SUMMARY | MPEZEHTALIMA ABTOPOB

TEOPHA W MCTOPUA KMHO | 3KPAHHBIE HCKYCCTEA

[Mapagokchl JeKOHCTPYKIMH
B MOCTMOIEPHHCTCKOH 3CTETHRE

W XVAOKECTREHHOM KHHeMaTorpade
VIIK 7.01

Asmop: Kmoesa Twismuaa Bopucosua,
IOKTOP  MCKVCCTEOBENEHMA, npodeccop
kaelpsl  KMHOBEIEHMA CLEHAPHO-KMHO-
BegHeckoro akyneTeTa Beepoccmiickoro
rocyIapPCcTEEHHOT0 HHCTHTYTA KHHEMaTo-
rpagn umenu CA. lepacumora (BIHEK).
Annomanus: B crathe npeicTaBieHs pas-
MBILNEHHA Ha[] KTHOUEBHIMH  TeIHCAMM
AL Jleppuza B OTHOUWIEHHH TEPMMHA «le-
KOHCTPYKIMA» KK HEKOH VYHHBCpCanhHOH
MOJIeNTH TBOPYECTBA M MPaKTHYECKOTO BO-
HACIEHHA HEKOTOPHIX HA30BBIX IPHHLMITOR
MOIEM, KoTopbie obpeTawT chetmdiie-
CKVH) HATIPARMeHHOCTE B XyIOKeCTEeHHON
NPaKTHEE TAKMX BHIAWIMNCA PEKHCCEPOB
cOBpeMeHHOCTH, kak M. Xaneke, A. lepman-
crapund, K. Pelimragoc, CraTea He npeTeH-
OVET Ha 3ABEPHIEHHOCTE W HE Mpelnoaraer
OROHYATEIBHBX BRBOIOE, IOCKOILKY HAIH-
caHa ckopee B APTOBCKOM PediMe «0TRET-
CTEYIOMIET O BOTPOCar.

Kmwueswe crosa: IeKOHCTPYKLMA, «H30-
OpeTaTebHAA AEKOHCTPYKLMA», JeKOMITO-
AMIHAPEKOMIOANIHA,  HHTEANHTHOENR-
HOCTE, arpeccHa IHCKYpca

FILM THEORY AND FILM HISTORY |
AUDIDVISUAL ARTS

Paradoxes of Deconstruction in
Postmodern Aesthetics and Art Cinema
UnC 7ol

Author: Ludmila B. Klyueva, Doclor of
Arts, Professor, Department of Film Stud-
ies, Faculty, Screenwriting and Cinema
Studies, VGIE,

Summary: The article presents reflections
on the key points regarding Jacques Der-
rida’s conception of 'deconstruction’ as a cer-
tain universal model of artistic and practical
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embodiment of some basic principles of this
maodel which acquire a specific penchant in
the work of such outstanding modern direc-
tors as M. Haneke, A. German (senior), or
C. Reygadas, The article does not claim to be
complete nor does it offer any final conclu-
sions as it is written in the Bartes’ manner of
“question in reply”,

Key words: deconstruction, “inventive de-
construction’, decomposition, recomposi-
tion, intelligibility, aggression of discourse

CTpyETYpa Ta0NMPHHTA: CI0GKHOCTE
CHEKETHOTO MOCTPOEHHA Kak npodmema
TEOPHH ApPaMaTypPrux

VIAK 778.5.04.072:8.011

Aasmop: Kacsmoruun Anexceid Heawosuy,
BRUTYCKHHE MATHCTPATYPhl CUEHAPHO-KH-
Horemdeckoro gasynetera BIWK, cowmc-
HaTEH '!.l"‘-]l:HU]-‘I: CTCHCHW RAHJEMOATA HAayk,
2-i rop obyuenns, kadeapa IpaMaryprau
kuHo  Beepoccniickoro TOCYMApCTREHHO-
rey HH-E'I'H'.I':.-'Tﬂ HI.-I[-H:ME.'I'U'I'FH{III"II"I HMEHHA
C.A. lepacumona (BIMEK).

