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TEOPHA W HCTOPWA KMHO | 3KFPAHHBIE HCEYCCTEA

C. DiiseHITelH. ArpeccHs IHCKYpea:

TEOPETHYECKOE 0DOCHOBAHNE

YIK 7.01

Aamop: Kmoesa Twimuna Bopucoana,
MOKTOP HCKYCCTROBE/IEHHA, JIOUEHT H;atlir:,ll_-
Phl  KMHOBEIEHMA CleHAPHO-KHMHOBEOe-
cworo dakyasrera BIMK.

Annomauua: B ctatee obocHORMBAETCA
Tesuc C.M. JiAzenrmeiiHa «aTpeccHa M-
Kypcas HAKM  «alpeccHA  pesMcCepokoro
METOOa», B PAMKAX KOTOPOrO pPekHccep
PACKPHIEAET OCHOBHL, 0COGEHHOCTH, MHOTO-
HHCACHHBIE NMTPOTHRBOPCHME M TOHRCCTH MX
paspelenna npu opMHpOBAHKKH Teope-
THHECKOW OCHOBR atoro dexHonena, Pas-
MBIIICHHAE  BROSKINETOCH  TOOPETHRER  H
HENPeE30AIeHHOTD PAKTHEL B PEKHCCYPE
MO3BONAKT CHATH HETATHEHYHY KOHHOTA-
LMK ¢ ONPENENCHHA «alpeccHa JHCKYpas,
PACKPBITH METOOBL M 3a7ja49H, KOTOPLIE CTa-
BT BETHEWT PEXMCCEP B HOBOM PaKypoe.

Kmwoueame croea: Grundproblem, atom
BOAMCHCTEMA, «MOHTAE ATTPAKLHOHOB:,
arpeccHs AHCKYpca, «hopuMyna gByeIHHo-
CTH», 3KCTA3, KOHUENTVATBHOCTE — OCHO-
B JIHCKY Ped, sCIHHCTHD) — .l'.H.!ﬁ'I'Mﬂ'I'HH-H-

FILM THEORY AND FILM HISTORY |
ALDIOVISUAL ARTS

5. Eisenstein. Aggression of Discourse:
Theoretical Justification

UDcC 7ol

Author: Lywdmila B. Klyueva, Doctor of
Art History, Associate Professor of the De-
partment of Film Studies, VGIE.
Summary: The article offers a justification of
5.M. Eisenstein’s thesis about the "aggression
of discourse” or the “aggression of the direc-
tor's method” revealing the fundamentals,
specific characteristics, numerous contra
dictions and subtleties of their resolution in
the process of building the theoretical basis
of the phenomenon. The reasoning of the
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outstanding theoretician and unparalleled
practitioner of directing permits to remove
from the phrase "aggression of discourse” its
negative connotation and take a new look at
the great director’s method and goals from a
different angle.

Key words: Grundproblem, atom of influ-
ence, ‘montage of attractions’, aggression of
discourse, “formula of duality”, ecstasy, con
ceptuality — the basis of discourse, "unity is
a leitmotif™

KHHOMArMA: Macka M Mud

VIIK 791.43.03

Asmop: Kupuasosa Hamanva bopucosna,
JOKTOP KVARTYpOonorum, npodeccop, ias,
kadenpoil KYILTYPOMOTHH W COLHATEHO
KYABTYPHOH [OCATEABHOCTH, YPalIbckHi
[tl-EJI.EFI:'I..'[J:H]:];! FHHHE‘PCH'I'E'J' HMMEHK [IEIJ Hii-
ro [pesupenTta Pocoun B.H. Ensipmna,

Annomauua: B cTathe, MoCBANEHHOH
125-meTHI0  KHHemaToTpada MHAEPa
IKPAHHOM  KYABTYPH,  AHAJIHZHPYCTCA

