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CIOKETHO-®ABYJIBHAA OPTAHU3ALIUA JIETEKTUBHOI'O POMAHA
A. KPUCTU «<MURDER ON THE ORIENT EXPRESS»

AHHoTanusl. Hacrosimas craTbs MNOCBAIEHA PACCMOTPEHUIO OCOOEHHOCTEH CHOJKETHO-
(habybHOM OpraHu3aluy B JETEKTUBHOM >KaHpe. AKTYaIbHOCTh JAHHOUW padOTHI 00yCIOBIIECHA TEM,
YTO BO MHOTHX IPOU3BEICHHUSIX JETEKTUBHOTO YKaHpPa UMEIOTCSI THITM3UPOBAHHBIEC TEPCOHAKHU U Xa-
pakTepHbIN JUIsl JAHHOIO JKaHpa XoJ coObITvil. B aHanusupyemMoM Hamu JETEKTUBHOM pOMaHe
A. Kpuctu MoHO HabI0aTh 4epThl 1 OCOOEHHOCTH, KOTOPBIE OTCYTCTBYIOT B APYTUX pOMaHax U
paccka3ax JaHHOIO >kaHpa. MarepuaaoM HCCIEAOBAHUS TMOCITYKUJ TEKCT MOIYJISIPHOTO poMaHa
A. Kpuctu «Murder on the Orient Express». B nanHoil craThbe aHanu3upyeTrcs KOMIO3ULUS U
CTPYKTYypa KJIACCUYECKOTO JETEKTHBA, a TAK)XKE JAl0TCs ONpEAETICHUs TaKUX TEPMUHOB, KakK «(}ady-
J1a» M «CIOXKET», KOTOPBIE CIIOCOOCTBYIOT TOHUMAHHUIO PA3JIMUUA U 0COOCHHOCTEH TaHHBIX SIBJICHUN
B cepe nerekTuBHOTrO npousBeneHus. [loHATHS «croxeT» U «(padysay MpeAcTaBIsAI0T HHTEPEC IS
Halie paboThl, Tak Kak Ojarogaps UX COBIAJCHHIO WJIM HECOBIIAJICHUIO B CTPYKTYpPE TEKCTa MOSIB-
JieTCsl MHTpUra M TaiHa, 4yTO COCTaBIISIET crieuu(uKy AeTeKTUBHOro kaHpa. IlogpobHo pa3dupa-
I0TCS MPOTOTUIIMYECKHE EPCOHAXKU U CIOKETHBIE 0COOCHHOCTH, KOTOPBIE YKa3bIBAIOT HA XKaHp Jie-
TEKTUBHOI'O POMaHa U KOTOPbIE MPUCYILU TOJIbKO eMy. [locTaBiieHHas 1eiab JOCTUraeTcsl C UCHOJIb-
30BaHHUEM TaKUX OOIEHAayYHBIX U CIIELHUAJIbHBIX METOJIOB MCCIEIOBAHUS, KaK OMUCATENIbHBIN, Me-
TOJ CIJIOLIHOM BBIOOPKU, METOJT TEKCTOBOTO aHAJIM3a, a TAKXKE CTPYKTYpHbIN MeTo 1. [IpoBeneHHbI
aHaJIM3 MO3BOJIWII TIIATEILHO PAacCMOTPETh CIOKET U (adyny aerektuBHOro pomana A. Kpucru
«Murder on the Orient Express», rjae camo mpou3BeeHHE YCIOBHO OBLIO MOJIEJICHO HA TPU YacTH, B
KaKJI0M U3 KOTOPBIX MBI BBLAECIWIN OCOOCHHOCTH, BBIpAXKEHHbIE B JIEKCMKE poMmaHa. Pe3ynbraTsl
HCCIIEIOBAaHUS MOKa3aiu, 4yTo (adyna U CIOKET aHAJIM3UPYEMOTO JIE€TEeKTUBHOTO pOMaHa HE COBIa-
JAIOT U UMEIOT CBOM XOJ COOBITHIA.
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N.Yu. Filistova', M.A. Svistunova®

THE ORGANIZATION OF THE PLOT AND FABLE IN THE DETECTIVE NOVEL BY
A. CHRISTIE “MURDER ON THE ORIENT EXPRESS”

Abstract. This article is dedicated to the review of the plot and fable organization of the detective genre. The re-
levance of this work is because in many works of a detective genre there are body characters and a typical course of
events. However, in the detective novel by A. Christie we can observe features and characteristics that are not present in
other novels and stories of this genre. The research is based on the famous novel by A. Christie “Murder on the Orient
Express”. This article analyzes the composition and structure of a classic detective story, and provides definitions for
terms such as “plot” and “fable”, which contribute to understanding the differences of these phenomena in the field of
detective work. Prototypical characters and plot features that indicate the genre of a detective novel and which are inhe-
rent only to it, are analyzed in detail. The aim is achieved by using such general scientific and special methods as the
descriptive method, the continuous sampling method, the method of textual analysis, and the method of structural anal-
ysis. The analysis allowed us to consider the plot and fable of the detective novel by A. Christie “Murder on the Orient
Express”, and the work itself is divided into three parts, each of which can highlight its own characteristics expressed in
the vocabulary of the novel. The results of the investigation allowed us to compare the plot and the fable of the detec-
tive novel, which do not match and have their own course of events.

