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K BOITPOCY O CEMUOTHU3AIIMU B3AUMOJIEUCTBUSI MEJUYMA
C HEYEJIOBEYECKOM ATEHTHOCTBIO BO BLETHAMCKOM SI3BIKE

AHHoTanus. B cTatee caenana nonsITKa JEKOHCTPYKLIUHU 00pa3a MeAnyMa KaK HHCTUTYLIMOHAIbHON
¢ynkuun Kynera Matepeii ¢ 1eibio NpeacTaBUTh €ro Kak THII AUCKYPCHUBHOTO CyOBEKTa, BKIIOUEHHOTO B
IIUPOKUH CIEKTP MpPaKTHK paboOThl C HEYENOBEYECKOHW areHTHOCThI0 BO BBETHAMCKOM OOIIECTBE.
HccnenoBanne BBITIONHEHO Ha 0a3e AMCKypc-aHanuTHdeckoi moxenu [lorrepa u Yartepem, paspaboTaHHON
JUIS1 U3YyUYECHHUS COLIMAILHO-TICUXO0JIOTHYECKUX (QYHKIMI AUCKypCca U TeX eHCTBUI, KOTOPBIE JIIOH IPOU3BOJISAT
C €ro nNoMoubro, KOHCTPYUPYA CBOU UACHTUYHOCTU U MCIOJIB3YA UX KaK pECYPCHI I CBOMX PCYCBLIX 3a/1a4.
Crarbsa HamucaHa Ha MaTepHajiax [NIyOMHHOTO MHTEPBBIO C MeIUyMOM. BblneneHHble MHTEpIpEeTaTHBHbIC
penepTyapsl peclOHJEHTa CTPOSTCA Ha HECKOJBKUX KIIIOYEBBIX JIEKCHKAJIM3aLUAX, JAIOIUX 00O0CHOBaHUE
Pa3NMYHBIM acIeKTaM ONbITa MEAWyMa M MO3BOJSIOLINX BBIIBUTH HEKOTOpPHIE COLMAJIbHBIE (DYHKIHUH
IMIPUMCHCHHUA UMCHHO 3THUX NUCKYPCUBHLBIX PECYPCOB.

KiioueBble cioBa: OACPKUMOCTL OyXaMH, MCIAUYMbI, BbCTHAMCKUC KYJbTBI, AWUCKYPC aHaliu3,
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BBenenne n moctaHoBKa npoodJieMbl

[lpakTuka OAEpPKUMOCTH JyXaMH BO BpeTHame  TpaJuIMOHHO  H3y4yaeTcs B
PETUTHOBEIYECKOM KIIFOUE, a CaMHM MEIMYyMbI YIIOMUHAIOTCA KaK (YHKIIMOHAIbHAsI COCTABIISAIOIIAs
Kynbsra Matepeii. MccnenoBansl putyan u my3bika [Norton 2009; Hlapumnos 2001], manTeoH KynbTa
[Durand 1959; Tran Van Toan 1966; Vi Ngoc Khanh 2009], menununckue npaktuku [Nguyen Thi
Hien 2008], memuymbr B smurparuu [Fjelstad 2006; Dorais 1990], mpu 3TOM mnepcoHaIbHbBIC
XapaKTePUCTHKH M COIMATIbHASI MICHTHYHOCTh CAMHX MEINYMOB KaK MPAaBHJIO PACCMaTPUBAIOTCS B
KOHTEKCTE PEJIMTHO3HON WHCTUTYIMHU. VICKIIOYeHneM MOKHO cuuTaTh padoty Kupcren Duuepc
[Enders 2003], rae akieHT caenal Ha COIMATbHO-TICMXOJOTHYECKOM MOPTPETE METUyMa, OJTHAKO U
OHa HAYMHAET CBOIO cTaThio ¢ onucanus Kynpra Matepeit (uau Kynera Yetsipex J[BopiioB) kak
0a30BOi1 CTPYKTYpBI, B KOTOPOH MEIMyM UCIIOIHSAET ONpeenEHHbIe (PYHKIUH.
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B cBere BhIIIECKa3aHHOTO XOTENOCh Obl OOPATUTH BHUMAHUE HA J1BA OOCTOSATENBCTBA. Bo-
NEPBBIX, BO BpeMsi CBoel mojeBoi paboTsl Bo Beername B 2010-2019 rr. aBTOp XOTH M Hayal
M3yUCHHE MEIHYMHUUYECKUX TIPAKTUK ¢ puTyainoB lén dong B Kynsre Matepeii, Bckope 0OHApYsKIIL,
YTO 3TO JJAJIEKO HE €AMHCTBEHHBII KOHTEKCT, B KOTOPOM HEYEIIOBEUECKasi areHTHOCTh BOTLIONIACTCS
B JIIOJX. Bo-nepevix, ONEp)KUMOCTh JyXaMU IMPHUMEHSETCS KaK OCHOBHAs TEXHUKA TOJYYCHUS
OoTKpoBeHui B Kaomamsme [Jammes 2016], maocckux nepemonusx [IlapumoB 2020], wactHoM
KOMMYHHKAIIMA C IyXaMH yMepuUmxX nhdp dong, a Takke CIOHTAHHON ONEPKHMOCTH IyXamu
NPEJKOB OJHUM W3 WICHOB CEMbH B IIEPEMOHUU dP VONQ HMJIM MPOCTO JIOMa BO BpEeMsi CEMEHHBIX
pUTYaJIOB 1O CJIy4Yald HOBOJYHUS M TOJHOJYHHS. Bo-émopwvix, Iaxe NpU HMEIOLIEHCS
KTaCCH(HUKALMN PUTYATBHBIX CIICLHATHCTOB HA SK30PLHCTOB thdy ClNG, TagaibIukoB thay boi,
meanyMoB 6ng/ba dong, xommynos phi thuy u nekapei, NPaKTHKA MOKA3BIBAET, YTO 3a4acTYiO
MeInyM 00JIaJjaeT HECKOJIBKUMH HJIM BCEMHU U3 3TUX HABBIKOB, MOCKOJBKY BCE OHU MPEAIOJIATal0T
y4acTHE HEUCIIOBEUCCKUX areHTOB.

3anaua JaHHOTO MCCIIEOBAHUS — OCYIIECTBUTh METOJIOJOTHUECKUI pe)peMUHT, CMECTUTh
(hOKYC ¢ peMrHOBEUECKOM IEPCIICKTHBbI, PACCMATPUBAIOIICH METMyMa UCKITFOYUTEIbHO KaK YacTh
putyanbHOU cTpyKTypbl Kyibra Martepeii, Ha caMOoro MeMyMa Kak THIT TUCKYPCHBHOTO CyObeKTa,
MMEIOIIEr0 BBIPAKEHHYIO COLMATBHO-YKOHOMHUYECKYIO MJIEHTHYHOCTh. DTO CIEHUAIUCT 0COO0T0
HOPSIIKa, pAa0OTAIOIINI C TAKUMU BKHEHIIUMH JUTS BbeTHAMIIA CEMUOTHUECKIUMU KaTErOPUSIMH, KaK
cyan0a, Oymymiee u 1yxu (HEUEIOBEUYECKUE areHThl). Takol MOAX0l MOKHO CUUTATh CEKYISPHBIM.
[TomecTHB 3KCHEPTHOCTh MEIMyMa B TIOJI€ COIMAIBHOTO IMPOW3BOJACTBA 3HAHUS, aBTOp Oyder
3aJ]aBaThCsl BOIIPOCOM O COIMAJILHOW aBTOPH3AIMK BEPOBAHUM, YTO, 10 MHEHHIO UCCIIEIOBATEIsS
penuruo3usix pernomenos T. Acana, 6osee MPOAYKTHBHO Il TIOHUMAHUS JyXOBHBIX IpakTHK [Asad
1983]. B kadecTBe cpeiacTBa KOHCTPYHMPOBAHUS CYOBEKTHOCTH MEAMyMa W €ro COIHAIbHOM
UJCHTUYHOCTH aBTOP OYyJeT paccMaTpUBaTh BHETHAMCKHH SI3BIK, TPUYEM BBICTYIAIONIMA HE KaK
UHCTPYMEHT JIJIsl BBIPAXKCHUS BHYTPEHHHUX COCTOSTHUI, HO UMEHHO KaK JIMCKYPCHBHBIA KOHCTPYKTOD,
MIpe/UIaraloIiii TOBOPSIIEMYy O€CKOHEUYHOE KOJTMYECTBO HJIIEMEHTOB, U3 KOTOPBIX JIENIAIOTCS BRIOOPHI,
dhopmupyroime CyobeKTHOCTh MEINYMA.