III.'I'ﬂII'EII:I: CTAHODRIEHWA 3T0O0N0 BHIL ]-1.I'_'Hi]|l"|:-
CTEA KK weHOMeHD JOCTOBEPHOCTH» M
KdK CROCOOPASHOTO MEIHYMa, hA MarHA
JAKMHMALTCA B NCHXWIONMYMECHKOM  BO3-
MeWCTBHH Ha noTpebuTens, cnocobHoCTH
BOBICYE 3PHTEAA B AYIHOBHIVATBHOE MPO-
I':'l']'.'ﬂaH'E'l'Hﬂ'. Kuuo MUrHOBEHHO [IF'Hﬁ'ﬁPEJIﬂ
CTATYC #CAMOTO MACCOBOTO W3 MOKYOCTE»
H COXPAHAET 3TY MOIHLUHK B UHQPOBOE
BpeMA. KHHOMCKYCCTBO  pPeTPaHCIHpyeT
CONHATBHEIE WIEH, HPABCTBEHHEE HOP
MBI M IEHHOCTH, OMMMPAACh HA PasmHIHBIE
IK PaHH]-]E CPE.II_L"'I'H-H. aern :-]PE.IJH[II_I.-IUI'_"L'J: —_
ITO CHHTES TEXHHKH M TBOPYECTER, MAcKH
#3IBEITBIE M MM,

Kawoneame crosd: KEMHOMCKYCCTBO, KHHO-
MAruA, «3BC3das, Macka, MMQ, SKPaHHAA
KYILTYpa

Cinema Magic: Mask and Myth
UC 791.43.03

Author: Natalia B. Kirillova, Dr. S5c. of
Culturology, Professor, Head Department



of Cultural Studies and Socio-Cultural
Activities, Ural Federal University
named after the first President of Russia
B.N. Yeltsin.

Summary: The article, dedicated to the
125th anniversary of cinema, the leader
of screen culture, analyzes the process of
formation of this art form as a "phenomenon
of authenticity” and as a kind of medium
whose magic lies in the psychological impact
on the consumer, the ability to involve the
viewer in the audiovisual space. Cinema
instantly acquired the status of “the most
massive of the arts” and retains this position
in digital time. Film art relays social ideas,
moral norms and values via various screen
media and its spectacularity is a synthesis of
technology and creativity, the “star” mask
and mythology.

Key words: cinematography, cinematic
magic, “star’, mask, myth, screen culture

KHHOAZLIK W BPEMA | [EHE3NC O5PAZA

Hurenmurennua: yEpomenme
HUTHAHIMa. OT «0TTemenH»

0 «TMEPECTPOHKN

YK 778.5.04/c

Aamop: Bunozpados Baadumup Bavecna-
S0dUY, JOKTOP HCKYCCTBORENEHMA, IOUEHT
kadenpr kunonenenna BUHIK.
Annomauus: | [annas CTaThd ARMAETCA PO
NOMAHEHHEM HCCTEA0BAHNA, NOCEALICHHOTO
II.I:’:I-][P{'!IIL"-EM l‘!ﬁpaﬂ-ﬂ"ﬁ PEIIPEREH']"JI[J-‘I]-‘[ Fﬂl‘:-
CHICKON HHTENMHTERIIHH B OTeYeCTREHHOM
KHHEMATOTpade, TMEPRAA 9YacTh KOTOPOTO
i1 ﬂlL}l’ﬁJlJ-‘[HﬁHﬂH'd BOOJHOM M3 HOMEPOBR
#ypHana {MHTenTUreHIHA: VEPOLEHHE HH
rimiasa. Cramuuckni mepwog /f Becrauk
BIMEK. 2019 T. 11. Ne 4 {42). . 43-54). Ha
ATOT Pa3 B CTAThE AHATHIHPYETCH SBOMTIIIHA
ofpasa yHeHOTO, HAMWHAA CO BTOPOR NMomo-
BMHLL 1950-x W OKaHYHBaA cepenuHon 1 980-
X rogos. Ha mpuMepax HapecTHHIX GHALMOB
MCCENYITCA  OCHORHEIE HIAEONOTHYECKHE
KOHILENTRL, MesalllHme B CHOBAHWUMW []:IﬂpM]-i-

MPEIEHTALIMA AETOPOR | SUMMARY

popanuA ofpaza oTedecTReHHON HHTEITH-
TEHLIHH.