Annomauus: DopMupoBaHKe ApaMaTyp-
THHECKOH OCHOBM  KHHONMPOMIBENEHWA
NPOMCXOIHT © YHeTOM BOSMOMHOCTH 3pH-
TEA BOCOPHHATE Te MAM WHBlE XYOHe-
CTREHHBE (POPMEIL, TPH 3TOM KHHOIPa-
ME.T}"FI'I' HIeT -d]UFM}", Ha.lfﬁ{}l.l[l..“-l: THMTHCY
BHpaxaWy cogepaanme. Takum obpa-
30M, ABTOP ClEHAPHA BATAHCHPYET MeXRIY
NPHBMYHBMM W HCGS WA HH BRI, TTPOCTR M
(B MHBX ciy4anx WalMoHHBIM) M CAOE-
HuM, BBemenne B cTPYETYPY Takoil mpo-
I.:T'PH.H'C'I'HI:HHU;'I MANICT, K4k JIE.E]-‘[F'HHT,
BUAHMO, CEASAHO ¢ PHCKAMM HAPYIIEHWA
ITOTO XPYTIKOTO paBHoBecHA. B cTaTbe cTa-
BEHTCH IIF{Jﬁ.ﬂCME COOTRCTCTEMA OO HG
OPraH3oBAHHOTO NPOCTPAHCTEA duanbma
ETO CONEPHAHHN, XYIMKECTREHHOMY KOH-
ey,

Kawoweante  cuosa:  nabupuHT,  cHmer,
CTPYKTYPa, KHHEMATOTPadHYeckoe IIPOM3-
BeflEHHE, XYAOHKECTEEHHOE MPOCTPAHCTRO
¢thma



Labyrinth Structure: the Complexity

of Plot Construction as a Problem

in the Theory of Drama

UDC 778.5.04.072:8.011

Author: Aleksey I Kasmynin, MA, PhD
student, Department of Screenwriting, Fac-
ulty of Screenwriting and Cinema Studies,
VGIK.

Sumimary: The shaping of the dramatic base
of a movie is created with regards to the an-
dience’s capability to perceive certain artistic
forms while the screenwriter searches for the
form that expresses the content to the fullest
extent, Thus, the screenwriter balances be-
tween the conventional and unconventional,
the simple {in some cases even formulaic)
and the complex. Introducing such a spatial
model as labyrinth seems to connected with
the risk of violation of this delicate balance.
The article explores the compliance of the
film’s elaborately structured space with its
content and artistic conflict!

Key words: labyrinth, plot, structure, film,
film’s artistic space

KHHOAZLIK W BPEMA | [EHESIC DEFAZA

Hcropuueckan TpagMa

KaK HCTOMHHE IPOTECKHOM
ofpaznocTi B KuHeMaTorpade

YK 778.5.04.072

Asmop: Babuna Anacmacus Eszenvesna,
ACMHPaHT, 3-f rog ovHOd dopMmel oby-
YeHHA, BCepoCCMRACKHME  TOCYRapoTBEN-
HBH MHCTHTYT KHHeMaTorpadu HMeHH
C.A. lepacumosa (BIME).

Annomayus: B cTaThe MccaenyeToAa coBo-
EYITHGCTE AEMEHTOR HPHEKa TPROTOCRA B
KHHeMarorpade. AHANHAUPYETCA XapaKTep
NPH3HAKOB TPAHCIPECCHH M aMOMBaneHT-
HOCTH B PAJIC KRMHOCHERECTOR, BOIHHEAHKY-
UMYX NPH NOKa3e Ha SKPpaHe TAKMY HOTO-
PHYECKHY COOBITHH, KAK MUPOBBIE BOMHBI,
HE.TH.CTP‘J-Ii]I:]I KATAK/MTHAME], MH.-EHITH&FIHH:
npecdpasoBaiiA, BH3IBAHHBIE AKTHEHO
PASBHBANMIMMCA  HAYYHO-TEXHHYECKHM
MPOrPEccoM, MOMHO TAKEE PaccMaTpH-

MPEIEHTALIMA AETOPOR | SUMMARY

BATh KaK HCTOPHYMECKYHD TPABMY COLIMYMa
B CEBHAIH C 'I,'!E.3H'I.'I'I'I1 oM ITAand 1I;'I.'I{Iipl'_hll.i_'l-|:"-l L1 -
BHIM3ALHH.

