SUMMARY | MPEZEHTALIMA ABTOPOB

TEOPHA W MCTOPUA KMHO | 3KPAHHEIE HCEYCCTEA

O cymHOCTH B 3HATHMOCTH padoThl
HaJl CeMaHTHYECKHMH OTIMO3HITHAMK

B XYAOMECTREHHOM TEKCTE

YK 778.05

Aamop: Kmwesa Twimuna Bopucoswa,
OOKTOP MCKYCCTBOBENeHHA, npodeccop
Kadeaphl KHHOBENEHNA CIEHAPHO-KHHO-
BEJTHCCREO [|]HH}-’.‘[I:'I'-ETE. HﬁfP{}ﬂEHfiﬁB’.ﬂl'ﬂ
rOCYJAPCTEEHHOIO HHCTHTYTA KHHeMaTo-
rpatpun umenn C.A. Tepacimora (BIHEK),
Annomanus: CraThA TOCEANEHA  pac-
CMOTPEHHID OHOTO W3 IHATHMBIX acmek-
TOE daHAlniEa IF;LL]I'HI‘.‘.C'.I'HI‘:HH"['{}
KOTOPEIA MCIOALIOBAN M IPONAraHgH-
posan FO.M. Jlotman, — o sxmovenuH B
HNPAETHEY aHAAHE1 TakMx ITOHATHH, EKak
CceMaMTHYecKMe onnmosuuuu. [Ipennpinn-
MAETCA MOTMEITEA PACCMOTPETh 3TOT HOCTE-
|Il.!_lI'I.E.Tt.‘..III‘:l,:I'EZI-‘IIZI--‘II FI'I‘H:}-'PE W S BOEAMOGEHOCTH,
NOCKOIBKY KIOHMOM K NOHHMAHMIO 3TOTD
METOA CAVAHNT QPERTHRHOCTE MPHEBTE-
HCHWH IO UHEK JUTH OTECTA Ha MHOGURAC
BOIPOCHEL, KOTOPEIE CTABKT HMepe/] HCCeo-
BATENEM TOT HITH WHOW KMHOTEKCT, HESARM-
CHMO VT TONE, K I:E.III:II.-I'}" THILY, .:'HE.HFI'}" FATH
CTHIN OH NpHHaAnesxuT. Muave rosops,
pevs MAET of YHHBEPCATBHEIX eHHMITAX H
MEXAHMIMAX dHATH S,

TCERKCTH,

Kmoueawie crosa: onnoanums, oblee ce-
MAHTHYECKOE [I0J€ TeKCTa, HHTeIIHIH-
OEMEHOCTE, WEPAPXMA TPOCTPAaHCTE, He-
PE.].'.I}'.HH I'FIE.HHII;, I-'Il:']'.la.p-‘.tl.'l.ﬂ CEMAHTHYCCKENX
OIIOIHIHA

FILM THEORY AND FILM HISTORY |
ALDIOVISUAL ARTS

Omn the Essence and Relevance

of the Work on Semantic Oppositions
in Creative Writing

Do 778.05

Author: Ludmila B, Klyuweva, Doctor of
Arts, Professor at the Department of Film
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Studies, Faculty of Screenwriting and Film
Studies, VGIE.

Summary: The article examines one of
significant aspects of artistic text analysis
promoted by Yuri Lotman: introduction of
semiotic oppositions. The author seeks to
research into this resource and its potential
based on the advantages of using opposi-
tions for answering many questions posed
by a particular cinematic text, no matler
what type, genre or style it belongs to. In
other words, this is about universal units
and analytical mechanisms.

Key words: opposition, general semantic
field of the text, intelligibility, hierarchy of
spaces, hierarchy of boundaries, hierarchy
of semantic oppositions

Anexcanap [Jopxenko. [loaTHyeckoe
MPOCTPAHCTEO BeccMepTHA
VIIK 778.5.04/c

Asmop: Bunozpados Braoumup Bavecaa-
808UY, ROKTOP MCKVCCTBOBEIEHMA, Mpo-
ipeccop wadenpwm  wunosegenna  BIHE,
3ABENVIOIHA  AHATHTHYECKHM  OTOEN0M
MudopMauMoHHO-aHATHTHIECKOTD  LIEH-
TPpa Mo PpasBHTHIO KHHOOOPA3oEaHWA 1 KH-
nonpoceerennd, BIHE.

