SUMMARY | MPEZEHTALIMA ABTOPOB

TEOPHA W NCTOPHA KMHO | JKPAHHLIE HCKYCOTEA

HapuTh HaJEA DY HIH NOTPYHKATE

B genpeccuin? () Tenpennnax
OCMBICTIEHHA EKHIHW B COBPEMEHHOM
POCCHICKOM KHHO

YIK 778.5(09)+778.5.01(014)

Asmop: Manvnues Bradumup Cepzecaun,
AOKTOP HCKVCCTROBETEHHA, podeccop, Kan-
NMAAT IROHOMMYECKHE HAVE, aKaneMmy Poc-
CHHCKON A JCR M Hﬁpﬂﬁﬂﬂaﬂl‘tﬂ. nPtEI]-‘[.II;EHT
AccolHayi yeeOHBIX 3apeTeHiil HCKYCCTRA
W EVARTYPH, W.0. PekTopa Beepoccuiickoro
]'IIZIE}'.II;E]:I'ETHEI-[H{IH'.I- ]-1HL_I.'H'I.'}"I.'EI KH Hu:.-cam]'pa-
don umenn CLA. Tepacunmona.

Annomanua: Ha sartepuale coOBeTCEOTO |
]:I-I.'IEEHIFIEI{EEIH'I- KEHH PA3IHYHBIX  ICPHINIOB
{1930-2010 roms) cTABHTCA MpobieMa Bo3-
NeACTEHA NPOHIEEeHMil KMHeMaToTpada Ha
MHPE!IEHEI]PI.'[E'I‘I-{E T CCTREHHOM .'-I-]:I'I.'['I'E'.Illp-
cKOf AyTHTOPHH, poccHilckoro ofllecTea B
HeaoM. AHAMTHIHPYA KTHMeRbie XYA0KeCTReH-
HBIC SHICAMCHTERI {]'EFH]-‘I, j].PEMET}'P'HHEEB’.ER
Pa3BAIKA, BHIVATBHOE pellledHe) pAfia co-
BPeMEHHBIX OTEMeCTBEHHBIX PHABMOB, ABTOP
NPHXOIHT K BHMBOTY, 9T0 3HAHTCALHAA 40T
OTEHECTERCHHON  KHHOMPOMYKITWH TOCTeHH
TIATH IET HECET B cee IenpeccHBHEIE MOTHEEL
H ﬂ'.lﬂ]:I'HHP]."E'T ]." Z-I.PI:-ITEI'IJI nﬂHnETﬂ]JHHHE-HE-
TATHRHO BIEYATIEHHE © coToIHANTHeN mel-
CTEHTENBHOCTH M MIEPCTIERTHRAX Ha Gymymee,
.ﬁ:’llﬁ"l’ﬂ'—ﬂblﬂ CANNE L JLE‘ILFIECCHHHME MOTHEEL B
KEMHO, HHIHEVTHEPHRIANINAA CYIHOCTE KH-
HOHCRYOCT B, CORPCMEHHOE POCCHHCKDE KMEHO,
Hl[EFIEC'l'FIﬂE"-]JlﬂEﬁ KEHHO, HL!I'CIFIL'HCIE KEHMHO, Ig-
POt COBPEMEHHOTO (PHIBMA, «XITTITH-3H

FILM THEORY AND FILM HISTORY |
AUDICVISUAL ARTS

'To Give Hope or To Succumb

to Depression? Understanding of Life

in Contemporary Russian Cinema

UDC 778.5(09)+778.5.01{014)

Author: Viadimir 5. Malyshev, Doctor of Arts,
Professor, PhD in Economics, Full Member of
the Russian Academy of Education, President
of the Association of Educational Institutions
in Arts and Culture, Acting Rector of the
Sergei Gerasimov All-Russian State Institute
af -l:inn:mamgraphj.r.

Summary: Discussing Soviet and Russian
films made in 1930-2010, the author raises the
problem of their impact on the worldview of
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Russian society Heanalyzes keyartistic elements
(protagonists, types of denouement, and visual
solutions) of a number of contemporary
Russtan films and comes lo the conclusion
that a significant part of the Russian film
production of the last five years is characterized
by depressive motifs and, therefore, forms a
one-sided negative impression of todayv's reality
and prospects for the future.

