KopoTtxko

KoMIutekca. Oco60 BaXKHBI 9TV MPUHIUIIBL IIPU MOMBITKE
CO3JaHMs «TYMaHHOI» apXuTeKTypbl. OHN JO/DKHBI CYM-
TBIBATbCS B PELIIEHNUI He TONBKO T'€HIDIAHA, JBOPOBBIX IIPO-
CTPaHCTB U 00IeM IIAHMPOBOYHOM peLIeHNM, HO VI IIpu
paboTe ¢ pacagaMu u feTanIMM.

IIpMHLIMI THUIONIOTMYECKOro pasHoobpasus. JomkeH
paboTath OT 0ob6uiero K yacTHOMY. Heobxommmo, 4TOOBI
IPUHIINIT YUTAICS KaK B 00IeM I'PaloCTPOUTENBHOM pe-
IIEHNY BCErO XKIIOTO KOMIUIEKC, TaK ¥ B KaXK/0il siderike
B OT/Ie/IBHOCTH. TakyM 06pa3oM, 3TOT IPUHIUII IPUBELET
K KOM(OPTY 1 06'bEMHO-IIPOCTPAHCTBEHHOMY pasHOO6pa-
3UI0 CPeJbL.

Taxym 06pasom, B Ipoliecce MCCIEJOBAHNS B KadeCTBe
TUIIOTe3Bbl OBUIM OIpee/leHbl COBPEMEHHble MPYHIUITBI
(bopMMpOBaHMS KUIBIX KOMIUIEKCOB, KOTOpPBIE ObI/IN AIIpO-
OMpoBaHbl B y4eOHOM IpoeKTe «MHOrodyHKIMOHATbHbII
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®OPMUPOBAHME ITPOEKTHBIX PEIIEHMI B CBETOBO APXUTEKTYPE
THE FORMATION OF DESIGN SOLUTIONS FOR ARCHITECTURAL LIGHTING

Cmamus nocesauseHa uccie008aHu0 KOHUeN UL 6 c6emosoli apxumexmype Ha npoexme pexorHcmpyxkuyuu Kameprozo
meampa 6 e. Examepunbypze. OCHO8HOTI NPUHUUN — 8bL0eUMDb 30aHUe HA OKPYHAtoueM POHe U COXPAHEHUE 2APMOHUID
06pasa 6 HOuHOe BpeM, 4MoObL 030amv eOUHCINBO BOCNPUAMUA yuacmKa. [nsg docmumxceHus amoeo sddexma Ha gacade
pacnpedenenue spxocmetl 60cHpou3sedeHo NO00OHO OHEBHOMY C6emYy, HANpAseHUe Céernd CHU3Y-686epX, NPU IMOM
HeKOMOopble KOHCIMPYKIMUBHbLE dTIeMEHINbL OCTNAIOMCS MEMHbIMU.

The article is devoted to the concept of light in architecture as seem in the reconstruction of the Chamber Theatre in
Ekaterinburg. The basic principle is to differentiate the building from the surrounding area and preserve the harmony of
the image at night to create a unity of perception of the site. To achieve this effect on the facade the brightness distribution is
modelled on daylight, the direction of the light is from the bottom up, with some structural elements remaining dark. Firstly,
location is considered, the surrounding buildings and the plastic properties of the Chamber Theatre, which is the main task
facing the author, the architectural lighting of the Chamber Theatre building and outdoor lighting of the adjacent territory in

front of the theatre.

Kniouesvie cnosa: ceemosas apxumexmypa, KOHCHPYKMUBHDbLE dIeMEHINbL, CBeMOMeXHUKA
Keywords: architectural lighting, structural elements, lighting technology.

[lenb paboThI - MCCIEAOBAHNE TIPYHINIIOB CBETOBOII ap-
XUTEKTYPBI, B pe3yabTaTe KOTOPOIO IpPeIoyKeHa MeTOIM-
Ka (OpMIUpPOBaHMsA MIPOEKTHBIX PElleHNIT, COCTaB/IeHHAS B
BUJIe ITOPUTMA U allpoOMpoOBaHHasA Ha y4eOHOM IPOeKTe
pexoHcTpykiyy Kameproro rtearpa B I. EkarepnHOypre.
CormacHo MeTOfiuKe, B IepBYI0 O4epefb aHAIM3UPYeTCH
MEeCTOIIOIO}KEeHNe, OKPY>Kalollas 3acTPOiiKa U I[BeTOIIa-
cTuyeckue coiictBa KamepHoro TeaTpa (4To CIyXuT pe-
IIeHVeM IJIaBHOV 3a/jaul), BHIIOTHEHME apXUTEKTypPHOTO
OCBellleHNA 3[JaHNA KaMePHOTO TeaTpa 1 Hapy>KHOTO OCBe-
I[eHNs TIpUIeXKalell TeppUTOPUN.