Keywords: fable; plot; detective novel; classic detective; composition; text structure.
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B cdepe nuHrBHCcTHYECKUX HAYK OTMEYAETCs MPEAB3ATOE OTHOUIEHHE K JAETEKTUBHOMY >KaH-
py, €ro CYMTAIOT BTOPOCTENEHHBIM U HU3KONPOOHBIM. OJIHAKO YMTATENIbCKUM MHTEpeC K JaHHOU
JUTEepaType T0CTATOYHO BBICOK. OTMETUM, UYTO «JAETEKTUBHBIN paccka3 M3y4eH Bce elle (pparMeH-
TapHO, B OCHOBHOM, B paMKax JUTEpaTypoBEAYECKON MpoOIeMaTHKU, HE CHCTEMaTU3UPOBAHbI OC-
HOBHBI€ JINHI'BUCTUYECKHE MTapaMeTpbl 3TOTO BUJIa HAPPATUBHOIO TEKCTA, 0 CUX MOP UAYT OECKO-
HEYHbIE CIIOpPBI BOKPYT ONpENEeNeHUs KaHpa, ero creuuduku u mopdosorun» (dumucrora 2009:
112).

B ocHOBe NeTEeKTUBHOTO >KaHpa JISKHUT 3arajka Wil TaiiHa, MMEHHO OHA JlaeT YUTATENI0 UH-
TEJUIEKTYaJIbHbII BBI30B, U YUTATEIb CaM, C IIOMOIIbIO MOJICKA30K aBTOPA, JOJDKEH MPHUUTH K pas-
rajike TaiHbl. TakuM 00pa3oM, JEeTEKTUBHBINA TEKCT BBICTYNAET KaK TEKCT BO3AECUCTBHUS, IOCKOJIbKY
3acTaBlIsieT 4yuTaTeNld NPUKIAIbIBaTh YMCTBEHHblE ycuius M HalTu pasraiky (Ckpedner 2012:
114). Ilpu noucke pasrajku YUTaTeIb COPEBHYETCS HE TOJBKO C CHIIIMKOM, MBITAIOLIMMCS MPUITH
K PEILEHHI0, HO C CaMUM aBTOPOM JIETEKTHBA. JDTO HE TOJIbKO TaifHa, HO M 3araJika-rojoBOJIOMKa,
II09TOMY pPEYEBOE BO3ACUCTBUE B JETEKTHBE HOCHUT ABOSKMI XapaKTep — IEPCYa3suBHBIA U Cyrre-
ctuBHbI (YepusBckas 2006: 137).

JIeTeKTUBHBIN XKaHp BCETJa UMEET YETKYI0 KOMITIO3HUIIMIO U HA0Op IepoeB, a 3HAUUT, AETEKTUB
MPEeACTABISIET COO0M OMPENEICHHYIO CXeMY WM Jlaxe GOopMyiny. ITO MO3BOJISAET COTIOCTABUTH JIe-
TEKTUB C TaKUMHU >KaHpaMH, KaK CKa3Ka WM OacHsA, 4bsl CTPYKTypa Oblja ONKCaHA YYEHBIMHU.
T. KecTxeiin npeAnpuHsII NONBITKY IPUMEHUTH METO1 HccaenoBanus ckazku B.S. [Iponma, yToOsl
BBIJICNIUTh CTPYKTYpY JeTeKkTuBHOTO npousBenenus (Kecrxeitn 1989: 288). I'maBHbIM 000CHOBaHU-
€M JIJIsl CPAaBHEHHUS JETEKTHBA U CKAa3KU MOCIYXHWJIO TO, YTO B HEM, KaK U B CKa3Ke, IPUCYTCTBYET
OTpULIATENbHBIM T'epoil, KOTOPBI B pe3yabTaTe OyJeT Haka3aH 3a mpectymieHue. Cinexyer 3ame-
TUTh, YTO TAKOM KOHEILl ONpaBJaH HE MOPaJIbl0, & KOMIIO3UIIMOHHBIMU OCOOEHHOCTSIMH JKaHpa, TaK
KaK JIETEeKTHB — 3TO 3arajka, U oHa TpeOyeT pemieHus. B pesynpraTe MpecTymHUK IOJKEH ObITh
HalzieH U Haka3aH. CTpyKTypa JIeTeKTHBAa HaMEKaeT Ha X0J] COOBITUM U pelieHus] KOH(IuKTa, Korjaa
MPECTYHUK IPOUTPHIBAET, & CHILIUK BHIMTPHIBAET CJIECJCTBUE.

Hanuuue B neTexkTrBe 3araJku U COXpaHEHHE MHTPUTHU JI0 caMoro ¢uHaia poMaHa XapakTe-
pusyercs cnenupuKoil ero NoCTpoeHus, TaKUM 00pa3oM, HappaTUB HE MOXKET CTPOUTHCS B XPOHO-
JIOTUYECKOM MOCIIEeI0BATENHOCTH. DTO MO3BOJIIET HAM PacCMOTPETh JejieHue Ha (adyily U CIOXKET,
a TaKKe rpaMMAaTUKY KIaCCUYECKOI0 JETEKTHBA.

3aMeTUM, YTO «BOIPOC O 3HAYUMOCTH (POPMBI, O CTPYKTYpE JIUTEPATypPHOIO pacckasza, O Ha-
JUYUM MHBAPUAHTOB, CXEM, MOJIEJIEN €ro OpraHu3aluyd He MOT HE BCTaTh IEepe]] CaMUMHU CO3/1aTe-
JISIMU JKaHpa, a BIIOCJIEJCTBUU KPUTUKAMHU, JIUTEPATYpPOBEIaMH, JTUHIBUCTaMU. YUYEHbIE CTAIU U3Y-
4yath OpMY JUTEPATypHOTO MPOU3BENEHUS, €0 KOMIIO3UIUIO, COOTHOLIEHHE (adylibl U CIOXKETa,
KOHKPETHBIE aBTOPCKHE TEXHOJIOTUH MOCTpoeHus npousBeneHui» (Gunuctosa 2014: 3986).

