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TEOPHA W HCTOPWA KMHO | 3KFPAHHBIE HCEYCCTEA

O7 IKpaHHOI D JOKYMEHTA —

K 03 THYECKOMY obpasy.
IMpespamenne cMEIC/IA

YIIK 791.43.01

Aamop: ITpomuxe Tuauna CemenosHa,
OOKTOP MCKYCCTBOBENeHus, npodeccop,
Beepocenitcknit TocynapcTEERHBIT HHCTH-
YT KuHematorpadmn uvenn CA. Tepacu-
MOBA.

Axnnomanus: Het, xazanock 0w, Gonee
VUHAMCHHBIX 110 I:Hh[i:.l'l}" rm:—:m'm'?l, HeM JLo-
KymeHT M ofOpas. Ho muposas npaktika
IKPAHHOTO MOKYMEHTA ONPOBEPTAET 3TO
sanysgenne. B cratee paccMatpreaiTes
cneuM(uecke NpHeMbl BHBeJeHHA [J0-
KEVMEHTAMLHOTO KAIpa M3 XPOHHEAABHOMN
TR CCTROBEATEILHOCTH B EIPHACTPAHCT R
KYIOHECTBEHHOM 00PasHOCTH, W3 KOTOPO#
COTKAHA JOKVMEHTANLHAA KHHOIO33HA.
Ha NPUMEPAN OPHUIHHAIBHLIE TEOPYCCKHX
nouepkos /. Beprosa, 1. Meeunca, A. Pene
PACKPHEAOTCA TYTH OPMHPOEAHHA TO3-
THHCCROrD TCKCTE, DCHOEAHHOIO Had PRpaH-
HOM JOKYMEHTE.

Kmouesmie closa: SEPaHHBIA JOKYMEHT,
NOKYMEHTANBHEIR  00pa3, MO3THIECKAd
CI'FI‘_,'HT}"[.I-H, CCTPaHCHRAC, l.'I;IZ_]HZ:."I'l.fl:H'I'E..l[1:|ll-[E|.F-I
KHHOIIO33HA

FILM THEORY AND FILM HISTORY |
ALDIOVISUAL ARTS

From a Screen Document to a Poetic
Image. Making Sense

Unc 791.43.01

Author: Galina 8. Prozhike, Doctor of Arls,
Professor, VGIK.

Summary: There seems to be no concepts
more remote in meaning than document
and image. But world practice of screen
document refutes this delusion. The article
examines specific techniques for bringing
a documentary shot out of a factual narra-
tive into the realm of artistic imagery, docu
mentary film poetry is woven from. Using
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the original styles of D. Vertov, . Ivens and
A. Resnais as examples, the ways of form

ing a poetic text based on a document are
revealed,

Key words: screen document, documentary
image, poetic structure, distancing, docu-
mentary film poetry

KHHOAZLIK W BPEMA | [ EHESWC DBPAZA

HHHIMAIHA CTPaxoM Kak MOJenh
COBETCKON KHHOCKA3KH 1960-X rogos
YUK 7.03

Asmop:  Jepuosa  HHoauwa  Hpoesna,
naypear KoHkypca KMHOBegueckux pabor
& pamkax 40-ro MexgyHapogtoro dectu-
pana BI'HMEK, ctynenTra 4-ro kypca cuenap-
Ho-kMHOoBegueckoro  darynsteta BIHE.
Thopyeckan MacTepckad — KaHIMIaTa Hc-
kyceTRopenenusa LB, Hxonmenoi.
Annomauus: B cTaThe ananuanpyerca re-
POMYECKOe MCTIBITAHHME CTPAXOM Kak asel
Mpouecca MHAMMAIMA  MOTOIBE  TepOck-
MHOHEPOE B KOHTEKCTE JKaHpa OCOBpene-
HEHHOH COBETCKOM KMHOCKaskW 1960-x ro-
nok, MaydeHHe 310 npodieMsl NO3BONACT
KOMITIEKCHD PaccMOTPeTh MPollece Tpanc-
(POpPMALIHE KaHPa, CBAFAHHBIA C HCTOPHYE-
CKMM PA3pyLICHMEM COBETCKOTO Mudgono-
THYECKOTD COIHAHMA,