OTOT TNOIXOA B KOPHE OTIMYAETCS OT TOBECTKH ITO3UTHBUCTCKON COIMOJOTHH U
KOTHUTUBHBIX HCCIIEIOBAaHUH, NMPUHUMAIOIIUX ICCEHIMAIUCTCKYIO TMO3UIMI0 MO OTHOLICHUIO K
CYOBEKTY, MPECTABIAIONIYIO €r0 KaK HEYTO HEM3MEHHOE U 1efbHOe. C TOUKM 3peHHsI COLIUAIbHOTO
KOHCTPYKIIMOHN3MA, KOTHUTHUBUCTHI HEJOOICHUBAIOT COLMAIBHYIO TPHPOAY TMCHXHYECKUX
COCTOSIHUH, TOCKOJIbKY (DOPMHPYIOT CBOM OOBSICHEHHS Ha THITOTE3aX 00 YHUBEPCAIBHBIX MPOIeccax.
Takas mo3uist He pa3 MmojJBepraisach KpuTuke [cM., Hampumep, Billig 1982] kak urnopupyrorias
KpPOCC-KYJbTYPHBIE HCCJIECIOBAHUS, IOATBEPXKAAIONINE, YTO HAIIM CIIOCOOBI TMOHMUMAHUS W
KaTeropu3aluy MHUpa He YHHUBEPCAIBHBI, a HICTOPUYECKH W COIMAIBHO OOYCIOBIEHBL. JIMCKYpCHI
CO3/Ial0T MUP, KOTOPBIH KaXKETCS FOBOPSIIEMY PEATbHBIM HIIH UCTUHHBIM — MbI TIPUIaeM 3HAYCHUE
OIIBITY C TIOMOIIIBIO TOCTYITHBIX B JISKCUKOHE CJIOB, IPH 3TOM PE3yIbTUPYIOIINE 3HAYCHHUS yIaCTBYIOT
B MIPOU3BOJICTBE OIBITA, @ HE OCTAIOTCS ero mpocthiM onucanuem [Jorgensen, Phillips 2002: 167,
175]. MHOXecTBO UCCIIEeJOBAaHHM, TPOBENEHHBIX BCIECTBUE S36IKOBOTO TOBOPOTA B aHTPOMOJIOTUU
U COIMAJbHBIX HAayKaX, MOKAa3bIBAIOT, YTO B KOPPESIHMU MEKAY S3BIKOM U HIECHTHYHOCTBHIO
TIOCJICHSAST HE BBIPAKAeTCs C MOMOIIBIO S3bIKa M HE CYIIECTBYET IO HEro, a KOHCTPYHPYeTCs
nmocpenctBoM auckypcoB [Antaki, Widdicombe 1998; Edley, Wetherell 1997; Nikander 2002;
Woofitt 2006]. MeanymMmbl B3aMMOJCHCTBYIOT CO CBEPXBECTECTBEHHBIM, C KIMEHTAMH, JPYT C
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APYroM, ¢ KEM-TO BHE CBOEH MpodecCHOHaNbHOM IPYIIIbI, TOBECTBYS O c€0€ U CBOEM OIIBITE — U BO
BCEX 3THUX CIIy4yasX OHU 33J€UCTBYIOT S3bIK Ul IPOU3BOICTBA UACHTUYHOCTH.

Bonpoc nanHOro wHccnenoBaHUS MOXKHO C(HOPMYyIHpPOBATh CIEAYIOIIMM 00pa3oM: Kak
BbETHAMCKUIA MEIUYM CEMUOTH3UPYET CHOCOOBI pabOThl C HEYEIIOBEYECKOW AareHTHOCThIO U
MIPOU3BOJIUT CBOIO UJIEHTHYHOCTh B OMOrpaduueckoM HappaTuBe?

MeTo0JI0rUs HCCJIeTOBAHNSA

TeopeTnueckoil OCHOBOH il MCCIEAOBaHHMS H30paH AUCKYpPC-aHATMTUYECKHHA TTOAXO0]]
Jlxxonarana Ilorrepa u Mapraper Yatepemn [Wetherell, Potter 1988]. B omimune ot mopneneit
KPUTUYECKOTO aHAJIM3a IUCKypca, npeioxkeHHbix apkio [Fairclough 1997] nnu Ban [eiikom [Van
Dijk 1997] w mnpenHa3HayeHHBIX MPEUMYIIECTBEHHO Juis aHanmmza CMU u  myOnmuuHBIX
BbICKa3bIBaHUW, Metoauka llorrepa u VYarepemn HampaBieHa HAa H3YYEHHE COLMAIBHO-
IICUXO0JIOTUYECKUX (PYHKLUH JUCKYpCca U TeX IeHCTBUIA, KOTOPBIE JIFOJIU IPOU3BOJIAT C €r0 MOMOILBIO,
KOHCTPYUPYSI CBOM HACHTUYHOCTU M MCIIONIB3YS UX KaK PEecypchl JUIsl CBOMX PpEYEBBIX 3ajad,
HECMOTpsl Ha TO, YTO «B OOJIBIIMHCTBE CIIy4yaeB JIIOJM BOBCE HE IUIAHUPYIOT U CO3HATEIbHO HE
aJlanTHPYIOT CBOM JUCKYpC B MAaKHMABEIJIMEBCKOW MaHepe, a MpPOCTO JENAIT TO, YTO KaKeTcs
€CTECTBEHHBIM, M TOBOPST TO, YTO K&KETCSI YMECTHBIM B laHHOM cutyarm» [Wetherell, Potter 1988:
171].

Jluckypchl, KOTOPBIMU JIIOAM TOJB3YIOTCS KaK pecypcaMu Uil CO3JaHMsl CBOMX BEpCUI
pEeaIbHOCTH, HA3bIBAIOTCS B IPUHATON MHOIO MOJIECIIU UHMEPRPEMamueHbIMU Penepmyapamu. 1o
XOPOIIO y3HaBaE€MbI€ KJIaCTepbl TEPMUHOB, ONIMUCAHUM U (PUTYp peuH, YaCTO OPraHU30BaHHbIE BOKPYT
meTadopsl wiu sspkoro obpasa [Potter, Wetherell 1992: 90]. Ilens aHanu3a — He BBISCHUTb, SIBJISFOTCS
JM UHTEPHpPETaTUBHbIE penepTyapbl HCTHUHHBIM MM JIOXKHBIM OTPaKEHUEM pEalbHOCTH, a
[IPOAHATIM3UPOBATh MIPAKTUKH, YepPe3 KOTOPbIE ITH perepTyaphbl IPOU3BOIATCS, BOCIPUHUMASChH KaK
UCTUHHBIE WIN JIOKHBIE. DP(PEKT NPUMEHEHNUsS U30paHHBIX JUCKYPCOB COCTOMT B HPOJBUKEHHUU
MHTEPECOB HEKOTOPOU COIMAIIbHOM TPYMIbI, K KOTOPOM MPUHAIJIEKHUT YEIOBEK, YyCTaHABIMBAs
OTIMCaHMSI CBOETO OTIBITA, INYHOCTH U COOBITHI KaK yCTOWYMBBIX, PEaTbHBIX U HCTUHHBIX.

Metoom cOopa JaHHBIX BBIOpAHO TIIIYOMHHOE MOJYCTPYKTYPUPOBAaHHOE HHTEPBBIO, B
KOTOPOM OCHOBHBIE TPYIIIBI BOIPOCOB CBSI3aHbl C HMHULMAIMEH, COLMAIbHBIM KOHTEKCTOM U
nporeccoM o0yueHHst MeTolaM B3auMOJICHCTBHS C HEYeJI0BEYECKUMHU areHTaMu. [ 1aBHBIN aKIeHT B
HaMpaBJICHUHU X0Jla UHTEPBBIO CAETaH Ha TO, YTOObI CTUMYJIMPOBATh BepOANIN3alllIO PEIeBaHTHOIO
ONbITa HAYMHAIOLIETO MEIUyMa U BBIABUTh JMCKYPCHUBHBIE CTpaTe€ruH, NPUMEHsSEMbIE JUIs
CEeMHUOTH3AllUM TaKOro poja omnbiTa. Takoil THUI MHTEPBBIO OTIMYAETCS OT KJIACCHYECKOTO
COLIMOJIOTMUYECKOT O, T'/I€ 33/1a4€il SIBNIsIeTCS N3MEpPEHUE LIEIbHOCTH B OTBETAX PECIIOHAEHTOB, KOTOpast
03HAYAeT LEJIbHOCTh CTOSIIIEH 32 HUMH pealbHOCTH. [l auckypce aHanusza nmo monenu I[lorrepa
MOCJIEZIOBATENBHOCT, B OTBETAX HMHPOPMAHTOB MMEET TOpa3/l0 MEHbBIIYI0 LEHHOCTb, YeM
BapHaTUBHOCTb, TOCKOJIbKY aHAJTUTHK OOJIbIIIE BHUMAHHUE yJIEIseT TOMY, Kak CKOHCTPYHpPOBaHa peyb
uHpOpMaHTa U KaKHe JIeHCTBUA OHA MPOM3BOJIUT, HEXKEIH TOYHOCTH OMHCAHUSA €0 BHYTPEHHETrO
coctosinus [Potter 1987: 164].

OcnoBubiM uH(popMaHTOM crana Hrox Anb (Ngoc AnNh), TpuanatuieTHss >KEHIMHA-
MennyM, ypoxkeHka Xaidona. Ee Ha3pIBatoT déng tré, Mononoit meauym. Ha nepom stane paboTbl
0 KOAMPOBAaHUIO HHTEPBBIO aBTOP OOO3HAYMJI HECKOJIbKO HHTEPIPETATUBHBIX PENEPTyapoB.
PaccmoTpum mpumepsl uX ynorpeOsieHus, a MOTOM OOpaTUMCSl K aHaJIM3y TOTO, KakK pernepTryapbl
MIPOU3BOIAT UICHTHYHOCTh PECTIOH/ICHTA U KaKne (PYHKIIUN C HUMH CBSI3aHBI.
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JlucKypcuBHOE IPOM3BOICTBO MeIMyMa

Bo3HUKHOBEHHE U pa3BUTHE KauecTB OyAyIIero MeauyMa HAYMHAETCA C TOSABIICHUS
CIOCOOHOCTEH, HEe MpUCYHIUX YelloBeKy paHee. B ciayuae ¢ Hrok AHb 3TO cOCOOHOCTH BHJIETh
MPU3PAKOB, YTCHHE XapaKTepOB JIIOJIEH, CIIOHTAHHOE BOIUIOIIEHHWE AYXOB W HEMPOU3BOJIBHOE
packauMBaHue Tena. ABTOp 0003HAYMII 3TO KaK penepmyap IKCmpacencopHoll UHUUUAUUU .