Key words: depressive motifs in cinema, life-
affirming essence of cinema, contemporary
Russian cinema, “Perestroika” cinema, auteur
cinema, contemporary flm  protagonists,

happy ending

IRYROIpHTEABHBIH 0bpa3 BoliHbI

B uasmax «Bocxosaennes

w «Ham n cmoTpus

¥IK 778.5.04.071:78

Aamaop: llpozopoasckas Hpuna Bacuaveata,
CTYNEHTEA 4 roga li]ﬁ}"‘ll:'l[l!ﬂ CHEHAPHO-KH-
HOBeYeCKOTo akynbTeTa, Kadeapa KuHo-
BEEHHA [TROPYECKAA MACTEPCKAA JOKTOPA

HCEVCCTROBEAEHIA, npodeccopa K.3. Paano-
ropa), BIMEK.

Annomauus: B gam 75-netua [obenw s Bemn-
koi OTeHecTREHHON BOMHE CTONT 0fpaTHTLRCA
E XVIOHRECTREHHBM KHHOTEHTAM, CIHATHIM B
COBETCROE BEPEMA B HaHpE BOSHHO APanbL,
B craree MoconenyoToR AOCTOREPHOCTE B ITPO-
HHEHOBEHHOCTE SKPaHHOre obpaia Tparmue-
CKHMX COOBITMI, 3anevaTneHHMX B l:l:IH.?]['hMﬁ.‘{
«Bocxommenmnes (1976} n «HMon » omoTpus
(1985). Haipennne pesuccepaMy 3THX Kap-
THH CHEKETHHE W XVIOHRECTREHHBE PEITTEHM,
JOMOMTHEHHEE BRPAINTENEHOCTRH PeHeROrs,
WYMOBOID M MYSHKAIBHOID O30V UHMBLHEN,
CTONE TAYOOKD MPECTARMIN TPATeMD BOk-
HET, YTO W CETOIHA 3TOT IBVEOAPHTENLHER 0f-
pad COXPAHAETCH B IAMATH SPMTENEH.
Kmwosesmie crosd: COBETCRHE kKuHeMaTorpady,
rocHHAA ppava, Bemukas OTewecTReHHAA
BOMHA, IBYKOIPUTENLHBI 0fpat dunbma

The Image and Sound of War in the Films
“The Ascent” and “"Come and See”

U 778 5.04.071:78

Author: Irina V. Prozorovskaya, Student of
film studies {4th year, class of Kirill Razlogov,
Dir. 5c. of Arts, Professor), Russian Institute of
Cinematography named after 8.A. Gerasimov.

Summary: In the days of the 75th anniversary
of the Victory in the Great Patriotic War, it is



worth looking into war dramas made in the
Soviet era, The article examines the authentic-
ity in pm'traj,.'mg the tragic events ca.ptun:d in
the films "The Ascent” (1976) and "Come and
See” (1985}, The dramatic and artistic solutions
found by the directors of these films, supple-
mented by the expressiveness of the speech,
sound effects and music score, gave such a deep
insight into the tragedy of the war, that this vi-
sual mage is still retained in the memory of
the present-day audience.

Key words: Soviel cinema, war drama, Word
War I, music in film, sound design, audiovi-
sual image of the film

KHHOAZLIK W BPEMA | TEHEINC O6FA3A

Hpen HeonmnaToHnaMa H THOHMCHA
Apeonarura B punbMe

s« AHpen Pytnes»

¥IK 778 5¢/piviv Frives 4 778 5(092) ] Tapmascsui
Aamop: [Tax En bln (Park Young Eun), Prof,
Ph.D Asia-Pacific Research Center (APRC),
Hanyvang University (KopeRcknii vHUBepCH
Ter}, Pecnyfnuka Kopen.

Anwomayua: Dunem Augpes Tapkosckoro
«Angpel Pybness (1971; nepsbiil BapHaHT
«CTpacTH nmo Augpetss, 1966) nmpencTagieH
B {Tarkc B HEUPUBLIMEROM (A KHEORCICHRA
PAKYPCe: ¢ TOUKH 3pedHs Mapanieneli Mexmy
CyABO0H BEMHEOrD PYCCKODD HEOHOMMCIA E e
KHHEHETI]-]'FBEPH"—]LTKH;! BCPLHH M HCKOTOR-
M HACCOPCKHMH KOHLeNUHAMH JHOHHCHA
ApenilarMTa, OKAZABIIETT BAHAHME Ha pas-
BUTHE [YXOBHOE KYVILTYPLE PYCCKOrD IpaBo-
cTaBHA. JINA BITeTa HA BeplIMHY CBATOCTH H
MOCTHAEHHA MCTHHE HeoOXOZHMO TpoilTH
HEPCE VHELHCHHC H HaICHHC, IPex, T M-
qAHHA H BOABPAITEHHE K BECOTAM AyXa 3TH
CYIECTEEHHBE 1A HEOTIAATOHHIMA MOMEHTEI,
I MHECHHE aBTOpa CTaThd, dARICHTHPORLHIE
peAMccepoM B KMIOMEBRX MTHIOMAX AHIHEH-
HOTe Ty TH Annpen PyGnesa.