CroxeT npeJcTaBisieT co00i pa3BUTHE COOBITUN, KOTOpbIE N300paXKe€Hbl B TEKCTE B UX Bpe-
MEHHOM IMOCJIeI0BAaTEIbHOCTH, a (padyna — 3To caM pacckas, MOBECTBOBAHHE. ITO TIOBECTBOBAHUE O
MIPOUCXOSIINX COOBITUSAX B MOPSAKE paccka3zbiBaHUs O HUX. Iy ¢aldynbl XapakTepeH Iepeckas
COOBITHI MPOU3BEACHHUS, TO ECTh CIOXKETA.

B ¢}abyne nerekTuBHOro pacckasza MpPUCYTCTBYIOT JBE JIMHUM. JTO MPECTYIUIEHUE U paccie-
JI0BaHHe, KOTOPbIE C CAMOIr0 Hayajia He CBSI3aHbl APYT C APYTrOM, HO IO X0y TOBECTBOBAHHUS TECHO
MeperIeTatoTCs], TaK KaKk UMEHHO paccliieJoBaHUe MPEeCcTYyIUIeHUs BeleT K pasrajake. Kak npasuiio,
JIMHUS IPECTYIJICHUS CIIEyeT Nepel IMHUEH pacciieoBaHus, IOCKOIbKY IIPECTYIUICHUE HapyIIaeT
MPUBBIYHBIA X0 JACUCTBUS U Belle. Yaie BCcero JUMHUS paccieOBaHMM CIENyeT NMEepPBOM, Koraa
MbI 3HAKOMHUMCS C CBILIIMKOM, Jajiee CJIEIyeT MOSBICHUE KIMEHTA, KOTOPbI HAHUMAET ChIIUKA U
BBOJUT B MIOBECTBOBAHUE JINHUIO MTPECTYIICHUSI.
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B Hayasie 7eTeKTUBHOIO MOBECTBOBAHHUS YacTO BCTPEUYAIOTCS MPEAIOCHUIKH K MPECTYIICHUIO.
Tak, B nerektuBHOM pomane A. Kpuctu «Murder on the Orient Express» B Hadane moBecTBOBaHUS
CBILIUK BCTPEYAET JIBYX I'e€pOeB, MPUUACTHBIX K OyaylieMy MPECTYIUIEHUIO U BEIYIIUX ce0sl BeCbMa
[I0I03PUTENILHO, YTO MpHBJIeKaeT BHUMaHue Dpkrois [Tyapo.

Jlunus paccnenoBaHus pa3BUBAETCS TOTJa, KOTJa HAYMHACTCS MOUCK YUK M aHaJU3 MecTa
MPECTYIUIEHUS, YTO B WUTOr€ CKJIAbIBAETCS B IOCIEIOBATEIbHYI0 €IUHYIO KapTHHY, K KOTOpOM
MPUXOJUT ChIIIUK. VIMEHHO 3/1eCh aBTOP 3aIlyThIBAET YUTATENS, IPOJIBUrasi HEHYHBIE JI€TaIHN WIH
BBICKa3bIBAHUS, a O BaKHBIX MOMEHTaX FOBOPUT BCKOJIb3b, I03TOMY YUTATEIIO BCEra TPYIAHO CBS-
3aTh YJIUKU BOEIUHO, YTOOBI IPUWTH CAMOMY K pa3rajke.

Jlunus paccieoBaHusl KMEET XPOHOJIOTHMYECKYIO MOCIIEI0BATEIbHOCTD, a JIMHUS MPECTYIUIe-
HUS [IPEJICTaBIISIETCSl aBTOPOM B HappaTUBE HE C Hayalla, a pparMeHTaMu. 3aBsa3Ka WIM Hadajlo 3TOMi
JIMHUHU COJEPKUT B ce0e MOTHB U TPHU IJIABHBIX BOIIPOCA: KKTO?», «Kak?», «nouemy?». Pa3Bsaskoit
JIMHUM pacciieoBaHusl OyaeT NpUxoJ K pasrajike U ee oObsicHeHHe. Pa3Bsa3ka uMeeT peKOHCTPYK-
LU0 JIMHUY MPECTYIUIEHUS, KOTOPast UJIET OT 3aBSI3KU Yepe3 KyJIbMHUHALIMIO K pa3Bsi3Ke, e Ipouc-
XOJUT pas3rajika U pacKpblTue MpecTynHuka. Yepe3 jornueckoe oObsSCHEHHE Pa3raj Ky YHUTATEII0
JaeTcs JTMHUS IPECTYIUIEHHS B €€ XPOHOJIOTUYECKOH MOCIIeI0BATENbHOCTH.

Kak u3BecTHO, B LIEHTPE KJIACCUYECKOTO MPOU3BEACHUS CTOUT CHIIIUK, TATAHTIUBBIA CleI0-
Bareib, Yy KOTOPOTO YacTO €CTh KOMIIAaHBbOH: Tak, B pomane A. Kpuctu «Murder on the Orient
Express» y Opktons [lyapo nomourHukamu ssisitorcss Mcbe byk u noktop CraBpoc KoHcTaHTHH.
Yariie Bcero MoMOIIHUKY ChIIIUKA HEAAJIEKH U CaMU HECTIOCOOHBI MIPUMTH K PACKPBITHIO MPECTYII-
JICHUS], U 3TUM aBTOpP JIETEKTUBA KaK Obl JIbCTUT YUTATEIIO U JAAET MOHATh, YTO OH YMEET MBICIUTD
riy0xe, 4eM NOMOIIHMK chilMKa. [IoMOIIHUK BBOJUTCS JIMIIb Ui TOTO, YTOOBI NOJTYEPKHYTH Ie-
HUAIBHOCTD CBIIIMKA, OH TAKXKE SIBJISIETCS PacCKa3uMKOM, KOTOPBIN IepelaeT CBOMMH CIOBaMH U
BOIIPOCAMU MPOUCXOASIIEE TEPe]] HUM.