Kntoueawie caosa: TPOTECK, TPAHCTPECCHA,
HCTOPHYECKAA TPaBMa, CLeHapui, obpas
IP!JHU'IT_?"H, APaMaTypre ‘IL“i:HI.'II:"I HUH-Ii].IH-'IH'I

FILM LANGUAGE AND TIME | [MAGE GENESIS

Historical Trauma as a Source

of Grotesque in Cinema

UDC 778.5.04.072

Author: Anastasia E. Babina, PhD staudent,
VGIK.

Summary: The article searches into the ele-
ments of grotesque in film art. Tt analyses the
signs of transgression and ambivalence in a
number of film plots arising from showing
such historical events as world wars, disasters
and £alac|}':-:m5h The massive transformations
caused by rapid scientific and technological
progress can also be regarded as a historical
trauma of the society due to the development
of a digital civilization.

Key words:  grotesque,
historical  trauma,  script,
chronotope, dramatic conflict

transgression,
image of

KMHOTPIOK KaK IIACTHYECKAR
meTadhopa B KMHO3NONEE
aOcnobosneHmnes

YIK 778.5.01{014)

Asmop: Januaoe Twan Hocudosus,
BENYIIHA PefakTop HayYHOro YpHana
«Bectrur BI MK,
Aunomanua: Ha npumepe KMHO3NONEH
«Ocpobodsgenues (1968-1971) paccma-
TPHBAKITCA BHIK W TIPHEMB  TPIOKOJE-
MOHCTPAUHKE B COBCTCKOM KHH, CTABIICH
CHAHETHO-CMBICTIOBON | IIACTHYECKONR Me-
Taopolt MO CTEMEHH BHPasHTENBHOCTH,
DEAFARINCH HBIHHHAE Ha [MOBCCTEORAHHL
MIPOBRIX GUABMOE 0 Benukoi OredecTren-
Ho# BofiHe (1941-1945) & uenom. Tproxm,
HCIIONRIOERAHHBC B KMHOBIOIMCE pesicce-
pos-nocTanosiukoM KH. Oseposrm M
knnoonepatopoM H.M. Cnabresmtem, pe-
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SUMMARY | MPEZEHTALIMA ABTOPOB

ANBHEX VYACTHHEOB (PPOHTOBBIX Cpame-
HUHA, NPHIANH aYTEHTHYHOCTL MH3aH-
ClIEHAM, BOCTIPOM3BOMAIIMM Ha 3KpaHe
TPAreIMi BOWHBL, cnocoGcTBoBann dop-
MHPOBAHMI} 3KpaHHore obpaza  Bouwa-
ocsofodumend.

Kmouespie closa: KHHOINONEd, TPIOKOTE-
mMoHcTpauua, Bemukaa OrevecTsenHan Boji-
Ha, MAaCTHYeCKaA MeTaopa, KHHOTPIOK

A Stunt as a Plastic Metaphor

in Epic Series “Liberation”

UDC 778.5.01{014)

Author: Dz.I. Danilov, Lead Editor, "Vest-
nik VGIK®

Summary: On the example of Yuri Ozerov's
epic series "Liberation” {1967-1971), the
article explores stunt performance in Soviet
cinema, which has become a narrative and
plastic metaphor which affected the story-
telling of fiction films about the Great Pa-
triotic War (1941-1945). The stunts used
by the director Yury Ozerov and DOP Igor
M. Slabnevich, real war veterans, increased
authenticity to the shots reenacting the war
tragedy and promoted the development of
the image of the Soldier-liberator.

Key words: film epic, stunt demonstration,
Great Patriotic War, plastic metaphor, stunt

NEPSOPMAHC | MCEYCLTED BOMNOWEHWA

Ilpobnemer BuIeHHA obpaza Tepos-
COBPEMEHHHEA B HEMTPOBOM KHHO
YIK 77850301

Aamop: Hlmandxe Anacmacus Anexcan-
dpoena, acuMpant kadelpsl KMHOBELE-
HuA, 3-1 rog obyvaenua, Beepoceuiickuit
TOCYIAPCTEEHHEIA MHCTHTYT KHHEMaTo-
rpacpun umern CA, Tepacumopa (BIHEK),
Aunomauus: Ha npumepax oTedecTBeH-
HEIX HEMTPOBBIX MEHT B CTaThe aHamW-
SHPYHTCA OTAHUYMTENbHBE YEPTH BOC-
npHATHA  00pasa  repoA-cOBPEMEHHHE
ABTOPAMH W APUTENRCKON  AVIHTOPHEH.
Benepcreme pa3sMTHA UHPPOBEX TeXHO-
NOTHI Npodiema BUICHHA TEPOA B IKPaH-