SBnenus npuspakoB (nhin thay ma). B onucanuu 3toro ombita Hrok AHB HCIONB3yeT

JEKCEMY «IpU3paKk», HO B OTHOLIEHWM TJIarojia KoJjeOJeTcs: HAYMHAeT € YCTOMYMBOIO
CJIOBOCOYETAHUS «BHJETh NPU3PAKOB», OJHAKO IIOTOM YTOYHSET, YTO OHA UX CKOpee YyBCTBYET,
OLIYIIAeT NPUCYTCTBUE, HEXKEITH BOCIPHUHUMAET BH3yalbHO. Hrok AHB 0OOOCHOBBIBaE€T JTY
CTIOCOGHOCTH C TIOMOIIIBIO KOHIIENTa CA0 SO — BHICOKAs Cy/Ib6a, Kay3albHOr0 MapKepa, 03HAYAFOIIETO
HEYTO NPEeONpPeaeIEHHOE, JaHHOE CBBIIIE IOMUMO BOJIA YEJIOBEKA!

1. C npouwuioro roga si craja BHAeTb... WAY IO J0pore WM elle IJ1e-T0, U BHIXKY
npuspakos (nhin thd'y ma)... Boo01e-To He cKa3aTh YTO MPSIMO SICHO BHAKY, YTO YeJ10BEK HJIH
KAK0e-TO NPUBHJAEHHE CTOUT INepero MHO. ITo TOAbKO omyuienue (cdm QidC), HO OYeHb
oT4yeT/iMBOE. I YYBCTBYIO — 0, TYT KTO-TO €CTh. YacTO BUKY, KAK OHU MPOXOAST CKBO3b MEHS
(swoc qua minh). OHH KaK ObI CTOAAT B YIJIY... HJIH... Y HHX €CTh Pa3Hble ClI0CO0ObI BOBHMKATb,
He TO YTOOBI OHM XO/JSIT 32 MHOM, BOBCe HeT. I MPOCTO 4yBCTBYIO, 4TO BOT Tak. Ho 4yBCcTBY10
O0YeHb OTYETJIHUBO... Thl HUKOIIA He YBUAUIID JIUIA NPpU3paKoB. Boobie rosops, si BUXKY 4TO-
To Bpojae Tenu (hinh béng). Hukoraa He BUXKY 0TYETIMBO, KAKOE 0HO, HUKOTa. OHO KaK TeHb,
Yy MeHsl ollylleHHe, KaKk OyATO y MeHsl... 1 MOTY 3TO BH/IeTh... BO BbeTHaMe ecTh BbIpaieHHe
— 51 HMel0 0oJiee BBICOKYIO cyabOy (Cao s6 hon), yem Apyrue, s 0oJjiee BHICOKAa CyAb0OH, YeM
o0b1unbIe Jroau. [loatomy st mory Buaerb. Mosi BbicOKasi cyib0a O4eHb... Bpicokas cyab0a
OYeHb TPYAHA VISl BbeTHAMIIA... sl... HAIPUMeP, B BONPOCE CO3/1aHHe CeMbH, f... [loTomy 4TO
BBICOKAs Cy/1b0a 03HAYAET, YTO si... HE TO YTOOBI BbIllIe UX, HO KaK Obl CKA3aTh... CJIOBHO Obl
1, Mosi icuxuka (tdm linh) cubHee, yemM y APyrux.

CrioHtanHoOe BXOaeHue ayxa (duwoc al nhdp). DTOT IpUMep OMKMCHIBAECT BOILIOIIECHHUE TyXa

NaBHO yMepiuero otia Hrok AHb BO BpeMs LepeMoHHH lén dong, Korja MemmyMoM JOJDKeH
BOIUIOIIATH TOJIBKO AyxoB nanteoHa Kymnera Marepeil. [IpucyrcTBue nyxa B Tejne MapKuUpyeTcs
TEJIECHBIM OIIYIIECHUSMHU: TSKECTh, OJBIIIKA, pbliaHus. [IpucyTCTByIOIIMI Ha LEPEMOHUU Js/s
Hrok AHb, Oyay4n ONBITHBIM MEINYMOM, Cpa3y MOHSII, YTO MPOUCXOIUT, BMEIIAJICS U MOMPOCUIT 1yX
OTLIAa YWTH, 4TO Cpa3y OTPA3UJIOCh Ha €€ TEJIECHBIX OIIYILEHUSX.

2. B TOT JeHb B NpPOULIOM ToAy KOIia si cayxmiaa ayxam (hdu dong) s mapyr
MOYYBCTBOBAJIa, 4TO OTel rae-To psimom (quay quanh em). Takoe BO3HHMKJ/IO OLIyIeHHE B
MOMeHT ciyxkeHus. Torna s y:ke 3akoHumJia, U Moil oren Bomen (nhdp Vo). Koraa 3to
CJIyUHII0Ch 51 IOUYBCTBOBAJIA, UTO TEJIO OTSIKEIe10, MEHsI KAK Gbl NPHIKAJIO K 3eMue (rit ning
chiu xuéng). Teo crano odens TsuKkeabIM. [loce 3TOro y MeHsl MOSIBHIACH OJBIIMIKA, KAK Y
0TLA — Y Hero 0bLIn Npo0JieMbl € JJerKHMH. Ts:Kes10 AbIATh. .. O0bLT10 YyBCTBO, YTO TeJ10 (NQuoi
minh) oTskeneno, KTo-To Bowe (dwgc ai nhdp) v cTajio OHO 0YeHb TSKeJIbIM, sl O-TPeKHEMY
CIABIIIAJIA, YTO TOBOPAT JIOAW BOKPYI, CJIbIIIAJNA, YTO TOBOPAT JIOAW... HO He MOIJa
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KoHTposnpoBath (kiém X0dt) cBoe Teno (Co thé). I KaKk TOIBLKO OTel BOINEN, OH CPa3y
3amj1aKaj, i B TOT MOMEHT s pa3pbiaajiack (Khdc qud #roi luon), u st oco3naBasa, 4To T0, 4TO A
NJ1a4y — 3TO He MOM CJIe3bl, a IPYroii YesloBeK pbiaaer. Bor... Takne ourymeHus.

Jsaas ckazajdl — HeJb3sl, ceiiuac Heab3sn Bxoauth (Khong co dwec vao), Heab3st
OTKHILIBATH IUIATOK! ... M1 TOrAa... oTen ycanlmaj 3Ty (pasy u TYT Ke HepecTal IIaKkaTh, a
TEJI0 MO€e BEPHYJIOCH B 00bIYHOE cocTostHUE (NQuwoi €M Co cdm QidC qudy lai binh thuwong).

PackauuBaromeecs teno (Co thé quay). ITo elie oJuH CIoco0 CEMUOTH3AIMU TPUCYTCTBUS
AYXO0B, OAHAKO IAJId IMTPAaBHUJIbHOTO TIOHUMAaHHA q)eHOMeHa Tpe6yeTcsI COBCT HACTaBHUKA, KOTOPBIM JJIA

Hrox Aub crai ee gans.

3. B npouuiom roay st BUaeJia MHOTO NMPU3PAKOB H CTAJIA yiKe IyMaThb, MOXKeT ObITh §l
ooabHa (Khong co khoé), n yacTo ObIBAET s BOT MPOCTO CHIKY, a TEJI0 MOe HAYHHAET BOT TaK
pacKkauuBaThLCs Mo Kpyry (Cdi Nguoi em bdt dau quay), u ue MOry yHATH 3T0. 51 oTaar cede
OTHET, YTO MOE TeJI0 ceifuac pacKauMBaeTcsi, HO IPEKPATHTH 3To He B coctosinuu (Khong thé cé
lai dwgc viéc do). Menss MHOro TaKk pacKayuBaeT, OYeHb YTOMHMTEJIbHO... 3TO OYEHb
U3MAaThIBaeT.

A: B xakoe BpeMsi 3TO NPOUCXOAUT? YTPOM HJIH BeuepoM?

HA: UHorna nqHeM, MHOI/AA MPOCTO CHXKY IJe-HHOYAb, 2 MHOIAA WAy MHMO KAaKOIo-
HHOY/Ib MecTa, HA[PUMeP, I/Ie B TOT MOMEHT UCTIOJTHSIOT PUTYaJbl aAyxam (tho thanh) waum uro-
TO MOJ00HOE — C MOUM TeJIOM MOKeT Takoe mpou3oiiTu. B mecrax, rae Joam coBepmialT
00psiabI xyxam. Wiiu rjie mNoKJIOHSAIOTCSA MOPIO, MJIH B KAKHX-TO MecTax, riae decnopsizok (khang
CO trdt tw).

Urenue xapaktepoB (doc cdi tinh c4ch). Hrok AHb OnUCBHIBAET CBOKO CIIOCOOHOCTH BUJIETH

CYLIHOCTb M XapaKTephl JIIOJIEH KaK pe3ysIbTaT MOKPOBUTENbCTBA JIyHHOU KOPOJIEBBI (CM. HUXKE).

