SUMMARY | MPEZEHTALIMA ABTOPOB

TEOPHA W MCTOPUA KMHO | 3KPAHHBIE HCKYCCTEA

DBVTONHA KOBUENTHE

[Mobeas B oTevecTEERHON
KHHOOKYMEHTAIHCTHRKE

YK 791.43.01

Asmop: Hpowuxoe lonuwa CeMenosua,
NOKTOP MCKYCCTBOBENEHHA, Hpodeccop,
BeepoccMBckHA TOCYIApCTBEHHBA HHCTH-
TYT KuHemaTorpadu uvenn C A, Tepacn-
MOBA.

Annomanua: Kasnoe nokoneHle NOCnen-
CHHBIX JCCATHACTHH CTPEMMHAOCH 3aHOBO
OTEPHBATE CVTh «B&THKOTD MPOTHBOCTOA-
HHA» HALIETO HAPOAA GallHCTCKHM 3aXBaT-
yukaM, OTedecTREHHEE JOKVMEHTAIHCTE
BEIPAKATH 3TV HOBYI) KOHUEMIHID Hallel
[lobenw Kaxmgoro NOKOAEHWA B JEHTAX,
CO3IAHHEIX HA MAaTepHalaX KHMHOAPXMBOR,
CEBHICTENBCTRAY YHACTHHKOR BOWHBL (Ta-
ThA NpelAaraeT o030p ONHTA OCBOSHHA
HTOH TeMbl OTEYECTBCHHOM JOKYMEHTAMM-
CTHEON OT MEpBBEIX NOCTEBOeHHLIX TeT 1o
HEIHEITHHX BPeMeH.

Kawueawie caosa: XpoHHEATBHBIE Kajap,
IKPAHHBIN JOKYMCHT, MCTOPHYMECKAA KOH-
HemiuA, OTeYecTREHHAA JOKYMeHTAIBHAA
KHHeMaTorpadma

FILM THEORY AND FILM HISTORY |
ALUDIOVISUAL ARTS

The Evolution of the Concept of the
Victory in Russian Documentary Cinema
UDC 791.43.01

Author: Galina 8. Prozhike, Doctor of Arts,
Professor 5.A, Gerasimov Russian State In-
stitute of Cinematography (VGIE).
Summary: Each generation of the post-war
decades sought to rediscover the essence of
the “great opposition” of our people to the
fascist invaders. National documentary film-
makers have expressed this new concept of
our Victory for each generation in films
based on the footage from film archives and
reminiscences of war veterans. The article
offers an overview of representing this topic
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by domestic documentary filmmaking from
the first post-war years to the present.

Key words: newsreel, audiovisual docu-
ment, historical concept, national docu-
mentary filmmaking

KHHOAZBIK W BPEMA | [ EHESNC DEPAIA

JpaMaTyprudeckne ocofenHocTH
HEMTPOBOTO KMHO: Tenedunsm,
KMAOPHILM, GUIBM 114 HATEPHET-
naaTgopMe

YIIK 7.0%7

Asmop: Tpyeeaun Enuzasema Cepzeeana,
COMCKATENb YYeHOH CTeTeHH KaHaHaaTa
HAyK, AxagemMuAa MenuanHIycTpHy; agTop
W pesdccep, SoueHT HHCTHTYTE KHHO M
Tenesumenua (FHMTP).

Annomauua: B cTaThe MocnenyoTcs oco
DeHHOCTH JPAMATYPIHH MW PEKHCCYPH
HEHTPOBOLD tlmru-ma. CO3MAHHOMG A
pasHbIX Iemeil Mokasa BOIMOKHOCTH
HCMONBIOBAHMA — 3AKAOPOBOTG  TEKCTA,
cnewndura padors ¢ dakTom u obpazom,
4 TAKAKE PEHHCCEPCKHE M ApPaMaTyprHye
cKMH MHCTpyMeHTapui. [IporsoanpywTca
m:‘J,ll_l.-u‘I'tHr;au,HH METOIOB B JOKVMEHTANMH-
CTHEE, TPeHASHAYEHHON JNd ToKasa Ha
HHTEPHET-MNATHOPMAX,