Avnomanus: CTaThd TNOCBANEHA TeMe
CMEPTH M BOSPOXKICHHA B TBOPUCCTBE
Anexcanpapa Jlopkenko, OCHOBHEIM Ma-
TEPHAMOM JUTA H3VUEHHA CTyHaT PHABMBM
sdemnar u «llopcs. B pabote anannzupy-
ETLH KAK THINWIOIMA 'I:ME'P'I.']-‘I. HC']'F"E'-[E.I{]"-
nAAcA B GHABMAX PekHCCEPa, Tak M MHp
BOCKPEMICHHA, CTAHOBALIMACA BAKHBIM
K(rH IJ.EII'['}'":I.'I]:HJ:IM (MCHOBAHMEM -EH'l'ﬂI:I'EKﬂ-
ro MHpOBOs3peHHd. Barnanel pesuccepa
PACCMATPHBAKITCA B KOHTEKCTE KMHOBE-
qeckolt, punocoekoil M 3cTETHYECKOR
npobneMaTHEH.

Knoueswie croga: kuneMarorpady, MMMop
Tanuis, Tanatonoruna, A, losxenko, «3em-
AR, BOCK PE‘I':EH HE, EME‘F'J'I.r



Alexander Dovzhenko.

Poetic Space of Immortality

UDC 778.5.04/¢c

Author: Vladimir V. Vinogradov, Doctor of
Arts, Professor at the Department of Film
Studies at VGIK, Head of the Analytics De-
partment at the Information Analysis Cen-
tre for the Development of Film Education,
VGIE.

Summary: 'The article discusses the theme
of death and rebirth in the works of
A, Dovzhenko, with prime focus on his
films "Earth” and "Shechors™. Tt deals with the
typology of death and the myth of resurrec-
tion which becomes an important element
of Dovzhenko's philosophy of life. The di-
rector’s mindset is put here in film research,
philosophic and aesthetical perspectives.
Key words: film art, immortalism, thanatol-
ogy, A. Dovzhenko, “Earth’, resurrection,

death
KHHOA3LIK W BPEMA | TEHEZNC OEFAZA

Tropuectio [znrn Beprosa B ouenke
Kazumupa Manepnya: THHAMHYECKaA
abcrpakumua B puneme «Henosek ¢
EHHOANNAPaTOM»

VIAK 791,43/ 45

Asmop: Topawos Kupuan leonudosus,
Hay4dHbiR coTpyaHuk CekTopa Xymnose-
CTREHHBX NpodneM Macemenma locymap-
CTEEHHOID MHCTHTYTa MCKYCCTBOIHAHMA
(CHH).

Annomauuz: B 1920-c rogm Kaznmnp
Manerud, H3BCCTHHIA POCCHACKHE M CO-
BETCKHA XYAOMHHK-ABAHTAPANCT, OCHO-
BOMOMMEIHE  CYTPEMATHIMA, TEOPETHE
MCKYCCTER, HATTMCAN HECKONBKO CTAaTed o
kMHeMarorpade, e ocoboe BHHMAHHE
vaenun TEopdecTBY Jsurn Beprosa u ero
duneMy «HemoBek ¢ KHHOANDAPATOMS.
B craThe aHaMM3IMpPYeTca PAl MOTHBOE,
HALENUIHK OTPAXKEHHE B 3AMBICTE H KOM-

MPEIEHTALIMA AETOPOR | SUMMARY

NO3ULMK JAHHOH KAPTHHB, XapaKTepHiy-
HIHX oTMedcHHBR Manesuaem nyre ot
HEHTPOBOTO KWHO K DecTIpelMeTHOMY KH-
HETHYECKOMY HCKYCCTBY M oTobpasenyo
ABMHEHMA 0O0BEKTHEHOMN JedCTEMTENBHO-
CTH.