Kmwoweame cnoaa: Anppen Taproscrmi, «An-
apen Pybners, HeonaaToHMsM, aboommT, Ma-
TepHA W VX

FILM LANGUAGE AND TIME | IMAGE GENES!S

A Study of the Film “Andrei Rublyov™:
trom the Perspective of Neoplatonism
and Ideology of Dionysius the Areopagite
UDC 778, 5¢/prre s 778, 5(092) ] Tiressconis

MPEIEHTALIMA AETOPOR | SUMMARY

Author: Park Young Fun, Prof. Ph.D Asia-
Pacific Research Center (APRC), Hanyang
University, Republic of Korea.

Summary: Andrel Tarkovsky's film Andred
Rublev (1971; the first version is The Passion
_,ﬁﬂr Andrei, 1966) is presented in the article
from an unusual perspective: it draws a paral-
lel between the fate of the great Russian icon
painter in its cinematic version and some phi-
losophical concepts of Dionysius the Areop-
agite, which influenced the development of the
spiritual culture of Russian Orthodoxy. To get
to the top of holiness and apprehend the truth,
it is necessary to go through humiliation and
descent, sin, a vow of silence and return to the
heights of the spirit. According to the author
of the article, these for neo-Platonic ideas are
emphasized by the director in the key episodes
ol Andrei Rublev's life.

Key words: Andrey Tarkovsky, “Andrey
Rublyev”, philosophy  of Dionysius  the
Arcopagite, MNeoplatonism, Absolut, matter

and spirit

PeKOHCTPYKIHA TPOHITOTO
B PEABHOCTH IKPAHHON 00pazHOCTH

VIR 778.5.04.072.094

Aamop: Mapycenxos Bawecnas Banenmuno-
ALY, KAHIHIAT HCEVOCTROREICHIA, REKAH C1E-
HapHo-KHHoBe9eckoTo  dakyavreta BIHK,
monerT kadenpr knaonepenns, BUTTE.

Ammiomanua: B crarpe PAacCHATPHBANTCA BO
MPOChl PEKOHCTPYRUMKE cOOMTHH Npomaoro
B EVIOGHCCTECHHDM  TIPOCTPAaRHCTES d}i‘l.‘lh'
Ma. Ha ocHoBe aHaIH3a CPEOCTE KHHOAIRL
ki B puansve sHounol noprees (pesmuccep
JI. Karauw) npocieWBam0TcA 3TANM GopMu-
POBANKA XYIOHECTEEHHON 00PasHoCcTH Yepes
BOCCO3[aHHE MUHYBIIETO BPEMeHH, BLARIA-
WTCA MEXAHWIMET PeaTHIANNH TPHHTHIOR
GopPMUPOBAHHA B BOODPLUKEHHH H COIHAHMM
apuTenell NpeAcTABAeHME O Oa3IMCHOH MO-
Meny, CO3MATNeR RpeMa HacTosmee, [Mog-
TREPAHOAETCA TEFHC O TOM, WTO XY I0HECTEEH
Had ofpasHoCTh KHHODHALMA 3aKpenideTcs
F COIHAaHWH 3PHTENA, a4 €ra meCpeoREaHHG
[[p]-'l.ﬂﬁpf'l"f][liblﬂ OIBIT OKAZLIGRET BAMAHMHC
Ha NPHHHMAEMBLIE UM PELIEHHA.

Kawwesbie c1o8a; PeKOHCTPYKLUMA IPOLLTO
ro, COMMOKYILTYPHAA [ApajurMa, KHHewa-
TOrpad, KWHOAIREK, XVIOKECTREHHOE Mpo-
CTPRAHCTEO
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Reconstruction of the Past
in the Reality of Screen Imagery

UDC 778.5.04.072.094

Author: Vyacheslav V. Marusenkov, Ph.ID of
Art History, Dean of the Screenwriting and
Cinematography Faculty, Associate Professor
of the Department of Film Studies at VGIE,
Summary: The article deals with the recon-
struction of past events in the artistic space
of the film. Based on the analysis of the film
language in The Night Porter (directed by L.
Kavani), the author traces the stages of form-
ing artistic imagery through the recreation of
the past, reveals the mechanisms of building
the basic model that creates the ideas about the
present in the imagination and consciousness
of viewers, confirms the thesis that the artistic
imagery of the film is fixed in the mind of the
viewer, and their indirectly acquired experi-
ence influences the decisions thee make.