Knwueswe crosa: cOBETCKHI KHHeMaTo-
rpad, «OTTenedbs, MHTEMNHTEHLMA, Vde-
HEbli, HHTHAHEM, 3MaHCHITALHA

FILM LANGUAGE AND TIME | IMAGE GENESIS

The Intelligentsia: Taming Nihilism.
From “Thaw™ to “Perestroika”

U 778,504/

Author: Viadimir V. Vinogradov, Doc-
tor of Arts, Associate Professor, Depart-
ment of Film Studies, All-Russian State
Institute of Cinematography named after
5.A. Gerasimov.

Summary: This article is a fragment of a
work devoted to the issues of igurative rep-
resentation of the intelligentsia in Russian
cinema; the first part was published earlier
in this edition (The Intelligentsia: Taming
Nihilism. The Stalinist Period // Vestnik
VGIEL 2019 Volume 11, N 4 {42) pp. 43-54).
This time the article analyzes the evolution
of the scientist's image, from the period of
the mid-1950s to the mid- 1930s. Using well-
known films as examples, the author studies
the basic ideological concepts shaping the
image of national intelligentsia.

Key words: Soviet cinema, thaw, intelli-
gentsia, scientist, nihilism, emancipation

Punem «Crankeps

AA. TaproBckoro Kak ManudecTanug
MHPOBO33PeHYECKHX YCTAHOEOK

0. M. [locToeBckoro

VIK 778 5¢/promama g g | omoemnuis
Asmop: Ilax En bln (Park Young Eun),
Prof. Ph.D Asia-Pacific Research Center
(APRC), Hanyang University (Kopefickun
yrusepcutet), Pecnybnuxa Kopes.
Annomauus: B crathe paccMaTpHBalTol
peRHccepekHe MHTeHOHH Anpgpes Tapron-
CKOTD, NpHBElIME K MOIMQUEALME 10-
BecTH «[IMkHME Ha ofoqHHes Apkaiua M
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SUMMARY | MPEZEHTALIMA ABTOPOB

Bopica Crpyraukmx B guneme «CTamkeps,
KOTOPBIE IIPHIAIH KHHOMEPCOHAHKAM HOBbIE
OTTEHKH NCHXOMNOTMHM M MOTHBALMH, B TOM
YHCTE PeTHTHO3HEE. BHHUMaHWe yhenaerca
CXOJCTBY repoes (MABMA ¢ XapaxTepamu
AHTEPATYPHBEX  NepcoHaked  NpoMipele-
aun M, HocToenckoro = PackonbHHEORA
u3 «[IpecTynneHHa M HAKAIAHWA» M KHAIA
Mumuknta 13 «HMamoras.

Kmwueame caosa: Anppen TaprobckMi,
Oparsa Crpyraukme, O.M. Tocroescrii,
duaem «Crankeps, ofpad «OPOIHBOTOR,
BEpa, CAMOYHHUHAEHHE, KeHOINC

The Film “Stalker” by A.A. Tarkovsky
as a Manifestation of EM. Dostoevsky's
World Outlook

UDC 778.5¢/prisher 4 g Dosoyosshy-

Author: Park Young Eun, Hanvang Univer-
sity, Prof. Ph.D Asia-Pacific Research Cen-
ter {APRC).

Summary: The article reviews director An-
drey Tarkovsky's intentions which brought

about the transformation of the novel "Pic-
nic on the Roadside” by Arkady and Boris
Strygatsky into the movie “Stalker” and pro-
vided the characters with new psychological
traits and new motivations including reli-
gious ones. Special attention is given to the
similarity between the movie characters and
the characters in Dostovevsky's novels like
Raskolnikov from “The Crime and Punish-
ment” or Myshkin from " The Idiot”,

Key words: Andrey Tarkovsky, Strugatsky
brothers, EM. Dostoyevsky, the film
“Stalker”, the image of the holy fool, faith,
selt-abasement, kenosis

KopoTKoMeTpakHoe KHHO: XKaHPOBROE
ceoeohpasne gedToR

YK 778.5.01.067.2

Asmopoi: Hoankuna loauna Hsavos-
M, KAHIHAAT HCKYCCTBOBENEHHA, BOLEHT
kadenpet unocodun, HCTOPHH, TEOpHM
uekyceTe W KyARTYpel FOBYK BO «Boaro-
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rpagckmil TOCYAAPCTREHHBI WHCTHTYT HC-
KYCCTE M KYIBTYPhiw;