Kawweswe cnosa: [[sura Bepros, Kaiu-
MHp Manesudy, 3cTeTHKA KMHO, COBETCKHMA
ABAHTAPN, MOHTAHK

FILM LANGUAGE AND TIME I [MAGE GENESIS

Dziga Vertov's Work in terms
of Kazimir Malevich: Dynamic
Abstraction in the Film

“Man with a Movie Camera”
UDC 791 43/ 45

Author: Kirill L. Goryachok, researcher
at the Media Art Problems Department,
State Institute of Art Studies (SLAS).
Summary: In the 19205 Kazimir Malevich,
a notable Russian and Soviet avant-garde
artist and art theorist, the father of Supre-
matism wrote several articles on cinema
giving particular attention to Dziga Ver-
tov’s creative thinking and his film “Man
with a Movie Camera”. The paper provides
insight into some motives evidenced in the
conception and the composition of Ver-
tov's film and indicative of transition from
non-fiction film art to non-objective kinet-
ic art and representation of the true reality,
in terms of Malevich,

Key words: Dziga Vertov, Kazimir Malevich,
cinema aesthetics, Sowviet avant-garde,
editing

HMiesa AepreeHHOCTH KAk «KO»
HpaecTBeHHOM punocodun Augpes
Taprorckoro

VIIK 008

Aamop: Kupuanosa Hamanes Bopucos-
Ha, AOKTOP KYIETYPOIOTHH, npodeccop,
3aBelyHILas  Kaegpoil  KYIRTYPOIOTHH
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SUMMARY | MPEZEHTALIMA ABTOPOB

W COUMATBHO-EVABTYPHOR AEATEThHOCTH
Ypaneckoro  QeepansHOTO YHWBEPCHTE-
Ta MMenn nepsore llpesmupenta Pocoum
B.H. Enpumna, 3acnyseHHnil feaTents Ho-
kyceTe Poconiickoi Pegepanun.
Atinomanus: OOBEKT aHATHIA — OCHO-
BBl HpaBCTBeHHON dumocodun Augpea
TaproBckoro, (MABMEL KOTOPOTO NpH-
HAHBL LeJeBpaMi MHPOBOA AKpaHHOR
KYARTYpH. [lpeasmer awanuia — wuges
HEPTBEHHOCTH KaK CBOCODpasHbil «Kof»
ero AVEOBRHOTO Haclenma. 3Ta mpodne-
MATHEA E.HH..'[I"I'.:I-HF}"E'L'CH B CTAThE, ':l‘l:illl.il-
BaH CROM ocofk KYAAECTREHHBIA MHP,
TE.FIH{:IH{I{I.'III:I CCMBICTTHERN TAKWE BAHHBEC
nocoderme KATEropuK, KaKk «yXosHOe
OBITHE HenoBekar, «Bepa M Gespepues,
AMpoBIEMBEl COBECTHS, «HH3HE H CMEPTES,
HCAMONOKEPTBOBAHMEs W apyrue. 06
3TOM CBHIETENLCTEYHT HE TOMLED €T0
IKPAHHBIE NPOUIBENEHHA, HO H APXHMEBL,
NHEEHHKH, TEOPETHYECKHE PaboThl.
Kawweapie crosa: Anppenn TaproBCkmil,
IKPAHHAA KYTRTYPa, HPAEC TREHHAA (pHmIo-
codua, uled KepTheHHOCTH, obpas-apxe
THII

‘The Concept of Self-Sacrifice
in the Philosophy of Andrei
Tarkovsky's Work

UDcC oos

Author: Natalia B. Kirillova, Doctor of
Cultural Studies, Professor, Head of the
Cultural Studies and Seciocultural Activ-
ity Department at the Ural Federal Univer-
sity named after the first President of Russia
B.MN. Yeltsin, Honored Art Worker of the
Russian Federation.

Summary: The article analyzes the funda-
mentals of the moral philosophy of Andrei
Tarkovsky whose films are recognized as
masterpieces of screen culture, The subject
under study 15 the idea of self-sacrifice in
Tarkovsky's works as a distinctive “code” of
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his spiritual heritage. Creator of an original
artistic world, Tarkovsky dwelled upon such
vital philosophical categories as “mans spir-
itual life", “faith and faithlessness’, “prob-
lems of conscience”, "life and death”, "self-
sacrifice” ete, This is evidenced not only by
his screen works but also archives, diaries
and theoretical studies.