Kasieanie caosa: COBETCHHN KHHeMaTo-
rpad, cKasKa, CTpax, WHHLUHALMA, MuHdb,
AOTTENENE, «IIOCTOTTENE b

FILM LANGUAGE AND TIME | IMAGE GENES!S

Initiation by Fear as a Model of Soviet

Film Tales of the 1960s

UDC 7.03

Author: Polina Yu. Zernova, 4th year stu-
dent, Department of Cinema Studies, VGIK,
Summary: The article explores the fear chal-
lenge as an initiation phase of young pioneer
heroes in terms of the updated Soviet tall sto-
ry of the 1960s. Researching this issue makes
it possible to get an insight into the genres



transformation due to the historic collapse
of the Soviet mythological consciousness.
Key words: Soviet cinema, fairy tale, fear,
initiation, myth, «thaws, «post-thaws

(Odpasz BoliHEl B KMHEeMaTOrpadre
1960-x. Poinapn He3 npomnoro

n Gymymero
j.-’ﬂﬁ 7RSS FJPINLI'F.?.?H.E.{}‘!‘! :.'_.'rj'fl'w""'“":

Asmop: Huywwxo Anenwa Bradumuposua,
naypear KoHKypca KMHOBEOHeCKMX paboT
B paMiax 40-ro Mexgynapogsoro dect-
sana BIHMK, crynentra 4-ro kypca cuenap-
Ho-KHHOBeMYeckoro  dakynerera  BIME,
Tropyeckas MacTEpCKad — KaHIMOaTa Hc-
kyccrsosenerna T.B. Axosnesoil.
Annomayus: Avanus punemos 1960-x ro-
fos o Benukei OresecTeeHHOR BORHE pac-
KPhIBAeT POMAHTHYeCKHe NPelcTaRaeHHA
KHHOUEPCOHA#ER © IOJIBHTE BO BPeMA
BOMHEL B cTaThe paccMaTpHBacTcA KM-
HeMarorpaduyeckuii ofpas BofHM  Kak
B3ITIAM MOKOMEHHA PEKHCCEPOE, YbH IIPel-
cTapMeHnA o cobetiax 1941-1945 rogor
pasfeneHsl BpeMenHoi aucTangueii. Mao-
OpadeHMe BOHHB CPeEfCTBAMH KHHEMA-
Torpatha MNEPHOLA «OTTENENH» BRIABIACT
HeHabekHOE CTOMKHOBEHHE HACAMHCTHYE-
CKOTO COSHAHHA «HHBIX PhILlApeds ¢ pea-
AHAMH PASPYIIMTENBHOR CHALL BORHEL
Kmoweswme crosa: Bennkan OTeqMecTBCH-
Had BOIHA, «0TTeNelbs, PHLAPH, HIeaTH-
CTHYECKHIA MO3THIHPOBAHHMIA obpas, Bpe-
MeHHaA THCTaHLHA

The Image of War in the Cinema of the
60s. Knights without Past and Future
UDC 778.5 ¢/p™ "+ 778.5.044 ¢fp'™1-154

Auther: Alena V. Ianushko, 4th year stu-
dent, Department of Screenwriting and
Film Studies, Department of Film Studies,
ViGIEk.

Sumimary: The analysis of the films about
the Great Patriotic War made in the 1960s
reveals the romantic illusions of the charac-

MPEIEHTALIMA AETOPOR | SUMMARY

ters about heroic deeds during the war. The
article considers the cinematic image of the
war from the prospective of the generation
of ilmmakers whose ideas of the war are
separated by a distance. The representation
of the War in the Thaw movies shows the
inevitable collision between the idealistic
views of the 'young knights' and the reality
of the devastating war,

Key words: Great Patriotic War, “thaw”,
knights, idealistic poeticized image, time
distance

