SUMMARY | MPEZEHTALIMA ABTOPOB

TEOPHA W HCTOPHA KHHO | JXFAHHEL MCKYCCTEA

Banaxue mWeleEpoE MUPOBOTO KHHO
Ha TROPYECKOE MHPOBOIIPEHHE
pesmnccepa

VIK 791.43/45

Asmop: Maavies Baadusmup Cepeecous,
AOKTOP MCKYCCTROBENEHHA, Npodeccop, KaH-
OHIAT JKOHOMHYECKHX HaVE, 3acnyseHHHM
patoTHHK KyasTypel PO, akagemuk Poccuii-
ckoft akagemun obpasosanus (PAO), pextop
Beepoccufickore ToCVIApCcTREHHOTD HHCTH-
TYTa KHHemarorpadues wmend C.A. Tepacu-
mona (BITHE).

Axvomauus: B crarbe akTyanHsMpyeTca
OIHA M3 HaHOONee CIOKHMX NpobleM B M-
EYCCTROBEITECKHX HOCMENOBAHHMAX — BO3-
MefcTEME  XYIOHeCTEEHHOTO LeJIeBpa  Ha
IMOLHOHATEHOE  BOCOPHATHE  TBOPMECKOH
MHYMHOCTH, POME 3TOMG ABMEHHA B Mpollecce
NpoPeccHOHATBHOTO  CTAHOBIEHHA XVIO0H-
HHEA. PaccMaTpHBAETCA BIAMMOCEAZh CHIBI
FCTETHUECKOTD MEPeXHBAHMA KHHOWIEIERPA
€ XYIMKECTBEHHMM CTHAEM MACTEPA KMHO,
SHAMHMOCTE 3TOTO COORTHA B TBOPYECTRE
KHHOPEKHCCepa, ARATHI NpofneMbl OCHORAH
Ha MAaTEPHATAX THIHBIX Gecel aBTopa CTaThH
€ BHOAMIMMUCA PeRHCCEPAMH OTeeCTREH-
HOTO KHHeMaTorpadia,

Kmwoweame caosa: Ouorpama  pesHccepa,
AR CCTRCHHOC TEOPUECTED, KHHOPEERHCCY -
pa, oredecTReHHEIR kupeMaTorpad, locdwons-
h-ll!]l!tlﬂl[.l'l;, IMECEPH MEPOBEOTO KHHORCKYCCTRE

FILM THEORY AND FILM HISTORY
ALDIOVISUAL ARTS

The Influence of World Cinema
Masterpieces on the Creative
Worldview of the Filmmaker

UDC 791.43/45

Author: Vladimir 8. Malyshev, Doclor of
Arts, Prolessor, PhD (Economy); Merited Cul-
ture Worker of the RF; Academician, Russian
Academy of Education; Rector, S.A. Gera-
simov Russian Federation State Institute of
Cinematography (VGIE).

Summmary: The article is devoted to the influ
ence of a masterpiece on the creative person’s
emotional perception and the role of this phe
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nomenon on the artists formation. The author
analyses the relationship between the force of
aesthetical experience and the filmmalker’s artis-
tic style as well as the significance of this event
in the context of the flmmakers work. The
analysis is based on the author’s personal con-
versations with outstanding Russian directors.

Key words: filmmakers biography, artistic
creativity, film direction, Russian cinema,
Gostlmofond, masterpieces of world cinema

KMHOAZBIK W BPEMA | [EHEINC DBEFAZA

CoBpeMeHHOE POCCHICKOS KHHO

B ROHTERCTE MHPOBOTO

VIIK 778.5p(092)1

Agmaop: Peiizen Oavza Kupuanoawa, joxtop
HCKVCCTBOBEIeHMA, npodeccop kadeipht Ku-
HoBeaennd, Boepoccuiickuil rocypapcreeH-
HEIf  MHCTHTVT KHHEMATOIPAMH  MMEHH
C.A Tepacumona (BTHK).