[Tonuuelickue Takke MOTIYT HPUCYTCTBOBAaTh B JETEKTHMBHOM >KaHpPE, U OHHU BBICTYMAIOT
JIIOJIbMU IPOCTHIMHU, JIMIIEHHBIMUA BOOOPa)KEHUS U KAKUX-TO OCOOBIX HABBIKOB, MPUCYIIHUX CHILIUKY.
B ananmm3upyeMoM Hamu eTeKTMBHOM poMaHe A. KpuCTH, OJHAaKO, HET MOJMIEHCKUX MHCIEKTO-
pPOB BBUIY OCOOCHHOCTH TPOTEKaHHs cOOBITHMA. VX mpucyTcTBHE OBLTO OBl HEIOTMYHBIM B 3aHE-
CEHHOM cHeroM BocTouHOM 3KkcIipecce, U NOJUIUs NpUOBIBAET TOJBKO Yepe3 HECKOIBKO JTHEH.

JlpyruMy Ba)KHBIMH NEPCOHAXXKaMU JETEKTUBHOIO >KaHpa SIBJISIOTCS MPECTYMHHUK U JKEpTBa,
KOTOpBIE CBSI3aHbI MIPOLLIBIM, PACKPBIBAEMBIM B X0/JI€ paccieaoBanus. IIpecTymHuKOM 0OBIYHO BbI-
CTYIaeT YeJIOBEK, KOTOPBIM UMEET BaXKHOE MECTO JUIsl XOAa COOBITUM, OH BBITJIUT 10OPOIYILIHO, U
€ro pemyTanus HUKaK He 3ansiTHaHa. MHora npecTynHUKOM BBICTYIAeT rpyIa JrjeH, Kak B aHa-
JTU3UpyeMOM HaMH poMane. JKepTBO TODKEH ObITh YeIOBEK IIOXO0M, YTOOBI €Tr0 CMEPTh HE BBI3bI-
BaJjia JKaJOCTH, OJJHAKO YacTO >KEPTBOI MOKET BBICTYNATh YEIOBEK, BHEIIHE MOJOXKUTEIIbHbIN UIIN
HEUTPAJIBHBIN, YTO CO3/1aeT OOJIbIIYIO HHTPUTY U BBI3BIBAET JHOOOIBITCTBO.

B xitaccuyeckoM JieTeKTUBE 0COOEHHOCTHU MMEIOT BpeMsi u MmecTo. Ilpecrynnenue cosepia-
eTcsi B OJaronpusiTHoil 00CTaHOBKE, HAIIPUMED, B 3aTOPOJHOM JIOME, WM B HEOOBIYHOM MecCTe, Ha-
npumep, B noesqe. braronpusTHble WM HEOObIYHBIE IS MPECTYIUIEHUS MECTa YCHJIMBAIOT He-
MPaBAOINOJ00HOCTh €r0 COBEpIleHUs. B 1eTeKTUBHOM pomaHe JaeTcsi TOUHOE OMHCAHME MECTa U
BPEMEHH, UTO MO3BOJISIET UNTATEINI0 CTPEMUTHCS K CAMOCTOSITEIBHOMY pellIeHuIo 3arajaku. Boooue,
BpeMsi SIBJISIeTCS] BaKHEUIIEH 4acThlO JI€TEKTUBHOIO JKaHpa, U O HEM Yallle BCEro B MPOU3BEICHUHI
YIOMMHAETCS, IOCKOJIbKY OHO Ba)KHO JIJISl paCKpBITHSA JIelIa.

Yacto BcTpeyaroTcsl B IETEKTUBE OTCTYIUIEHUS! OT KaHOHOB, KaK, HallpUMep, OTCYTCTBUE Ha-
KazaHug 3a npecrymieHue B pomane A. Kpuctu «Murder on the Orient Express», rae cbluk oT-
IyCKaeT BUHOBHBIX ITPOCTO MOTOMY, YTO YOUNHCTBO ObUIO UX MECTBIO 32 FMOENb UJeHa CEMbH.

JIroboe mpousBeeHNE UMEET CIOXKET, BBICTPOCHHBIM aBTOPOM M HE BCErJa MOJYMHEHHBIH
BPEMEHHON MOCIEeA0BAaTENbHOCTH, U (Paldyay — MOBECTBOBAHUE, COOBITUSI KOTOPOIO BBICTPOEHBI BO
BPEMEHHOM MMOCIIE0BATEILHOCTH, B OTJIMYNE OT OPUTHHAIIBHOTO CrO)KeTa nucateliss. OpueHTHPYACh
Ha 3HaHUS CIOXeTa U 0cOOeHHOCTH (hadyIbl, MOXKHO JaTh cleaAyromuil ananu3 pomana A. Kpuctu.
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[IpousBenenne cocrout u3 Tpex ocHOoBHBIX yacteli: PART I THE FACTS, PART Il. THE
EVIDENCE, PART III. HERCULE POIROT SITS AND THINKS.