Karowespie caosa: HENTPOBOE KHHO, KHHO-
I,II;PHM-E'I'}I'F['HH, 'J'-E.lleqfllfl.lll:l-l, HH'I'E'FIHE'I'-II.'[ZI.T-
popMa, KHHOASHIK, TOKYMEHTATRHOE KHHO

FILM LANGUAGE AND TIME | IMAGE GENES!S

Drama Features of Documentary:
Movie, TV Film, Streaming Platform
Umc 7097

Author: Elizaveta 5. Trusevich, PhD. Aca-
demy of Media Industry; Author and direc
tor, Associate Professor of the Institute of
Film and Television (GITR).

Sumimary: The article examines some special
aspects of writing and directing a non-fiction
film created for different screening purposes:
the possibility of using an off-screen narra-
tions, the specifics of working with fact and



image, as well as directorial and dramatic
tools. Tt also forecasts the methodological
evolution of documentary filmmaking in-
tended for distribution on Internet platforms,
Key words: documentary cinema, flm
drama, TV Internet  platform,
cinema language

MOvie,

dropmar Screenlife vs.

ETACCHYECKOE KHHO

YAK 778.5.05.9+778.534

Aamop: [MMusmoxun Bozdan Cepzeeaun,
CTY[EHT, CLEeHApHO-KUHOBeOHeckMit da-
KYNBTET, Kadenpa xunosenenus, Beepoc-
CHHCEHMH 1'1_1E}".I'.|.-3PET1-H:HHI|IH HHOTHTYT KM~
HeMatorpadmy usenn CA. lepacumosa
Awomauua: [laypesua COVID-19 oka-
3ana BO3TENCTRHE Ha MHOTHe cdepnl co-
HPCMCHROH HHEIHM, B TOM SMHOIC W HAa
IKPAHHBE  MEIHA.  AKTYalHIHPOBANHCD
HORKIE POPMET W CTIOCOOR KOMMYHHEATIHHN
co aputeneM. B kmHo cran mocrpedosan-
HeIM opmat Screenlife, ornuaninuiica or
TpagunmoHHoro EMHodopmara. B ocraTee
PACCMATPHRACTCA HOTOPWA PAieMTHA JCCK-
TON-PUILMOE, ODOCHOBRIBAETCA IIPeHMy-
MECTRO  HCIONBIOBAHMA TNPOTPaMMHOTO
Uﬁi,.”l:lll:"-l CHHA, AHLMHANPYHITCH TEXHDIIGRA
Screencast, Begylie K GopMHpOBaHMIO Le-
MOCTHOTO POPMATA KHHONOBECTROBAHHA,
Kmowespwe cnosa: SKpaHHBE  MenHa,
CKPMHAARAD, ReckTon-puasM, CKPHHEACT

Screenlife vs. Classic Cinema

UDC 778.5.05.9+778.534

Author: Bogdan 5. Shimokhin, student,
Cinema Studies Department, 5.A. Gera-
simov Russian State Institute of Cinematog-
raphy (VGIK).

Summary: The COVID-19 pandemic has
alfected many areas of modern lile, includ-
ing visual media. New forms and methods
of communication with the audience have
come to the forefront. In filmmaking, the
Screenlife, which is different from conven-
tional theatrical format, has gained popu-

MPEIEHTALIMA AETOPOR | SUMMARY

larity. The article examines the history of
desktop films, substantiates the advantage
of using software, analyzes Screencast tech-
nologies, leading to the formation of a holis-
tic narrative format,

