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In this article, the author aims to prove that the traditions of expressionism are also found among science fiction writ-
ers. The work of the American writer of the twentieth century Robert Heinlein was practically never mentioned by any-
one in the expressionist paradigm, however, when studying his biography and literary heritage, we find a lot of details
that go back to expressionism - this is magical realism, closely related to this direction, to the artistic method of which
R. Heinlein resorted to, according to the researchers of his work; passion for solipsism, the doctrine of which can be re-
garded to a large extent as a manifesto of expressionism, and the very attempts to go beyond the genre of fantasy, with
which the name of this writer is firmly linked. In each work of R. Heinlein, the notes of expressionism are present in
different ways: either in the subject (pressure of the state machine or society on the individual), the spirit of freedom
and the spirit of protest, attention to the problem of death, mysticism, the problem of limited human perception and the
illusory nature of the visible world. All of the above once again indicates that, assimilated throughout the subsequent
1920s. culture, expressionist experience is able to manifest itself, no matter how bold it sounds, in the work of almost
any writer - to one degree or another, at one stage or another of his path. In addition, in an artist whose works contain
elements of expressionism, one can detect the movement of creative searches from realism to expressionism, but nei-
ther the way back, nor the reciprocity of these ways of worldview and world-modeling can be found.
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Introduction the compositions of R. Heinlein but also several
Previously, we reviewed the ingress of periodizations of his writing. The last problem is
expressionist reception into the genre of the work  discussed in detail.
novel in Austria [8]; the interaction of expressionism
with postmodernism, magical realism, and modern Historical background
schools; and directions and trends [5]. This study The traditionally identified two/three periods of
aims to analyze how the metastases of the writing career of R. Heinlein are determined
expressionism can manifest even in the work of using biographical facts (influence, success, and
writers whose names were never uttered in the alienation, according to A. Panshin), stages of
context of the abovementioned worldview. One of creative growth (initial, mature, and last by A.
such literary artists is Robert Anson Heinlein (1907—  Balabukha), or writer’s interest and historical
1988), an American who gained fame as “the dean of  milestones (periods of science fiction and satirical

science fiction writers” [11, p. 155]. prose by G. Westphal before and after the launch of

The research methods included survey- the first artificial Earth satellite) [10]. This brief
comparative, comparative-historical, and study anticipated the position of the author
biographical methods with elements of philological according to a skeptical statement by D. Gifford that
analysis of the work in the general cultural context. each reader will hold personal views of prose legacy

The reputation of this author precisely of R. Heinlein and that squeezing the latter into any
determined the choice of the object of study, who rigid framework is a thankless task.
not only wrote science fiction works but also
developed an entire concept of such creativity and Research results
its rules. Moreover, none of the critics mentioned Even a superficial review of R. Heinlein’s work
this author in line with the expressionist tradition, suggests that the American writer, having started
although not only several works were conducted on  with a social theme, gradually left it, and moved
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toward increasingly greater abstraction, mysticism,
and metaphysics. This shift is similar to his Austrian
fellow writers, who were discussed in previous
works. Thus, the first novel (For Us, the Living: A
Comedy of Customs, 1939), which was dedicated to
social theories, was unsuccessful, while the latter
was important for R. Heinlein. He officially
proclaimed his principle as a writer to enter the
literary market and be in demand. Therefore, if we
entirely, seemingly, and unexpectedly discover a
certain expressionist hint (no more!) in the work of
R. Heinlein, then the deviation into this paradigm of
the American is his conscious, deliberate choice,
albeit unconscious, is relatively regardless of how
paradoxical it may be. From a children’s science
fiction writer, whose works certainly contained
extraordinary personalities that challenged the
world of adults, he deviates to a philosophical
understanding of the universe, its worlds, the
problem of individualism, personal freedom
(including sexual freedom), death, and the space
beyond it. As we know, all these notions fit into the
expressionist strategy. In addition, it (or rather, its
echoes) can be traced, given that R. Heinlein’s
creative career spans the period from the late 1930s
to the late 1980s, which is nearly throughout the
entire second half of the 20th century.