Tpu OCHOBHBIE YaCTH TAHHOTO JCTEKTHBHOTO POMaHa MOYKHO pa30HTh Ha IOYACTH, KOTOPHIE
MO3BOJISIIOT HAM TIIy0’Ke pacCMOTPETh 0COOCHHOCTH CIOKETa M ero CTpyKTyphl. [lepBas yacth mpo-
u3Benenus THE FACTS umeer B cBoeil CTpykType skcno3unuio (introduction), 3aBsizky (rising
action) u KyiabMUHaIMIO (climax).

B skcmo3uum wim nposiore Mbl 3HAKOMUMCS ¢ OJTHUM U3 TJIaBHBIX repoeB — DpkroneM [lya-
PO, OETBIUIICKUM JIETEKTUBOM, KOTOPBIN BO3Bpalaercst B EBpormy ¢ ouepenHoro paccienoBaHusi B
Cupun. B mepBbix Tpex abzanax HaM JaeTcs ONMCaHue MOTro/Abl, YTO BaKHO JUTS TAHHOTO CIOXKETa:
“It was five o’clock on a winter’s morning in Syria.”, “It was freezingly cold, and this job of seeing
off a distinguished stranger was not one to be envied...” (Kpuctu 2017: 7). B onucanuu nerekruna
MBI MOKE€M HaOJI0JaTh MCIOJIb30BAaHNE THNEPO0abL: “...the other was a little man with enormous
moustaches.” (Kpuctu 2017: 11). B camoM Hauyane poMaHa Mbl 3HaKOMUMCS C [IEPBBIMU T'€POSMU —
Mbpu [leGeHxoM u MOJKOBHUKOM ApO3THOTOM. ABTOp HCIIOJB3yeT MHBepcuio: “‘Neither in the
train to Kirkuk, nor in the Rest House at Mosul, nor last night on the train had she slept properly.”
(Kpuctu 2017: 10). Unrepecuyto curyauuto Ilyapo nabnronaer, korja Ha OAHON U3 CTaHIMM CIIbI-
LIUT pa3roBop Mexay Mapu JlebeHxsM U MOJKOBHUKOM ApOITHOTOM, KOTOPBIN ITpeIBEIaeT COObI-
TUs pomaHa. M3 cjoB repouHu, B KOTOPBIX cpa3y HaOJI01aeTcsl MOBTOP U anocuomne3a “‘Not now.
Not now. When it’s all over. When it’s behind us — then —” (Kpuctu 2017: 16), u3 onucaHus ee ro-
Joca, kotopoe naet [lyapo: “He would hardly have recognised the cool, efficient voice of Miss De-
benham.” (Kpuctu 2017: 17), MbI MOXKEM CYIUTh O TOM, YTO 4yBCTBOBasia Mapu [lebeHxo>M B naH-
HBIII MOMEHT — TPEBOXKHOCTh U OecrokoicTBO. TpeBoKHOCTh M OOSI3Hb T€POMHM YKA3bIBAETCS HC-
M0JIb30BaHNEM CpaBHeHUs1: “‘She made a little abrupt gesture, as though she were waving the idea
of danger aside as something completely unimportant.” (Kpuctu 2017: 17).