Key words: screen media, Screenlife,
desktop movie, Screencast

NEPBOPMANCG | MCEYCCTED BOMIOWEHLH

VR-TeXHOMOrHH B AHHMAITHH

VIK 778.5.05:621.391

Aamop: Hposasx Hadewcida [Opveana,
cTapmuil  npenogasartent  QakyabTeTa
skpanHux wekyceTe BIBOY BO w«Bee-
POCCHACKHA FOCYRAPCTBCHHBIN HHCTHTYT
KHHemaTorpaduan uaenn CA. lepacumo-
Bar [(PocroBckni-na-lony dmnnan), co-
HWCEATCI R :.-"‘-] CHOH CTCIICHW KAHMIAT ZH'H.}"IZ
kadenprl KHHoBegeHna BIMEK.
Amnomauus: B craThe aHanMIMpYRITCA
VR-onpTel  cO3mAHMA  AHMMALHOHHELIX
TIFUHEHE,Ill:H]-Tﬁ C IIL]I'P:.-'H-H.:H]-‘[I:M B HI.'I'F.l'I'}"-
ankHyl cpeny. PaccMaTpuBalwTca Xyho-
MECTREHHBE MPHEMEI, KOMIOIHIHOHHBIE
W CTHIHCTHYCCRWE PCUHICHMA, WOITONREYC-
MBbl€ IPH CO3TAHKMK aHuManue B VR-cpepe
€ HeNLK ICTETHHUECKOTD BOINEACTEMA Ha
FPHTEA, .I._[l_'l_.'r‘_r"'ll'.!HH‘l: APpHTEICM ['ﬂ:r'ﬁli,}-
KOTO YYBCTEEHHOTO ONBITA CTAHOBMTCA
BOIMOMHBIM B PE3YILTATE OTKPHITHA AHH-
MATOPAME HOBRX FPaHCH BOANCHCTERA
BHPTYANEHOTO MMOBECTEOBAHMA M Hapa-
HOTKM HABHEKOB CO3TAHHA BHPTVATLHELIX
MEPOE © TOMOLLEY CORBCPHICHCTEY MM X -
CA KOMIBHTEPHBIX TEXHOIOTHIA.
Kmoweawie caoga: VE-experience, BHpTV-
anbHAA PeaNbHOCTh, HHTEPAKTHEHAA AHH-
Matgua, adperT norpy#edud, 360-rpagyc-
HaA AHKMMALMA, aHUMALHMOHHBIN V R-onmr

PERFORMANCE | TH= ART OF FRESENTATION

"JR-te::hnn]ngies in Animation

UDC 778.5.05:621.391

Author: Nadezda U. Yarovaya, Senior lec-
turer at the department of Screen Arts at
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S.A. Gerasimov Russian State Institute of
Cinematography (VGIK) (Rostov-on-the-
Don branch), doctoral candidate in arts,
VGIEK.

Summary: The article analyzes experiments
in creating VR animated films with immer-
sion into a virtual environment. The article
considers artistic techniques, compositional
and stylistic solutions used in creating VR
animation aimed at producing an aesthetic
impression on the viewer. Acquiring a deep
sensory experience by the viewer becomes
possible due to the discovery of new dimen-
sions of the VR storytelling and new ways of
molding virtual worlds through improved
computer technologies.

Key words: VR-experience, virtual reality,
interactive animation, immersion effect,

360-degree  animation, VR Animation
Experience
PoabKIOpHEIE TPaTHITHKH

CEepIIoBCKON IEOTH AHHMAIHH

YIIK 778.534.66

Asmop: Tosmunos Hpuii Buxmopoeun,
L—I'ﬂ]JLIlHFTI NpemoIaBaTe Ik, AcIHPaHT  Ka-
henpr rpaduikn M anuMaumn; PIEOY BO
If‘.'l'rpi].ﬂf:lfl{ﬂ]'l} TOCYIAPCTREHHOrND apxXHTEK
TYPHO-EYLOGHCCTECHHOID  VHHUBCPOHTOTAs,
Exarepuniypr.

Auwsomauua: Crarea nocsameda qpoin-
KO PHEIM TPATHITHAM, FAMOEEHHBIM
B {MABMAX PEKHCCEPOB-AHHMATOPOB,
paborapmmy Ha cryauax Ceepanoscka
B 1960-1980 roael W OKA3ABIIMX CVIE
CTBCHHOL EIHMAHWE Ha TBOPYUMECTRO [I0-
CHEAVIOIMY DOKONEHHA YPaILCKHX KH-
'II'.‘."MH.TI}FPE'.IEI}HETE'E-. I"E.'I:CME.TPITBEITDTCH
TEXHOMOTHMECKNE, HARPOBRIC M XYIO0HC-
CTBEHHBLIE OTKPBITHA OCHOBOTIOIMMKHHEOR
cnep,rmnm:]mﬁr [MEOMBI aHHMAITHHE B XOme
BONMAOIEHRNA Ha 3IKpaHe EpDﬂbHﬂﬂPHl:lm
MATEPHANA,