Key words: Andrey Tlarkovsky, screen
culture, moral philosophy, idea of self-

sacrifice, the archetypal image

NEPLOPMAHC | MCEYCCTBD BOIMIIOWERMA

Mudronorema Kak cpencTRo
XYLOACCTRCHHON BHPA3IHTENBHOCTH
E COBPEMEHHOM OTEYECTEEHHOM
KHHeMaTorpade

VK 778.5.04.072.094

Asmop: Mapycenkos Bawecnas Bamen-
IMEHOBUY, KAHTWIAT WCKYCCTBOBENEHMA,
noueHt BAK, mekan cueHapHo-KMHOBEL-
yeckoro dakynerera BIMEK, npodeccop
Kapemps KHHOBEAEHHA.

Anmvomanun: Ha npumepe dunema
«KonnexkTops pemuccepa M CUeHaApHCTa
Anekcea KpacoRckoro B CTaThe Ppac
CMATPHBAIOTCA BOMPOCH, CBAIAHHEIE <
OUEHKOH Peakliii ayIHTOPHH Ha COBpe-
MEHHEE KHHOMPEMBEPH, BRIIBIBAKUIHE
JHAYMTENLHEIN MHTeped ¥ BeeX (e3 He-
KMKYeHHA cloes apuTenecii. Bo mMHOToM
IIJHP“ILI.'II?! Pﬂ:l{"JHﬂH'I: ﬁﬁ'l:HEHHE'I'L'H KdK
MACCIYEOCT K ﬂ.}l'l,ll;I.'ITUPH W, TAK W Tt."l'ﬂli_]-f-.!
¢ 3aTparMBacTcA
ocobo 3HadMMad 1A nybauen npobie-
M, KOTOPaA HAXOQHT OTPAKEHHE Ve Ha
ITANE BHIYCKA PEAH30BR KHHODHABMOE,
[pamoTHOE OnMepHpOBAHE WHCTPYMEN-
TANEHOM 03300 KHHOBHPA3HTENBHOCTH
NaeT BOIMOKHOCTD CLENATh SPHTENA CO-
VYACTHHKOM MPOHCXOOALIErD Ha IKPaHe,
CO3/IABafA ¥ HETO WIMHSHK COTBOPYECKO-
ro akTa.

KHHONpoOWIBeeHn,



Karwveawste caosa: vud, mudonorema, Ku-
HeMaTOTpad, KMHOAIKEK, XYA0KECTREHHDE
BPEMA, MACCOBLIH POCMOTP

PERFORMANCGE | THE ART OF PRESERTATION

Mythologeme as a Means of Artistic
Expression in Contemporary Russian
Cinema

UDC 778.5.04.072.094

Author: Vyacheslav V. Marusenkov, PhDD
in Art History, Associate Professor, Dean of
the Faculty of Screenwriting and Film Stud-
ies, 5.A. Gerasimoy All-Russian State Insti-
tute of Cinematography.

Summary: Through the example of “The
Collector”, film written and directed by
Alexei Krasovsky the paper examines the
audience response to current film pre-
mieres appealing to all ranks of viewers.
A fairly wide resonance is mainly provided
by the massive scale of the film art and the
urgency of problems touched upon in the
film. Skillful use of instruments of cin-
ematic expression involves the viewer into
the film events making him feel like a co-
author of the film,

Key  words:  myth, mythologeme,
cinematograph, film language, artistic time
continuum, mass viewing

Konuenuma sByKoBoH
BRIPAIHTENEHOCTH B IOKYMEHTANEHRIX
punsmax B.A. Kocakorckoro

YK 778.505:78

Asmop: Konwesa Mapus Huwxonaeswa,
COMCEATENR ‘_,'HI:HU-I:I CTEMEHM KA M-
Td HAYK 1 roga ﬂﬁ}"{ﬂ'llﬂﬂ B AClHpPaAHTYPe
OIrBEOY  BO BeepocoHiickoro  rocyiap-
CTECHHOID MHCTHTYTA  KMHEMATOrpaduin
umenn C.A. Tepacumosa (BIMK), po-
eHT Kadenpw 3IRVKOpexHccypr CankT-
lleTepbyprekoro rocyIapcTBEHHOTO  MH-
cTHTYTa kKMHO M Tenesugenusa (CII6TH-