Tunyauna Hamaavs bopucosna, xanii-
nar unocopcKMX HAVE, JOUEHT Kadeaps
¢|-1-{,I1EII;EI¢I'I-1"I-1' M EYILTYPOSOrHEH DOIEOY RO
« BONMTOTPagcKuil TOCYJAPCTEREHHBIN CoLM-
ANBHO-TEIATOTHYECKHI YHHBEPCHTET,
Annomauus: B cratee paccMaTpuBaT-
€A TEMATHEA H XAHPOBHE 0CODEHHOCTH
l,II;\'..“-I:,-!l'I-I:_ZI'I'HI:-|I'!l!f I[.‘.':I.FI-T'I-'['I-I HAMMHAHMI X Pt:l-l-lil'll;-
CEPOB, B TOM YHCAE CTYIEHTOB H BHITYCK-
uukoe BIHMEK. ObocHoemBaeTca, uro co-
BPEMEHHBIE PeHCCEPhl KOPOTROTO MeTpa
obpaaiTed K npobieMas BIPOCTEHHA
MOMOMEAH, KOMIHIHAM TEHINEPHHMX OT-
HOWEHHA, AHTPONOIOTHH CeMBH M POJIM-
TEMBCTRL,  OCMBICTIEHHH  MCTOPHYSCKHX
ACHEKTOR OBITHA, IOMCKY HALWOHANLHOR
HIEHTHYHOCTH.

Kmonesne carosa: COBpeMEHHAA KYABTY A,
KTHIOROE COIHAHHE, KOPOTKOMETPLKIBI
kMHemarorpady, knHoLebw0T

Short Film:

Genre Originality of Debuts

U 778.5.01.067.2

Authors: Galina 1. Zhdankina, Ph.D in
History of Arts, Associate Professor of the
Department of Philosophy, History, Theory
of Arts and Culture, Volgograd State Insti-
tute of Arts and Culture;

Natalia B. Shipulina, Ph.D in Philosophy,
Associate Professor of the Department of
Philosophy and Culturclogy, Volgograd
State Social and Pedagogical University.
Summary: The article studies the themes
and genre peculiarities of the debut works
by young directors including VGIK stu-

dents and graduates, The article substanti-
ates the idea that modern directors of shorts
turn to the problems of growing-up, gender
collisions, anthropology of the family and
parenthood, conceptualizing the histori-
cal aspects of being, the search for national
identity.



Key words: modern culture, clip con-
sciousness, short films, film debut

NEPDOPMARC | HCKYCOCTED BOMNUEHKA

IIpueMbl penpeseHTAlHH ABRTOPA

B (puabmax Anexcanapa Cokyposa

VIIK 778 5¢/p((092) ] -Cuwmiua de

Aamop: Knumenxo Hadewda Bauecnasoa-
Hd, COMCKATeNh YYeHol CTEMeHH KaHmuua
Ta HCKYCCTBOBEICHNA, Katheapa KHHORELE-
Hua BIHEK.
Ammomauua: Crarea
.'[I-'I::I-]." JIP]-‘[EM[’:IH- HEJHINMEHNHA 3H'J'H‘F|I:Hﬁl'ﬁ
«TIPHCYTCTEHA®, TIPHMeHASMBIX  AMeK
cangpoM COKYPOBWMM B CBOMX HIPOBBIX
H HEHIPOBLIX KapTuHax. Mopenupopanue
PETPEIEHTAIHH ABTOPA Kak MepooHaka B
(HAbME IKCTITMLHTHO BO3OEACTBYET HAa
APUTENA M XAPAKTEPHAYET BAKHYH HepTry
CTHAHCTHEM MOBECTROBAHMA PEXMCCEPA.
Kawuesvie caosa: AH. Cokypos, asTop
CKMIl KMHeMaTorpady, penpelcHTAIMA AR