ﬂ BECTHMK BIMK | TOM 13, N* 2 {48) | CEHTABFL 2021

HOM JOKYMeHTe 0OpeTaeT HOBBIE OPMBL:
B KOHTCKCTE BBUABMAKTCA ONpelelcHibie
MPOTHROPEYHA MeRIY NpefcTaRleHHAMN
ABTOPA H YEpPTaMH MOPTPETa COSJaBae-
moro repoa. [lpobnema aanmopeicTeEHA
ABTOPA, TEPOA M 3PHTENA B HCKYCCTRE pac-
CMATPHEAETCA B KOHTEKCTe oOpalleHna K
OIBITY MACTEPOR XYAOHCCTRCHHON NPak-
THEH B JIPYTHX BHJIAX HCKYCCTE.
Kawsesvie caosa: COBpeMEHHOE POCCHIT-
CKOE JOKYMEHTANBHOE KHHO, TePOf, BOC-
IPHATHE, COUMANBHAA OUCHKA, IOPTPET,
BHICHHE, 3PHUTEThCKAA AyIHTOPHA

PERFORMANCE | THE ART OF PRESENTATION

The Perception of a Contemporary

in Won-Fiction Films

UDC 778.5.03.01

Author: Anastasia A. Shtandke, PhD stu-
dent, VGIK,

Summary: By the examples of Russian
non-fiction films, the article examines the
specificity of perceiving the image of a con-
temporary by filmmakers and the audience,
Due to the development of digital technolo-
gies, the problem of seeing the hero in a
documentary takes on new forms: certain
contradictions between the Almmakers
ideas and the traits of the created charac-
ter are revealed, The problem of interaction
between the author, the character and the
viewer in art is considered by referring to
the experience of other art forms,

Key words: contemporary  Russian
documentary film, character, perception,
social assessment, portrait, vision, audience

“HTEPT&HCT}‘M]:H{I{TB ABYEOBROTD
NPOCTPAHCTEA B COEKTAKIAX
pexuccepa [ILE. Bonkocrpenosa

VAK 778.5.01(014)

Asmop: Oceesa aua Andpeesna, acnn-
paHTt, 3-if Tof ouHoro obydenHa kade-
Ipbl pyCCKOro TearTpa, PoccHfickmii ro-
CVAAPCTECHHBIA HHCTHTYT CUEHMMECKHE
HCKYCCTR,



Annomayua: B ctatee paccMaTpHBalOTCA
ABa cnekraknd pesnccepa . Bonkocrpe-
nora  «B npommom rogy B Mapuenbanes
u «Ilpurosopennmil K cMepTH bewans, B
OCHOBE KOTOPBIX /Ae#aT He JpaMaTypr-
YeCcKMe, 3 IKPAHHBIE TEKCTH [(PHaBMEL).
[IpegmeTom  MCCNENOBAHMA  ABNAETCH
RYKOBOE [pOCTpaHCTRO ClekTakmell, a
MMABHEIMH  3afjadaMi — MHCCHefoBaHHe
CHCTEMHBIX CBASEH OTHENBHEIX KOMITOHEH-
TOE 3BYKOBOTO AaHmadira BHYTPH CIICK-
TAKNEH M CONOCTABMeHHe CUHeHHYECKOTo
FEYKOROTQ MPOCTPAHCTEA ¢ HMOXOJHBIMH
TEKCTAMM EMHOMHABMOE,

Kmwweawme cnosa: Gnnbm kak TEKCT, Iue-
readc CMEKTAaKnd, MeTamencuce, [IMuTpui
BonkocTpenos, MHTEPTEKCT, 3BYKOBOE
NPOCTPAHCTRO CICKTAKMA

The Intertextuality of the Sound Space
in Dmitry Volkostrelov's Productions
UG 778.5.01(014)

Author: Yuliva A. Oseeva, PhD student, De-
partment of Russian Theatre, Russian State
Institute of Performing Arts.