4. Korjaa s1 B IpouuioM roay... 0b1710 TAKOe HECKOJIBLKO Pa3... HENPOU3BOJILHO 51 CMOTpeJia
HA JIMILO APYTOr0 YeJI0BEKA... 00BIYHO 51 CMOTPIO HA APYTHX M HUYero 0CO0eHHOr o0, Hy 3Ha10, KTO
3TO TaKoii, 2 TYT CMOTPIO NPHCTAILHO HA 4epThl una (Nhin VAo cdi mdt mii moém miéng), a
IOTOM HAYHHAIO YHTATh XapaKTep (ém bdt ddu doc cdi tinh cdch ciia ho), cMOTpPIO M 3HAI0, KAKOB
3TOT Y€JIOBEK... Y KOro-TO XapaKTep X0pPOIIHii, y KOro-To 1ypHoii, HJIH KaK-TO TaK, B 0011eM, si
HEBOJILHO YNTAIK0 YesioBeka (fw nhién em doc con ngiroi), OH pacKpbIBaeTcsi B MOUX MBICJISAX
(khdu ra trong ddu ciia em), XoTs 06LIYHO CO MHOI HHKOIIa TAKOT0 He GBIBAJIO.

OOpbsicHeHHe 3TOH CHOCOOHOCTH MeIuyMa MPHUXOJUT M3 JAPYroro HHTEPHPETaTMBHOIO
penepTyapa, KOTOpbIH aBTOp OOO3HAUWJI Kak penepmyap Heuenoeeyeckou azenmuocmu. OH
UCIOJIb3YETCS JUIsl MEepPCOHAIM3alMi TyXOB IPEAKOB, KOTOphIE, OKa3aB 3aciyrd BbeTHamy mnpu
KHU3HU, 00pEH CIIOCOOHOCTh MOCIIE CMEPTH IIOMOTaTh COOTEUECTBEHHUKAM-TTIOTOMKAM, a TakKe JJIs
OIHCaHUs CI0cO00B, KOTOPHIMH HEUEJIOBEUECKHE areHThl 00y4YatoT METUYMOB U IIPOSIBIISIOTCS Yepe3
HUX B pUTyajiax.

! OTKMHYTH NMIATOK — OJIHO M3 PUTYAILHBIX nelicTBui Kymbra Matepeii. B MOMEHT BXOkIEHHS [yXa MEAUYM
CHJINT, TOKPBITHIH KPAaCHBIM IIATKOM. Kak TOJBKO AyX BOIUTOTHWIICS, MEMYM OTKHIBIBACT INIATOK M HAYMHAET TAHIICBATh.
Tak moBTOpsIeTCS MHOTOKPATHO IS Pa3HBIX AyX0B. [IoapoOHOCTH MPOUCXOASMIETO B ITOT MOMEHT C MENYMOM OYyAyT
YIOMHUHATECS J1ajiee B TEKCTE.
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Hdyxu 06y4arot MeanymoB (Cdac thdnh day). Tporecc 00yueHus peanoiaraeT onpeaeiéHHbIC

YCIIOBUSL JJI1 YYEHMKAa M HEYEJIOBEYECKMX AareHTOB, a TaKXKe HaJluuue HAcTaBHHUKA, KOTOPBIN
BBITIOJIHAET, CKOPEE, POJIb ACCUCTEHTA U KOHCYJIbTaHTa. MlHOrna o0yyeHue npoucxXoauT IpsiMO BO
BpEMsl CILY>KEHUS.

5. 51 non mokpoBuTeabcTBOM IlpuHueccbI-raganku, [IpuHmeccsl gyHHoro o3epa (Ba
Chiia Béi, Ba Chiia Nguyét ho), ona ymeer npeacka3biBaTh oyayinee Joasm (Xem béi cho nguoi
ta). Eii a1 moskHa cayxurth (phuc sw), AJs 3TOro JA0JKHA MHOIOMY, O4Y€Hb MHOIOMY
HAYYHTbCH... TOKE BeJb HA/I0 YYUTHCS, 2 BOBCE He... eCTh TaKHe, KOTOpPble MOTYT raaTh caMH
no ceGe, HO U UM MOTOM HY’KHO YYHUTHCS HEKOTOPOMY... 3TO KaK... B 3TOM Jejie 00y4eHue He
3HAYHT, YTO €CTh YUHTeIb, KOTOPHIil Tebsi 0byuaet (hoc & diy khéng cé nghia la cé thay day
minh), a BOT Thl NPUXOAWIIb B HEKOTOPOE MECTO, CHAUINL TaM, Ja, YYHIILCS €aM, HO
caM000y4eHHe ITO COCTOUT B TOM, 4TO, KAK JIIOAU TOBOPST, 1yXu 00y4awot (fw hoc la do nguoi
ta ndi la do cdc thanh day minh), yuaT yesi0Beka, TO eCTh Yy4aT HMEHHO IyXH, 2 He HACTABHHUK,
HACTABHMK NPOCTO yKa3bIBaeT NyTh (thdy chi dwa dwong din 16i), a BOT yunTh GyIyT CAMH TyXH
(cac thanh sé la ngiroi dgy minh).

Ilepen TeM Kak BIepBbIe CHATH C FOJIOBBI IJIATOK (1 mo khan), st cipocuiia Mmamy “eciiun
s ceiiyac coduparoch cOpPOCUTH IUIATOK, TO OTKYJIa MHe 3HATh, 4TO Aajbliue? 51 Beab TOJIBKO
Ha0/11012J12, 2 YTO 1eJIaTh — NOHSTUS He HMEK”, HA YTO OHA OTBETHJIA “KaK COPOCHIIb NMJIATOK,
xyxu Tebs Hayuat! (con cé Ién khan dy thi cdc thanh day)”. I yanenaach — noiixy Tyaa, Kakue
elle Ayxu OyayT MeHst yuuth? Ho BBIILIO TaK, YTO KOIa sl 0CMeEJIHIACh COPOCUTH IUIATOK, BCe
NOILIO IJIA/IKO0, KAK OY/ATO s 3HAJA 3T0 panbiue (gidng nhuw la minh biét né truéc).

JIyXu 3acly:K€HHBIX MPEAKOB IIOMOTal0T NOTOMKaM. Yaiie Bcero MepCoHaIN3alnuA
HCBUIUMBIX aICHTOB IIPOUCXOJUT B JIMIIC HpCHCTaBHTeHCﬁ HUMIICPATOPCKOI'O ABOpA, ITIOJIKOBOALCB U
00EBBIX TCHEPAJIOB.

6. A: Onu — 310 KT1O (Ho la ai)?

HA: Onm - ayxm (cdc thdnh). Hampumep, umneparopsl BbheTHama, npuHIecch
BbeTrHama... cBUTAa uMnepaTopoB (nhitng Cdi NQuwoi ma ho hdu ha cho vua chia) npouwuloro,
Bpo/le reHepaJIoB, NPUOIHKeHHbIe MMIIEPATOPCKOTIO 1BOpA.

A: To ecTb, B OCHOBHOM BeJIMKHeE JTHOIH NPouLioro? CoBpeMeHHbIX CpeH 1yX0B HeT?

HA: UmeHHO Tak, 3TO BbeTHAMIbl, KOTOPbIe MMEIOT 3aCJIyTH Iepes cTpaHoi (Co cong
véi dit nwéc). Te, kro momor BheTHaMy NoGeIUTh BPAaroB... cpaxaThes ¢ KHTAMIAMHY. ..

OnucelBas NPUMEHEHUE HABBIKOB MEIUYMa C IIOMOIIBIO COUUATNbHO-NPAKMUUECKOZO0
penepmyapa, Hrok AHb 3al€liCTBYET /1Ba NPEABIAYLIMX pENepTyapa, OJHAKO OCHOBHOM aKLEHT
JieNIaeTcs Ha TOM, KakuM 00pa30M HedeJOBEYECKHE areHThl ACHCTBYIOT 4epe3 MeAuyMa, a TaKxke
TEXHUYECKUX HIOAHCAaX M CaMUX TMpoIleccax, TaKUX Kak CIy)KeHHE Jyxam, TraJaHue WId
YIOPSAAOYEHHE TEPPUTOPHUH .

JleiicTBHEe HeUeIOBEYECKUX areHTOB B MeIMyMe. Y CIIEUTHOCTh MPAKTUKU MEInyMa CBsI3aHa C

KOHIIETITOM N /gc, TOCTIOBHO «I0OTy4YeHue 6narogatuy. IGGEeKTUBHOCTh B3aUMOICHCTBHS C yXaMu
BCELIENIO 3aBUCUT OT BOJIM NociaeHuX. Crneayonuil npumMep JEMOHCTPUPYET, KaK 3TO IIPOUCXOANT B
O00y4YEeHHHU U B MPAKTHKE.