Kawseante caosa: OnbLkiop, ypaisckan
IEPAHHAA AHHMAITHA, (ECPITOBCKAA TITKO
ma aHMMaImMe, ":BEPI[TIDBCB’.EF[ EWHOCTY-
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aM, ﬁ:CBE‘PMHB{KTEHEi:]:IHHth-, TEXHOMO-
I'HH AHMMAIHK

Folklore Traditions of the Sverdlovsk
Animation School

UMD 778.534.66

Author: Yury V. Tomilow, Senior Lecturer and
postgraduate student of the Department of
Graphics and Animation, Ural State Univer-
sity of Architecture and Art, Yekalerinburg,
Summary: The article is devoted to the folk
lore traditions inherent in the animation films
made by the directors who worked at the
Sverdlovsk Studios in 1960-1%80 and had a
significant impact on the work of subsequent
generations of Ural filmmakers. The tech-
nological, genre and artistic discoveries of
the Sverdlovsk animation school founders in
rendering folklore material on the screen are
considered.

Key words: folklore, Ural screen animation,
sverdlovsk school of animation, Sverdlovsk
film studio, “Sverdlovskielefilm’, animation
techniques

KYNETYPA AKPAHA | KYTIENYFOMONAA. DAN0CODIAE

MeguaoOpas sKpana Kak penpesenTa-
A CONMOKYTBTYPHOH peanbHOCT

VIIK 791.43

Asmop: Boakos Cepeei Hukonaesuw,
nokTop pHAocopCKMX HAVK, Hpodeccop,
npodeccop kadenpu «llepenon M mepe-
sogosegeHres DIBOY BO «llenzencruii
rOCYAAPCTECHHBIA TEXHOMOTHYCCKHA VHM-
BEPCHTET,

Aunomanua: CTaThA 3aTParuBacT BOMPO-
Chl OOGIIMX W PaznHIAeMBIX NPH3HAKOB
B CHUKETOMOCTPOCHHH — KHHOLOKYMCH-
TAMHETHEN M TeNeBHIHOHHOTO HAYYHO-
nonynapioro  cepuana.  [Ipepmaraerca
ARTOPCKOE  BHICHHE COLMOKYIRTYPHBX
ofocHOBAHMA B 3THX (POPMAX ayIHOBHIY-
AMBHOTO NPOM3BEIeHHA, 3ATPATHBAKTCA B
HHX KOPPeIHPYRILAE MOMEHTH, Packpni-
BAKTCA TAK#Ke IMEMEHTH 3IBHIEHTHOCTH
KK ABMEHHA MPeANockaoK K OpMHPOBI-



HHHEY MEpes 3KPaH MENHHHBMX CMBICTOBMX
Uﬁpﬂ&ﬂ}ﬂ B COdHAHMEM [-'[CJ.I..F'Iﬂ]IﬂTPCﬁHTL‘ﬂﬂ.
Knwweawe cnoaa: EMHOMIORY MCHTATHNCTH-
Ed, CEPMAll, 3KPaH, BHAYANBHAA PerpLeicH-
TalHAa, 3IBHICHTHOCTD

SCREEN CULTURE | CULTURDLOGY PHILOSDPHY

Media Image of the Screen

as Representation of Sociocultural
Reality

U 791,43

Author: Sergey N. Volkov, Doctor of Phi-
losophy, Professor, Department of Transla-
tion and Interpretation studies, Penza State
Technological University

Summary: The article touches upon the is-
sues of common and distinctive features
in the plot construction of documentary
films and educational TV shows. The au-
thor offers his original perspective on the
soclo-cultural grounds in these forms of
audiovisual production and touches upon

correlating moments in them, The author
also reveals the elements of evidence as a

precondition for forming semantic images
through the screen in the mind of a media
consumer.