Topa, anerun, Pycckmi kosuer, Ppankodo-
HHH

MCBALEHL dHA-

PERFORMAMNCE | [HE ART OF PRESERTATION

Techniques for Representing the
Author in Alexander Sokurov’s films
UDC 778.5¢/p(092) ] S 4°

Author: Nadezhda V. Klimenko, Post-
graduate student of the Department of Film
Studies, All-Russian State Institute of Cin-
ematography named after S.A, Gerasimov,
Summary: The articled deals with the anal-
vsis of the ways Alexandr Sokurov uses to
include the author’s presence in his features
and non-live-action films. Modeling the au-
thor's representation as a character in the
movie explicitly affects the audience and
defines an important trait of the director’s
narrative style.

Key words: Sokurov, auteur cinema, author
representation, elegy, Russian Ark, Franco-
fonia

MPEIEHTALIMA AETOPOR | SUMMARY

TproKogeMOHCTPALIMA B HIPOBRBIX
furbemax o Benukon OrevecTBeAHON
BOHHE

¥IK 778.5.04.072:094+778.5. 044/

p+778.5H (Kumaii)

Asmop: Hanunos [Jwan Hocudosuu,
FI-I'.!III.}I'I1|.I-1]-‘[ 'Pl..‘ﬂEBETU'F! 'IIE.:.""-IE!{}]'{'! }BE}'F"ﬂ.II-H
sBecTHHE B K.,

Aunomanus: B crarke  aHATMIMPYIOT-
A Nogxofsl K QOopMHpOBAHHE TPIKOE
B WIPOBEX §uaeMax o Benurofl Orede-
CTH-I:H][ILH-‘[ ]-!l_“l-‘IFll.:I Uﬁﬂl:llﬂﬁ-h[}!ac'rl:ﬂ Pt..‘H{IrIC-
CEPCKOS BHASHHE WX penpeientanuu. Ha
NpHMepe OTHOTO H TOTD KE TPHEOBOTO
ANMRA0JE, II'PI'.!III_L_I'-HH.I“:HEIUF{:I B TPI:'.{ .':11{'F!E.-
HHIAUMAT «A J0PH 3geck THXHe. . » (1972,
20015, 2015}, CHATMX MO OIHOMMEHHOM T0-
pect BJI. Bacunwesa, ananuaupyroTes
0co0EHHOCTH PenpeieHTAlHH TPIOKOBOTO
HCNOIHHMTEARCKOID MacTepcTia. Mayuenne
APHEMOB TPHROICMOHCTPAIME NO3BMIACT
BEIABHTE WHTEPNPETALMOHHBIE PAiNHIHA
KHHOOOPA30E B 3THX (PHIBMAX, PACKPHTE
TPElHTI_'IFI-Bi}I' I!I:TPHEHTI'.!.III:'I[]:'II F_'I-I;I:_'I'I"_-",.‘III“JC'I'I:]-‘[
NOCTAHOBOYHEIX PeITeHH,

Kmwouespie caosa: wuHemarorpad, wubo-
Tpiok, Benukaa (OreyecTBeNHAA BORHA, TPH-
KOIeMOHCTPALIMA, KHHOOOpas

Evolution of Stunt Episodes in Fiction
Films about the Great Patriotic War

UDC 778.5.04.072:094+ 778.5.044¢/
1[.-+FF$-5H' (China)

Author: Dzhan I. Danilov, leading editor of
the Academic Journal “Vestmk VGIE" | Jour-
nal of Film Arts and Film Smdies.

Summary: The article analyzes approaches
to stunt episodes in live-action movies about
the Great Patriotic War and justifies the di-
rectors view of their representation. Tal::ing
the same stunt episode in three film adap-
tations of the B.L. Vasiliev short story “The
Dawns Are Quiet Here., (1972, 2005, 2015)
as an example, the article studies the trans-
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SUMMARY | MPEZEHTALIMA ABTOPOB

formation of the film stunts in terms of their
choreography. The study of the ways of stunt
demonstration helps to bring out interpreta-
tive differences in the film images in these
movies and to expose the treatment of the
expressive means chosen by the filmmakers
in each case

Key words: cinema, stunt, Great Patriotic
War, stunt performance, film image

H{IH}'HE}[TMLHHH AHHMAIHA:
npofneMsl KiaccHpHEAITHN
rubpuansix fopm nocTundposoi
EVABTY PhL

YIK 778.5

Asmop: Kpusyaa Hamanva Tennadvesna,
MOKTOP MCKYCCTBOBENEHHMSA, JOUEHT, PYKO-
BOIOMTENE HAYMHOTO OTAena, Beicman myo-
na {gakyneTer) TeneruaeHus MIY uMenn
M.B. llomonocosa.