Key words: reconstruction of the past, a
socio-cultural paradigm, cinema, language of
cinema, art space

NEP&OPMAHC | MCKYCCTEO BOTNOWEHWA

Iporeck kak popmoodpaszyroummi
NPHEeM B IpaMaTYPrHH HIPOBOTO MIEMa
VIK 778.5.04.072

Asmop: Batuna Anacmacus Eszenmveana,
acmMpanT kadeapel ApaMarTyprus, Beepoc-
CHACKHA TOCYTAPCTEEHHEH WHCTHTYT KHHE-
smarorpadum wm. CA. Tepacumora; MITPK
aMP», npoMo-Tpomiocep.

Annomanus: Ha npusepe amepuxancemnx
duabsmon  «BuTng#yes, «OHos o «0HO-2s
PACCMATPHBAETCA TPOTECK Kak dopsoobpa-
AVHILMA TpHes B npamaryprum. Hoonepyerca
ero AupepeHIMAlHA W OTAHYHE OT KOTH-
HeCTREHHMX TPOTIOR — JTHTOTH, THHEPOOIH,
a TaksD TFH]T{'IE C ﬂT-L':."I'I:TE'I-'[I'_'M 'I']:I'E.I’IL'I'FDE-
CHBHOTO SMEMEHTA — ammeropHi, MeTa(opsl.
B cTaThe aHATHIMPYRTCA SMOUMOHATEHEE
MCEAHMANM K] I'I'.lﬂTI'_'EICB., FARTAHBEARMITFE 1[Ce-
Bble OPHEHTHPM BOCHPHATHA IPUTEIEM [PO-
H3IBEEHHA KHHONCKYCCTRAL,

Kawuespie IPOTeCK, KOMUYECKOE, YHACHOE,
TPAHCTPECCHA, AMOMBANTEHTHOCTR, CEMAHTH-
HeCKAA I'FG.H 1A

PERFORMANCE | THE ART OF PRESENTATION

Grotesque as a Formative Method
in the Drama of a Feature Film

UDC 778.5.04.072

ﬂ BECTHMK BIWK | TOM 12, 1" 2 {44) | ABI'YCT 2020

Author: Anastasiya E. Babina, Ph.D-Student
of Russian Institute of Cinematography named
after 5.A. Gerasimov.

Summary: Using the example of American
films Beetlejuice, It and It-2, the article consid-
ers grotesque as a formative device in drama
and investigates its difference from quantita-
tivie tropes — litotes and hyperbole — as well
as tropes with the absence of a transgressive
element — allegory and metaphor, The author
analyzes the emotional mechanisms of the
grotesque, laying the target guldelines for the
viewer's perception of a work of film art.

Key words: grotesque, comic, terrible, trans-
gression, ambivalence, semantic border

KonamkT HCKYCCTBEHHOTO W AKHBOTO
Tena B KHHeMaTorpadie: MOTHE cTpaxa
H el NpeoloIcHHE

¥IK 778.5.04.072:8.01-252

Asmop: Kesnosa Ceemaana Cepeeesna,
NMpPEImalaBEaTtih CIEHAPHOTD MACTERCTEA
Kafiefphl TETERMIHOHAKY TexXHomorHil PTY
uM. Koceirnaa B kadenpw pexunccypn FH-
CTHTYTA COBPEMEHHOND HCEYVCCTRA.
Annomauus: CTaTea TOCEALEHA Tpodne-
MATHEE hOPMUPOBAHHA KOH(QIHKTE MEEIy
FEMOBEKOM H HCKYCCTBEHHBIM PYKOTBOPHEIM
CYMECTROM B CHUKETAX KHHeMaTorpadmde-
CEHX IMTPOMIBERCH M. .|'I||.]-'|3..|'[I'I.TI-'[|'.|]||'E'I'E:H CTCIICHE
BIMANHA MOTHEBEA l:'l'rla.?l.a. BOAHHEA LI ErD ¥
MePCoHLKA-TeNOBeKa TPH B3aHMOTERCTRENN ¢
MEPCOHAKCM -MALMHOM, 9TO ORASHBACT BO3-
NEECTBME A OCHOBHBIE CTPaTerid CEMET.
Knrwoseawie cnosa: nMgposoe Temo, aHTPONG-
MOpPHOCTE, 3dquperT «3MOBCMER  JOAHHET,
CREHET, KHHEMA lUIPﬂq}H‘lECHﬂE lIFLI'HlL!fJ.[EHJ-‘[E