MPEIEHTALIMA AETOPOR | SUMMARY

KuT)l seykopesHccep IpaMaTHYeCkoro
« TeaTpa Ha JluTerHOMs,

Annomayus:  CoBpeMeHHBE  TPHEME
IBRYKOBOH BRPAIHTENRHOCTH B JIOKYMEH-
TanbHOM GHILBME HELOCTATOMHO HIYYEHBL
Ha npumepe aHanusa 3BYKOBOTO pelle-
HHA YeThIPeX AOKYMEHTATBHBIX PHABMOE
B.A. Kocakosckoro «benopwis, «Tumels,
s AKBapenbs M «lyHOar B CTaThe BHIABIA-
WITCA HOBATOPCKHE MPHEMB NIOCTPOEHHA
IBYKOBOTO PAfa Kak ocoforo aBTopoKoro
cnocofa penpeaeHTalHl OTCHATOTO MaTe-
pHana.

Kawsweavie caosd: IBYKOBOH MelTMOTHE,
3].-'I,II;I-'I"HI-1.Z-1:|."3III-H]:];'I B'.[':IH'["PH.IL}'HK.'J', l'll'l.'[.l.'lf_'l:l-
CHEHLIM 3BYVE

The Concept of Sound Expression

in Viktor Kosakovsky's Documentaries
UDC 778.505:78

Author: Maria N. Komeva, First-year PhD
student at the All-Fussian State Institute of
Cinematography named after 5.A.Gerasimov
(VGIK), Associate Professor of the Sound
Engineering department at the 5t. Petersburg
State Institute of Cinema and Television {5Pb-
GIKIT); sound engineer of the drama " Theater
on Liteiny”

Summary: Modern techniques of sound ex-
pression in feature documentaries are still
understudied. Exploring the sound design in
four documentaries by Victor Kosakovsky:
“The Belovs', "Hush!", “Aquarela” and "Gunda”
the paper highlights his ploneer sound prac-
tices as part of his personal style of represent-
ing the flm [ootage.
sound  theme,  audiovisual

Key words:
counterpoint, immersive sound, music score

KYNbTYPA 3KPARA | ©5TIETYPOIDT WA, pUNOCOGKH

Boamoxua mi dunocodma Kino,
H KaKHE aclekThI MOTYT CTATh €€
npegMeTom?

¥IK 778.5.01
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SUMMARY | MPEZEHTALIMA ABTOPOB

Aamopvi: Xpewos Huwonad Awdpeeaus,
poETep dunocodeknx Hayk, npodeccop,
Hane,u,:.rmuwi't Cerropon KVIOHECTREH-
HBIX Tpofaes Meqma, OTHen MeHEHBX |
MaccoRbY uckycete PIBHHAY “r'-":}’fl.ﬂf-"
CTRCHHBHA HHCTHTYT MCKYCCTBOIHAHHA®
Munncrepcrea kynerypsr PO,

Xpenoe Awdpen Huxonaesuw, Kaupugar
KEYABTYPOAOTHE, BEIYIIWA HAYIHHR O-
TpynHWE  Hayuro-MccnenoraTenboKoro
cestopa PIHOY QIO cArkanemus mMenma-
HHIYCTPHH»,