NEPDOPMAHNG | UCKYCCTED BONMOLWEHWA

« BepIMHCKIE 3Tl

B.M. Hemenckoro u TpagHIitne
PYCCKOTO HAOHPAIHTENBHOTO
HCKYCCTRA

}-’HH ?SIHL'HI.III:HJI-I B I+5|{4FJ2-|'F|J 1545=

Agmop: Knaelismenosa Onwvza Kowcwian-
muHeerd, nokTop dunocodocrux Havk,
KAHMAT MCKYCCTBOREIEHMA, npodiec-
cop, sasegyiowas kadenpoll ucTopun M
TEOPHHM HM300PAINTENEHEIX MCKYCCTR, XY-
pomecTeeHHoro gakyastera BIMK,
AHHHIHHI{HI: C'I'E.'II:H MMCBRHULEHA THROPYC-
CTEY OHOIO M3 Hanbonee 3HAYMTENbLHBLY
MACTEPOR CORPEMEHHOTO M30OPAINTENR-
Horo Mekycetea — BM. Hemencromy.
XyQo#HHUE — vy4acTHHK Benukof OTe-
HeCTEEHHOH BOMHBI, M 3Ta TEMa CTanad
rMapHOl B cro TeopyccTre, Cepus abep-
AMHCKHE ATIOMbI», OTHOCAINAACA K pPaH-
Hum paboram b.M. Hemencroro, Gnina
COaNaHa B anpene — Mac 1945 ropga, B nei
OOKYMEHTANbHO  3AledYaT/eHbl  paijHble
MOMeHTHl Doer za bepnun, meprenie gHM
nocine TMobegw, B crarke paccmarpusa-
WITCA ACHEKTHl epPefayd B KHBOINHCHEIX
ITHIAX M PHCYHEAX [JpaMaTHIeCKOTO
MMPOTHEOGDCTOAHEA BOHMMIIHEY CTOPOH, Ho-
NONEIORAHKE BHPAIHTENRHMX CPelCTE
H3IOOPasHTENBHOTO ASBIKA — CHETA, LIBETA,
MPOCTPARCTECHHOID CTPOA, BOCX 3IICMOH-
TOB KOMIOIHIHNA,
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Knouegawie caosa: Bemnkaa OTedecTReH-
HafA BOAHA, H300PASHTENBHOE PelIEHHE,
KOMITOIHIHA, EOIOPHT, TPajgMiMg oTeqe-
CTBEHHOWH KVILTYPE

PERFORMANCE | THE ART OF PRESENTATION

B.M. Nemensky's “Berlin Sketches”

and the Traditions of Russian Fine Art
UDE' :_'.!3-.':'.-unmuu B« i 9[’4:}"]2-”‘4] I #45e

Author: QOlga K. Kleymenova, Dr. of Phi-
losophy, PhDD of Art, Professor, Head of
the Department of History and Theory of
Fine Arts, Production Design Department,
VGIE.

Summary: The article is devoted to the work
of Boris Nemensky, one of the most signih-
cant contemporary artists, He fought in the
Great Patriotic War and this theme became
dominant in his work. The "Berlin Sketches’
series which belongs to his early period was
created in April-May, 1945. It documents
various moments of the battle for Berlin and
the first days after the Victory, The author
examines how his sketches and drawings
represent the dramatic conflict of the bellig-
crent partics and uses the expressive means
of the pictorial language: light, color, space
and all the elements of composition.

Key words: the Great Patriotic War, pictorial
component, composition, color, traditions
of national culture