Examining the titles of R. Heinlein’s novels and
their themes, such as Stranger in a Strange Land
(1961), IWill Fear No Evil (another translation:
Passing Through the Valley of the Shadow of Death;
1970), we see the opposition between man and the
world, which is characteristic of the expressionists,
radical protest, rebellion, and the theme of the state
machine weighing on the individual. Occasionally,
they are called Kafkaesque motifs, which ends with
the cycle The World as Myth (myth-making is a
method of F. Kafka, which is considered by Yu.
Borev as “the largest representative of
expressionism in literature” [1, p. 545].
Alternatively, one of the works of R. Heinlein seems
to be an allusion to the short novel In the Penal
Colony by F. Kafka, in which one of the characters
rebels but then voluntarily undergoes castration the
novel Farnham’s Freehold (1964). Later, R. Heinlein
shifts the focus of his attention to the oppression of
the individual no longer by the state apparatus but
by society as a whole [14].

The illness of the already mature writer (i.e.,
peritonitis and ischemic heart disease), which
frequently forced him to lead a solitary lifestyle,
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facilitated his deviation toward an expressionist
worldview when he was interested in the neo-
mysticism and solipsism of G.D. Uspensky, a
position in which one’s consciousness is seeming to
be the only reality instead of the external world [12,
p. 128].

Notably, solipsism is mentioned in the works of
the most diverse writers, in which a few researchers
trace the expressionist experience (e.g., A. Beliy, V.
Pelevin; Yu. Mamleev; the work of the author of this
article has been devoted to the expressionist
tendencies of the latter [13]).

The fascination with solipsism dates back to the
late period of R. Heinlein’s creative activity (1970s-
1980s), when he released the pentalogy The World
as Myth, which includes novels that also hold a
symbolic meaning in the context of the objective of
the study aim, that is Time Enough for Love, The
Number of the Beast, The Cat Who Walks Through
Walls, and To Sail Beyond the Sunset. However,
according to critics, although they sum up the
philosophical views of the author, they are
artistically weak. Meanwhile, at the moment, the
fact that the American writer tried to “expand the
boundaries of science fiction, proceed to a new
creative level” is important [3].

Moreover, W. Patterson Sr. and ]. Thornton
classified the novel The Number of the Beast as
magical realism [12, p. 128] according to style, which
is also a type of echo of expressionist aesthetics
(according to A. Gugnin, the unifying principle in
this case is the “two-world artistic space of the
work, which can either be clearly divided into either
the real-rational and the fantastic-irrational ..., or it
is organized in such a way that unreal <...> elements
invade everyday reality until this everyday reality
turns into unreal” [2, p. 356].

According to James Gifford, R. Heinlein’s
philosophy is expressed most clearly in works of
small form. Thus, the story “Goldfish Bowl” is
dedicated to the problem of human perception (note
that this aspect is key in expressionism), and the
story The Unpleasant Profession of Jonathan Hoag is
dedicated to the illusory nature of the world (1942)
[10].

The latter is warrants an in-depth examination.
The very epigraph from the poem by the decadent
poet A. Swinburne attunes the reader to an
expressionist worldview, the pessimism of which
makes these two movements similar:
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“...From too much love of living,

From hope and fear set free,

We thank with brief thanksgiving
Whatever gods may be

That no life lives for ever;

That dead men rise up never;

That even the weariest river

Winds somewhere safe to sea.” 9, p 6]

According to the plot, the main character hires
detective spouses to determine what he does at
work, because his memory fails him and he
constantly sees traces of dried blood under his nails.
Detectives go out (through mirrors!) to parallel
worlds created by certain Sons of the Bird; the
memories of the spouses about the events of the day
also become entirely different. As a result, the
universe wherein the heroes and, therefore, the
reader are located is only a work of art by a certain
artist. Critics, to whom Hoag belongs, evaluate his
masterpiece. To save his detective friends from
death due to his desire to rebuild the world by
destroying the demonic Sons, he advises the couple
to leave in any direction to never look back. When
they set off in their car and look back, they see only
fog. The blood under Hoag’s nails is that of the Sons
of the Bird, which intended to frighten the latter.
Notably, in ordinary reality, Jonathan Hoag is a
meek, timid, and shy person. From the first pages,
we find that the doctor, who he asked for help
before hiring detectives, is rude to him then throws
him out of the office:

He was afraid of rudeness in the same way that
some people are afraid of snakes, or heights, or
confined spaces. Rudeness, even if not directed
at him personally, but even simply manifested in
his presence. He felt bad, he was overcome by a
feeling of helplessness and shame” [9, p. 8].