B 3aBs3ke (rising action) Mbl y3HaeM, 4TO JETEKTUBY HEOOXOJAMMO BEPHYTbCS OOpaTHO B
JIoHIOH HW3-3a POM30UISIINX U3MEHEHHI B MPOILIOM PacclieZIoOBaHUH. B CBsI3M ¢ 3TUM eMy NpH-
XOJIUTCA Tepececth Ha BocTounblil sxcnpecc. 3nech [lyapo BcTpedaeT cBOEro gJaBHEro 3HaKOMOTO,
Mche byka, 1 MBI oJTydaem nepBoe onucanue youroro B Bocrounom skcnpecce Camroana Patuer-
ta: “His slightly bald head, his domed forehead, the smiling mouth that displayed a very white set
of false teeth — all seemed to speak of a benevolent personality. Only the eyes belied this assump-
tion. They were small, deep-set and crafty.” (Kpuctu 2017: 21). Mcnonb30BaHue pa3InuHbIX M-
TETOB JUIsl OTIMCAHUS TePOsl TOMOTaeT HaM YBHJIETh €T0 XapaKTep W JMYHOCTh. B MaHHO# 9acTi MbI
y3HaeM, 4TO Ha MOe3Jle eAyT ABCHA/IATh MaCCAXUPOB, H BCE OHHM PA3HBIX BO3PACTOB, COIMAIBHBIX
cratycoB # 1mojoB. Comioan Pardert mpocut momomu y Ilyapo, oObsCHSS TeM, 4TO €My TPO3HT
OTIaCHOCTh, HO JICTEKTUB OTKA3bIBACT. 3/I€Ch OISTh MbI HAOIIOAEM HCIOJIB30BAHHUE IMUTETOB IS
onmcanusi PatuerTa, TEM camMbiM MBI BUAMM ero riazamu [lyapo: “The detective was conscious of
those strange shrewd eyes summing him up before the other spoke again.” (Kpuctu 2017: 35), “His
face was completely expressionless. The other could have had no clue as to what thoughts were
passing in that mind.” (Kpuctu 2017: 36). B 3aBs3ke nmpoucXoasaT Tpu BaKHBIX coObITHs. [lepBoe
coObITHE — CTpaHHBIN 3BYK, yciblmianHbli [lyapo u pa3OoyauBmumii ero Houbto: “He knew what it
was that had wakened him — a loud groan, almost a cry, somewhere close at hand.” (Kpuctu 2017:
41), “That cry had startled him.” (Kpuctu 2017: 42). Bropoe BaxkHO€ cOObITHE — 3asBiIeHHE Muc-
cuc Xabbapa o ToM, 4TO B €€ Kyne Obl1 He3HakoMel. Mbl y3HaeM 00 3TOM U3 CJIOB IIPOBOJHMKA,
9bsi peUb COCTOMT U3 MPOCTHIX CHHTAKcH4YecKH (pa3 u Bockauuanus: “‘Imagine to yourself the
time I have had with her! She insists — but insists — that there is a man in her compartment!” (Kpu-
ctu 2017: 44). Tpetbe BaskHOE COOBITUE 3aBSI3KU — COOOIIEHHE O TOM, UTO JKEJIE3HO0POKHBIE TyTH
3aHECII0 CHETOM, T€pOH MPHU 3TOM HCHOJIB3yeT MIAMOMY, YTO YKa3bIBaeT Ha He(OpPMaIbHBIN CTHIb
obmenusi: “We have run into a snowdrift. Heaven knows how long we shall be here.” (Kpuctu
2017: 44).
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[Tocnennsis yacth nepBoil riaaBel — KylbMUHaLUA (climax). B ganHoi yactu Mbl y3HaeMm 00
youiictBe Camioana Patuerta. Ilepen tem kak ocmarpuBaTh Teno youtoro, Ilyapo nompammBaer
muctepa Mak-Kynna, cekperaps u mepeBoJunka yOUTOro, KOTOPBIA aOCOJIOTHO HE YIMBIICH CO-
BEpIICHHBIM YOWHCTBOM. B peunm ymorpeOiieHbl TpHEMbl OJMLETBOPEHHSI U OHOMATONEH:
“MacQueen’s mouth pursed itself into a whistle. Except that his eyes grew a shade brighter, he
showed no signs of shock or distress.” (Kpuctu 2017: 58). Jlanee B KyIbMUHAIIUN TAETCS OMUCAHUE
nposeaenHoro Ilyapo u gokropom KoHCTaHTHHOM aHaiM3a MeCTa MPECTYIUICHUS U Tella YOUTOTO,
7€ Mbl y3HaeM MOJPOOHOCTH CIyYUBUIETocs U 0COOEHHOCTU coBeplIeHHOro youiictsa. [Ipu omnu-
CaHWU JIBEHAMATH paH YOUTOTO UCIIOJIB3YeTCs MPOTHBOMOCTABJIEHHE, YTOOBI IMOKA3aTh PAa3INnIHe
HaHECECHHBIX yBeunit: “‘I make it twelve. One or two are so slight as to be practically scratches. On
the other hand, at least three would be capable of causing death.” (Kpuctu 2017: 67). Ucnons3o-
BaHHUE IIpHUeMa CPaBHEHMS B OTIMCAHUM PACCIICIOBAHUS yKa3bIBAaeT Ha MPOPECCHOHATIN3M JICTEKTH-
Ba M €ro CrocoOHOCTh YBUIETH BCE JIETAIM HA MECTe MpecTyIuieHus: “Poirot’s eyes were darting
about the compartment. They were bright and sharp like a bird’s. One felt that nothing could es-
cape their scrutiny.” (Kpuctu 2017: 710). B onncannu ocMoTpa Tena U MecTa MpecTyIJIeHUs Ja-
IOTCSl TIOJJPOOHBIC JIETaIH, BILIOThH JI0 MCCIEIOBAHUS CHUTAPEThI, )KEHCKOTO TUIaTKa C MHUIHAJIAMHU,
HalIEHHBIX B Kyle YOUTOTO. PernKy repoeB KOHKPETHBI, He IMOIMOHAIbHBI H KOPOTKH, HC-
MOJIb3YIOTCS PUTOPHUYECKHe BONMPOckl. B urore mposenennoro Ilyapo paccienoBanust Mbl y3HaeM
Hacrosee uMs yontoro — KacceTT — u ero mpomuioe: MHOTO JIET Ha3ad OH NOXUTWI B YOUII 109b
ApMCTpPOHTOB, HO HE TOHEC 32 ITO HUKAKOTO HakazaHus. Takum oOpa3oM, B TaHHOM JE€TEKTHBHOM
pOMaHe MPHUCYTCTBYET pacckas3 B pacckaze. OCHOBHOW pacckas3 W COOBITHS, MPOU3OIIE/IINE JI0 He-
ro, ONKCAaHbI B MPOILE/IIEM BpEMEHH, B OCHOBHOM B Past Indefinite.