KoMIoaniia cepin TBOPHEcKHX
NPOM3BENEHH XYIOHKHHEA
KaK 3MEpIKeHTHAA CHCTEMA

YK 75.011.2

Asmop: Caewnuxos Anexcandp Bawecna-
GO8NHY, NOKTOP MCKYCCTBOBEIEHMA, Mpo-
deccop, npodeccop  kaegpe  pHCYHEA
M EMBOIMEH BeepoccHAckoro rocyjap-
CTBEHHOTO MHCTHTYTZ KHHeMaToTpadmi
M. CA. Tepacunmona (BIHEK).
Anwnomauus: B cratee paccMaTpuBacTca
leﬁﬁuEMa BOMIIOAWIAK  CepURr TROPYE-
ckux pabot xynoxnnka. [lonatne «cepuas
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OnpefendaeTca Kak pafg NpoMIneeniii as-
TOpa, Hanbomee NOIHO XaPaKTePHIYHILIHE
er0 TEOPYECTRO, 4TO NOIBOIACT Npocie-
AUTE AMHAMHKY HIMEHEHHH Xy oK eCTREH -
HOT'O ABTOPCKOrO 3aMBICTA, KPHTEPHH MM~
POBOIIPEHMA, TEXHHYECKHE 0CODEHHOCTH
HenmonHenua pabor. CepuitHeli nogxom
obecneynsaet Homee NOMTHOE NOHHMAHHE
TEOPYECTEA KaK LenoCTHOIO ABACHWA C
VHETOM HAIMEHEHMI M PasBHTHA, MO3IBO-
MAET INYOOKD OUEHHTE XYAO#EeCTEEHHYH
FHAYHMOCTE TROPHECTRA XYI0HHH KA,
Kawweswe cnoga: ROMIOIHLIWA, XyI0#e-
CTREHHBIE NMPOTHEOPEYHA, MHPOBOSIPEH-
Yeckad MOAUIHA, OCHOBHON CMBEICT TBOp-
HeCThA

Composition of a Series of Artist's

Works as an Emergent System

U 75.011.2

Author: Sveshnikov Alexander Vvacheslavo-
vich, Doctor of Arts, Full Professor at the
Department of Fine Arts, All-Russian State
Institute of Cinematography named after
8.0 Gerasimow {VIGIE).

Summary: The article examines the composi-
tion of a series of artists works, "A series” de
notes here a selection that is most illustrative
of the artists activity and reveals the evolution
of his creative concept, his reference points
and the technical specifics of his works. The
seral perspective provides a much more com-
plete insight into the body of an artists works
as a comprehensive whole in its dynamics and
gives a sense of its arltistic value.

Key words: composition, artistic challenges,
worldview, the essence of creation

BurpazwrensHan GyHELNA LBeTa

B COBPEMEHHOM HEHTPOBOM KHHO

VIK 778.5.03.071

Asmop: Hlmandxe Anacmacus  Anex-
candposna, AcHpanT kadepsl KMHOBETEe-
uua BIHK, 3-i rog obyuenua.
Annomayus: Ha npusepe pabor pesnc-
CEPOR COBPEMEHHOTO HEMIPOBOIO KHHO



AHANMIHMPYETCA MCNONLIOBAHHE BRIPAIM-
TEMbHOH [I}F][ﬁ.l];l‘[l‘l NBETA Kak CpeCcTBEA
OTPAHCHHA SMOOHOHATEHOrO ROIMEH-
CTHHA Ha apuTens. B npouecce coajlanma
HEUTPOBROTD il]lTﬂﬁMﬂ. HOEET BRICTVITAET KaK
x}'ﬂﬂ}HC'CTBCHHHFT! HHCTPYMOHT 2CTCTHEE-
CKOIO BHAEHHA ABTOPA. XPOMATHHECKHE
H aXpoMATHYSCKHE CROMCTES [IEETA ARMTA
HITCA KOMITDHCHTAMM |T3ﬂ6pﬂ3HTCfIhHﬂrU
pana, cnocofereya Honee rayBoOKOMY BOC-
MPHATHED ARPAHHOTO TORYMEHTL
Karouespie cioea: CORpeMeMHOE POCCHIT
CKOE JOKYMEHTAAbHOE KHHO, BHPA3HTENb-
HBE CPecTBa, BOCHPHATHE, LBET, MOHO-
XpoMHOE ]-‘|ﬂ'|]ﬁ'pﬂ}|'i:ET|Hf| EYTORECTRCHHOE
BHICHHE, DRETOBAN ARCMTPECORA

The Expressive Function of Color
in Modern Non-Fiction Films

UG 778.5.03.071

Author: Anastasia A. Shiandke, Post-Gra-
duate student, VGIE.

Summary: The article analyses the use of
the expressive function of light as a means
of reflecting the emotional impact on
the audience illustrated by modern non

fiction cinema. In creating a non-fiction
film light serves as an artistic tool of the
directors esthetic vision. The chromatic
and achromatic properties of light are
components of the visual concept helping
facilitate a deeper perception of the filmed
document.