Antomayua: B craThe paccoMarpuBaeTca
NOKYMCHTANBHAA AHMMALMA Kak (PCHOMEH
nocTHHpporoll KYARTYpE. Ha ocHoRe aHa-
MH3a TEOPETHYECKHE PaboT, MOCEAIEHHEIX
NOKYMEHTANBHON AHHMALIMH, BRIEIAKTCA
TPH TPHHIHTE e¢ KNaccH(MEAIMH: Kak
#AHp WK GopsMa NepdopMaTHBHOTO CTH-
MA JOKYMEHTAMTBHOTO KHHO; KAK HAHPORKIC
HAMpaBMeHHA CORPeMEHHON  aHHMAIHK;
Kak ruipuaHas GopMa, Mpelnaraninas Ho-
BYH! ONTHKY PEIPE3CHTALNH B VCIOBMAX
CHEPXYYBCTBREHHON BHAVATLHOCTH.
Kmwouesme crosa: OKYMEHTANLHAR aHK-
MallHA, JOKVMEHTATLHOS KHHO, JOCTOREp-
HOCTh, PEATBHOCTh, THOPHIHOCTD, HOBAA
BHIYANBHOCTh, TOCTHHPPOBAA KYIBTYPa

Animated Documentary: Problems of
Classifying the Hybrid Forms of Post-
Digital Culture

Do 7785

Author: Natalia G. Krivulya, Doctor in

Art, Associate Professor, Scientific Depart-
ment, Higher School of Television of Mos-

H BECTHMK BIMK | TOM 12, N* 3 {45) | HORGPE 2020

cow State University named after M.V, Lo-
MOnosoy,

Swmmary: The article studies animated
documentary as a phenomenon of post-
digital culture, On the basis of the analysis
of theoretical works dealing with animated
documentary, the author specifies three
principles of its classification: as a genre or
form of performing documentaries; as a
genre or a new kind of contemporary ani-
mation; a hybrid form offering new optics
of representation in the situation of super-
sensory visuality.

Key words: animated documentary, docu-
mentary, authenticity, reality, hybridity,
new visuals, post-digital culture

KYNLTYPA AKPAHA | Ky 1L1YPONONMA. @AN0C0DKHR

DeTeTHES KaK METATEOPHA

XYAKECTREHHON KPUTHEN?

VIIK 7.01

Asmop: Huxumuna Hpuwa [Hemposwa,
DOKTOP PHI0COPCKHE HAYK, TOIEHT, Npo-
peccop kadenps wcropun v dunocodun
BI'HEK.

Annomanus: B craTee npoBOIMTCA Cpas-
HMTENBHEIR  aHamHa  3CTeTHRH  (duno-
cofHH  HCEYCCTBA) W XYA0MeCTBEeHHOH
EPHTHEH. ONHCHBAKTCA 0COOCHHOCTH |
gaflati ofenx. PaceMaTpHBaloTCA pajHLle
TOYKH SPeHHA Ha BIaHMOOTHOINEHHA 3THX
cipep. JlaeTcA KPMTHHECKHH aHATHI HICH,
YTO XYMOGKeCTECHHAA KPHTHEA JOT&Ha
OCYIUIECTEAATECA TOMBKO HA OCHOBE 3CTE-
THHECKHX LICHHOCTEH, He Oepa B pacter
IPYTHe cOlManbHBE 0OCTOATENBCTRA COd-
NAHMA H PYHEUHOHHPOBAHHA NPOHIBEIE-
HMA HCKVCCTRA, YTREPMAIACTCA TAKAKE, HTO
KPHTHED He MOKET HAXOMHTHCA BHE HIeo-
MOTHH, 9TO TOATEEPHEAETCA BCel HCTOPH-
el ¢ PASEHTHA,