For this hero, being in a noisy, busy city in a
subway car was “a serious test, with all this crowding,
jostling, dirt and always possible insults” [9, p. 9].
When he, confused and frightened, tries to come to
his senses on a crowded street (this is also the
favorite landscape of the expressionists) and decides
on future actions, he is either rudely pushed by a
random passerby nor a boy on roller skates who uses
butts against him, and the angrily and incredulously
at Hoag when he tries to smooth things over.
Seemingly, R. Heinlein, in the image of Jonathan
Hoag and the plot of the story, consistently
implements the doctrine of “man in the aesthetics
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of expressionism.” according to A. Matsevich: “...
expressionism assigns him the role of a creator,
filling the unsteady, amorphous chaos with lines,
colors, sounds, objects, creatures, and his “self.” In
expressionism, a tendency frequently occurs toward
anthropomorphism in which landscape, animals,
and even inanimate objects are humanized to reveal
their spirit and internal dynamism [4, p. 632-633].
<...> Expressionism was considered an art designed
to revive a man that was humiliated, desecrated,
suppressed by nature and technical civilization,
fraught with wars, revolutions and other cataclysms.
... “Strangers we are all upon the earth” (F. Werfel).”
Focusing on man, however, expressionism,
considers him not as an individual character but in a
certain generalized, metaphysical aspect. He is
uninterested in an individual, specific person with
his thoughts, feelings, actions but as follows:

... a simply person as such, a person in general, a
person “in himself” or humanity, with the setting
for the generic, typical .... The human image is
simplified, = schematized, the  psychological
motivation of actions and causal relationships are
discarded. The characters are approaching an
abstract scheme of good and evil, the
personification of a pure idea [4, p. 633].

Indeed, we do not perceive the individual
characteristics of the hero, except for the fact that
he has dried blood under his nails. In many ways,
Hoag in ordinary reality and in his human form
resembles the heroes of F. Kafka, Gregor Samsa,
Georg Bendemann, and the village doctor, among
others, in his lostness and helplessness in this
world.

A.l. Ermolaev confirmed the concept of the
scaling vector of R. Heinlein’s hero:

If in 1957, the hero of “Citizen of the Galaxy”
remained a “true American” in all life’s troubles and
wanted to spread American values throughout the
universe, then in the 70-80s, Heinlein’s heroes
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became true “citizens of the galaxy,” and the USA
shrank to the size of a tiny island in the vast
universe. The writer does not even try to refute the
attempts of the Americans to become “trend
setters” in it, they are initially insane and doomed
to failure. But Heinlein is worried about something
completely different, namely which of the personal,
family, sexual, and so on values will retain its
significance in this new space-time continuum, and
which will disappear like the morning mist [3].

Let us recall that this story was written in 1942,
and in the 1970s-1980s, R. Heinlein created the
pentalogy The World as a Myth in which he finally
formalized his philosophy about the number of
fictional (!) universes {(6*{6})}"{6}}, which included
solipsism and the idea of the illusory nature of the
world, which is very characteristic (including!) of
expressionism.

Conclusions

Thus, the work of the American writer of the XX
century Robert Heinlein was nearly never
mentioned by anyone in the expressionist paradigm.
however, when examining his biography and literary
heritage, we found many details that point to
expressionism, namely, magical realism, which is
closely related to this direction. The artistic method