7. He 10 4T00BI 3TO Kakoe-TO 00pa3oBaHue, a TO, YTO JIIOAU HA3BIBAIOT MOJYYCHHEM
oaarogatu (Minh dwoc an ljc). Monydenune 6;aroaaTu 0o3HaAYaeT, YTO KOIJAA JYXH MO3BOJISIIOT
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MHe roBoputh (CaC thanh cho minh dwgc néi)... To 1 Mory roBoputh, 3T0 Kak OyATO AyXH
JAeJIAK0T TaK, YTO YeJIOBEK CHIHUT PS/IOM ¢ HUMHU, a OHU TOBOPAT emy (Ndi vao tay minh). Iloce
ITOr0 U 4YeJIOBEK FOBOPUT... ITO 3HAYUT, UTO YeJOBEK MOJaydaeT OT HUX Ouaaroaats (dwgc dn
loc cua hg). Takoe nmosyyeHue 0J1aroJaTu MOKeT MPOJOKATHCA MHOTHE IOJbI UM HEI0JIr0,
HEKOTOpbIe MOJIYYalT €€ TPHU rojaa, HEKOTOPbIe MATH JIET, 2 KTO-TO U TPUAUATH-COPOK JIeT...
3T0 BCe CMOTPS KAK 4YeI0BeK UM CIykuT (Cdch minh phuc sw ho nhu thé nao) u coraamaores
JIM OHM ¢ TAKMM HMMEHHO CJYyKeHHeM, U MPABWJIbHBIM JIH CIIOCOOOM 4YeI0BeK MM CJYKHUT, H
TOI/Ia OHHU JAI0T 4YeJIOBeKY 6J1aroaarh, 4Todbl oH ropopuwi. Koraa ragaor, HeKoTopbIe... BOT
HanpuMep, MATH JIeT Ha3a]] YeJI0BEK rajaj oueHb TOUHO (ngiroi ta Xxem boi rit dung), HuUKkoraa
He ommbajcs, a MOTOM BAPYr HA4yaj OMMOATHCS — ITO OTTOr0, YTO MOTEPSI 6JIaroaaThb.
Baaronarts Tepsiercs, U TOI/1a JIIOU TOBOPSIT BPO/ie BEPHO, 2 0HO OKa3bIBaeTcs omnbdouHo. Bee
3aBHCHT OT TOT0, MOJIy4Yaellb JIU Thl 0J1aro1aTh.

Cnyxenue nyxam (lén dong, hau dong) B Kynapre Matepeil neTaibHO ONMMCAHO Y MHOTHX
aBTOPOB, YIIOMSIHYTBIX BO BBEJICHUH, TIO3TOMY aBTOP OCTAHOBHUTCS TOJBKO HA ()parMEHTaX OMBITA €T0
UH(QOPMAHTKH M TOTO, YTO OHA PACCKA3BIBACT O APYTUX MEANyMaX.

8. Kaxaplii pa3, koraa st HAKpbITa miaTkoM (phu khan lén), eciim KTo-T0 B MeHsI BXOIMT,
TO TeJI0 PACKAYHBAETCSl KPYramMu, TeJI0 Kak OyATO KaKoH-TO CHJIOH MPUKUMAETCH K 3eMJjie U
packaumnBaercsi (Cé mét Cdi luc i ddy N6 gidm xuéng ngivoi minh va nguoi minh quay)... u Beé
3TO0 BpeMsi 51 O-TIPEKHEMY CJIBIILY 3BYKH MY3bIKH, 0co3HaI0 (biéf), 4To 5 pacKauMBaioCh, HO
KOI'/Ia OHO T0KA4YaeT MeHs /10 TAKOIi CTeneHH, YTO YKe CHJI HeT TePIeTh, TO €CTh ITOT AyX X04eT
BBICTYIIUTD, TO 5l IOJKHA COPOCHTH MIATOK (md Khdn ra), 4ro0bl OH BbIIIEJI, HAYAJ CIYKATH
(ngivoi ta di ra, nQuoi ta hdu). ..

Takoe onrymeHue, 4To MOE TeJI0 3HAET, YTO s B JAHHBIIi MOMEHT /ieJIalo, BCe CJIBIIILY,
NOHMMAI0, BHXKY, YTO JeJaI0T OKpY:KalollHe, U MHOIA MHe yJaeTcs ONSTh CTATh cele
xo3stiikoii (dang fw lam chii minh), Ho onu MoryT BoiiTu (ngiroi ta C6 thé 6p Vo), HeKoTopbIe
BXO/AIT TAK MOIIHO, s €Jie T1eP:KyCh, OHU TaKHe CHJIbHbIE, BOT 3TO U HA3bIBAETCH «BXOAUTHY,
«BOIIOIIATRLCS» (ngiroi ta goi la op, ngiroi ta goi la nhdp vao), n Tak CHIILHO HEKOTOPbIE BXO/ISIT,
YTO Ja’Ke MPUCYTCTBYIOIIHE ONLYHIAIT 3Ty cCHIy BO MHe. To ecTh sl He Tepsil0 MOJHOCTHIO
yIpaBJieHUsI CBOMM TeJIOM, sl 3HAI0, KTO 3TH JIIOAM BOKPYI MeHsl, HO BOCIPHUHUMAI0 UX KAaK
CBOMX MOIAHHBIX (thdn ddn cia minh). Kak 661 a1 na0 uM 6aaroxars (ban phuwde cho ho),
Opocaio UM JIeHbI'H, 1210 UM BCSIKYIO €1y, IOMOTaK UM...

VYnopsimouenue Tepputopud  (chan diém) o03HayaeT yYKPOIICHHE WIM HM3THAHHE
HEYEJIOBEUYECKON areHTHOCTH U3 ONPEAEIEHHOTO MECTA, 1€ OHA MEIAET JIOJSAM B UX IIOBCEJHEBHBIX

nemnax. OauH U3 IPUMEPOB TAKOTO DK30PIIM3Ma CBSI3aH CO CIIyYaeM U3 MPAKTHKHU 11 Hrok AHb.

9. Koraa-To Mol asast moMor ogHo# mkoJie. X0AUJIM Pa3roBopbl, YTO MO OAHOM
ILIKOJI0ii MHOKeCTBO TPYIIOB B 3eMJie, MHOro Moru (rdt nhiéu xdc chét, rat nhiéu mg), sto Bpone
OJHOTO0 U3 TeX MecCT, I/le B MPOLLJIOM LIIJIM 00U, a MOTOM TeJIa He HALILJIM, CEeMbU He CMOIJIM UX
OTBICKATb, H BOT OHH TaM noJ 3emJei. Korga pemmiu taM mkoJsy Tperbeil CTyNeHH OTKPbITh,
HHKAaK He yIaBajloCch ee NOCTpouThb. llepBblii M BTOPOM 3TaK MOCTPOAT, BCe B MOpPsAKe,
HAYMHAIOT TPETHii CTPOMTL — Bee obpymaercs (4én lau ba thi ng sd@p... sé s@p xuong). U ue
MOIJIM NIOHSATH B 4 € M [IeJI0, HeCKOJIbKO JIeT CTpoiiKka OykcoBaJia. Tak BOT KTO-TO Aorajgajcs
NPHIJIACHTB MOEro JISUII0, YTOObI ¢AeJATh TAK HA3bIBAEMoOe yHopsyioueHne MecrHocTu (chdn
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diém). YiopsiiounTh MeCTHOCTB, YTOObI JIIO/H, JiexKalIne B Toil 3emie, yenoxowmucsb (ho di
diém lgi) n Goablne He MOAH K M a J1 U C b, He nosiBasuchk (Khong cé phdt nia)... dans
npuexajq W NpPOBeJT HY:KHBI PHTyaJ, YrOMOHWJ TeX INOKOWHHKOB, W IIKOJY YAAJI0Ch
JOCTPOMTD, yKe HECKOJIBKO JIET TaM JIeTH y4aTcsl.

Pe3yJII>TaTI>I H BbBIBOAbI

Cymmupyst npuBeIEHHBIE MPUMEPBI, MOKHO 3aKJIIOUUTh, YTO pErepTyapbl PECcrOHEHTa
aBTOpa CTPOSATCS HA TPEX KIIOYEBBIX JIEKCUKAIM3ALHUAK, NAIOMMX OOOCHOBAaHME Pa3IMYHBIM
acreKTaM OIIbITa MEAUYMa.

Dkempacencopuulii penepmyap OOYCIOBICH BBICOKOW cyabp0oii, Cao $0, TO3BOJSIONICH
YeJIOBEKY BCTATh HA ITYTh CIY>KEHHS JyXaM M MPOSBIIAIONIEICS B peHOMEHAX WHUIMAIIUH, TAKIX KaK
CIIOCOOHOCTH BUIETh PU3PAKOB, YUTATh XapaKTEPHI JIIOJICH, BOIUIOIATH TyXOB U 00y4aThCsl y HUX.
BaXHO OTMETHTb, 4TO B pabote Kupcren DHepe Cao0 §6 MepeBOIUTCS KaK “rpymHas cyap0a” (tough
fate), u ee mHIMKaTOpamMH CITy)KaT Hew3lieunMas 0OJIe3Hb, Yepesia Heyaad B OM3HECe WK JIMYHON
KM3HHM, WM Hekui Mmeradusmueckuii ombiT [Enders 2003: 1]. ITo nHabmiogeHMsM aBTOpa, 3TO
aMOMBAJICHTHBIA KOHIIETIT, KOTOPBIM MOXET O3Ha4aTh W cuacmausyuk (BbDKUBIIMN B aBapuu,
HanpuMep, KaKk cKazajl OJUH U3 UHPOPMAHTOB), U HeyoauHuya (0OBIYHO O KEHIIHUHE, Y KOTOPOW He
CKJIa/IbIBAa€TCsl CeMbs). B 3TOM IUCKYpCMBHOM pemnepryape COCTOSIHMS, KOTOpble B 3amaJHOM
00IIecTBe BOCIPHHUMAIHNCH ObI Kak J€BUAHTHbBIC, a0HOpPMaJbHBIE W TPeOyIOIIUe HCIPABICHUS,
JETUTUMUPYIOTCA BO BbeTHame, 6o-nepevix Kak MpOsBICHUS] U30PAHHOCTHU, 80-6MOpPbIX KaK 3HAKU
0JIapEHHOCTH A7l 0cO00r0 pojia mpodeccuoHanu3anuu. B oTnuyre oT HeraTUBHOTO MapKUPOBaHUS
sToro pemnepryapa umHpopmantamu KupcreH DHAepc Kak HPUHYIUTEIBHOTO H30paHUs JyXaMu,
00s13BIBAIOIIIETO YEJIOBEKA K CIY>KEHHUI0, KOTOpOe cuuTaeTcs GopMoi Teparuu, Wik OCTABISIONIETO
eMy BBIOOD MPOIOIKATh TepIeTh TpyaHyto cyas0y [Enders 2003], B auckypce pecrioHACHTKH aBTopa
3TOT pernepTyap MapKHPOBAaH HEUTPaJbHO WM MO3UTHUBHO. 3/1€Ch Mbl UMEEM JE€J0 C TOM caMoit
sapuamuernocmoio, kKotopyto Ilorrep u Yarepenn cuuraror Hanbosiee CyleCTBEHHBIM Pe3yIbTaTOM
aHaJlu3a — HMEHHO BapUaTHUBHOCTb IO3BOJsET Oosiee YeTKO 0003HAuUuTh  (QYHKIUHU
WHTEPIPETATUBHBIX PENepTyapoB.