Bropas yacts aerektuBHoro pomana IHE EVIDENCE BxiouaeT B cedst pa3Bsasky (falling
action). 371ech YATATEIIO MPEACTABICHO TIIYOOKOE pacciieIoBaHue Jeia, Te neTekTus Ilyapo mom-
pammBaeT KaXIOro rnaccakupa u paboTHHKa roes3za. B xone pacciemoBaHus yaaeTcsi BBISICHUTS,
YTO B TIO€3/I€ BUCIIM 3arajJ04HOro pabOTHUKA B KOpUUHEBOU dopme: “A small man — dark — with a
womanish kind of voice.” (Kpuctu 2017: 149) u xenmuny B 6arpoBom kumoHo: “I do not know,
Monsieur. It was far down the corridor and she had her back to me. She had on a kimono of scarlet
with dragons on it.” (Kpuctu 2017: 87), “I just seem to remember a glimpse of some scarlet silk
affair passing the door” (Kpuctu 2017: 94). Onnako He ygaeTcsi HAWTH HUKOTO, KTO ObI IMO0TIeN
MoJI JaHHBIC omucaHus. Bo Bpems ompoca cBHIeTelel y3HAeTCs Majio MOAPOOHOCTEH, KOTOpHIE
Moriu Obl TOMOYb Jienry. [lyroBuma ot GpopMbl MPOBOJHMKA, HaiileHHAss B KOMHATe MHCCUC Xao-
Oapn, 3asBIISAIONICH, YTO B €€ KOMHATE SIKOObI HOYBIO MPSTAJICS MPECTYITHHUK, yKa3bIBaeT Ha MpHYa-
CTHOCTD K IpectymieHuto [Ibepa Mumiens, B peun KOTOPOTro HaOJII01aeTCsl BOCKJIMIIAHUE 1 PUTO-
puYecKHii BOIIPOC, YTO TOBOPUT O TPEBOKHOCTHU reposi: “It is not true, Monsieur, it is not true!” he
cried. “You are accusing me of the crime. Me, I am innocent. I am absolutely innocent! Why should
I want to kill a Monsieur whom I have never seen before?” (Kpuctu 2017: 120). Bo Bpems gompoca
HEKOTOPBIX JIUI[ BBISICHSACTCS WX OTHOIIEHUE K YOHTOMY, BO (pazax repoeB HCIOJIb3YeTCs CTUJIH-
CTHYECKH CHUKeHHasi Jiekcuka: “Then in my opinion the swine deserved what he got. Though I
would have preferred to see him properly hanged — or electrocuted, I suppose, over there.” (Kpu-
ctu 2017: 141). Kaxnaplii repoii uMeer anuOu, 4YTO 03HA4YaeT OJHO: HUKTO W3 HUX HE MOT COBEp-
IUTh npecTyruieHue. Tonbko aBa repost — muctep Mak-KynH u kHsarunsa J[paromupoBa — CBSI3aHbI
C yOUTBIM, HO BEPOSITHOCTh TOTO, YTO UMEHHO OHU COBEpPLIMJIM YOUHCTBO, Majia. YmoTpeobssercs
NPOTHBONOCTABJIEHUE TTpU 00ayMbIBaHuU nena: “‘The impossible cannot have happened, therefore
the impossible must be possible in spite of appearances.” (Kpuctu 2017: 171).

B tperbeit u nocnenneit uactu HERCULE POIROT SITS BACK AND THINKS Mbl ipuxoiuM
K anusory (resolution), B kotopoM jietekTuB [lyapo o0ayMbIBaeT npeaCcTaBI€HHbIE YIUKU U CBU/JIE-
TEJNbCTBA TACCAKUPOB M PAOOTHUKOB TOE€37]a W NMPUXOIUT K JBYM 3aKIIOYHTEIBHBIM PEIICHUSM
paccienoBaHus, 0O KOTOPBIX pacCKa3bIBae€T BCEM CBUICTEISIM. B Xo1e 00ayMbIBaHUS IETEKTHB HC-
MOJIB3YET JIOTUYECKOE MBIIIJICHUE JUTSI TOTO, YTOOBI 1aTh OOBSCHEHHE YIHKaM, M MIPOBOJUT JKCIIe-
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PUMEHTBI, YTOOBI MOATBEPIUTH CBOU Te€OpUH. Tak, MpHU MOBTOPHOM Jorpoce Mucrepa Mak-Kynna
[Iyapo 3ameuaer, yto TOT moutH nporoBopwics: “I had described to him the finding of a note
mentioning the Armstrong case. He said, ‘But surely —’ and then paused and went on, ‘I mean —
that was rather careless of the old man.” (Kpuctu 2017: 271). B urore [lyapo Beicka3bIBaeT /1Ba
3aKITIOYEHHUsSI CBOETO paccliefiIoBaHus. B mepBoM OH corjamaercs ¢ TeM, YTO HE3HaKOMEI[ BOIIET B
noes3n, youn xeptBy u cOexan. Bo Bropom Ilyapo yrBepxkaaer, yto yOuiniamu sIBJISIOTCS JIBEHA-
JIIaTh YeJIOBEK, KOTOPhIE HAXOISTCS B IMOE37e, MOCKOJIBKY OHH CBSI3aHBI C CEMbE APMCTPOHTOB,
Ypi0 J109b MOXUTHI U yous1 Comiodn Patyert. HeoObluHas pa3Bsizka 3aKiIr04aeTcsl B TOM, UYTO BCE
JBEHAIIATh 4YelloBeK yomnu PaTuerra B KadecTBe MecTd, mostoMy [lyapo oTmyckaer ux, BeIOpaB
BMECTE€ CO CBOMMM IOMOIIHMKAaMH BEPHBIM IEPBOE PEIICHUE CBOEr0 paccliieoBaHud: ‘‘In my
opinion, M. Poirot,” he said, “the first theory you put forward was the correct one — decidedly so. |
suggest that that is the solution we offer to the Jugo-Slavian police when they arrive.” (Kpuctu
2017: 284). Ilyapo Ha 3TOM 3aKpbIBAET JEJIO.

[TpoBeneHHBIN aHATTU3 CTPYKTYPHI CIOXKETA TIO3BOJISET BHICTPOUTH CIEAYIOIIYIO CXEMY IOBe-
cTBOBaHMs B poMane A. Kpucrn.

Cro:xkeTHasi opranu3anms 1eTeKTuBHOro pomana A. Kpueru «Murder on the Orient Express»

Climax:
Samuel Ratchett’s
murdered body is found.
Rising Action: Falling Action:
1. Poirot awakens to a mysterious Poirot investigates the murder and
sound in the night. 2. A passenger presents two solutions.

claims a stranger is in her compart-
ment. 3. The train gets stuck in a

snowbank.

Resolution: Introduction:

The agreed-upon solution allows the Poirot travels to London aboard the
killers to go free. Orient Express.