Contflict of Artificial and Living Body
in Cinema the Theme of Fear

and its Overcoming

UDC 778.5.04.072:8.01-252

Author: Svetflana 5. Kozlova, Post-graduate stu-
dent, Department of drama movie VGIK, teach-
er of scriptwriting [51 and RSU A.N. Kosygin.
Summary: The article is devoted to the prob-
lem of building a conflict between a human
and an artificial man-made creature in cine-
matic works, The degree of the influence of the
fear motive arising in a human character when
interacting with a machine character, which af-
fects the main strategies of the plot, is analyzed
Key words: digital body, anthropomorphic,
“uncanny valley” effect, story, cinematic work



Buneobnor: nuTepaTypHas TpaaMua

M MOMTHTHIECKHE CTPATETHM

YK 701143201951

Asmop: Tpyscunun Andped Muxadaosus,
KaHauaar mnocofcknx Hayvk, crapimmi Ha-
VIHMA COTPYOHME HayiHo-HoCnegoRaTent-
ckoro cekTopa DIBOY IO « Axamenia Me-
JAHAHHIIYLTPHH .

Amomanua: B craThe ananuaMpyiorcd BH-
;chl::uﬁ.l:::-ru B KOHTCECTE PAsEHTHA EOMMYHME-
KALMH MEHTY AaBTOpoM B 3puTenes. B xone
AHANK3A BHABIEHB OCHOBMEIE CBOHCTEA
VCITCITH Y H.Hll'.l.i.‘ﬂf-!l.‘lﬂl'a I::,II;IZ]H.EFI]-TI'E.I[hH:]FI']n-.
HCEPEHHOCTD,  COKpPAllEHHe  KOMMYHMER-
THBHON JHCTAHLWH, UHKIHYHOCTE) H KVAR-
TYPHIEC ROk, NPCICTIBEICHHEC B TPaJiMIlH-
OHHMX AHTEPATYPHBX POPMax, TAKMX Kak
MHEBHWE, MHCEMO, MEMYApPH, HCMOBEAL Paf
OCOBEHHOCTER BH.III.'Ef-h']EI'E HCIHMNIBIYCTLA B
MIHTHHECKHE KOMMYHHKALMAX [UIA pelle-
HIHA MaHHITYIATHEHBIX 3a7a9.

Kmoueame caosa: ENIe0DIOn, EYIETYPA COY-
qacTHA, THEBHWE, MeMVaphl, HCTOBETh, TTHCh-
By, IHUTHTHYCCELH MAREMITYITHLLEA

Vlog: Literary Tradition and Political
Strategies

UDC 701 143201951

Author: Andrey M. Druzhinin, Ph.D in Phi-
losophy, Senior Rescarcher, Research Sector,
Academy of Media Industry.

Summary: The article analyzes video blogs in
the context of the development of commu-
nication between the author and the viewer.
The analysis revealed the main properties of a
successful video blog (trust, sincerity, reduced
communication distance, eyclicality} and cul-
tural codes presented in traditional literary
forms such as diary, writing, memaoirs, confes-
sion. A number of features of the video blog
are used in political communications to solve
manipulative problems.

Key words: vlog, complicity culture, diary,
memoirs, confession, letters, political ma-
nipulation