Key words: documentary filmmaking, TV
series, screen, visual representation, evi-
dence

MWPOBOM KMHONPOLWECE | AHANWE

Konuenuun «Kunemarorpad
ABABOMA: 0T Teopin K. ImuTeiina

K thunsmam P, Srrepea

VIIK 791.43.03

Aamop:  Ileswenko-Pocanwosa  Asuna
Koncmanmunosna, acuupant  Eadenpm
APAMATYPTHH W KHHOBeTeHHA (CankT-
[MeTeplyprekoro HHCTHTYTA KHHO M Tene-
superna (CIIGIMEMT).

Annomayun: B crarhe aHanMaMpyeToa
NPOTHEOCTOAHME HeMOBEKa M MpHpof-

Horo maHgwadgra & Quasmax P 3rrep-
ca «Begpmar (2015) u «Maak» (2019) s

MPEIEHTALIMA AETOPOR | SUMMARY

CBASH o cneuudmveckoi dyHxUMed pe-
Npe3eHTALHN NYCTHX HPOCTPAHCTE B 110-
ATHKE IBVKOBOrG KHHO. lTeopeTHvdeckod
fa30i 114 NOCTPOEHHA CHCTEMEI JOKASA-
TeNLCTE ARMACTCH KoHLenuua «Kunema-
Torpad AbARONax, coOpPMYTHPOBAHHAA
PpaHUYICKMM pexHCCEPOM W KHHOTED-
perurom AL IMTeRHoM, B OCHOBE Ko-
TOPOH TeKHT PAJ TEIUCOR, AKTYATHAHPO-
BAHHHIX COBPEeMEHHEM KHHOPEAKHCCEPOM
IJrrepcoM.

Kmoueawe caosa: «Kunematorpady iba-
BOMA», ICTETHEA (PUABMA VHACOB, NYCTOE
NPOCTPAHCTED, NPHPORHBG nangwadr B
KHHO, ayIHOBM3YAALRHBIH 00pa3, mo3THea
BArmAfa, poToreHHa

WORLD CINEMA | AHALYS!S

“The Devil's Cinema”: from Jean
Epstein's Theory to Robert Eggers’
Films

UDC 791.43.03

Author: Alina K. Shevchenko-Rosliakova,
Post-Grraduate  student, Department of
Screenwriting and Cinema Studies, 5t. Pe-
tersburg Institute of Cinema and Television.
Summary: The article explores the conflict
between a human being and landscape in
Robert Eggers' films The Witch {2015) and
The Lighthouse (2019} in connection with
the representation of vacant spaces in sound
cinema. The theoretical foundation for con-
structing the proof system is the concept
of 'Devil’s Cinema’ developed by French di-
rector and scholar Jean Epstein based on a
number of ideas revived by Eggers.,

Key words: Devils Cinema, horror film aes-
thetics, void, natural landscape, audiovisual
image, glance poetry, photogenie

KHHOBHW3HEC
CTPATErMA W TAKTHEA YTIPAENEHIAA

[lena moxona B KMHO: HCTOPHA
H COBPEMEHHOCTE

VIK 778.58.003.45
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Asmopei: Kabcxuis Muxaua Heanoaun,
NOKTOP COLMMIOTHYMECKHE HAYE, BEAYILHA
HayIHBIH coOTpymHuE DLIBOY 110 «Axa-
MEMMA MELHAMHAVCTPHH»;

Tapacos Kupuan Anamogpestis, IOKTOP
EVABTYponorud, MocKoBCKMA  rocynap-
CTRCHHBIH HHCTHTYT ME#IVHAPOIHEIX OT-
romenui MM Poccufickolt Pegepammnn.
Anviomiaiua: 3a 18 1eT CHHEEHHA Mo-
cemjaemoct kMo B CCCP (1968-1986
roABl) CPeiHAd HEHA KMHODMIETa MORK-
CHAACE MeHee, 9eM Ha 3 ko, (27,09 kor.
npotue 24,46 kon.). Kpynuwe obme-
CTECHHBE COBMIH M KYPC KMHO Ha PRIHOK
¢ KoHUa 1980-X rogon ganu TOMYOK CTpe-
MHTEMLHOMY POCTY LEHOBOH IIOIHTHEH.
[lena Omnera, Hekorla cnocobcTBROBAB-
mad MACcCOBOCTH KHHO, CTala akTopoM
NEMACCOBHM3AHNA KMHOIPEMHILA B €ero Tpa-
OHIHOHHOH HIIOCTACH.