Annomanua: Bropaa gacts crareu {Hava-
Ao — & Ne 2 (48), 2021 wyprana) — npo-
Nom#eHHe 0OCYRAAEMOTO BOTIPOCA O KHHO
KaK CPeficTE BHPAKeHHA HOBOID IIOHHMA-
HUA BpeMeHH, KOTOPOE ¢ HEKOTOPHIX HOp
fonee He MOMeT OBITH WIMEPEHO ¢ TOMO-
MBI MPOCTPAHCTEA, KAK 3TO HMEND MECTO
B MpefilecTRYIOMER HeTopHH danocodim
H HIZ:'E.}'I:C'I'EI-H.. B ceEAin © atuM }""’l'—leHl:l
CYAAEHMA A. Beprcona o kuno, B crathe
TAE=C I'II,'.li'_fl,'[E'l-.l'l HWEHD BOCCODEAHWE I'ICTIL'IPHH
dunocopcroil pedUiekchi, B 4acTHOCTH, B
TEOPHH KHHO, KAK W B NPEINPHHHMACMELX
MOMBITKAX BOCTIIB3OBATRCA TTPH MCCIET0-
BaHWH KMHO MPENCTABTEHHAME, CYIECTRY-
KIMMH B IPYTHX HAVEAX, H B TOM THCIE B
dumocodsm.

Kawueawie caosa: funocodua KMHO, Teo-
PHA KHHO, BPEMA, NTPOCTPAHCTED, A. Bepr-
com, A, Henés, C. Fitzenmredin

SCREEN CULTURE | CULTUROLOGY. PHILOSOFHY

Is Film Philosophy Possible and What
Aspects of Cinema May Become its
Subject?

UDC 778.5.01

Authors: Nikolai A, Khrenov, Doclor of

Science in Philosophy, Professor, Head of
the Section of the Artistic Problems in Me-

dia, Department of Media and Popular Arts,
State Research Institute for Art Studies;

H BECTHMK BIMK | TOM 13, N* 3 {49) | HORSPE 2021

Andrei N. Khrenov, PhD in Cultural Stud-
ies, Leading researcher, Research Section,
Academy of Media Industry,

Summary: Continuation of the article
{for the beginning please refer to Ne 2 (48],
2021) dwelling on cinema as medium of a
new insight into time which can no longer
be measured by space as was formerly the
case in the history of philosophy and art.
In this regard H. Bergsons views on cin-
ema have been redefined. The paper also
proceeds with reconstructing the history
of philosophic introspection, in particular
regarding the film theory and various at-
tempts to apply in film research concepts
of other humanities including philosophy.
Key words: film philosophy, film theo
ry, time, space, H. Bergson, G. Deleuze,
5. Eisenstein

MWPOBOR KMHONPOLECE | AHANIMA

Kondukr manada ¥ meprBni

B HHTEPHPeTALMH NOCTREOCHHOTO
sapyfesHoro kmaemarorpada

YIK 791.43/45

Asmop: HYupxuna Mapus Pydeavihosia,
yreH lunbmun coenapucToR Colaa KH-
Hemarorpaducror  Pd, npenofgasatent
BIME nm. CLAL Tepacumopa.

Aunomauus: B craree wecnglyercs npo-
ﬁ.llt:l'ﬂk'l.'l']-‘[Ha H{:!IH[I:I-.I'.IHI:'I'E. adanua M HEEP'J'HI!],
I,'.I-E'II'Pt.:ﬂﬂHTI.'IP}-‘L!HHH JH'I'HFEMH I:LI-H}[I:MF_'I-H-
B KOHTEKCTE COOBITHE Bropoi muponon
BOHHM, TPAKTOBKA BIAMMOCBAIH HEPTRE
M Manada JaHA B OTPAKCHHH COLHATH-
HBIE TOCTEROEHHMX pedekcui, ¥To ob-
VCAOBTWBAET JPAMATYPIHYECKYH) MHOTO-
TPAHHOCTE CHRETOCAOMEHNA, BCKPHIBAET
NAPAIOKCANBHOCTE,  Pa3pyYLIMTENBHYIO
CTOHKOCTh ABNEHHMA, TAANETD OMACHOCTE W
I8 coBpeMeHHOro oblecTea.

Kmowespie caosa: nanad, Hepria, Npe-
CTYMNEHHe, HAKAZAHME, THPAHWA BTACTH,
AHETATOPCRAC oML, H]:IEL!IP I'I:.‘FHH{

0 [lepesan nooroTesIeH
MaGoparopaeit sapybesnars xenio BIHK



WORLD CIMEMA | ANALYSIS
The Victimizer-Victim Conflict
as Represented in the Foreign Post-

War Cinematograph

U 781.43/.45

Author: Maria R, Chirkina, Member of the
Screen Writers Guild at the Russian Fed-
eration Filmmakers' Union, Lecturer at the
5.4, Gerasimov All-Russian State Institute
of Cinematography.