J"JI.HH-ﬂfﬂﬂﬂl-lﬂ-' B crarnhe NpPedNpHRaTa 1o
INEITEA BEIHCATE DAPAMeETPRI OTeMECTREHHOID
HHEIEMﬂTﬂmﬂd:Iﬁ nocnenHen HETHEPTH BEEA B
HETOPHE MHPGEOTG  EHHOHCKYCCTER, COOT-
HECTH IOMHHHPYHMIME NPAHIMIOBEL B XYO00-
AECTECHHEIE METOIMEM, [NPHBOOMEBIIHE 38-
ACTYH K CXOOHMM MOIETAM H CIOCohaM MK
Bonnowenma, Pabora cTaBMT nepen coboi
Ledb He TPOLTO BMAERHTE H OIHMCATER KOMITED -
THRHCTCRHE MOMETH, HO GIIPEIETHTE JaK0OHD-
MEPHOCTH HX BOAHHEHOEEHHA M NIPOAETEHHA,
ﬂﬁ}'CﬂﬂBJ[EH HBE HCTOPHMECKHMA ITPHYYTHHAMH.
Kmwoveawe cnosa: COBCTCKHI B MHPOBOR
kMHeMaTorpady, nepecTpoiika, 3301108 3K,
MArHYECKHMI PeaiMaM, HMepHyYXa, HaHpoBLIC

CTPYETY Pl

FILM LANGUAGE AND TIME I IMAGE GENES'S

Conlemporary Russian Cinema

and Its World Contexts

UDC 778 5p(092)1*

Author: Olga K. Reisen, Doctor of Arts
Professor of Cinema Studies Department,
5.A. Gerasimov Russian Federation State Insti-
tute of Cinematography (VGIK).

Summary: The article attempts to insert the
parameters of the cinema of the last decades
into the world’s film history, to compare the
dominant principles and artistic methods often



leading to similar patterns and the ways of their
implementation. The author’s aim is not just to
educe and describe these comparative patterns
but to find the logics of their emergence and
manifestation determined by historical reasons,
Key words: Soviet and world cinema, Pere-
stroika, Aesopian language, magical realism,
MNew Lrama

Odpas NPOBMHIMK B POCCHICKOM KHHO
2000-x rogor B oKYCe TPaEKIaHCKOM
HICHTHYMHOCTH

YK 791.43/45

Aamop: Muxeesa Faus Beesoaodosia, Tok-
TOp HCKYCCTROBEIEHHA, Npodeccop Kadeqpw
IBYKOpeRHccYpl  BeepoccHifickoro  rocy-
AAPCTRERHOTO HHCTHTYTa KHHeMaTorpadiiu
uMern C.A. Tepacumona (BTHE).
Anvomauus: HOBM3HA W AKTYAIBHOCTE CTa-
ThH JAKMHMAETCA B PAcCMOTPEHHH COBpe-
MEHHBIX POCCHECENY (PHABMOE O MPOBHHIIMM
B pakypce 0OHOH W3 TIABHBIX 3a0a9 rocymap-
CTEEHHON KYIBTYPHON MOMHTHEY — «VEpen-
MEHHA TPUKIAHCKONR MIEHTHYHOCTH», AHa-
MUEMPYIOTCA dumbMu 2000-X rogoR, KOTOphE
He¢ TONBKO FATPATHBANT BEChMA OCTPHME BO-
MPOCH PAsTHIYHMY BHAOE HIEHTHPHEALIMH
POCCHACKOTO OOIMECTRA, HO W CTHMYITHPYIOT
Nponecs paspemieHHA 3THX Tpofnem,
H.?J'HJHEHIJ.I'E CTog s FIEIEEHITIEICI.':IE KHHO O TTpa-
BHHIHH, MOCYIAPCTRCHHAA KVALRTYPHAA TOMTH-
THEA, HAUHOHLTEHIA W FpaslaHckal WjICH-
THHYHOCT, EHH]}E‘ML‘HHMﬁ EHHOMTPOLECC, T
COBCTCROC OMIHOREYARTYPHOL MPOCTPAHCTRO

The Image of the Provinces

in the Russian Cinema of the 2000

As a Focus of Civil Identity

UDC 791 . 43/45

Author: Yulia V. Mikheeva, Doctor of Arts,
Professor of Department of Sound Design,
5.A, Gerasimov Russian Federation State Insti-
tute of Cinematography (VGIK).

