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PACCKA3 HI'YEH XIOU TXUEIIA «I'EHEPAJI HA IEHCUN» U
HNPOBJEMA COUPEA/IMCTHYECKOI'O I'EPOA

Hamamu Heyen Xou Txuena (1950-2021), c komopwvim agmopy
NnOCYaACMIUBUNIOCH He eOUHONCObL BCIPEYAMbCsl

Annotanus. Crathsi mocBslleHa pacckady «l'enepan Ha meHcum» (1987) omHoro u3 cambIx
WU3BECTHBIX BbETHAMCKUX mucareneil nocinennein yerBeptd XX B. Hryen Xroum Txwuena. Ero mposa
O3HaMEHOBaa co00i KoHen TrocmojcTBoBaBmell B JIPB HaumHas ¢ cepeamHbl XX B. JUTEpaTyphl
copeanu3Ma. Paccka3 pacCMOTpEH C TOYKH 3PEHHS MPOOJIEMBI COLPEAaTHUCTHUECKOTO TIepos, KOTOPBIH
XapakTepu3yercss HaObOpOM ONpeAeNEHHBIX NPU3HAKOB, MO3BOJSBIIMX €My CIYXXHUTh TPUMEPOM I
MOIpaKaHus B JieJie BOCITUTAHUS YeJI0OBEKa — CTPOUTENS HOBOI'O COMAIMCTUYECKOTO O0IIIeCTBa.

AKTyaJIbHOCTh TEMBI ONpEENAeTCs HEeIOCTaTOYHOW H3Y4YeHHOCThIO BBETHAMCKOIO BapHaHTa
colpeann3Ma, a TAak)Ke 0COOEHHOCTEH 0TX0/1a OT HETO B IOCTOOHOBJICHUECKUH TIEPUO/T.

Ha npumepe aHanusa nepcoHa)ed paccka3za MOKa3aHO, YTO B TOW WJIM MHOM CTENEHU MpU3HAKU
COLIPEATMCTHYECKOTO T'epOosi MPUCYTCTBYIOT TOJIBKO Y TIIABHOT'O T€POsI — TeHEepalia, 00pIia 3a BEICOKUE HIIEalTbI.
OcTanbpHbIe TePOM TPEACTABISAIOT COO0O0WM OOBIYHBIX JIOAEH CO CBOMMH JOCTOMHCTBAMHU M HEIOCTATKAMH.
Takum 00pazom mucaresb QUKCHPYET CMEHY SIOX: 3110Xa IePOMUYECKOr0 YXOIUT, e Ha CMEeHy HUAET dIoxa
OOBIIEHHOCTH, TEPOW COIPEATUCTUYCCKUNA C TPHUOPUTETOM OOIIECTBEHHOTO HAJ JIMYHBIM 3aMEHSETCS
YACTHBIM JIMIIOM CO CBOMMMU YaCTHBIMU MHTepecaMu. HoBbIl repoit kak Obl BBIHYT M3 KOHTEKCTa OOPHOBI 3a
cBeTyioe Oynyliee, KOTOpbId OblT 00s13aTeNieH ISl TUTEpaTyphl conpeanu3ma. B aTom cMmeiciie mpuodperaet
CUMBOJIMYECKOE 3HAYEHHME U CMEpPTh TEHepasia, KOTOPYIO MOYKHO BOCIHPHUHUMATh KakK MpOIIAHHUE C
COLIpeaIn3MOM M XapaKTEPHBIM ISl HETO COLPEATTUCTUYECKUM TePOEM.

KuaroueBbie cnoBa: Hryen Xiou Txuen, «['eHepan Ha meHCUW», JUTEpaTypa colpeagu3Ma BO
BreTHame, coupeancTHyecKuil repoit

Hasa nuutupoBanms: T.H. Qurumonosa. Pacckaz Hryen Xioum Txuena «l'eHepasl HA MEHCUU» U
npo0iieMa corpeanucTudeckoro repost / BeetHamckue uccnenoBanus. Cep. 2. 2021. Ne 3. C. 129-147.

Beenenune

Hryen Xrom Txmen (Nguyén Huy Thiép, 29.04.1950-20.03.2021), aBTOp pacckasos,
POMaHOB, MhEC, KWHOCIIEHAPHEB, 3¢CE — 0€3 BCAKOTO COMHEHMS, 3HAKOBasi GUTypa Jisi BBeTHAMCKOMN
JIUTEpATYphl TOcieaHer YyeTBepT XX B., mocie Toro kak B 1986 r. KommyHuctuueckas naprus
BbheTHaMa MPOBO3INIACHIA MOTUTHKY 0OHOBIeHHs (DOi m&i), KOpeHHBIM 06pa3oM H 3a OYCHb
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KOPOTKHH CPOK MpeoOpa3uBIIYIO CTPaHy. 3a MOJUTHKONW OOHOBJICHHUS MOCIEAOBAIO U OOHOBJICHHE
BBETHAMCKOH JINTEPATYPhI, TAKXKE 32 KOPOTKUI CPOK MOITHOCTHIO U3MEHHUBIIIEE €€ «IaHAmadT.