Kawweapte ciosa: KMHO, PEHOK, 3PHTENH,
LieHa KHHOOHIETa, THHAMHEA LIEHH, Noce-
MAeMOCTE KHHOTEATPA, MACCOBOCTE KHHE-
Marorpada

FILM INDUSTRY |
MANAGEMENT STRATEGY AND TACTICS

The Price of Going out to the Movies —
the History and the
Contemporaneousness

UDC 778.58.0003.45

Authors: Mikhail I. Zhabskiy, Doctor at So-
ciology, Leading Researcher, Research Sec-
tor, Academy of Media Industry;

Kirill A. Tarasov, Doctor of Culturology,
Professor, Moscow State Institute of In-
ternational Relations (University} of The
Ministry of Foreign Affairs of the Russian
Federation.

Sumimary: Over the 18 years of decline
in cinema attendance in the USSR (1968-
1986}, the average price of a movie ticket
increased by less than 3 kopecks. (27.09 ko-
pecks against 24.46 kopecks). Major social
upheavals and the focus on the market since

m BECTHMK BIMK | TOM 13, N*1{47) [ AITPEITL 2021

the late 1980z have given an impetus to the
rapid growth of the price policy. The ticket
price, which once contributed to the mass
character of cinema, has become a factor in
the de-massification of the medium in its
traditional form.

Key words: cinema, market, spectators,
cinema ticket price, price dynamics, the
effect of the price for the cinema ticket on
cinema attendance, the massness of cinema

TENEBWAEHKE | LINLP0BAR CPELA

KonpeprentHas ayguTOpHA:

MOIX00B K H3Y9eHHI0

VIK 366,17

Aamop: Baxynes Tewnaduii Memposuw, ok-
Top inonorHYeckY Hayk, npodeccop, Bee-
POCCMACKHA TOCYOAPCTEEHHBIA HMHCTHTVT
kitHemarorpadua umetn CA, Tepacumona,
Annomauua: B craThe paccMaTpHBacTCA
npodiemMa MCCIEQOBAHHA AyIHTOPHH CO-
BPEMEHHON MEIHACHCTEMB, POPMUPYE-
MOR  HpoleccaMd  KOHBEPreHLHH/ IekoH-
pepresmmn.  lupokoe pacnpocTpanenie
B I0MaX LUHPPOBBIX TeXHOMOTHA BHOCHT
CYIIECTBEHHBE KOPPeKTHBE B M3ydcHMe
MeqHANONEIOEAHMA. OTCYTCTEME MPH M3-
MEPEHHH AYAHTOPHH BIAMMOCBASH MEHIY
KAYeCTECHHBIMH M KOMHYeCTBCHHBIMH 110~
KA3ATeMAMH He MOIBONAET BRIABMTE ToOH-
HYH KAPTHHY MeIHAKOHTAKTOR M Momenei
noTpedieHdA B HOBOH Meauacpene. Pac-
CMATPHBAETCA PAJ TEOPETHICCKHMX KOHLEN-
LM AHAMHIA KOHBEPTEHTHOM ay[IMTOPHH, B
TOM YHCHE MOLXO0N «MeIHApPENepTyapoks [
sMefHaancaminefis, KoTopele obecme-
YHBAKT AHAIH3 He OJHOIO KOHKPETHOTO
MeIMyMa, a Leloro MelHakoMIllekca M
MOMYAPHAHPYEMOTO WM KOHTEHTA BO Bad-
HMOCEASH. HoBbii nogxon K HccneloBaHnm
HpocaeT BHIOE He TOALKO TPaMIHMOHHKM
OHIHEC-MOJETAM W MeIHacHCTeMaM, Ho
M CYWEeCTBYHILMM MOpelcTaBleHnaM o
#aYIHTOPHH».