KYNBTYPA 3KPAHA | KT 1E1YPONOT A, W10C0D0AR

EDBFEHEI!I[DE HI:I{}T-ETI]-D!I!EI!HE

Kak I'YMAHHTApHaA HAYKa B CHTYAlHK
KYIBTYPOTOTHIECKOTO NOBEOPOTA
YK 7.01

MPEIEHTALIMA AETOPOR | SUMMARY

Asmop: Xpenos Huxkonail Andpeesun, Tok-
Top duTocodckrx Hayk, npodeccop, CekTop
IYAMKCCTREHHEY npofnem menna Owrena
METHIHEIX M MaccoBbuX HekyeoeTs, PIBHHY
«[oCYIAPCTREHHM HHCTHTYT HCKYCCTROIHA-
anas Munncrepcerea kynerypa PO,
Ammomauua: B craThe (JacTh mMecTad, mpe-
meEmyome vacr B NE ] (39), 2009 v 2 (40),
2009 M 3 (41), 2019; N 4 (42), 2019 N ]
(43), 2020) ofcy®aeTca aKTYANBHAR Tpo-
fmema Eﬂl!]J‘EHE‘I[Hnﬁ HavEH 0k HCEVOCTEL,
CEASAHHAA <0 BIAHMOOTHOLWEHHAMH MesIy
HCTOpHER M TeopHel WekyceTea. [lo HacTod-
IEere BpeMCEHH [IPCOMET TCOPHM HOKYCCOTHG
Kak CyOIMCUIHITTHHM HCKYCCTBOSHAHWA, B OT-
MHYHE OT MpeIMeTa HCTOPHH HCKYCCTBA, He
CIIPEReiicH. B craree -I:I'IDIHEHP!."H‘.IT-L'H mponec-
CBl, TPOMCXOOHBLINE BO BPEMA THHTBHCTHYIE-
CKOTO M KVIBTYPOMOTHYECKOTO MOBOPOTOR B
IYMAHNTAPHBIY HAYEAX, YTOMHACTCA NTPCIMET
TEOPHH WCKYCOTRA, ODOCHOBHIBAETCA TEIMC
ob ocoboll IHAYHMOCTH 3ToH CYBAMCIIHIIIH-
HI B [ICPENNIHEBIC 3IEH,

Karowessie caosa: WCKYCCTBOIHANHe, Mper-
MET TCOPHHE KYARTYPL, FYMaHHTapHas na-
pagMrMa, AeMepcoHANMIANA NpeoMeTa M-
KYCCTBOIHANMA, KVIBTYPHAA ANTPONONOrHA,
H}'.I[IpT].I'FHHIT!I BETCPMAHEAIM, MAaCLOBIA KVITL-
TYPa, GHEHIHIAMA, MUJ, GonsEaop, A3HE

SCREEN CULTURE | CULTUROLOGY. PHILOSORRY

Modern Art History As a Human

Science in a Situation of Cultural Turn
upc 7.a1

Author: Nicolai A, Khrenov, Doctor of Sci-
ences {Philosophy), Professor, Section of Me-
dia Artistic Problems, State institute of Cul-
tural Studies.

Summary: The article (Part 6, for the begin-
ning see I[ssues [ (39), 200% 2 (40), 2001%
3 (41), 2019, 4 (42), 2019, 1 (43), 2020) dis-
cusses a vital problem of modern art studies
connected with the relationship between art
history and theory. The study subject of art
theory as a sub-discipline of cultural studies,
unlike that of art history, has not been deter-
mined yet. Tracing the processes taking place
at the time of linguistic and cultural turns in
the humanities, the article dwells on the sub-
ject of art theory and justifies the idea of this
subdiscipline’s significance in transitional eras.
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Key words: art history, subject of the theory
of culture, humanitarian paradigm, deperson-
alization of the subject of art history, cultural
anthropology, cultural determinism, popular
culture, civilization, myth, tolklore, language

MHPOBOW KWHONPOLECE | AHATTH3

KyasTypHaA MOTH(PHUEALHA MHECH

I. Mbcena « KykonbHBI foM»

Ha HpPANCKOM 3Kpane

VK 791.43-24

Asmop: Npuzopeesa Hamanes lennadbesna,
KAHHAAT HCKYCCTROBCOCHHA, ADUECHT  Ka-
theNpsl PYCCEOTO M MHOCTPAHHBIX A3BIKOE,
BIHE.

Axnnomayusn: B cTathe  paccMaTpHBEART-
CA MOIXoNk K aKpaHHol WHTepnpeTalHi B
HpaHcKoM KHHeMarorpage. AprTop anamm-
FUPYET CTPATETMH KVABTYPHOR aganTauuu
neeckl [ HMbcena «Kykomeusiil moss (1879),
NPHMCHCHEEES HPAHCKHM PCHRCCCPOM J'la-
puymeM MeXpm#yn npH cosgaHuyn duabMa
aCapas (1993}, ConocTapmernte opHriHana c
o Z-)ICFE.EI][[!IIT! HEI'FEPI]PETE]LHEITI [MIEAABIBACT,
UTO PERHCCEPY VIATOCE AKTYANHIHPOBATH
MpofiNeMaTHKY THTEPATYPHOTO TIPOHIBETe-
HHA MI'IP-I.TEHITI EAACCHENR B EIZ)IJ.H#JH}'?IE-T}"PHH]-‘I
ofcraHoBke MpaHa 1990-X rogos.