Key words: contemporary Russian docu-
mentary films, expressive means, percep-
tion, color, monochrome picture, artistic
vision, color expression

KYNBTYPA AKPAHA | KT 1EIYPONOT A, W10C00AR

Tlepcora B NIPOCTPaHCTEES
npasgHocTH. OneIT ApaMaTyprovecko-
r'o aHamTH3a KHHONPOH3BElennA

YIAK 791.43.01

Aamop: Mapuesckas Hamanva Eszenw-

f8Hd, [JOKTOP  HWCKYCCTBOBEEHWA, J0-

MPEIEHTALIMA AETOPOR | SUMMARY

ueHT, npodeccop kadeipel ApaMaTYpPrum
KMHO, BrepoccHilckMit  rocylapcTBeH
HEIT HHCTHTYT KI‘[]‘[C‘&]ETG[’FEE[}HH HMCHH
C.AL Tepacumoga.

Aunomauus: B craree paccMaTpuBacTen
MPEmeedT COITANMA HEOMHOPOOHOTD XYV
AHCCTECHHOID MpOCcTPaHCTREA l:pH.i"[l'lHﬂ,
KOIME Mepoi Nonaiaer B HOBYI [LIA Helro
CONHATEHYID  PealbHOCTh, MHP  2THTHL
D..i"[.il ONMUCAHMA MpHPOIBE | CEOHCTE 3TO-
0 NPOCTPAHCTEA BEOJQUTCA KOHUENT —
cPOCTPAHCTRES  MPa3fHOCTH . Brissnen
HIPOBOH XAPaKTEP «NPOCTPAHCTER IPAas/l-
HOCTH», MMmenHo wrpa ofyenoeiupaer
BpeMA MPpaMaTHYECKOr S NEHCTEHA, TpaTH
bl UTPOBOTO MO H CaMOE NITaBHDE, YOTa-
HapnuBaer npaesuna urpet. [lepcoHas, He
AHAMIHHE MW He 'I'IP]-'[EEI-i]TCIHI;Hﬁ MpABHT
HTPEL, lL[]THHbEP!:HE’P, CTANEHEBEACTCA B
NPOCTPAHCTEE NPA3JIHOCTH ¢ KOJUIEKTHE-
HOH COMHIAPHOCTRE WIPOKOE. Om aon
#eH OBITh YCTPAHEH 34 TPAHHILY MTPOBOTD
I, O 3THM CBAZAH MOWHBH CHEKETO-
oOpaIvIONHI MOTERITHAT DHALMA.
Enwsieabie cnosa: EVIO#eCTEBEHIOE TP
CTPAHCTRO, CHERCET, MPOCTPaHCTEG MPA30-
HOCTH, WIPOBOE [POCTPAHCTRO,
fpexep

LERIR A FLEe-

SCREEN GULTURE | CULTURDLOGY. PHILOSORHY

A Character in the Space of Leisure.
An Essay on Dramatic Composition
of Film

U 791 45.01

Author: Natalia E. Marievskaya, Dr. of
Arts, Associate professor, Department of
Screenwriting, VGIK.

Summary: The article examines the prec-
edent for creating a heterogeneous artistic
space for a film, when the character finds
himsell in a new social reality, the world
of the elite. To define the nature and char
acteristics of this space a new term — ‘the
space of leisure’ — is coined. It is the game
that determines the time of dramatic action,
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SUMMARY | MPEZEHTALIMA ABTOPOB

the borders of the playing area and, more
importantly, sets the rules of the game., A
character who does not know or ignores
these rules, a spielbrecher, is challenged by
the solidarity of the gamers in the space of
leisure. This character must be shut out of

the playing area. All this provides a power-
ful plot-creating potential of the film.