Penepmyap neuenoseueckoit azenmunocmu TIPUBSI3aH K JIEKCEME IyXH, than thdnh,
obperatomieil pazHooOpa3zHble MaHH(pecTalMu B MH(OIOTHYECKOM HappaTHBE — MPEXJE BCErO B
CBSI3U C BBIIAIOIUMHUCS JTMYHOCTSIMH UMIIEPATOPCKOT0 IBOPA, KOTOPbIE U3 IapCTBA TEHEH MOMOTaoT
BbETHAMIIaM B JeJlaX, JIOCTYyIle K COKPOBEHHOMY 3HaHMIO M JedyeHHH Oone3Heil. B mpuBeaéHHoM
MHTEPBBIO JITOT penepTyap 3aHMMAeT HE3HAYMTEIbHYK) 4YacTh, IOCKOJBKY AaKIIEHT ObUI Ha
WHUIMAUN W OOy4YeHHH MeIuyMa, OJHAaKO B HEM MOXXHO YBHUAETh (DYHKIHUIO JIOBEpUS K
TrOCyJapCTBEHHOW BJIACTH KaK CHWJI€, TPaHCIUpYIOMEeH MyOmuyHbIe M0OpOAETeNd Uil CTPaHbI B
YaCTHYIO IIOMOIIb KOHKPETHBIM JIFOJSIM B MIX CTPEMJICHUH y3HATh Oyayliee, UCIEIUThCS, yCMUPUTh
BPEIIOHOCHBIX TyXOB, HEUTPAIH30BaTh COUATBHYIO U HHIUBUIYAIHHYIO SHTPOITHIO.

Haxkowner, 3)()eKTUBHOCTD COUUATLHO-NPAKMUYECKO20 Penepmyapa, OUYeBUIHO 3aBUCUT OT
noayyenus oaazooamu, dn lgc, KOTOpoe SBISIETCS HEMPEMEHHBIM YCIOBUEM TOYHOCTH IpeAcKa3aHun
U BO3/IaeTcsl 3a MpaBUIIbHOE clyXkeHHe AyxaM. OCHOBBIBAsCh HAa CBOMX MPEBIAYIINX U3bICKAaHUSIX B
00JIaCTH BbETHAMCKHX MEIUYMUYECKHUX MPAKTHK, aBTOP MO3BOJUT ceO€ TMIOTE3y, YTO MOTyYeHHE
OmarojaT B TNpPUHLUIE SBIsETCS 0a30BBIM YCIOBHEM JIIOOBIX YCHEIIHBIX B3aMMOJICHCTBHM C
HEYeJI0OBEUYeCKON areHTHOCThIO B KapTHHE MUpPa BLETHAMCKUX MeInyMOB. OHO MpeAcTaBiseT co0oi
($bopMy CHUMBOJIMYECKOTO OOMEHA «CIIY’)KEHHE 3a MOAJAEPKKY» U BBINOIHIET (QYHKLHIO 3aIIUTHI OT
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KPUTUKH U oOecreueHus] aBTOpUTEeTa Meauyma. HeBO3MOXKHO KPUTHKOBATH ITOCIAHUS BEITHKUX
aesiTeneld mpouutoro. Mo>KHO YCOMHUTBCS B TOM, MOJyYaeT JU MeAUyM OJaronaTh, HO HE B CaMOM
MCTOYHHUKE €ro JICHCTBHIA U CJIOB, IPEACTABICHHBIM HEUEIOBEUYECKOM areHTHOCTHIO.

Hcnonp30BaHne PECIOHICHTKON MEPEUUCICHHBIX PErepTyapoB MPOU3BOIUT UICHTUYHOCTD,
KOTOPYIO MOXHO OMPEIeNIUTh Kak M30paHHas U MpeoOpa’keHHas JIMYHOCTh, UMEoIIas JOCTYI K
CBEPXAIMIUPUUYECKOMY 3HAHUIO U MOJIJIEP’KKY HEUEJIOBEUECKOM areHTHOCTHU C OTIOPOM Ha HACTaBHHUKA
13 4WIEHOB CBOEr0 poja. B To e BpemMs UMIUTHIIMTHO 3TH JUCKYPChI 00ECIIeUnBalOT MEIUYMY pecypc
JUIS «ICTUTUMAIIMU BJIACTH ompenenénHoin rpymnmsl B oomectse» [Wetherell, Potter 1988: 169], a
MMEHHO, COOOIIECTBA MEIMYMOB, HWMEIOIIMX BBICOKHH COIMAIbHO-DPKOHOMHUYECKHH CTaTyC BO
Brername u B 3apyOexHbix auacnopax. [Ipum srom y Hrok AHB OTCYTCTBYET pemepTyap
BUKTHMHOCTH M IICHX03a, KOTOpbIi xapaktepeH miusi wuHpopmantoB Kupcren Duuepe,
OIMCHIBAIOLINX CBOW OIBIT Hayasla CIYKEHHUs KaK BBHIHY)KJIEHHBIH CIIOCOO Tepanmuu OT OoJe3Hel U
HeB3roa. Takoi Tum mpuxofa B MPOQECCHIO HA3BIBAETCS BO MHOTHUX TPAJULMUAX IIaMaHCKOU
00J1€3HBI0, U TOT (PAKT, YTO OH HE MPUCYTCTBYET B pernepryapax Hrok AHb, MOXKET yKa3bIBaTh Kak
HA YACTHBIN CIIyYaii, Tak M Ha JUHAMHUKY MU3MEHEHHH B CTPYKTYyp€ COOTBETCTBYIOIIMX MPAKTUK B
coBpeMeHHOM BneTHame.

[IpencraBieHHbIE B 3TOM CTaThe PE3YIBTATHI OCITYKAT OTIIPABHON TOUKOW JIJIsl JabHEUIINX
MCCIICIOBAaHUH TUCKYPCUBHOH CYOBEKTHOCTH BHETHAMCKHX MEAMYMOB C MOMOIIBIO PACHIMPEHHOU
BBIOOPKH PECHOHJICHTOB M MHTEPBBIOEPOB. DTO MO3BOJIUT YBEJIWYUTH BaPUATUBHOCTH JAHHBIX IS
6onee >(PPEKTHBHOTO BBIABICHUSA IUCKYPCUBHBIX (YHKIWH HHTEPIPETATUBHBIX PpENEepTYyapoB,
UCHOJIB3YIOUINXCA YWieHaMU TPO(heCcCHOHATBFHOTO COOOIIECTBA BLETHAMCKUX MEAMYMOB.
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ON SEMIOTIZATION OF SPIRIT MEDIUM'S INTERFACE
WITH NON-HUMAN AGENCIES IN VIETNAMESE LANGUAGE

Abstract. The article presents an attempt of deconstructing a Vietnamese spirit medium as a
function of the Mother Religion in order to analyze it as a discursive subject, informed into varies
ritual practices that involve non-human agency. The research is based on a discourse-analytical model
by Potter and Wetherell, developed for studying socio-psychological functions of the discourse and
the ways people perform discursive acts to construct their own identities and to use them for achieving
their speech tasks. The analysis of in-depth interviews with a practicing medium reveals a number of
interpretative repertoires that are built around key lexicalizations, explaining different aspects of
medium’s experience and allowing to find out which social functions are related to the application of
chosen discursive resources.

Keywords: spirit possession, mediums and psychics, Vietnamese cults, discourse analysis,
socio-psychological identity.

For citation: Sharipov A.Sh. On Semiotization of Spirit Medium's Interface with Non-human
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Research problem

Vietnamese practice of spirit possession has been traditionally put by the academics in the
perspective of religious studies where medium itself is just a function of the Mother Religion Tho
Mau. Researchers have studied all aspects of the cult, including ritual and music [Norton 2009;
Sharipov 2001], pantheon and mythology [Durand 1959; Tran Van Toan 1966; Vii Ngoc Khanh
2009], medical practices [Nguyen Thi Hien 2008], mediumship in emigration [Fjelstad 2006; Dorais
1990], etc., while social identity of mediums have been reduced to the context of this religious
institution. The article by Kirsten Enders [Enders 2003] is an exception as it focuses on the socio-
psychological portrait of a Vietnamese medium, though the author still does it in the framework of
the Mother Religion, where mediums execute certain functions.