Kmwweawre cnoaa: HPaHCKOD KHAD, ﬂal:l]d:."[[[
Mexpmsym, KYARTYPHEE AMANTALMH, SKPAH-
HEle aTATTAlHK, HpaHcKas HeHnHa, devMu-
HuaMm B Mpane

WORLD CINEMA | ARALYSIS

A Cultural Modification of Ibsen's Play

“A Doll's House” for Iranian Screen
UDC 791 .43-24

Author: Natalya G. Grigorieva, Ph.Dd (Arts),
Associate Professor, Russian Institute of Cin-
ematography named after 5.A. Gerasimov.
Summary: The article studies approaches to
creating screen versions in [ranian cinema
The author analyses strategies of the cultural
adaptation of H.Ibsen’s play "A Dolls House™
{1879) practiced by the Iranian director Dari-
ush Mehrjui when working on his film “Sarah”
{1993). The comparison between the original
and the screen version demonstrates that the
author managed to update the themes of the
literary classics and introduce them into the

m BECTHMK BIWK | TOM 12, 1" 2 {44) | ABI'YCT 2020

social and cultural Tranian atmosphere of the
194905,

Key words: Iranian cinema, Dariush Mehrjui,
cultural adaptations, screen adaptations, ITra-
nian woman, feminism in Iran

ITanecTHHa B pakypce sapybexHoro
KHHeMaTorpadga

VIIK 791.43.45

Aamaop: Haccap Anu Hemep, conckatens
BI'ME, npenonapatens B kuuomkone How-
Xansave B Appabe (Fspauns).

AHH-U‘HIH'HHH.‘ E’]'HTL-H: PEEJ{PH BaeT P.F.I.I'.I_ b= [
TOE OCBEUEHHA [ANECTHHCKOrG BONPOCA
B MHpOBOM KHHeMaTorpade: HCCIeIVITOA
(PHALMBL HA 3TY TeMY, CHATLE PERHCCEpaMH
n3 3anagHon Exponw, CHIA, crpan Guemero
COLMATHCTHYECKOTD BI0Ka, NPellPHHIMAET
CH [IMNILITERZL H.I'IE.-L'EHI.P-]-‘[I:HLI;HH E"f‘l.l.lﬂ"l.‘l']!}"ﬂ]l.l.l]-il.
B KHHO MIOX0N0E K D'I']_'lﬂ}KEHI-'I'I'I:I 'I{I::IHI[I}IIH'H'I'.H..
OGOCHOBLIBATCA TPYIHOCTH, ¢ KOTOPBIMH
HEWFHFLIM FE’I’I‘:H-EEEFH.M J[FH[[[J[[JC].- CTLNIK-
H':r"ThCﬂ B |rp1:|-||;ec-:;¢ ChHEMOE H BO HPEMﬂ 1IFli_'|-
KaTa cBoux dinbMos, OCHOBHAA TTPHYHHA
HECOBITAJICHNHC TOYCK Z']]:H."HJ-‘[J{ I]PH OUCHELD
Cﬂﬁ-’h’lTl‘lﬁ E 3TOR FIETI'I{II'HE, ROZHHMEARNMWY B
PEIVILTATE PACHPOCTPAHEHHHX BIMMANOE H
I:'.I'l:'PtH-'l'HI[UI:I-.

Kawseswvie caosa: [lanecTuHa, kondiukr,
I]PH] IardaHgd, E'.I'l."Fll:‘U'I'I-‘[] L

Palestine in Foreign Cinema

UDC 791.43.45

Author: Nassar Ali Nemer, VGIK Applicant,
Lecturer at the Ibn Khaldun Film School in
Arrab {Israel).

Summary: The article reveals certain aspects
of presenting Palestinian issues in world cin-
ema through the study of corresponding films
by directors from Western Europe, America
and the [ormer socalisl countries. An al-
tempt is made to classify existing cinemalic
approaches to representing the conflict. The
author explains the difficulties encountered by
certain directors during the shooting and dis-
tribution of their films. The main reason is the
disparity between points of view on the evenls
in the region which results from the influence
of wide-spread ideas and stereotypes.