Summary: The articles originality and rel-
cvance reside in the fact that it considers Bus-
sian films about the provinces in the context
of strengthening national identity, one of the
main tasks of the government’s cultural poli-
cy. The author surveys the films of the 2000s
which not only touch upon quite acute issues

MPEIEHTALWA ABTOPOR | SUMMARY

of Russian society’s self-identity but stimulate
the process of thelr solution.

Key words: Russian cinema about the pro-
vinces, state cultural policy, national and civic
identity, contemporary film process, post-5o-
viet socio-cultural space

NEPLDPMANG | CKYCCTEO BONMALEHUA

HeronbHOE MORENEHHE

nepconakei lorona

}lﬂ'ﬂ' EPI-J'.-\.-.-n-H'H =

Ammop: Musvdon Basepud Havus, poxtop
rnonorHYeckHy Hayk, npodeccop kadeapn
HCTCTHEHN, HCTOPMH W TeOopHH KVIRTYpH, Bee-
POCCHACKMI MOCYIAPCTREHHBIN HHCTHTYT KiHe-
maTorpadmy wvean CA. Tepacimona (BTTIE).
Anmomanua: Ha npumepe  npoManemeni
H.B. Torona B eTaThe NPHBOIHTCA aNaTHs MH-
TEPATYPHRIX MEPCOHaKEH, BRABTAIOTCA CT0M-
HOCTH MepeHoca XYIoKecTReHIOTD TekeTa Ha
SEpaH, KONTEKCTYANbHO YTOTHAETCA Hecollo-
CTABMMOCTE SCTETHE KHMAHOTO TEKCTA H KH-
HemaToTpada. BHHMaHHe aKIeHTHpYeTCd Ha
MCHEOTOTHYSCKHY | MOBeeHYeckKiN MoTHRBAX
MHTEPaTYPHBIX Tepoes, 9To ocodo sHAWHMO
VA TBOPMECTBA CLUEHAPMCTA W peskuccepa,
pabOTANMMA ¢ SKPAHHIAMER THTEPATVPHBIX
HPOHIBELEHIA.

Knarowegsie cnosa: SKPAHHIALHA, 3CTETHEA,
P03, TO3THEDL, PEATHEM, MCHXOTOTHA

PERFORMANCE | THE ART DF FRESENTATION

Involuntary Behavior of Gogol's Heroes
UD¢ gpg-ioem -

Author: Valery I. Mildon, Doctor of Philology,
Professor, Department of Aesthetics, History
and Theory of Culture, S.A. Gerasimov Rus

sian Federation State Institute of Cinematog

raphy (VGIK).

Summary: Taking Nikolai Gogols work as
an example, the article searches into litera-
ry characters, points out to the difficulties of
translating literature to screen, reveals the
acsthetic incompatibility of literature and
cinema. Special attention is paid to the psy-
chological and behavioral motivation of the
characters, which is particularly vital for the
work of the script-writer and director work-
ing with literary source material.
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Key words: screening, esthetic, prose, poetics,
realism, psychology

Tpancopmammn apxanieckoro muda
H THCEYPC BIACTH B ¢I‘I ThME

A. Coxyposa «Monox»

YIIK 778.5p(092)1{Coxypos A)

Aamaop: Bunozpados Baadumup Bavecnaso-
auY, IOKTOP HCKYCCTROBEICHUA, MOUCHT, 0-
1eHT Kahenpw knHoRenennA BITAK,
Ansomaus: CraThd NOCBALEHA  AHATHAY
rpaHcopMalin Muda B reopaectie A Coky-
poBa Ha npusepe duema «Monoxs. B pafore
HECHEIyETeA FOPHAs MU OIOIHA B HEMELKOA
EYALTYPe M CBAIMBACTCA € HeoMudonorued,
coafapaemoi B dunme A, Coxypoba. AHa-
JIHAMPYIITCA TP HOOCTACH KHHOBOILIOLEH A
ofpasa Monoxa: Agoasd Tirnep, Haumcrckan
MIEA M SHTPOIHA.