Key words: art place, plot, space of leisure,
playing area, spielbrecher

MHPOBON KMHONPOWECC | £HAITW3

KOHIENIMA TaTeHTHON IpaMaTyprax

B COBPCMCHHOM HpPAaHCKOM
KMHemaTorpade

YIOK 791,43/ 45

Aamop: Yupruna Mapus Pydoawioana,
NPeloIaBaTent ClleHapHO-KMHOBETIECKo-
ro faxynerera BIMK, ynen Tunegun cue-
HapucTop Comsa knHeMarorpagucros PO,
Annomayus: B cratee paccMarTpuBacT-
€A NPHHUMIT HCIMIb3OBEAHWA NATEHTHBIX
NPHeMOB IPaMaTYPriH HpaHekHX HHIL-
MOB, MPOIHKTORAHHBIH PeamTHaMH HpaH-
ckOro oblecTra, 3apeTaMy M LHEHIYPOH,
HemaMckol Waeonordel. [IpyruM HeToY-
HHUKOM Ji18 GoOpMHPOBIHHA 3TOTO MPHeMa
ABMACTCA MHPOOUIYIIEHHE HPAHCKHX KH-
HOPEAHCCEPOR ¢ MX HALTHOHATBHO-TpaH-
OHOHHBIMH KYTIBTYPHBIMH LEHHOCTAMH.
Bryne aru akTopsl noposanT Gorateie
CKPRITEIMH  cMBICTAMH  OPHTHHANEHEE
HpaHCKHEe KHHOMONOTHA,

Kawueawie cnosa: KoHQUIMET, HPpaHCKOE
KHHO, HCTAMCKAA KYABTYPa, HEH3YPA, KOH-
HenHA CKPRITOrO, MeTahopPHYHOCTE, CHM-
BOTHYHOCTh

WORLD GINEMA | ANALYSIS

The Concept of Latent Dramaturgy

in Contemporary [ranian Cinema

UDC 79].43/.45

Author: Maria R. Chirkina, Lecturer at the

Department of Screenwriting and Cinema
Studies, VGIK; member of the Screenwrit-

m BECTHMK BIMK | TOM 12, N' 4 {46) | LEKARPE 2020

ers Guild, the Union of Cinematographers
of the Russian Federation,

Summary: The article is devoted to the use

of latent dramatic techniques in Iranian cin-
ema caused by the reality of Iranian society,
prohibitions and censorship and Islamic
ideology. Another source of developing
such techniques is the worldview of Iranian
filmmakers with their national cultural val-
ues, All these factors produce original Ira-
nian films rich in implicit meanings.

Key words: conflict, Iranian cinema, Islamic
culture, censorship, concept of the hidden,
metaphorics, symbolism

3BYKOBOE NPOCTPAHCTED (PHABMOE
M. lappone: Me& Ty BRIMBICTOM
H pEaibHOCTRIO

VAK 778.5.04.071:784 778, 5H{Hman. )
Asmop: Copoxuna Haus Buxmoposua,
ACTIHPAHT 2 TOTE OMHOR ¢IGPMH l'_:ﬁ':,."'-I'I:HI.'IFl,
acnupanTypa BIME.

Anmomauus: COBpeMeHHBIE KHHEMATO-
rpady pacnonaraeT OrpOMHEIM APCeHATOM
BHIPA3HTENbHMX CPelcTE, HO3IBMIARIIHX
NOCTUTHYTE ONPEIeTeHHOTY BHIA XYL0-
MECTBEHHON VCIOBHOCTH penpesedTHpYe-
MOTO JHETeTHUYECKOr 0 NpocTpaHcTea, O-
HHM K3 TAKHX I:.-',II;:JHIIECTHI:HHHI I;PH:;U;TH-
KHHO ABIAETCA MOMCK POPMB 3BVKOIPH-
TENEHBIX OTHOWEHHH, 00eCIeTHBARIIINX
NOCTOREPHOCTE  IKPAHHOTO  ACHCTEMA,
Ha npumepe $uUIBMOE HTANBAHCKOTO
pexuccepa M. [appone B cratee paccma-
TF-I.-IFI.H.I-I'_IT-I;H ﬂCU'EII:HH!J-CT'I.'I WCITOTRIRAHWA
AMEMENTOR IBVKOBOTD PATA B HX B3AHMO-
nelcTEHK ¢ H3nhpakeHHeM, cliocobp co3-
JAHWA HIVTHSE N JOEYMECHTANRROCTH WA
MPpaBgonogoOGHOCTH BMMBICT HIBMHYE-
CROMD TeHCTRHA.