Summary: The article is devoted o two stage
productions directed by Dmitry Volkostre
lov: L'Année derniére a Marienbad and Un
condamné a mort s'est échappé, based on film-
scripts instead of theatrical plays. The study
ohject is the sound space of the productions
and the main objective is to look into the sys-
tematic relationship between the individual
components of the audio landscape inside the
productions and to compare it to the original
texts of the films,

Key words: film as text, performance diegesis,
metalepsis, Dmitry Volkostrelow, intertext,
sound space of a stage production

Kommoszmunonnsle 3agadn yuednoro
PHCYHEA

YK 372874

Aamop: Caevniurxos Anexcandp Bavecaa-
S08UY, JOKTOP HCKYVCCTBOBENEHMHA, NPO-

ieccop, npodeccop wkadenpw  pucyHEa
u suBenuck  Boepocowiickoro  rocypap-

MPEIEHTALIMA AETOPOR | SUMMARY

CTBEHHOMD YHHBEPCHTETA KHHEMATOTPA-
gt M. C. A, Tepacumora (BIHEK).
Aunomauus:  llpenogasanme  pHcyHEa
Ha xyAokecTRennoM dakynerere BIHMEK
MMEET CBOK ceuHduKy, obycnopneHHYI0
HeoOXOIHMOCTRI TOATOTORKH CTYICHTOR
K Oyaynieil paboTe Ha KHHOCTYIMM, THe
OHM B KOHTAKTE ¢ PERKHCCEPOM M OMepa-
TopoM OVIYT cosfaeatk ofpasHoe pelie-
HHe PuabMa. B cTaThke paccMaTpHBAKITCA
Hanbomee BaKHBIE 3A0A4YH 3TOTO BHJA Oed-
TEARHOCTH: HADPOCOK M 3aPHCOBKA, CIMH-
CTBO KOHTPACTOR, NpodneMa ABMKEHHA H
BpeMEHM, OPTAHH3AMMA IIOCKOCTH M IPo-
CTPAHCTRA, TaK&e MOKAZAHO, MTO HAPALY
€ palHoHATBHEM TTOIXOA0M (paccyse-
HHEM), HEOOXOAHMO PasEMBATE HHTYH-
LMES, TAK KAk paboTa Kak Okl caMa IHKTYeT
BRIGOP TOTO HAH HHOTO clocoba peneHna
yHeOHOH 33034,

Karoweswie cAosa: KOMIOSHIINA, pelleHie
FAJMAUH IIOCKOCTH M HPOCTPAHCTRA, XYI0-
HECTREHHAA HHTYHITHA

Compositional objectives of Academic
Drawing

UG 372,874

Author: Aleksandr V. Sveshnikov, Doctor
ol Art, Professor, Department of Fine Arts,
VGIE.

Summary: Teaching Academic Drawing at
the VGIK Production Design Department has
certain specific features due to the necessity to
prepare the students to their future career at
film studios where they will closely collaborate
with the director and DOP to create the visual
concept of the film, The article dwells upon the
maost essential challenges of this work: quick
and detailed sketching, the unity of contrasts,
the problem of movement and time, the ar-
rangement of plane and space. The author
also argues that alongside with the rational
approach (reasoning) one should develop in-
tuition for the work seems to dictate the choice
of a specific way of completing the assignment.
Key words: composition, solution of the

problem of plane and space, artistic intwition
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SUMMARY | MPEZEHTALIMA ABTOPOB

KYNLTYPA 3KPAHA | KYTTHTYFONOCAR, SURDEODA

Boamoxna i1 punocodua kuno,

M KaK¥e acleKThl MOTYT CTaTh €e Mpef-
MeToM?

YK 778.5.01

Aamopwi: Xpewos Huronaii Audpeeaun,
pokTop dunocodcknk Hayk, npodeccop,
sapevioniui  CexTopoM  XYIOHEeCTREH-
H X |:|p[_1-ﬁ.lu:r.1 METHA, 0TIl METHHHBIX H
Maccopnx Hckycers BIBHHY «locymap-
CTREHHME HWHCTHTYT MOKYCCTBOIHAHMAS
MunucTepoTBa KYnLTypal POy,

Xpenoa Auﬂp.eﬂ Hukoadesus, waHJMaar
EVARTYPOIOTHE, BeIyIIWi HayuHBIA co-
TpynHuE  HaywHo-MccmenoraTenboKoro
cekTopa PIHOY IO sAkapeMmus Meagna-
HHAYCTPUHS.