Kmovestre croga: kuno, Corypos, Monox,
Barnep, mudy, anTponua

Transformation of the Archaic

Myth and the Discourse of Power

in Alexander Sokurov’s “Moloch”

UDC 778.5p(092) 1{Coxypoa A)

Author: Viadimir V. Vinogradov, Doctor of
Arts, Assistant Professor, Department of Cin-
ema Studies, 5.A. Gerasimov Russian Federa-
tion State Institute of Cinematography (VGIK).
Summary: The article deals with the trans-
formation of myth in A, Sokurovs “Moloch®
The author investigates the mountain mythol-
ogy in German culture and connects it with
the neo-mythology created by A. Sokurov. He
also analyses the three incarnations of Moloch:
Adolf Hatler, the Nazi ideology and entropy.
Key words: cinema, Sokurov, Moloch, Wag-
ner, myth, entropy

KoMmoanmma Kax coocod
KOMMYHHKALMM IPH o0yuennm
H300PAINTENbHOMY HCKYCCTRY

VIK 7.012

Asmop: Ceemnukos Anexcandp Bavecnaso-
By, IOKTOP HCKYCCTEOBENeHHA, npodeccop,
npoipeccop Kadeapsl PHOYHEL M KHBONMCH
Beepoccufickoro rocylapc TEeHHOTO YHUBEP-
cuTeTa kuHeMarorpaduy v, CA. Tepacumo-
Ba {BIHK).
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Annomavua: B yonopuax gusepoudimkaiinm
KVAOMECTBEHHBIX TeYeHUH N KON CTYAEH-
TdM HE BCELIA NpOcTo BUOPATL TO MK HHOE
HANPaBRIEHNe, 4T0 HETATHBHO OTPaMaeTeq
Ha y4edHOM NpoOUEcce, NPUBOLNT K ocmafine-
HUK KOHTAKTA ¢ npenogaparenss. B crarne
paccmatpuBacTed npolieMa YoTAaHOBNEHHA
NEfArOrHHECKOrD KOHTAKTA © YYeHHKaAMM,
VTOMHAETCH, 4T0 YOy (ieHHOE NpenojinaHne
KOMIO3IHLUMK KaK OCHOBLL H300PAIHTEALHOTO
MCEYCCTEA NO3IBOAAET PackphiTh  OyIyUimM
EVIOMHMKAM TOT (IYHAAMEHT, KOTOPLIA [o0-
#ieH DMTH OCBOCH BHE 3aBHCHMOCTH OT Ha-
DpaHMA AYAOMECTREHHOID HAlpaBieHHA B
CBOEM TBOPYECTRE.

Kmwosesme caosa: EYIOAECTECHNAA RO,
KOMIIOZMIMA, 'Dﬁpﬂ.ﬂ-. HeMCTHOCTE

Composition as a Method of
Communication in the Teaching

of Fine Arts

UDC 7.2

Author: Alexander V. Sveshnikov, Doctor of
Arts, Professor, Department of Drawing and
Paining, S.A. Gerasimov Russian Federation
State Institute ui'Ein:mal::Eraph}' (VGIE].
Summary: In the context of diversification of
artistic trends and schools, it is not always easy
for students to choose one direction which is
detrimental to the teaching process and leads
to weakening their contact with the teacher. The
article investigates the problem of establishing
the contact with the student, specifying that the
in-depth teaching of composition as the basis
of art makes it possible to reveal the founda
tion that should be mastered by future artists
irrespective of the direction they choose in their
work.