Kmouespie caosa: 4ucToBas HoHOTPanM-
Ma, IBYKOIPHTENBHAA QOCTOBEPHOLTE, pe-
Hpe3eHTALNA PealbHOCTH, MTATLAHCKHNA
HHH{;MﬂTﬂl'paq;, XYM CCTREHHAH YoloR-
HOCT 18, ﬂ.}"}LHHJIHHaH TCHNCCHOCTH

0 [lepesan nooroTesIeH
MaGoparopaeit sapybesnars xenio BIHK



Sound Space of M. Garrone’s Films:

from Fiction to Reality

UDC 778.5.04.071:78+ 778 5H(Hmaan. )
Author: Julia V. Sorekina, Post-Graduate
student, VGIK.

Summary: Modern cinema has a huge ar-
senal of expressive means that make it pos-
sible to achieve a certain type of artistic con-
vention of the represented diegetic space.
One of such artistic means is the search for
a form of audio-visual relations that ensure
the credibility of screen action. Using the
films of the Ttalian director M. Garrone as
an example, the article examines the use of
the elements of sound in their interaction
with the image, the ways of creating an il-
lusion of a document or the plausibility of a
fictional film action.

Key words:  soundtrack, audiovisual
analysis, plausibility, reality rendering,
Italian cinema, artistic convention, audio
corporeality

TENEBMAEHME | LINbFOBAR CPELA

TenerHanoHHAR petk: NOMTHKOTORBIH
XapakTcp Bﬂpﬁﬂiﬂ LHBIX BETHYCHMIT
YIK 654.197

Asmop: Kemapcxas Hpuna Husoaaesna,
KAHAMAAT (PUIOMOTHYCCKME HAYE, BEOy-
NIHE HayIHEI cOTpyYTHHE HayuyHo-Hecne-
MOBATENBCKOTO CEKTOPA AKATEMHH MeTHa-
HHIYCTPHH.

Annomauus: BepbansHo-avanansHsiil paa
He ARMAETCA CaMOCTOATENBHEIM 3MeMeH-
TOM TelenpoHsBeleHHs, BOCIPHHHMAACK
IPHTENEM B 0OA3ATENBHOM COMETAHNH C BH-
AeOPALOM. AVIHANLHAA pedl moLIepHm-
BAET HAPPATHBHVIO COCTABIANNIVIO Teme
IPEIHILA EAK EIMHOTO MHOTOYPOBHEBOTO
TEKCTA, ]lPHlI:}"l'C'I'H-}':H Ha '.-'ll‘:]:l'HHl‘_' B HHJE
FAKAIPOBOTO  KOMMEHTAPHA  [3aKampa)
HAM TPAMOTO BRICKASHIBAHMA YIACTHHEA
CHEMKH, JANMEAHHOM CHHXPOHHO ¢ H30-
bpasenHeM ropopantero {cunxpona). Oba
BHIA TEMCBHIHMOHHON MEIMAPEdH HMEHT

@ Translated by
The Laboratory of the Foreign Clnema, VGIEK

MPEIEHTALIMA AETOPOR | SUMMARY

IOIHKOIOBYH TIPHPOAY, BRPLKARLIYHCH
B BRICCHCHHK COMAHTHHMECKN HOBKIX H'I'Pl:-
THHX CMBICIOB® TIPH COMPAMEHHH CIOBEC-
HOH KOHCTPYKLMH © IHHAMHMHBIM BHIE0-
PAIOM.

Knwweawme cnosa: MeMapedn, TEIeBHIN-
OHHAA peYh, TENeBMIMOHHOE NPOHIBEe-
HHE, NOIHECLOBOCTh, HAPPATHE, aTTPak-
O

TELEVISION | DIGITAL ENVIROMMENT

TV Speech: the Polycode Nature of
Verbal Inclusions

UDC 654,197
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Summary: The verbal audio is not an au-
tonomous element of a TV show being
always perceived together with the visual
component. The auditory speech supports
the narrative aspect of a TV program as a
ﬁ:ingle rnull:i-laj.ri:n:d Lexl p:n:ﬁenled ofn the
screen either as an voiceover commentary
or direct statement of the participant in the
shooting, recorded synchronously with the
video of the speaker. Both kinds of media-
speech have a poly-code nature expressed
in creating semantically new ‘third mean-
ings’ while integrating the verbal construc-
tion with the dynamic visuals.
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