Key words: Palestine, conflict, propaganda,
sterectypes
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TENEBMAEHKE | LNDFOEAR CPELA

BuayansHble MHCKYPCH COIHATBHOMH
OOMTHTHEH B npakTuke TB

YK 654,197

Aamop: Bepexcnas Mapuna Anexcandposma,
AOKTOp  MIOIONHYeCKHX  HAYE, AOLEHT,
npodeccop, 2as. Kadelpoil TelepagHORyYp-
HAMTHLTHEH, d}a'l{'}".l'[hTf'l' AVPHATHCTHEH
Cankr-lleTepfyprckore  rocyjapcTEeHHOTO
YHHBCPLH IO,

Amnomanus: B craree npencrasiena npak-
THED JLEFEUHH-qJI.'IHﬂLIJ-iH HBHIVARAIALHE QHC-
EVPCOR COUMATBHOTE KOHTCHTA Ha NMPHMCpe
OCBEUIEHIA HPOLECCa HIMEHEHHT B EHCHOH-
HOM 3akoHOomarenseTee Poconiickon Pegepa-
iy B 2018 roxy. BuayanuauporaHueii mep-
COHANBHMA OTNBIT HCIOARSYETCA B KAYECTRE
APIYMEHTALMH M ONpedeiaeT QUILTpW And
BOCTTPHATHA PCalLHBCTH.

Komosegmie caosa: TEMEBHIEHHE, H-I.'IH}I":I.IIH?I-'J-
LA, ncpcmuud}uﬁalmn, MCHCHOHHAA pcd}n;:p-
Ma, BHIVATEHEIT THCKYPC

TELEVISION | DIGITAL ENVIRDNMENT

Visual Discourses of Social Policy

in TV Practice

UDC 654,197

Author: Marina A. Berezhnaya, Doctor of
Philology, Associate Professor, Department
of TV and Radio Journalism of the Institute
“Higher School of Journalism and Mass Com-
munications  of 5t. Petersburg State Univer-
sity.

Summary: The article presents ways of per-
sonification and visualization of social content
discourses as exemplified by the TV coverage
of the pension reform in the Russian Federa-
tion in 2018. The visualized personal experi-
ence is used as an argument and determines
filters through which reality is perceived.

Key words: television, visualization, personifi-
cation, pension reform, visual discourse

Mepnarnszanma Kaxk Mogyc OBTHA

B CHETE CAMOMIOMALINK

YIK 19.21.9]

Aasmop: Ypazosa Ceemaana Teowudosna,
JDETOR |.']_'.|H NI CCRIE HAYE, JOUCHT, Nak-

HETH pPelakTop HAYMHOrD HYpHama «BecTHHE
BT MK, BIME.

i Translated by
The Laboratory of the Foreign Clnema, VGIE

MPEIEHTALIMA AETOPOR | SUMMARY

Anmomaiua: Ha done HeraTHBHBIX TeH[IeH-
HA, BMIBaHHBE papgesuen COVID-19 o
CAMOMBOIALHER TPAEIAH, OKAABIIMX BO3-
MENCTRHE Ha COIMATBHO-3KOHOMHIECKOE Pat-
BHTHE IMOCVIIAPCTE, HAMETHICH POCT HHTCPECE
MPeACTABMTENEH PASHBIX BOZPACTHRIX TPYII
HACeMeHHA K anpobHpoBanMio  HGPOBRX
TEXHOIOIHH, COBPEMCHHEBIX ME‘.I'H‘IZE]'[."[E'I‘I!‘I_JI'I-PM.
B cTaThe paccMATPHBAKITCA HIMEHEHHA, MpH-
HIoIeHe Ha Memuapmmke B 2020 Tomy,
OCHOBLIBACTCH Piwlb MEITHATHIAIEK o=
UHYMa B MOBCEHEBHOMN KHIHH, NOTPeOHOCTH
B IYMaHMTAPHEIX IHAHHAX,

Kawweswie caosa: MeTAKOMMYHHEALNH, Me-
MHATHIATIHA, THPPOBHIAIHA, BHIVATHIAITHA,
I'.'[i!lﬁﬂ..'fli-!]i.llﬂﬂ, TPAHCTYMAHHCTHEL

Mediatization as a Mode of Being

in the Light of Self-Isolation

upcC 198.21.81

Author: Svetlana L. Urazova, Dr. Sc. in Philo-
logy, Associate Professor, editor-in-chiet of the
scientific journal “Vestnik VGIK”, All-Russian
State Institute of Cinematography named after
5.A. Gerasimov.

Sumirmary: Against the background of nega-
tive tendencies, resulting from the COVID-19
pandemic and the self-izolation of people,
which took its toll on the social and economic
development of countries, we register a grow-
ing interest of different age groups of popula-
tion in testing digital technologies and con-
temporary media platforms. The article looks
at the changes that have taken place in 2020
on the media market, it substantiates the role
of mediatization of socicty in everyday life, the
need for humanitarian knowledge.

Key words: metacommunications, mediatiza-
tion, digitisation, visualization, globalization,
transhumanities
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