Key words: art school, composition, image,
integrity

3araika Kak CTPYKTYPHBIH 3T€MeHT
HAHPA “KBECCTS

VIK 003

Aamaop: Huxoackuni Anexcandp Huconaesu,
Aouent kadeapnl spyropesuceypol Hucrury-
Ta Ko ¥ renepngenna (THTE).
Annomaus: Oanoll n3 nanbonee BocTpe-
BoBaHHBIX $oOpM  COBpeMeHHON MaccoBOH
KYABTYPE ABIAETCA HaHpP «KBECTw, [pel-



CTARTEHHBA B pasHbx dopMaTax — oT BH-
AEOMTPp W KWHeMaTorpada Ao TopofickHx
SKCKVPCHA M cTelHanbio ofopyloBaHibX
MTPOBRX MPOCTpaHceTh. B QeM cekpeT momy-
AAPHOCTH 3ToTo fopMaTa, KOPHH KOToporo
oOHAPYHKHBANTCA lle B apXaike, Mupax W
puTyanax? B craThe oG0CHOBBMBACTCA B3aM-
MOCBAIL KAHpa «KBeCT» ¢ TMTEpaTypod, Ku-
HeMaTorpadion, BHICOHTPAMH, PeaTHTH-TIOY.
PeHoMeH 3aTaflkH B KOHTCKETE spealThHol
HI.'I]:"'l'}'i:lJIhI?IJI:'J'I-‘[:'C' He HCCHeoRLiIcH p-'ﬂ.llﬂ'l‘.' £
ﬁ}rllb'l":f'p'ﬂﬂﬂl'ﬂ‘-lﬁ'l:.ﬁﬂbﬂ. ACIIERTE, I':UI.I‘F'{'ML"I! HhIE
XY ROHECTBEHHD - HIPOBRIE q}upmm TOABKD Hi=
HEHAKT OCMBICIHBATHCH B }'I:.'J.I'."."H-I.'IH.H. LI,I'HI]‘P':'-
BHAALHH.

Kmoueatie crosa: mud, KBECT, 3aTafKa, Mac-
COBAA KYIBTYPd, BHPTYANBHOCTE, KOMITHE-
TCPHBIC HTPE

Riddle as a Structural Element

of the Quest Genre

UDe oos

Author: Alexander N. Yankovskiy, Assistant
Professor of Sound Engineering Department,
Film & Television School (GITR).

Sunimary: One of the most sought after forms
of contemporary mass culture is the quest,
represented in various formats from video
games, to cinema, to city tours, to especially
equipped game spaces. What is the secret the
popularity of this format whose roots can be
found in archaic myths and rituals? The article
establishes the interconnection between the
quest with literature, cinema, video games and
reality shows. The phenomenon of the riddle
in the context of “real virtuality” has never
been explored in terms of cultural studies,
modern artistic game forms are just beginning
to be interpreted in the age of digitalization.
Key words: myth, quest, riddle, mass culture,
virtuality, computer games

KYNBTYPA AKPAHA | KT 1EIYPONOT A, W10C0DAR

Kynerypa XVIII peka:

BOZBPANIEHHE K YETOBEKY

¥IK 37.01

Asmop: Iowdonyvae [ned Koxwcmarnmumwo-
&y, TOKTOP GHIoCoCRHE HAYE, Tpodeccop,
BI'MK.

MPEIEHTALWA ABTOPOR | SUMMARY

Anmomiawus: Ha satepwane dunocodekmx
Tpynos T#. Buko, .-, Pyceo, T Tepnepa,
M. KanTa B CTaThe aHAMHAHPVIOTCA THTIOMO-
THIeCKHE ocofeHRocTH KymeTyph XV neka,
BHABIACTCA KOPCHHAA MEpeopHEeHTAlTHA Boe-
To KVARTYPHOTO Mpollecca ¢ KoCMoloride-
CRO WeH Ha MHIeHw aHTpolofolHYecKyi,
TOpPHBOIATCA  TYMAHMCTHYECKHE  OCHOBAMMA
KEYMBTYPRL M oOmpefeneide e¢ NTHIHOCTHON
DOPME, PACKPHBAETCA OCMBICTEHHE Yelone-
koM cela B kadecrse ne ofbekra, a cyboerra
HNOIHAHAA | 'l'I.I-UI:I"-Il!'.'lL"l'H-':'I..