[Ina IpUHATUA TPaBUIBHOTO PeEIIeHUs ObIIO M3YYeHO
MHOYXECTBO OTEYECTBEHHBIX M 3apyOeKHBIX aHAJIOTOB B

cdepe ocsemeHus 3ganmit n coopyxenuit. Kpome Toro,
6bUIO BBIIIOTIHEHO CIIEAYIOLIee:

aHa/IM3 HOPMATUBHOII 6a3bl IO BOIPOCY HAPYXKHOTO OC-
BeIeHNS O0I[eCTBEHHOTO 3IaHIsI TPAXX/JAHCKOTO Ha3Have-
HIS, C MACCOBBIM IocelreHmem mopet mo CI152.13330.2011
«EcTecTBEHHOE I MICKYCCTBEHHOE OCBELIleHIIE;

[0 KOHCTPYKLUV CBETH/IBHUKOB, [0 MCTOYHUKY CBETA,
10 OCBelljeHHOCTH, 110 KpuBbiM cuybl cBeTa (KCC) chop-
MUPOBaHAa TeXHMYeCKas 6asa [isg peamm3anuu MpoeKTa
CBETOBON apXUTEKTYPHI.

W3 chopmupoBaHHOI TeXHMYECKO! 6asbl ObUIM BbIOpa-
HBI CBETOAMOIHBIE CBETWIBHMKIN IJISI BBIIETEHUS apXu-
TEKTYPHBIX AeTajell, GOpMUPOBAHNUS OTPAKEHHOTO MU
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Innovative Project. 2016. Tom 1. Nol.

IPUITYIIEHHOTO CBeTa, CBETWILHVUKY, MEHAININe IBeT,
CBETMJIbHMKM [/ BBIJIE/IEHUA OIpefle/IeHHbIX 30H. B pe-
3y/bTaTe BBINIOTHEHA CBETOAMOMHAs MOJICBETKA MO daca-
Iy — aKIleHTHOe OCBellleHNe, CBePXy Ha BBICOTE — obliee
paccessHHOe OCBellleHNe; OCBellleH Bbe3]l B II0[3eMHBIN
IAPKVHT; [eNIeX0fHbIe 30HbI I0f] KOJIOHHAMM OCBEIIA0TCs
CBETO/IMOIHBIMY CBETOIVMHAMUYECKMMY CBETUIbHUKAMI,
IJIaBHO MEHAIOMIMMI IIBET.

I[IpennoskeHHass MeTOLMKA IIPKM3BaHA OKa3aTh IMPAKTHYe-
CKYIO TIOMOIIIb aPXUTEKTOPY B IPOEKTUPOBAHUY CBETOBOI
ApXUTEKTYPBL
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MMPUMEHEHUE TOXIECTBEHHBIX CBOVICTB APXUTEKTYPBI TOTUKU I BUOHUKU ITPU
OOPMIMNPOBAHNN KOHIEIIIINN OVIJTAPMOHMYECKOTI'O KOMIIUIEKCA B EKATEPVIHBYPTE
THE APPLICATION OF THE IDENTICAL PROPERTIES OF GOTHIC ARCHITECTURE AND THE
ARCHITECTURE OF BIONICS IN THE FORMATION OF THE PHILHARMONIC COMPLEX DESIGN
CONCEPT IN EKATERINBURG

Lenvto  uccnedo8anuss  sG/SIEMCST  BbiAGTEHUE  MONOECHBEHHDIX NPUHUUNOS, — COLICIMBEHHBIX — apxumexmype
00ujecmBeHHbIX 30aHUTI 20MUHeCK020 U OUOHUYECK020 CMuTell, KOmopvle 3amem Obiiu NOOKeEHbL 8 OCHOBY KOHUENUUL
Popmuposanus unapmorueckozo komnnexca 8 2opode Examepunbypee. Ilpu co3danuu KoHuenuuy GuaapmoHu1eckozo
KoMAJIeKca UChomb308410cy npoekmuoe 3adanue, npedocmasnennoe Konomypckum H.VL. B npoexme npednpunsma no-
nolmKa, cnedys NPUHUUNY «USHYMPU HAPYHCY», O0CIULD CIUTUCUMECKO20 U CMbICTI08020 eOUHCINBA 6HEUIHE20 U BHY-
mperHezo0 npocmpancme. 3a cuerm KOMHOULUOHHBLX 0Cell U OOMUHAHM, UX OUHAMUKY U PUMMUKU MOOETUPYIOMCST mpa-
eKmMOopUst nepemenseHuil Hen06eKa U CUeHAPUti e2o0 N0BeOeHUsT 8 KOHMEKCIME KYTbyPHO-PEKPeauUoOHH020 KOMNTIEKCA.

