAA. DANOCODA

CoppeMennoe HCKYCCTBOIHANME

KaK IrYManuTapHad Hayka B CHTYamum
KVILTYPOTOrHIECKOro NOBOPOTa

VIAK 7.01

Asmop: Xpenos Huxonafi Andpeesun, Tok-
Top duAocoPCKEE Hayk, npodeccop, CekTop
XYAoKecTReHHMX Tpobmed wMemma Orfena
METHAHBIX W MaccoBBX WekveeTs, PTHEHIY
a[DCYIAPCTREHHMT HHCTHTYT HCKYCCTBOSHA-
HHAx MHUHHCTepCTRA KYIRTVPRT PO,

Anmomauus: B ctathe (vacme namas, npeds-
dyregeie wacrin g X 1 (39), 2019; N 2 (40), 2019;
No 3 (41), 2019; Ne 4 (42), 2019) obcyspaeTea
AKTYanbHas MpodieMa coBpeMennol HaykH of
HEKYCCTRE, CHASAHHAA CO BIaHMOOTHOIEHHA-
MH MEKTY HCTOpHER | TeopHel MekyecTha Jlo
HACTOANIETO BPEMERH MPEIMET TEOPHH HCKYC-
LT KAK r::.rﬁ.ll,m:ummmm HCKYCCTBOIHAHKA,
B OTidyRe or lll:ll'.'J.lM'E"l'i-.'l I.'IC']."L'I‘FI-'II-!I. Hfﬂ}'l:l:']'ua.
e ﬂIJPE',n'J'l'.".IIL"I!- B craree 4_.'IHECHP].'J{!'['CH IJPL':-
LEecchl, NPOMUCKOIHBILAE BO BPEMA TMHIBACTH.
YECKROID 1 H}'J'Jh'l'}'pl'.l-.ltﬂl'ﬂ"-lL‘I:I".'L'I'J.'CI lII:IH-I.'l[:IU'I'ﬂH L]
l'}"!rlE.l[H'l":IFl!l‘.d.il !IE.}"H.-E_'L. :|-"J.'-I.'l'-.ll.l:|-I.L"'I'lL'J-I [IF'E'J.IM.E'I
TEOPHH HCKYCeTRa, 000CHOBRIBAETCA TeaHe of
CCO00H IHAYHMOCTH 3T0R CYOIMCMILHL B
l[EFIE}'.ﬂ,LLIlh[E SN,

Kntoweawsie caosa: WCRYCCTBOIHAHWE, Tpen-
MET TEOPHH KYILTYPH, TYMaHHTapHas ma-
PanHrMa, JernepcoHannsania NpeaMeTa He-
KYCCTBOSHAHMA, KVIRTYPHAA aHTPOMONOTHA,
KYNBTYPHBIA JeTEPMHAHIM, MACCOBAA KVITh-
TYPa, THEHIHIAMA, MUQ, HOTEEIOP, A3HK

SCREEN CULTURE | CULTUROLOGY. PHILOSORHY

Modern Art History As a Human

Science in a Situation of Cultural Turn
UDC 7ol

Awuthor: Nicolai A, Khrenow, Doctor of 5a-
ences (Philosophy), Professor, Section of Me-
dia Artistic Problems, State institute of Cul-
tural Studics.

Sumimary: The article (Part 5, for the beginning
seve Tesies 1 (39), 20019; 2 (40), 2019; 3{41), 2019
and 4 (42), 2019) discusses a vital problem of
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SUMMARY | MPEZEHTALIMA ABTOPOB

modern art studies connected with the rela-
tionship between art history and theory. The
study subject of art theory as a sub-discipline
of cultural studies, unlike that of art history,
has not been determined yet. Tracing the pro-
cesses taking place at the time of linguistic and
cultural turns in the humanities, the article
dwells on the subject of art theory and justifies
the idea of this subdiscipline’s significance in
transitional eras

Key words: art history, subject of the theory
of culture, humanitarian paradigm, deperson-
alization of the subject of art history, cultural
anthropology, cultural determinism, popular
culture, civilization, myth, folklore, language