BaxxHO Tak)ke MOCTPOUTH UMEBIINE MECTO B pOMaHE COOBITHS B XPOHOJIOTHYECKOM IOPSIIIKE,
B KOTOPOM OHH MOTJIH ObI TPOXOANTH B PEATbHOCTH. MOYKHO Ha0II0IaTh, 4YTO B pOMaHe HEOObIYHAsS
MOCIIETIOBATEIILHOCTh ACUCTBHI, HE XapaKTepHas Ul IETEKTHBHOTO XaHPa, COJCPIKAIIETO TPECTy-
meHue (crime), paccienoBanue (investigation) m Hakazanue (punishment). PaccienoBanue yOwuii-
crBa PaTuerTa packpsiBaeT COOBITHS MPOILIOTO, YKAa3bIBAIOUINE HA MPUIACTHOCTh YOUTOTO K TIpe-
CTYIUICHHIO, COBEPIICHHOMY UM HECKOJIBKO JIET Ha3aJl. 37IeCh NCIOJIB3YETCs IPUEM paccKka3 B pac-
cKa3e, ¥ 0 COOBITUSAX MPOIIJIOTO MBI Y3HA€M M3 TUATIOTOB T'epoeB: “About six months later, this man
Cassetti was arrested as the head of the gang who had kidnapped the child.” (Kpuctu 2017: 80).
HekoTophIX U IETEKTUB JOMPAIIMBACT JABAXK/IBI, YTO OTXOJUT OT IPHUBBIYHON CTPYKTYPHI JIETEK-
TUBHOTO pomaHa. HakazaHusi repon poMaHa HE HECYT, TIOCKOJIBKY 000IOHO MPUHSATO PEHICHUE OT-
MyCTUTh TPECTYITHUKOB, BEIb UX JESHHE ONPABIBIBACTCS MECTHIO 3a ITOXHIICHHOTO peOeHKa:
“Ratchett had escaped justice in America. There was no question as to his guilt. I visualised a self-
appointed jury of twelve people who had condemned him to death and who by the exigencies of the
case had themselves been forced to be his executioners.” (Kpuctu 2017: 276). Oqnako Haka3aHue
MpUCYTCTBYET B youicTBe Camioana Patyerra, kak Bo3Me3iue 3a COBEPIICHHOE UM MPECTYIUICHUE.

Hcxonst n3 3TOr0 MOXHO TPEICTaBUTh CIOKETHO-(Pa0yIhHOE MOCTPOSHHE AETEKTUBHOTO PO-
maHa A. Kpuctu «Murder on the Orient Express».
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Cro:xeTHo-(adynbHOe NOCTPOeHUe JeTeKTUBHOr0 poMana A. Kpucrtu

dadyaa Croxer
IIpouioe Hacrosimiee IIpouwioe Hacrosiniee

1. [Toxwuinenue u youii- 4) JlerextuB Opkroms [lya-
cTtBO Jlei3un ApMCTpOHT, po canutes Ha noesn «Boc-
nouepu Conun Apmct- TOYHBIH DKCTpeccy, T1Ie
POHT. JOJKHO TPOU30UTH YOUI-
2. Comronna PatuerTa, CTBO.
MOXUTUTENS M yOHHITY 5) Yowuiicteo Comroana
Heiizu ApMCTpOHT, OT- Patuerra.
ITyCKaloT, OH HE HECET 6) PacciienoBanue yoWiicT-
HaKa3aHUA. Ba aerektuBoM Ilyapo.

3. IloaroroBka mpe-
CTYITHUKOB K YOUHCTBY
Comioana PatuerTa.

4. JleTekTUB DPKIOIH 1) [Moxumenue u youii- |7) [lyapo npuxoaur x pe-
[Iyapo cagutcs Ha moe3q | ctBo [leif3u ApMCTpOHT, | IIEHHIO O TOM, KTO Tpe-
«Bocrounsiii Dxcnpecey, | nouepu Conn Apmct- CTYITHHK.

IJI€ TOKHO MPOU30UTH | POHT.

yOuiicTBO. 2) Comroona Patyerra,

5. Youiicreo Camroasia MTOXUTHUTEIS ¥ YOUHILY

PaTuerra. Jeitzu ApMCTpOHT, OT-

6. PaccnenoBanue youii- | mycKarOT, OH HE HECET

ctBa DpkroneMm Ilyapo. HaKa3aHU4. 8) Ilyapo ormyckaer mpe-
7. Ilyapo nmpuxoaur Kk CTYITHUKOB.

PELIEHUIO O TOM, KTO

IIPECTYITHUK.

8. Ilyapo ormyckaer 3) IloaroroBka mpe-

IIPECTYITHUKOB. CTYITHUKOB K YOUHCTBY

Comronna Patuerra.

Takum o0pa3oM, TpPOaHATU3UPOBAB CTPYKTYPHO-(PaOYyIbHYIO OpraHu3aIdio poMaHa, HaM
yaJI0Ch BBISICHUTDH, 4TO JeTeKTUBHBIN pomaH A. Kpuctu «Murder on the Orient Express» cocrout
U3 TpeX YacTel M MOJYacTel, B KOTOPBIX OTPAXKAIOTCS MPOJIOT, 3aBA3KA, KYJIbMUHALMSA, Pa3Bsi3-
Ka ¥ 3MMJI0T. MBI BBISIBUIH, YTO CIOXKET OTXOJIUT OT (palyJsibl, YTO TOBOPUT O NMPUCYTCTBUU B poMa-
HE pacckKa3a B pacckKase, Iie IOBECTBYETCS O IPOILJIOM B JIMAJIOrax I'epoeB.
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