The aim of this research is to identify identical principles inherent in the architecture of Gothic and Bionic style public
buildings, which then become the conceptual basis for the design of the Philharmonic complex in the city of Ekaterinburg. The
concept for the Philharmonic complex was based on a project brief provided by N.I. Koloturskiy. In the project the principle
«inside-out» is adopted in an attempt to achieve stylistic and conceptual unity of the external and internal spaces. The dynamics
and rhythm of the compositional axes and dominant forms respond to the trajectory of occupant movement and behaviour
scenarios in the context of a cultural-recreational complex.

Kniouesvie cnosa: cmunucmuyeckoe u cMblC1060€ eOUHCIBO, BHEUIHee U 6HympeHtee NPOCMPAHCMEO, NPUHUUNDL MOoKcde-
CMBEeHHOCMU, 20MUYecKUil U GUOHUHeCKUT CIUIU
Keywords: semantic and stylistic unity of the external and internal space, the principles of identity, Bionic and Gothic styles

Llenp mccneoBaHMA — BbIABIEHNE TOXIECTBEHHBIX
IPUHLUIIOB, CBOJICTBEHHBIX apXUTEKType OOIIeCTBEHHBIX
3IaHUIT TOTMYECKOTO M OMOHMYECKOTO CTUIEH, A/ ToCe-
AYIOIIEro IpPaKTHMYeCKOro IpUMeHeHMA B IPOEKTHpPOBa-
HUY, POPMMPOBAHUY KOHIENTYaTbHOTO pemleHus. IIpu
CO3JJaHUY KOHIIENIUY HUIAPMOHNYIECKOTO KOMIIIEKCa UC-
II0JIb30BAHO IIPOEKTHOE 3a/laHMe, IpefocTaBieHHoe Koso-
typckum H..

HoBoe 3naHme ¢pumapMOHUM pasMeCTHIOCh Ha TEPPUTO-
pUM KyZIbTypPHO-pa3BIeKaTeIbHOIO KOMIIZIEKCA, HaXO Alle-
rocs Ha y4acTKe B IIeHTpe Fopofia, IPMMBbIKAIOIeM K IIojiMe
peku Vicets, B rpannuax yi. Hapoguoit Bony, yi. Jexabpu-
croB 1 yn. Crenana PasnHa, rie Tak 5ke y>Ke IpUCYTCTBYIOT

00BEKTBI KYTBTYPHOTO HACNefiusl PerMOHATbHOTO 3Haue-
HMS U efiBa ) He CaMblil MacIITaOHBII U M3BECTHBII JJOM-
rocTpoii ropopa Exarepunbypra — TeneBusnoHHasA GalIHs.
DuUIapMOHNYECKOT0 KOMIIIEKC 00'beAMHSAET J{Ba KOHIIEPT-
HBIX 3aJ1a, IPUOIMSUTEIBHOI BMeCTUMOCThI0 B 1600 1 800
4eJI0BeK, ¥ OPraHHOTO — B 500, 06C/Ty>)XKMBAIOLINX CLIEHY, ap-
TUCTOB U 3pUTeJIeN IIOMELeHII

ITockonbKy pedb UAET O My3bIKe, Hepa3pbIBHO CBA3aHHOI
C APKMMU 5MOLIVIOHANIbHBIMY IIEPEXMBAHM AMY, BOSHIKAET
BOIIPOC, KaKJ€ apXUTEKTYPHbIE PEIIEHN JIENAIOT JaKe CIIy-
YalfHOTO ITPOXOKETO — 3PUTETIEM, A HETIOCPEICTBEHHO 3pUTE-
7151 TIOAITOTAB/IMBAIOT K BOCHPUATHIO MY3bIKa/IbHBIX IIPOU3BE-
IeHMIA, yCUIUBasA OCTPOTY BIIeYaT/IEHMIT?
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