MHPOBOR KMHONPOLUECE | AHAINAG

IKpaHHIANMA MoBecTH CalHHIKEpa

B mepepoie Ha dapen

YIK 791.43-24

Asmop: Tpuzopeeda Hamanes Ipuzopbedia,
KaHOMIAT HCKYCCTROBenenmA, BIHE.
Annomanus: B cTaThe aHATHIMPYETCA HIbM
allapus  HpaHckoro  pexyccepa  lapiryima
Mexprayd, CHATHIA TI0 JBYM PacCKazaM
Hae, [l Canunmsepa, ofbeIHHeHHMM THA-
TeneM B MoBecTh «Ppannn u 3yme. [Ipotnema
E3AHMOMEACTEHA BHICOKOOIAPEHHON T THOCTH
€ MHpOM 0OOBIBATENA, NMOCTaBMeHHaA CamHH-
AEpOM B MTHTEPATYPHOM HCTOTHHEE, OKadad-
MACh AKTyanbHowH qna Mpana 1990-x, MiMeHHO B
3T BPEMA B HPAHCKOM KHHeMaTorpade noAs-
MAKTCA HOBBE TEPOH — MOMOIkE 00pAsOBaH-
HEIE HeHIIHHEL M BeTePAHE HPaHO-HPAKCKON
BOIHB, COXpaHHE OPHTHHANBHBE THATOTH,
Mexpi#yn, TeM He MeHee, BHEC B TOBECTBORL-
HHE PAN CYMECTREHHBX H3MeHeHHH, KoTophe
MOTPYHAKT SPHTENA B COREPITEHHD OTTHIHOE
OT CANHHIAKEPCKOTO MHPOBOIIPEHME.
Kmoveawe caoaa: wpanckoe kwno, [lapiyvin
Mexpays, KEYITYPHBE afanTalmn, HpaM-
CEaA HKeHIMMAA, PemunanaM & Hpane, Tafinse
FEPAHHZAINK '|:-F.|i"l'l! HCpa

WORLD CINEMA | AHALY SIS

A Screen Version of the Story of
Salinger Translated into Farsi
UDC 791 .43-24

m BECTHMK BIWK | TOM 12, N* 1 {43) [ AIPEIL 2020

Author: Natalya G. Grigoreva, Ph.D. (Arts),
Associate Professor, VGIE.

Summary: The article analyzes the film Pari
(1995} by the Iranian Director Dariush Meh-
rjui based on ].I). Salinger's book Franny and
Zooey, The problem of the interaction of a
highly gifted person with the world of the lay-
man, posed by Salinger in the literary source,
turned out to be relevant for Iran in the 19%0s,
It was at this time that new heroes appeared in
Iranian cinema: young educated women and
veterans of the Iran-Iraq war. Having retained
the original dialogues, Mehrjui, however,
made a number of significant changes to the
story that immerse the viewer in a completely
different worldview from the Salinger one,
Key words: Iranian cinema, Dariush Meh-
rjui, cultural adaptations, screen adaptations,
Iranian woman, feminism in Iran, unaothor-
ized screen adaptation of Salingers books

TENEBMAEHKE | LINDFOBAR CPELA

TpaHcMenMiTHLIR CTOPHTEITMHAT:

npuMera g poBoil MeTHACPEbI

VIIK 36617

Asmop: baxynes Tesadwdi Tlemposuy, fok-
Top GUACTOrHYECKIE Hayk, Tpodeccop, BITTR.
Annomanus: B CTaThe paccMaTpPHEAETCA TPo-
GeMa NPAKTHIECKON PeaTHIALHN HHHOBALH-
OHHOMH TEXHOMOTHH TPAaHCMETHAHOTY CTOPH-
TEMHHTA, npegnosedHol I [serkurcom B
KOHTEKCTE MPOUECCOR KOHBEPTEHLMM/ MEKOH-
BEPreHLMH, HAOMHIANINMECA B MHIYCTPHH
wppoBsx  Memwa. Mpea TpancmenmitHoro
CTOPHMTETHHTA ZAKMHMAETCH B HEMWHERHOM
pacTipeneneHHy TACGANBHOTO CHRKETA Ha pas-
HEIX MEMHANMATHOPMAX YACTAMH, KOTOPEIE He
MOBTOPART, HO AOTONHAKT ApyT apyra. MHo-
CTOMHCTEA 3TOTO TOIXOAA TPOCTEKHBANTCA
B hOpMATE TEMEBHIMOHHOTD PAMATHYECKOrD
CEPHANA, BOKPYT KOTOPOTO MOAKHD BECTPOHTE
IENYH HAPPATHEHYH BCeMeHHYED ¢ MOMOTTRID
PAsHOOOPAIHEIX  PacIMperuil, TAKHX Kak
HTPBI, Be-CePHATDI, HITHSOME 718 MOGHTBHBIX
VCTPORCTE W T. 1. B cTaThe oTMedaeTCA, 4To Ta-
KA CHAETHAA CTPYKTYPA, BRI CepH-
A M eT0 PACIIMPERHA, COGTAET HMMEPCHBHBIH
adppekT M BOBMEKAST AYAMTOPHID B COBMECT-
HO€ MPOHSROICTRO CMBICTOR.