Kmoweawe caosa: ayInTOPHA, KOHBEP-
FeHTHAA AVAMTOPHA, MeIHAHCCTE[OBAHNHE,

0 [lepesan nooroTesIeH
MaGoparopaeit sapybesnars xenio BIHK



KOHBEPTeHLMA/ IeKOHBEPreHIMA MelHaKC-
NoIB3OBAHNAE, KOHLETIIMA «MeIHAPENepTY-
apoBs

TELEVISION | DIGITAL ENVIRDNMENT

Convergent Audience: Research
Approaches

UDC 366.17

Author: Gennady F. Bakulev, Doctor of Phi-

lology, Professor, 5.A. Gerasimov Russian
State Institute of Cinematography (VGIK),
Summary: The article looks into the prob-
lem {}f:illl-l’]}'il‘lg the audience of the modern
media system formed by the convergence /
deconvergence processes. The widespread
adoption of digital technologies in homes is
making significant adjustments to the anal-
vsis of media use. The lack of correlation
between gualitative and quantitative indica-
tors when assessing the attendance makes
it impossible to draw an accurate picture of
media contacts and consumption patterns
in the new media environment. A number
of theoretical concepts for evaluating a con-
verged audience are considered, including
the approach of “media repertoires” / “me-
dia ensembles’, which provide the analysis
of not one specific medium, but the inter-
connection of the whole media complex and
the content popularized by it. The new ap-
proach to research does not only challenge
traditional business models and media sys-
tems, but the existing notions of “the audi-
ence as well.

Key words: audience, convergent audi-
ence, media consumption, media research,
convergence/deconvergence, "media reper-
toires”

NPABOBLIE ACNEKTHI | HAYYHOE [IUTHPOBAHWE

CrofogHoe UM THPOBAHUE: IPELEILI

H BOIMOAKHOCTH

YUK 347 78+778.58:347

Asmop: Isezunyesa Examepuna Ancw-
CANIPOBHA, KAHIUIAT WPUIHYeCKHX HAYK,

@ Translated by
The Laboratory of the Foreign Clnema, VGIEK

MPEIEHTALIMA AETOPOR | SUMMARY

AOLUEHT Kadelpsl NPOLKCEPCKOTD MACTEP-
crra, BIHE,

Aunomanus: B crarse paccMarpHBanTen
CAYYaH TPABOMEPHOTO HHTHPOBAHHA OX-
paHAeMelx {ONYONHKOBIHHEIX) IPOHIBele-
Huit, Ha ocHoBaHUM MCCneloBalHBIE HOPM
AeHCTRYIOMIETO 3AKOHONATENRCTRA M CV-
AebOHOR NPAKTHKM BEIABTAKTCA KPHTEPHH
ll:H.ﬂ_'IEIDj'I.HU'I'H MO RAOBEAHITA {'I-El'ﬁl.:li'l'ﬂl’.‘
ABTOPCKOrO MpaBa B HAVMHEY M ofpazoBa-
TenbHBIX Nenax. OG0CHOBHBAETCA OTIHYHE
UHTHPOBAHHA OT WTKCTPHPOBAHMA.
Kmwowesme crosa: ARTOPCEOE NpaBo, npa-

BOMEPHOE LINTHPOBAHME, IPOH3IBEIeHHA
HAYEH, HITHCTpaliy, doTorpadinu

LEGAL ASPECTS | ACADEMIC CITATION

Free Citation:

Limits and Opportunities

UDC 347 78+ 778.58:347

Author: Ekaterina A, Zveginiseva, PhD) of
Legal Sciences, Associate Professor of the
Department of Producer Skills, VGIEK.
Summary: The article examines cases of
legitimate citation of protected (published)
works. The author identifies the criteria for
the free use of copyright objects for aca-
demic and educational purposes based on
the current legal norms and judicial practice
and substantiates the difference between ci-
tation and illustration.

Key words: copyright, legitimate citation,
works of science, illustrations, photographs

lins obcyxmeHna ¢ asTopaMmum npob-
MEMATHEHN CTATEH, {I-:II!."ﬁ-,IIII:E{IBﬂHHIﬂI H
HOMEpe, Npochbla NpHCHTATE NHCBMA
HA OSAEKTPOHHBIN  afpec pefaknmm:
vestnik-vgik@vgik.info

For further discussions please contact
the authors on: vestuik-vegik@veik.info
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