Annomanua: Crarbd aHanuinpyer pas-
paboTEY HayYHOTO HAMPaBmeHHA «dumo-
CL]{IIHH EHHOE, HtUﬁIﬂJl;]-‘[.\'lﬂF‘l_l B CH_?I}-' dK-
THEM3AUMK  dunocodckux  DOATEKCTOR
ABTOPCKOTO KMHO W €To CBASeH ¢ Qmmo-
CL!!:IIH{!I-“I HWHEAHHW, — ZIEINCTCH LA EMOM,
HOCTMOJEPHHIMOM H APYTHMH Te4eHHAMM.
PunocodcroTe  MCCAENOBAHMA  TpeOymoT
TPH KOHKPETHRIE ||pq:-f:u.lu:r.u bi: MEPBAd — K-
HeMaTorpaduideckMii ollblT, BTOPas — Bpe-
MA B KMHeMaTorpade, TPETEA — BONPOC O
TENCCHOCTH B KHHOD B p:.'-_l':_lu".l'.llr'l'ﬂ'l'l‘: BTV e-
HUA TEXHOMOTHH B KOMMYHMEAIHI KHHO C
MACCOBOH AYIHTOPHER.

Kawvweawmie cavcsa: dunocodma  KUHO,
A Jlenes, A, beprcon, dunocodma wusHm,
IHINCTEHUMANMaM, MOCTMOIEPHNM, Bpe-
MA, ABTOPCKOE KHHO, KHHemarorpadwde-
CKHH OTTBIT, TENECHOCTE

SCREEN CULTURE | CLILTURCLOGY. PHILOSORHY

Is Film Philosophy Possible and What
Aspects of Cinema May Become its
Subject?

UDC 778,50

Authors: Nikelai A. Khrenov, Doctor of
Science in Philosophy, Professor, Head of
the Section of the Artistic Problems in Me-

H BECTHMK BIMK | TOM 13, N* 2 {48) | CEHTABFL 2021

dia, Department of Media and Popular Arts,
State Research Institute for Art Studies;

Andrei N. Khrenov, PhDD in Cultural Stud-
ies, Leading researcher, Research Section,
Academy of Media Industry.

Summary: The article analyses the develop-
ment of a new academic discipline — film
philosophy — in view of the rise of philo-
sophic implications in auteur cinema and
its connection with life philosophy: existen-
tialism, post-modernism and other schools.
There are three particular issues which re-
quire philosophic interpretation: cinematic
experience, time in cinema and the problem
of corporeality in film due to the intrusion
of technologies into the communication be-
tween cinema and mainstream audience.
Key words: philosophy of cinema, Deleuze,
Bergson, life philosophy, existentialism,
postmodernism, time, auteur cinema, cin-
ematic experience, corporeality

MUPOBOW KMHONPOUEGE | AHATIN3

Buayanenele KoMmMynHEamun «Kpac-
Horo Mags» Bo Opannun XXI1 sexa:
TO3YHTH, ITAKAThl, KHHeMaTorpad

VIK 4.9+ 778, 5.01{014)

Asmop: Maxaposa Mapus Eszenvesna,
Gakanasp hakyabTeTa AYPHAIMCTHEN,
MockoRckul TOCVIAPCTREHHBIN VHHEBE]D-
cureT uMenn M.B. Jlomonocosa.
Annomanyus: B crarbe ananusmpyer-
CAd BAMAHME BH3YAILHBIX KOMMYHHEA-
will, chopMHUpoBaBINXcA Bo DpanHn
B X0ge Malckux cobmTui 1968 roga, Ha
COBPEMEHHYI0 BPaHLYICKYID KYIBTYPY.
Mayaenune 3Toil mpobneMbl MO3BONAET
COCTABMTh Hay4HOe NpelcTaBieHHe ob
OcoGEHHOCTAX BM3VaNbHOR CHMBOMHER
MPOTECTa, rpadUYIecKoro HCKYCCTBEZ M
KHHeMaTorpadi, NoABHBLHXCA I0CIE 3a-
factoBok «KpacHoro mass,