Kawweawe caoaa: wvaeTypa AVII Bexa,
MHYHOCTHAA KYABTYPa, TYMaHHIM, AHTpono-
morwdeckan uned, . Buko, - Pycco,
H.I. Tepnep, M. kant

SCREEN CULTURE | CULTURDLOGY. PHILOSO0RHY

The Culture of the XVIIIth Century

and the Return to the Human Being
UnC 37,01

Author: Gleb K. Pondopulo, Doctor of Phi-
losophy, Professor, 5. A. Gerasimov Russian
Federation State Institute of Cinematography
(VGIK)

Summary: Analyzing the works of Giambattis-
ta Vico, Jean-Jacques Rousseau, Johann Gott-
tried Herder and Immanuel Kant, the article
searches into the typological peculiarities of
the 18th century culture, shows a fundamental
refocusing of the whole cultural process from
the cosmological idea to the anthropological
one, gives the humanist reasons of culture and
the definition of its personalized form, reveals
the self-identification of a human being not as
the object but the subject of learning and cre-
ative work.

Key words: culture of the XVIIIth century,
personalized culture, humanism, anthropo-
logical idea, Giambattista Vico, Jean-Jacques
Rousseau, Johann Gottfried Herder, Imma-
nuel Kant

Ocobennoctn punocodmn HcKyccTRa,
ICTETHEN M HCKYCCTBOBEICHH A

KAk HAYYHBIX MTHCIHITTHH

VIK 1.1%

Asmop: Hukumuna Hpuna IMemposgna, qok-
Top gMAccoCKHY HAYK, AOTIEHT N0 CIeTjH-
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AMBHOCTH «JeTeTHEa», podeccop Kadeprl
HeTopud | dmnocodi, BITIK.

Annomayun: B cTaThe onpegendeTca cremm-
dhmra AcTeTHEH, daocodMi HCKYCCTEA H MC-
KYCCTBOBeReHHA. ONMCHBAITCA W aHATHIH-
PYWTCA KAk Pa3nueHe, CYIECTBYIMLEES MEKTY
STHMM JHCIHITIHHAMM, TAK M CXOICTEO, KOTO-
poe ONpemendeTea oGUHM MPEIMETOM HOCTe-
NOBAHHA. YTBEPATIETCA, ITO YPOBEHE HayH-
Ho#l ofbeRTHEHOCTH dHAocodUd HCKYCCTRA
W 3CTETHEH BBIIIE, M B HCKYCCTBOBEIEHMH,
MOCKOALKY MOCHeNHee MeHee CBOGOTHO OT
OUEHOUHBIX CYAIEHHI 00 HCKYCCTEE, M B 3TOM
cMbicie fonee cyGBeKTHBHO

Kamovweawe CToEE: HOEYVOCTBRO, HOKYCOLTEO-
BeAcHWE, PUIOCOHA MCKYCCTRA, 3CTCTHEA,
THITH I'I-ﬁ'.l:-l'_'KTHEF[HE'I'I-'[.. OIEHDYHBIC CYHIE-
HHA

The Philosophy of Art, Aesthetics and
Art History as Scientific Disciplines
uncl1.is8

Author: Irina P. Nikitina, Doctor of Philoso-
phy. Assistant Professor of Department of His-
tory and Philosophy, 5.A. Gerasimov Russian
Federation State Institute of Cinematography
{(VGIK).

Summary: The article defines the specificity of
aesthetics, philosophy of art and cultural stu-
dies. Tt describes and analyses both the differ-
ence between these disciplines and similarity
due to the common subject of research. The au-
thor argues that the level of academic activity of
philosophy and aesthetics is higher than that of
cultural studies as the latter is less free of value
judgments and therefore more subjective.

Key words: art, art history, philosophy of art,
aesthetics, types of objectivity, value judg-
ments

MHPOBOR KWHONPOUEGE | AHATTH3

Bmuanme nponaeenenmii &, Begexuna
Ha HeMEKNH KnaeMaTorpad nagana

XX peka

YR 731.43/.45

Aamop: Cyazuna Caemaana Anexcandpoa-
Hd, EAHAMIET HCKYCCTBOBCHCHHA, CTapUIHi

Npenoaaparent  Kafenpsl  KHHOBEICHHA,
BI'HEK.