0 [lepesan nooroTesIeH
MaGoparopaedt sapybesnars xenio BIHK



Forioseabie  caoda: TPpaHCMeTHa, TpaHiMe-
AHHEIHA CTOPHTENNHHAT, HDEIISEPT‘E1[I1HH."J]E-
KOHBepPTerniHa, HWMMepPCHA, OPOHIBONCTRO
CMBICTOR
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Transmedia Storytelling:
A Feature of the Digital Media World

UDe 366,17

Author: Gennady P. Bakulev, Doctor of Phi-
lology, Professor, VGIK.

Summary: The process of convergence/decon-
vergence in media-communication  industry
introduce new concepts and methods in con-
tent production. Recently researchers and prac-

titioners’ mterest has been drawn to the idea of

transmedia storytelling, developed by Henry
Jenkins, Russian authors’ works are based

mostly on foreign sources :}ﬂ':ring, the wavs of

putting this innovative technology into practi-
cal use predominantly in the field of journalism
and marketing. The purpose of our research is
to consider the benefits of transmedia storytell-
ing in the production of television drama serics.
O the production side, transmedia storytelling
presumes planning of the global series narra-
tive with the perspective to distribute it piece by
piece on multiple media platforms. Ideally this
conception expects every medium to do what it
does best. It 1s vital to choose transmedia exten-
sions which best suil for rendering of the par-
ticular story to support the branded narrative
universe, fill the intervals between the scasons,
maintain the target audience interest and sup-
ply new information about the characters.

Key words: transmedia, transmedia storytell-
ing, convergence/deconvergence, immersion,
meanings production

Hpuembl KOMNOIHBHOHHOTO
FAMOTHENHA NPpOCTPANCTEL
TEMCBHEHOHHOTID Kadpa

VK 792.8.01

Asmop:  Hatamun  Brodumup Bacwiweauy,
KaHJMIAT MCKYCCTBOBEIEHHA, COBETHHE ATna-
para [pasurenncraa Pocowsickoi Teeparpin.
A.uunmuqﬂ.ﬁ: B cTarne paccMATPHBAKITLA
BOIMOCHHOCTH  MOQETHPOEAHRA  3EKPARHODD
NPOCTPAHCTRR [IPH IOCTPOEHHH BHIYAIBHOM

i Translated by
The Laboratory of the Foreign Clnema, VGIE

MPEIEHTALWA ABTOPOR | SUMMARY

OCHOBE] COBPEMeHHOTO TelTERHIHONHOTO Ka-
Apa. AHATHIHPYETCA €T0 KOMTMOSHITHA, B3ak-
MOCRAIL ¢ BRETEHABIMH BHAVATBHBIMH KOM-
TIOHEHTAMH (IBSTORRE MONOCH, KOMTHH YacTel
H3oOpKeHHA, rpadiKa, 3MeMEHTH TOTHIKpa-
Ha, THHHH), TPEACTAKIHMH B HeCTaHAapTHOM
peteHH ofpasHore NONA KOHCTPYKTA Tene-
penapraga. OG0CHOBRBAETCA HCTIONMB3OBAHHE
3THX BEPAIHTENRHBY KOMIOHEHTOR B perpe-
ACHTALMH O BERTHBHOMR JERCTRHTEBHOCTH
Ha 'L'E'J'JEEI'HPH.IIE-\. I[rll'!llllﬂ.rll'll-'l HMﬂJLHﬂH-ﬂ..'IhJI'L'H::.[
BOBRIEYEHNGCTH aj"}lli'lﬂpl'!l.'l 2] IJPﬂCMﬂ'l'FI.
Karoweswie cnoaa: BHIVATBHBIE 00BERT, KoM-
MOSHITHA KaIpa, TeTepenopTak, Gopmar Te-
MeuzofpakeHHA, SKPAHHOE BPeMA, 3KpaHHOE
MPOCTPAHCTED

Techniques for Compositional Filling

the Space of a Television Frame

UDC 792 8.01

Author; Vladimir V. Shabalin, Ph.I} in Arts,
Advisor to the Office of the Government of the
Russian Federation.

Summary: The article investigates the pos-
sibilities of modeling the screen space when
building the visual basis of a modern televi-
sion frame. Tt analyzes its composition, the
relationship with the introduced visual com-
ponents (color bars, copies of image parts,
graphics, split-screen elements, lines) appear-
ing in a non-standard solution to the imagery
field of the live television broadcast. The use of
these expressive components in representing
objective reality on a television screen, giving
the audience emotional involvement in view-
ing, is substantiated.

Key words: visual object, frame compaosition,
television report, TV image format, screen
time, screen space
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