Kawueavie cnosa: BUIVANbHBIC KOMMYHM-
Kaluu, Mail 1968, nnakaT, mOavHr, KHHeMa-
rorpad P pasumn

0 [lepesan nooroTesIeH
MaGoparopaeit sapybesnars xenio BIHK



WORLD CINEMA | ANALYSIZ

Visual Communications of May 1968
in France in the XXI century:
Slogans, Posters, Cinema

UDC 004.9+778.5.01(014)

Author: Maria E. Makarova, Bachelor of
the Faculty of Journalism, Lomonosov Mos-
cow State University.

Summary: The article analyzes the influence
of visual communications that emerged
in France during the May 1968 events on
contemporary French culture. The study of
this problem makes it possible to form an
academic understanding of the peculiarities
of the protest visual symbolism, graphic art
and cinema that appeared after the Red May
strikes.

Key words: visual communication, May
1968, poster, slogan, French cinema

TENEBMAEHME | INFOBAR CPELA

CoBpeMeHHBIH Tenecepuan:
HAPPAaTHENBRIE H AalPOBRLIE

mMeTaMopdossl

VIK 316.773.4

Aamop: apxomenrxo Hua Anexcandposia,
KaHAMIAT MCKYCCTBOBEEHHS, 3ABEVIOLNAA
kadegpont cueHaprore macteporea PIGHY
JITIOY e ARameMMA MeTHAHHTYC TPy,
Annomauus: CTaThd NOCBANEHA aHATMAY
NPHHLHNOE POPMHUPOBAHHA H PASBHTHS
HAPPATHBHBX MONENCH B COBPEMCHHOMN
HHAYCTPHH TelecepHana Kak cmelHdmde-
ckofl dassl B raobanbHON ICKAMAllHH Co-
LHOKYIBTYPHOR peduickcHi, XapaKTepHsy-
Wieicd ocofrM cnocobosM BOATEHcTEHA
Ha MACCOBYID 3IPHTEMbCKYID aVIHTOPHE.
CepHanbHEI NPOLECe BHCTYOACT B Kave-
CTEE MOIHOTO KYARTYPOMOIeNHpyRIero
HHCTPYMEATAPHA, MOSEMVIAIOIIETD KATAMO-
THIHPOBATE B MOBCCTROBATEMBHBIX PopMax
MacCHBHBIE  HHPOPMallHOHHBE NACTH,
npedEIBAIONIHE B NpOllecce  IKCTIOHEH-
LHATBHHX TPaHCOPMALMA  KYIETYPHO-
HCTOPHYECKOrD ONBITA, Of0CHOBBIBAETCA

@ Translated by
The Laboratory of the Foreign Clnema, VGIEK

MPEIEHTALIMA AETOPOR | SUMMARY

FHIOTESA 06 IKCIUTHIMTHO-HMIUTHLHTHOM
MPHHLMITE OPTAHM3ALHH AIHPOBOTO CePH-
aNmBHOTO JIHETe3Nca, MO3BONAKILETO dop-
MHpOBATE 0COBOTO POfa SPHTENBCKHE Ak-
UMAEHIMM.

Knwowesme caosa; Tenccepian, HappaTHs-
HAA MOJENh, HAHP, CHIKET, THETEIHE, Mo-
THE, KOHGIMKT, hopMa, cofepakanie

TELEVISION | DIGITAL ENVIROHMENT
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Summary: The article invr::iligal::.ﬁ the
principles of forming and developing nar-
rative patterns in modern TV series as a
parlicular phasr: ol Elubal escalation of so-
cio-cultural introspection characterized by
a specific way of affecting mass audience.
TV series acl as a major :u]lu:rr:-mmlr:]ing
tool, making it possible to catalogue mas-
sive information lap:rs rr:.tiiding in the
process of exponential transformations of
socio-historic experience, The speculation
on the explicit-implicit principle of arrang-
lng narralive series dicgl’:ﬁis making it pos-
sible to form specific viewers' accidentia is
substantiated .
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