Anmomaiud: JIyny, repodia THTepaTVpHBIX
npouasegenni @, Bemexkwuma, cTaMoBHTCA
B HeMelkoM KuHematorpade 1920-x ropom
HERPOTOTHYCCKOR TOYKOH amoXH, oboiHa-
THBIIEH CMEHY MOpanbHO-HPaBCTBCHHBIY
OPHEHNTHPOR B COITHYMe, CBASAHAKIY ¢ Mepe-
OlEHKON TeHAePpHMY poneli B obimecTne. 3a
XYROKECTREHHMM ofpasom JIymy ckpeiba-
eTcA BoIHHEMAA B Enpone Ha pybese XIX-
XX BEKOB KOHIENTHA «HOBOH #MeHmHHB,
OCHOBANHAA Ha B I:III.H-!IUIIFIILHI.'IH [ITERIEA] S
kak Gasnca ofnoBaenus obuwecrsa 1 rap-
MOHM3ALKH Mupa. Yeper cpaBHUTENbHLIR
dHAJIHE IJI.'I'l'-E'['.'li'.I.'J.':f']:I]I.I:II'ﬁ ].I.E]:IH'IJ]-iC'J.'I'.'l‘-I.I!I.'IH-E.
u uarma [B. Mabdera «Awmuk Manpopeis &
CTAThHE HOCABAVETCA SEPaHMAd pelpeicHTa-
UHA 3TOr0 odpasa.

Knwoweawe caoaa: WCTOpHA KuHo, Beme-
kung, flyny, «Hmuk [langopeis, laber, He-
Melkuil kuHematorpad 1920-x rogos, Huy-
me, /lvnia bpyvrc

WORLD CINEMA | AMALYSIS
The Influence of Frank Wedekind's

Work on the German Cinema

of the Early XX Century

UDC 791,43/ 45

Author: Svetlana A, Smagina, PhD (Aris),
Criticism, Senior Besearcher, 5.4, Gerasimov
Russian  Federation  State
Cinematography {VGIK).
Summary: Lulu, the heroine of Frank Wede
kinds plays, becomes the neurological point
in the German cinema of the 1920z marking
the shift of moral references in the society
connected with the re-evaluation of gender
roles. Lulu embodies the conception of a new
wornan based on sexual equality as the foun-
dation of the renovation of the society and
harmonization of the world that emerges at
the turn of the XX century. Through the com-
parative study of the literary source material
and the film Dve Biichse der Pandora (Pan-
doras Box) divected by G.W. Pabst, the author
examines the cinematic representation of this
image.

Key words: film history, Wedekind, Lulu,
Pandoras Bex, Pabst, German cinema in the
19205, Nictzsche, Louise Brooks

Institute  of
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KHHOBMZHEC |
CTPATEMAA W TAKTHEA YTTPABITEHIA

BUEH.I,EIIEIBHE EPeaTHEHOID KOHTEHTA

Ha MOAHPHEAIHIO CTPYETYPB
KnHonokaza B Poconm

YK 778 58.003.45

Aamop: beseticosa Mapus Bukmopoatia, KiH-
HOMIAT HMCKYCCTBOBENEHMA, N0UEHT Kadeapw
krHHOoBeNeHHA BI MK na. C A, lepacumora,
Annomayus: C yaeToM ocofeHHOCTER poc-
CHHCKOR CTPYETYPR EHHONMOEARE B {TAThE
oOOCHORBBACTCH 111H|_'.H:|:Fm1'f CTCKTR OCHOE-
HEIX H.H.I'IpﬂB.ITCHH'I-TI' KPCATHREHON KOHTCHTA,
MPCAHAIHAMCHAOGTD  JUTE - NCMOHCTPATIME B
KITHOTEATPAx, F'au;l::urarpﬂnamn:ﬂ TAK®E KOH-
IMENMTYATBHOI-CTPYRKTYPHAEIC B 3ROHOMHYMCCKHT
NPCeHMYIIECTEA 3TOW MOJIETH ﬂHCTpHﬁ-E'I-EI-TI;lTH
KHHOTPOT YR, HAMECHIIEH BAGHOE IHANME-
HHUC JITA OTCHCCTRCHHOTD EHHGﬁHSHfEﬂ-
Kosesme cnosa: EHHOIPORLT, ERHOMKLL,
ERHOTLATE, KPCdTHEHIA H KOHTEHT