Karwueapie cao8a: 3CTETHER, XYIOKCCTREH-
Had KPHTHE, COBPEeMEeHHOE HEKYCCTRO, Me-
TATEOPHA, HAEOMOTHA, XYIOKHHE, TyOnHKa

0 [lepesan nooroTesIeH
MaGoparopaeit sapybesnars xenio BIHK



SCREEN CULTURE | CUITURDLOGY PHILOSDPHY

Is Aesthetics a Metatheory in Relation
Lo Frt Criticism?

UvDcC 7.01

Author: Irina P. Nikitina, Doctor of Phi-
losophy, Senior Lecturer, Professor of the
Department of History and Philosophy, All-
Russian State Institute of Cim:rnaingraph].r
named after S.A.Gerasimov.

Sumimnary: 'This article addresses the com-
parative analysis of aesthetics (philosophy of
arts} and art criticism, it describes the pecu-
liarities and objectives of each of them. The
author considers different points of view on
the interrelation of these spheres. The article
anal].r'.r.t,li the idea that art eriticism must be
carried out on the basis of aesthetic values
only, without taking into account other so-
clal circumstances of creation and function-
ing of any work of art. It is also stated that
criticism cannot exist outside of ideology,
which is proved by the entire history of its
development.

Key words: aesthetics, art criticism, modern
art, metatheory, ideclogy, artist, public

TENEBMAEHKE | LNPOEAR CPELA

Corpemennnie popmul duKcanmmn
peansHocTH B popmare
BHAEOXOCTHHTA

YK 049+ 778.5.00.067.2

Aamop: Tmandice Awacmacus Anexcand-
posHa, acnHpanT Kadelpnl KHHOBEIeHHA
3 rota obyaenwa, BIHE.

Annomauus: B cTathe aHAMMSHpPYETCA
BAMAHWE TAATQOPMB BHICOXOCTHHTA Ha
IpPaiecclal [LKJPMI'I"H;}IHH.HHH 1}5[[[#]1{}“}!'“-
HMX I8 WHPOKOH NyOIHEH aylHoBHIY-
AMBHHX PParMeHTOR W3 00RIIEHHOH KU3HNH
MepoiHaAa IMorsa0BaTeId COLMATLHBX
CETEN NPOABNAKT HelONLeNbHLIA HHTEPEC
K JKHIHEHHBIM TIpOONeMaM Takoro repos,
IE{}'E';,}'PIJM. %30 9 TIPE.HHJI{'l, HBIHCTCH AT

@ Translated by
The Laboratory of the Foreign Clnema, VGIEK

MPEIEHTALIMA AETOPOR | SUMMARY

BHAEOPOMTHEAD. Ha EOHEYPCHBIX IVTOLEA KA
HHII{J{I!L"'I;'I'HHH.JII.:'II"I OTMEMACTCH TIDHBEACHHE
HOMMHALMA J04 3TOMe THIA AKPATTHBIY
IIPDF-I-]-BEJ].'EHIII_I.

Kmwoweawe croga: BUASOXOCTHHL, IOKV-
MEHTANBROE KHHOD, I'lnl'E'-'..ll;]-'[‘:"I.'I:]'.'II?L"].'I"[Bﬂ..l'lh1 BH-
JICOPINTME, COHMATLHARA METOIMC L,
4}HI{C3]J:]-1.H PeamEHOCTH

CCTh,

TELEVISION | DIGITAL ENVIRONMENT

Modern Forms of Capturing Reality

in the Format of Video Hosting

UDC 004.9+778.5.01.067.2

Author: Anastasia A, Shtandke, Post-Gra-
duate student, All-Russian State Institute
of Cinematography named after 5.A. Gera-
simov (VGIK)

Summary: This study examines the impact
of video hosting on the process of creating a
publicly accessible audiovisual record of the
fragments of people’s everyday lives. Social
network users show a sincere interest in the
life events of the video protagonists who
for the most part are the filmmakers them-
selves. At festival venues we observe the
emergence of nominations in the category
of screen products.
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