Summary: The article explores topics of the
vichmizer-victim  conidlict r'f:Pn;:u:nl:t;d b].r
the filmmakers as part of the World War I1
events, It interprets the relation between the
victim and the victimizer in terms of social
post-war reflections, which offers scope for
vast dramaturgical variety and exposes the
destructive persistence of this paradox still
fraught with peril in today’s society.

Key words: victimizer, victim, crime, pun-
ishment, tyranny of power, dictatorial re-
gimes, the character’s choice

TENEBHAEHKE | LNGPOBAR CPELA

Komebanua MeHapbIHKa B 3N0XY
KOMMYHHKAIHOHHOTO H3001IHA

YIAK 316.77: (1. 12/.18

Asmop: Vpazosa Csemiaana JTeonudosta,
JOETOP i‘IlH.'L:‘mnruLlecr:ux HaYE, JIOUEHT,
FAaBHBINA Pt:'lll.-':IHTﬂFl HH.}"-[HK_'I-I'" }IZ}"PHH_HH.
«Bectiug BTTR =,

Aunomauus: YokopeHHoe OCBOCHHE HH-
HOBALMOHHBIX TEXHONOTHA AKTVANHIHPYET
BONPOC OUEHKH COCTOAHMA MefMaphHKa
C ]r"‘-H:TL]!H Cro 'I"I:'I{}'TII.HI TPE.H'I;I#I-{JFMEH.HI?'I.
OoHAKO BHIABIEHHE XapaKTepa H3MeHe-
HHIL B cihepe MeAHa 3aTPyAHHTENRHO Oed
uﬁpﬂn[cl—mn K PeTPOCTICKIMM Kak TOYKH
oTcueTa npeobpasosanni. B cratee obo-
CHOBBIBAETCA  pAf  TpaHCOPMalHOHHBIX
thakTOpoR, CTABLIMY NOBOPOTHEIMM 3TANA-
MH Ha oHe KonebaHni MenHapbIHE], TIPH-

@ Translated by
The Laboratory of the Foreign Clnema, VGIEK

MPEIEHTALIMA AETOPOR | SUMMARY

BEQUIMMH B HTOIE K lj']],l’]-l,ll,ﬂ.MEH'l'a.'IJ:Hﬁﬁ &
MOZMHEALIHH.

Kmouweawe cnoea: undposse Tpaschop-
MAIIHH, KOMMYHHKAIIHOHHOE W3oOHmIMe,
MEIHAPLIHOK, MEIHATIOBOPOT, MENMACHCTE-
M, METHAKOMMYHHMEALHH

TELEVISION | DIGITAL ENVIROMMENT

Fluctuations in the Media Market

in an Era of Communication
Abundance

UDC 316.77: 001.12/.18

Author: Urazova Svetlana Leonidovna,
Doctor of Philology, Associate Professor,
Editor-in-Chief of the scientific journal
«Vestnik VGIK», Russian State University of
Cinematography (VGIK].

Summary: The accelerated development
of innovative technologies raises the issue
of assessing the state of the media market,
taking into account its current transforma-
tions. However, it is difficult to identify the
nature of the changes in the media sphere
without reference to hindsight as the start-
ing point of the transformation. The article
substantiates a number of transformational
factors that have become landmarks amid
the fluctuations of the media market, re-
sulting in its fundamental modification.
Key words: diElLa] transformation, commu-
nication abundance, media market, media
turnaround, media system, media commu-

micalions, media consumer

Mna ofcywpenna ¢ apropamm npob-
MeMATHEHM CTaTeil, ony0IHKOBAHHBIX B
HOMEpe, NpoOchia NPHCHITATE THOBMA
HA MIEKTPOHHLIA  ajpec  pelakinun:
vestnik-vgik@vgik.info

For further discussions please contact
the authors on: vestuik-vgik@vgik.info
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