Two remarks must be made in this respect. Firstly, although during the fieldwork in Vietnam
in 2010-2019 the author started studying mediums in the same framework of /én dong rituals of the
Mother Religion, he soon found that it wasn’t the only context in Vietnamese culture where non-
human agency incarnates in humans. Firstly, spirit possession is the main technique of getting
revelations for caodaist holy scriptures [Jammes 2016], in Taoist ceremonies [Sharipov 2020], in
private communication with the spirits of the dead nhdp dong, and in a spontaneous possession of
one of the family members by the ancestral spirits during the ap vong ceremonies or simply at home
during the rituals for the 1st and 15th days of lunar calendar. Secondly, despite of existing
classification of Vietnamese ritual specialists as psychics, fortune tellers, spirit mediums, sorcerers,
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and witch-doctors, in real life a spirit medium is capable of performing several or all of those roles
since all of them involve a contact with non-human agencies.

This research aims for shifting the perspective from religious studies where mediums are
considered a functional part of the Mother Religion, to the mediums themselves as discursive subjects
having a particular socio-economic identity. Medium in Vietnam is a specific kind of professional,
working with such important semiotic categories as fate, future and spirits (non-human agencies). It’s
a rather secular approach. Placing medium’s expertise in the field of social production of knowledge,
the author will question social authorization of beliefs, which, as acknowledged by Talal Asad, seems
to be more productive for understanding spiritual practices [Asad 1983].

Vietnamese language is a tool for constructing medium’s subjectivity and social identity. It’s
not an instrument for expressing inner states of a person, but a kind of discursive Lego-constructor,
offering a speaker an endless variety of elements to choose from in the process of creating a medium’s
subjecthood.

This approach differs from the agenda of positivist sociology and cognitive studies that
consider human subject in essentialist perspective, as something solid and consistent. Social
constructivists believe that cognitive scientists underestimate social nature of psychological states
since they derive their explanatory models from the idea of universal processes. Such viewpoint has
been criticized (See, for example, [Billig 1982]) as it ignores cross-cultural studies, which show that
our ways of categorizing and understanding the world aren’t universal, but historically and socially
relative. Discourses create the world that appears to speakers as real or truthful. We signify our
experience using available vocabulary, and it’s important to note that meanings produce our
experience in no lesser extent than they describe it [Jorgensen, Phillips 2002: 167, 175]. There have
been numerous studies since the linguistic turn in anthropology and social sciences that show that in
the correlation between language and identity the latter is not expressed through language and doesn’t
exist prior to it but is constructed by discourses [Antaki and Widdicombe 1998; Edley and Wetherell
1997; Nikander 2002; Woofitt 2006]. Mediums comunicate with supernatural, with clients, with each
other, or describe their experience to people outside their professional group, and in all those cases
they use language to produce their identity.

Therefore my research question goes: what discursive strategies do Viethamese mediums
apply in biographical narratives to signify the way they contact with non-human agencies, and to
produce their identity?

Research methodology

Theoretical framework of this study is based on discourse-analytical approach [Wetherell,
Potter 1988]. Unlike critical discourse analysis by Fairclough [Fairclough 1997] or Van Dijk [Van
Dijk 1997], which is perfectly suitable for studying mass media and public messages, Potter and
Wetherell’s methodology focuses on revealing socio-psychological functions of discourse and actions
that people perform with it, producing their identities and using them as resources for various speech
tasks, even though “in most cases people don’t plan or consciously adapt their discourse in
Machiavellian manner, but simply do what feels natural and say what fits in every particular situation”
[Wetherell, Potter 1988: 171].

Discourses that people use as resources for their versions of reality are called interpretative
repertoires — groups of terms, descriptions and figures of speech, often concentrated around a
metaphor or a concept” [Potter, Wetherell 1992: 90]. The purpose of the analysis is not to figure out

150



Brernamckue ucciaenopanusi. Cepusi 2. 2021, Ne 1

whether interpretative repertoires represent reality truthfully or falsely, but to analyze practices
through which those repertoires are produced as truthful or false. The discourses chosen by someone
in their speech has an effect of promoting interests of a specific social group where that persons
belongs, while establishing descriptions of their experience, personality and events as stable, real and
truthful.

The primary method of collecting data for the project was half-structured in-depth interview
designed to reveal informant’s experience of initiation and studying communication with non-human
agencies. The interview was guided so as to stimulate a beginner medium to verbalize their relevant
experience and to reveal discursive strategies used for signifying such experience. This kind of
interview is different from classic sociological method that aims for measuring consistency in
respondents’ answers, which would mean consistency of reality represented by them. In discourse
analysis the variation in answers is much more valuable than consistency as a researcher pays more
attention to the inner construction of informants’ speech and to actions that it performs [Potter 1987:
164].

The main informant was Ngoc Anh, a thirty year old women-medium from Haiphong. In the
first phase of coding the transcript the author marked a few interpretative repertoires. The author will
present a few examples and then proceed with an analysis of repertoires’ functions.

Discursive production of a medium

The emergence and progress of future medium’s qualities start with appearance of certain
abilities that a person has never had before. In Ngoc Anh’s case those were abilities of seeing ghosts,
reading other peoples’ characters, spontaneous spirit possession, and involuntary body swaying. The
author call it a repertoire of extrasensory initiation.

Seeing ghosts (nhin thdy ma). Describing her experience Ngoc Anh uses the word “ghost”,
but hesitates in regard of what verb to pick: she begins with a lexicalization “seeing ghosts”, yet
clarifies that she rather senses them than perceives visually. She explains this ability through the
concept of “cao s6”, high fate — a marker of something that’s given to a person against their will.

1) Since last year I started seeing ... like, I walk somewhere and see ghosts (nhin thdy ma).
I wouldn’t say I really see that there is a person of a ghost standing in front of me. It’s more like a feeling
(cam gidc), but it’s very distinct. I feel —oh, there is someone here. | often see them passing right through
(swoc qua minh) me. They sort of stand in a corner, or... they appear in different ways, it’s not that they
follow me, not at all. | just feel so. But I feel it clearly. Though you can never see ghosts’ faces. I see
something like a shadow (hinh bong). It’s like... I have an ability to see it, we have a saying in Vietnam
— I have higher fate (cao sé hon) than others, so | can see. High fate is quite hard for a Vietnamese, for
example when it comes to having a family, I... well... In fact higher fate doesn’t mean I’m higher than
other people, it’s more about my psychics (¢dm linh), it’s stronger than others’.

Spontaneous spirit possession (dwoc ai nhdp). In this example Ngoc Anh describes the
incarnation of her father’s spirit in her body during /én dong ceremony where medium would
normally get possessed only by the spirits of Mother Religion. The presence of father’s spirit in her
body is signified by such symptoms as heaviness, sobbing, and dyspnea. Noc Anh’s uncle, an
experienced medium, quickly figured what was going on and asked her father to leave that
immediately changed her bodily sensations.

2) Last year | was serving spirits (hdau dang) and at some point felt that my father was
nearby (quay quanh em). When | was finishing the ceremony, my dad incarnated me (nhdp vé). My body
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got really heavy (rdt nang chiu xuéng), | was pressed down to the ground. After that I started feeling
dyspnea just like my dad, he had problems with lungs. It was hard to breathe, and | had a feeling of
heaviness in my whole body (ngweéi minh) as if someone entered it (duwoc ai nhdp), although I could still
hear people talking around me, but couldn’t control (kiém xodr) my body (co thé). Once he entered he
started crying (khdc qua troi luon), and I cried too, but I realized those weren’t my tears, it’s someone
else sobbing inside me. My uncle said: don’t enter now, don’t take off the scarf , and when my father
heard those words he stopped crying and left my body(nguwoéi em cé cdm gidc quay lai binh thuwong).

My uncle said: One should not enter now (khéng cé dwgc vao), one should not take off the scarf
! ... And then ... my father heard these words and stopped crying, and my body returned to its usual
state (ngwdi em c6 cam giac quay lai binh thwong).

Swaying body (co thé quay). It’s another way to signify the presence of a non-human agency,
but to understand it correctly one needs to be consulted by an expert. For Ngoc Anh her uncle became
such a consultant.

(3) Last year I saw so many ghosts that I started thinking I wasn’t well (khong co khoé).
Also it often happened that | would just sit somewhere and my body starts swaying in circles
(cdi ngwoi em bdt ddu quay), and there is nothing | can do to stop it. | do realize my body is
swaying, but have no power to calm it down (khéng thé cé lai dwoc viéc dé). | often sway like
this, and that’s exhausting.

A: When does it usually happen?

NA: Sometimes during the day. Like when | stay somewhere or pass by a place where
people do rituals to spirits (tho thanh) or something like this, or where they worship the sea or
in some disordered area (khong co trit tw).

Reading other peoples’ characters (doc cdi tinh cdach). Ngoc Anh describes her newly acquired
ability to read characters as a result of Moon lake Princess supervision.

(4) When last year... it happened several times... I was looking at other person’s face...
well, normally I just look at others and see nothing special except I know who this person is,
and all of a sudden I look at their facial features (nhin vio cdi mdit miii mém migng) and start
reading their character (em bt ddu doc cdi tinh cdch ciia ho), | know what this person is like.
Some have good characters, some are bad... in overall I spontaneously read a person (tw nhién
em doc con ngivoi), it reveals in my thoughts (khdu ra trong dau ciia em).

Such capacity comes from another interpretative repertoire, which the author calls the
repertoire of non-human agency. It’s used for personalizing the spirits of ancestors, who had great
merits for the country while they were alive and after passing on they became capable of helping
people. This repertoire is also used by the informant to explain how non-human agencies teach
mediums and show up in their bodies during rituals.