of which R. Heinlein resorted to, according to
researchers, is his creativity and passion for
solipsism, the doctrine of which can be considered
as a manifesto of expressionism to a large extent.
We observe an attempt to exceed the genre of
fiction, while the name of this writer is firmly linked
with it. In each work, R. Heinlein poses hints of
expressionism in different ways, either according to
theme (pressure of the government machine or
society on individual), the spirit of freedom and
protest, attention to the problem of death and what
lies beyond it, mysticism (passion for works by P.D.
Uspensky), the problem of the limitations of human
perception and the visible world illusiveness. These
abovementioned reasons again indicate that the
expressionist experience learned throughout the
subsequent 1920s culture is capable of manifesting
itself to a certain degree regardless of how brave it
may sound in the work of nearly any writer at one
stage or another of his path. In addition, in an artist
whose works contain elements of expressionism,
then a displacement of creative searches from
realism to expressionism can be detected. However,
the study identified neither the reverse way nor
reciprocity of these methods of worldview and world
modeling.
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B maHHOIt paboTe aBTOp CTaBUT cebe 1Lebl0 40Ka3aTh, UTO TPAOULIMKU IKCIIPECCMOHM3MA BCTPEUaloTCs U Y ucaTeseit-
danTacToB. TBOpUECTBO aMepuKaHCKOTO mucatens XX B. Po6epTa XajiHaaiiHa MpakTUUECKM HY pa3y HUKEM He YIIOMM-
HaJI0Ch B 9KCITPECCUOHMCTCKOI TTapafiurMe, OAHAKO MpU U3yUeHuM ero 6uorpadum u IUTepaTypHOTO Haciaenus o6Ha-
pyX1BaeM Maccy JeTaseii, KOTOpble K SKCIIPECCMOHU3MY BOCXOJSAT — 3TO TECHO CBSI3aHHbIV C JaHHBIM HalpaBlIeHUEM
Marmyeckuit peaamsm, K XyI0XKeCTBeHHOMY MeTOAYy KOTOpOTo npuberasn P. XaiiHnaitH, 1o MHEHMIO UCCIIeioBaTeseii ero
TBOPYECTBA; YBJIeUYeHMEe COMIUIICY3MOM, AJOKTPUHY KOTOPOTO MOKHO PacCMaTpUBaTh B HEMAJION CTeleHM Kak MaHudect
9KCIIPECCUMOHU3MA, ¥ CAaMM TIOTIBITKM BBITY 332 PAMKM sKaHpa (GaHTaCTUKH, C KOTOPOH ITPOYHO YBS3bIBAETCS UMSI TaHHO-
ro nucatens. B kaxgom mpousBeneHun P. XaiiHiaiiHa HOTKYM 3KCIIPECCMOHM3MA MPUCYTCTBYIOT MO-pa3sHoOMYy: J16O B
TeMaTyKe (JaBjaeHue ToCcyqapCTBEHHOI MallHbI WM COLIMyMa Ha MHAMBU/IA), IYX CBOOOMIBI U IyX MPOTECTa, BHUMAaHME
K TIpo6JieMe CMepTH, MUCTULIM3M, MTpobieMa OTPAaHNUYEHHOCTH YeI0BeueCKOTo BOCIIPUSITHUSI Y UJUTIO30PHOCTY BUAVMOTO
mupa. Bcé BhIllenepeunciieHHOe B 0UepeHOI pa3 yKasbiBaeT Ha TO, UTO YCBOEHHbII Bcelt mocienytonieii 3a 1920-mu rT.
KYJIbTYPOJi SKCITPECCUOHUCTCKII OTBIT CIIOCOGEH MPOSIBISTD Ce6s1, KaK HU CMeJIO 9TO MPO3BYUYUT, B TBOPUECTBE MPAKT M-
YyecKy JII060TO0 TMcaTesis — B TOM WIM MHOI Mepe, Ha TOM WJIM MHOM 3Tare ero mytu. KpoMe Toro, y XymoskHUKa, B TIPO-
U3BeJEeHUSIX KOTOPOTrO MPUCYTCTBYIOT 3JIEMEHTBI SKCITPECCMOHN3MA, MOKHO OOHAPYKUTb JIBVSKEHME TBOPUeCKUX TTOUC-
KOB OT peajiM3Ma K 3KCIIPecCHOHM3MY, OIHAKO HY 06PAaTHOI JOPOTH, HU B3aMMOOOPATUMOCTH 3TUX CIIOCOG0B MUPOBM-
IEeHUSI ¥ MUPOMOJEeIMPOBAHNUS HAITU Helb3Sl.
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