FILM INDUSTRY |
STRATEGY AND TACTICS OF MANAGEMENT

The Impact of Creative Content

on the Modification of the Film
Exhibition Structure in Russia

UINC 778.58.003.45

Author: Maria V. Bezenkova, PhD} of Art
Criticism, Assistant Profeszor, 5. A, Gerasimov
Russian Federation State Institute of Cinema-
tography (VGIK).

Summary: Taking into consideration the pecu-
liarities of Bussian film distribution, the article
presents a wide range of basic trends in the artis-
tic content meant for demonstration in cinemas,
The author also studies the conceptual, structu-
ral and economic advantages of this distribution
maodel as essential for Russian film industry.
Key words: film distribution, film screenings,
cinema, creative content

TENEBWAEHME | LIN<BFP0OBAR CPELA
Buzyanenas KapTHHa MHpa

B OTPaAcHHHA COBPEMEHHBIX METHA

¥IAK 778,501

Aamop: Ymuaosa Hamanva Heanosua,
AOKTOP MCKYCCTBOBEACHUA, npodieccop Buic-
HEeA gL rencaugenns MY
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MPEIEHTALWA ABTOPOR | SUMMARY

Anviomanua: Ha npisepe TeTeRuIenna b cTa-
The PACCMATPHBAKTCA MPoGIeMbl OTpUKeHHA
BHAYANEHOR KapTHHB MHpa B COBPEMeHHBIX
METIHA, TIPHEMB  PACKPRTHA  MAOKECTREH-
HOCTH CMBICTIOR ¢ TOMOIILI BHIVATBHOCTH |
TEMECHOCTH, CMocoOM BoaeHcTRHA Ha api-
TEMBCKOE (TVBCTRENHOE ) BOCTIpHATHE. [TpiRo-
MHTCA CPABHEHHE TOHATHR «Mpabia aKpafas: 1
alpaBfia AHAHHs B KHHO- W BHIEOROHTEHTE.
AHANKI 3THX Hﬂ]lpﬂlﬂﬂll MOAROHET T MO0/ ¥
I[I:Iﬂl.'.llﬂ_.'l,l.'l'fr.- I[I:Il:lll,-E'-L"E IMMCKR I!HPH'.'I-I-'I'J'E.'[I::ILU-
LTH L-'lbl'.P-ﬂ.I!lll‘.':ﬁ H:r'.'lh'l":r'phl-. BECTROYAH H-!II'.'EIHFIHJL-
HbIH MEIHAKOHTEHT W APT-IHPOSETEL
Knatwweasie cAoga: BHIVATHHAA KapTHHA
MHpa, HHPOPMAIMOHHAA CPea, BHIYaThHEE
KOMIB, MeHAHBIA ofpas, HOBME Memua, Ha-
TAANHO-00paAsHAA HOPMA, CHMBOTH, CHMY-
MAKPE], SKPAHHOE TPOCTPAHCTRED

TELEVISION | DIGITAL ENVIRONMENT

Visual Picture of the World

in the Reflection of Modern Media
D 778.5.01

Author: Natalya I. Utilova, Doctor of Art,
Professor of the Higher School of Television of
Muoscow State University.

Summuary: The article investigates the problems
of reflecting the worlds visual picture in mo-
dern media, the techniques of revealing multiple
meanings through visual codes and corporali-
tv, the methods of affecting the audiences sense
perception as exemplified by television. The au-
thor makes a comparative study of the concepts
‘screen truth’ and Tacts of life’ in film and video
content. The analysis of these issues allows the
author to take a new look al the process of search-
ing the expressivencss of screen culture including
ofl-screen media content and art projects.

Key words: visual picture of the world, in-
formation environment, visual codes, media
image, new media, visual-figurative form,
symbuaols, simulacra, screen space
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