Spirits teach mediums (cdc thanh day). Spiritual education requires specific conditions for the
disciple and non-human agencies, as well as having a master who guides a person in their practice as
an assistant or consultant. Sometimes learning happens during the spirit possession ceremonies.

! To take off the scarf is one of ritual actions of the Mothers Religion. In the moment of a spirit’s entering the
medium sits covered with a red scarf. As soon as the spirit is incarnated, the medium takes off the scarf and begins
dancing. The action is repeated many times for different spirits. The details of the medium’s condition at this moment
will be mentioned further in the text.
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(5) ’m under supervision of the Princess of Moon Lake (Ba Chua Béi, Ba Chua Nguyét
hé); she can predict future for people (xem béi cho ngwoi ta). | have to serve her (phuc si), and
need to learn a lot of stuff for that. Some people can see the future naturally, but they also have
to learn. In our trade learning doesn’t mean there is a teacher who teaches you (hoc o diy khong
c6 nghia la c6 thdy day minh). You just come to some place, and stay there and study yourself,
but this self-education actually means that spirits teach you (tw hoc la do nguwoi ta néi la do cac
thanh day minh), while your master simply shows you the way (thdy chi dwa dwong dén 16i), but
the teaching is done by the spirits (cdc thanh sé la ngiroi day minh).

Before taking off the scarf (fw mo khan) for the first time I asked my mother: “I’m going
to take off that scarf and what’s next? I saw how it’s done many times but I have no idea what
to do”. My mother answered: “When the scarf is off spirits will teach you” (con cé lén khdin dy
thi cac thanh day). | was surprised, however everything happened exactly as mom said — when
| took off the scarf everything went smoothly as if I had known it before (gidng nhu la minh biét
no trudc).

Spirits of mighty ancestors help people. Non-human agencies are usually personalized in
characters of ancient royal court and army generals of the past.

(6) A: Who is “them” (Hyg la ai)?

NA: They are spirits (cdc thdanh). For example Vietnamese emperors, princes and
princesses, royal entourage (nhirng cai ngwoi ma ho hiu ha cho vua chia) of the past, like
generals and courtiers.

A: So they are distinguished people of the past, not from our times?

NA: Yes, those are the Viethamese who once had special merits for their country (cé
céng véi dit nwéc). Those who helped Vietnam to defeat its enemies, to fight the Chinese...

Socio-practical repertoire is used by Ngoc Anh to describe medium’s skills applied in real
life. For that she combines two previous repertoires, focusing on the way non-human agencies act
through a medium and also on some technical details and practices such as serving the spirits and
regularizing a territory .

Non-human agencies act in human body. The success of medium’s actions is related to the
concept of an loc, which means receiving a blessing. Efficiency of the contact with spirits relies
entirely on the will of the latter. The next example shows how it happens in teaching and in rituals.

(7) It’s not a type of education, it’s what people call receiving a blessing (minh dwoc an
loc). 1t means that when spirits let me speak (cdc thanh cho minh dwoc néi) then | can speak,
but it’s all arranged as if spirits were sitting by one’s side and putting words in his mouth (ndi
vao tay minh). Then one can talk. That demonstrates that one receives a blessing from the spirits
(dwoc an lpc cua ho). Some receive a blessing for years, some just for a short time, it can be
three years or thirty years — all depends on how one serves them (cdch minh phuc sw ho nhw thé
nao) and whether they agree with such way of serving, whether it’s a right way to serve, then
they bless a person to make him or her speak. For example five years ago someone saw future
correctly (ngivoi ta xem béi rdt diing) and now makes false predictions — it’s because this person
lost a blessing. Some people say what sounds right, but turns out wrong. It’s all about receiving
a blessing.
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Serving the spirits (én dong, hau béng). This ritual of spirit possession in Mother Religion
has been thoroughly described by many scholars, so the author will only provide a few relevant
examples from his informant’s narrative.

(8) Every time when I’m covered by the scarf (phii khdn lén) and someone enters me, my
body starts swaylng in circles, it gets pressed down by some force and sways (cé mét cdi luc gi
ddy né gidm xuéng ngivoi minh va ngwoi minh quay)... and in all that time I keep hearing the
sounds of music, | realize (biér) that I’m swaying, but when it sways me up to the point when it
becomes unbearable it means that the spirit wants to perform, then I have to take off the scarf
(m& Khin ra) to let him step forward and start serving (ngiroi ta di ra, ngwoi ta hau).

It feels like in that moment my body knows what | am doing, | hear and understand
everything that people around me do, and sometimes | can get a grasp of myself (dang tw lam
chii minh), but they can enter any time (ngiroi ta cé thé ép vao) and some enter so powerfully
that I can hardly stand it, it’s called to “incarnate” or to “possess” (ngiroi ta goi la dp, ngrroi ta
goi la nhdp vao), sometimes even the audience can feel that power inside me. So I don’t really
lose control over my body, I know who the people are around me, but I consider them as my
subordinates (thdn dén ciia minh). | kind of spread the blessing among them (ban phudc cho
ho), throw them money, share food with them and help them as much as I can.

Reqularizing a territory (chdn diém) is a form of removing of a non-human agency from a
place where it gets in the way of people. Ngoc Anh shared a case of such practice performed by her
uncle.

(9) My uncle once helped a school. There were rumors that the location chosen for
building a school is full of dead bodies remained from the war without proper burying (rét
nhiéu xdc chét, rit nhiéu mg). It was one of those spots where bloody battles took place, and
later families couldn’t find the bodies of their Kkilled relatives, so their bones are still
underground. When they started building a school at that place they couldn’t finish
construction. As soon as it would rise above the second floor, the whole building would collapse
(dén ldu ba thi né sap... sé siap xuong). A few years people couldn’t find the cause of such
misfortune. Then someone had an idea to invite my uncle and he performed what we call
regulating the territory (chdn diém) to make the dead calm down (he di diém Igi) and stop
disturbing (khéng cé phdt nita) people. My uncle did all the necessary rituals, and after that
they quickly finished construction. It’s been a few years now that kids go to that school, and
everything is fine.

Conclusion

Summing up the abovementioned examples the author concludes that his informant’s
interpretative repertoires are built on three lexicalizations, which define various aspects of medium’s
experience.

The extrasensory initiation repertoire is related to “high fate” cao sé, that allows one to start
serving the spirits and is represented as an ability to see ghosts, read peoples’ characters, get possesses
by non-human agencies and learn from them. It’s important to notice that in the article by Kirsten
Enders the same term is translated as “tough fate” and is represented by a terminal illness, bad luck
in business and private life and some metaphysical experience (Enders 2003: 1). From the author’s
observations this concept is rather ambivalent and can refer to both “lucky” (as in bad accident
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survivor) or “unlucky” (as a woman who has hard time getting married). For the states of mind that
would be considered in Western cultures as deviant and requiring medical assistance, this repertoire
works in Vietnamese language as a sign of exclusivity and special talents for professionalization in
the area of non-human agency. Quite in contrast with negative coding of this concept by informants
of Kirsten Enders, who considered it to be obliging a person to serve spirits or to be tortured by tough
fate (Enders 2003), the author’s respondent coded it positively or neutrally. Potter and Wetherell
believe that such variations are most valuable for discovering functions of interpretative repertoires.

The repertoire of non-human agency is related to the word “spirits” thdn thdnh, which
signifies different types of supernatural creatures in Vietnamese mythology, primarily — in our case
— the spirits of honored persons of royal court that help their living compatriots with mundane
business, give them access to sacred knowledge and cure illnesses. Although no special focus has
been made in the interview above on this repertoire it obviously has a function of trust in state power
as a force that translates ancestors’ good deeds for the country into ability to fulfill peoples’ demand
for seeing future, heal, chase away evil spirits and neutralize social and personal entropy.

And finally, the efficiency of socio-practical repertoire depends on “receiving a blessing” dn
loc, which is a crucial condition for fortunetelling, and is given as a reward for a right service.
Evidence from my fieldwork show that receiving a blessing is a key condition for any successful
interaction with non-human agencies in Vietnamese mediums’ book. It is a form of symbolic
exchange “service for support” that has a function of defense from criticism and protecting medium’s
authority. No one dares disparage messages from mighty ancestors. One can doubt whether or not a
medium receives a blessing but the source of medium’s actions and words are represented by non-
human agencies and therefore is beyond criticism.

By using these three repertoires the informant produces herself as a blessed and transformed
subject that has access to super-empirical knowledge and support from non-human agency under
supervision of her master. In the same time those repertoires provide a resource for “legitimating of
a certain group’s power in the society” [Wetherell, Potter 1988: 169], specifically, the society of
mediums who have always had elite status in Vietnam. And yet Ngoc Anh doesn’t use a repertoire of
vicinity and psychosis that is typical for informants of Kirsten Enders who describe the beginning
of their service as a forced way to get rid of illnesses and bad luck. This sort of entering the business
is well-known in many traditions as a shamanic illness, and the fact that it’s missing in my informant’s
narrative may either signify a special case or changes in the structure of some practices in modern
Vietnam.

The results of analysis presented in this paper are to be considered as a starting point in
studying discursive subjecthood of Vietnamese mediums. It should be followed up by a wider
sampling of respondents and interviewers in order to achieve required variability of data for deeper
understanding of the functions of interpretative repertoires used in the community of mediums to
construct their identities and achieve professional goals.
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