TsopuectBo Hryen Xrou Txuena, riaaBHbIM 00pa3oM paccKasbl, ITUPOKO U3BECTHO HE TOJIIBKO
Bo BreTHame, HO 1 3a rpanulieil. Hekoropele ero npousseieHus epeBeieHbl Ha THOCTPAHHBIE SI3bIKU
(bpanIy3CKHii, aHTJIMIUCKUM, IBEJCKUIA U T. 11.). B cTpaHe cpa3y ke 1mocie nepBbIx MyOIuKaIHi ero
mpo3a mnopojauia OyKBaJIbHO INKBaJl OTKJIMKOB B BHJE CTaTeil, moayac JuaMeTpalbHO
MIPOTUBOMNOJIOKHBIX M WHOTJA OYE€Hb IMOLMOHAIBHBIX, KOTOPbIE BBIXOIWIN KaK OTIEIbHO, TaK U
BMecTe ¢ ero mpomsBefeHusMu’. IIpupjiekna oHa M BHUMaHHE MHOCTPAHHBIX MCCIeIOBATENei,
Hanpumep aBcrpanuiiia I'. JlJokxapra [Lockhart 1989] win amepukania I1. 3uHomana [Zinoman
1994], a Takxke aBTOpa 3TOM crarbu [Punumonosa 1993, 1996, 2017, 2018]. CBouM TBOpYECTBOM
Hryen Xrou Txumen BHEC OONBIION BKIAA B OOHOBJIICHWE BHETHAMCKOM JIMTEPATYphI, HA TO BpeMs
COL[PEATTMCTUYECKOM, ¥ 3TOT BKJIA/I, IOJDKHO OBITh, €IlIe JOIT0 OyaeT U3y4aThCs.

B nmanHoii ctaThe 01HO U3 HanboJiee U3BECTHHIX MTPOU3BEACHUN mucaTens pacckas «['enepain
Ha nencun» (Tudng vé huu) paccMaTpuBaeTcs Kak pa3 B paKypce ero OTHOLIGHHS K COL[PEaTn3My, a
MMEHHO B CBETE MPOOJIEMBbI COLIPEATUCTUYECKOTO TepOosl, YTO, KaK MPEACTABISAETCS, 0 CUX MOP eé
HE JIeTaJIOCh.

N3BecTHO, uTO 110 TIepuoa oOHoBIeHUs nuteparypa Cesepa ctpansl (JJPB) nmouyru monseka
pa3BHUBaJIach B paMKax OJHOI0 XYA0XKECTBEHHOI'0 METO/Ia — COLMaIucTuYeckoro peanusma. Kype Ha
HEero ObUT MPOBO3IMIAIISH ele B M3BecTHBIX «Tesncax o kymbrype» (DEé cuong vin héa, 1943). B
3TOM JOKYMEHTE, BIIEPBBIE OINPEACIUBLIEM IOJUTUKY MAPTUU B OOJACTH KYJIbTYPbl U OCHOBBI
B3aMMOOTHOUICHHH €€ C TBOPUYECKON MHTEIUIUIeHIIMel, ObUT MPOBO3IJIAIIEH KypC Ha HAllMOHAIBHO-
OCBOOOIUTENBHYIO PEBOJIIOIHIO MOJI PyKOBOJACTBOM KOMMYHUCTHYECKON MAPTHH, YaCThI0 KOTOPOI
JOJbKHA ObLIa CTaTh U KYJIbTYpHAs! PEBOJIIOIUS, COLUATMCTUYECKAs TI0 CBOCH CYTH.

Te3ucel onpeAensan Takue MPUHIUIBI KyIbTYPHOU MOJUTHKYU MapTHH, KaK HAIIMOHATBHBINA
XapakTep, HApOJHOCTb M HAYYHOCTh, a TaKKe OJMbKallINe W JI0JITOCPOYHBbIE LEAW M 3adaud. B
YaCTHOCTH, B T€3MCAX MPSAMO [TPOBO3IIIALLIANICS Pa3phIB C IPEILIECTBYIONIEH KYIbTYPHON TpaAuLIueH:
B 00J1aCTH UJEOJIOTUU — ATO HEOOXOAUMOCTbh OOPHOBI C «OIIUOOYHBIMU» U «BPEIHBIMUY YUEHUSIMU
Koudyuus u Man-113s1, a Takxke Quiiocodpckumu yuenusamu Jlekapra, beprcona, Kanrta, Hunme n
Ip., a B 00JacTH XYyJI0’KECTBEHHOTO TBOPYECTBA — HEOOXOIUMOCTH OOpPBHOBI C KIIACCHLIU3MOM,
POMaHTHU3MOM, HATypalu3MOM M CHMBOIU3MOM 3a noOedy COYUAIUCMU4ecKko20 peaiusmd
(Bbigeneno aBr. — I.d.)% [Vé sy lanh dao cia Pang 1960: 187]. Camo moHsTHE MeToza
counuamucTuueckoro peanusma, odopmubmieecss B CCCP B 1934 r., ObulO 3aMMCTBOBAaHO U
IIEPEHECEHO Ha BbETHAMCKYI0 TouBy KommyHucTueckoi naprueit MTanokuras a1 peleHus CBOMX
MOJINTUKO-UJICO0JIOTUYECKUX 3a/1a4, CXOKUX C TEMH, KOTOpble BO3HUKIN B CoBeTckoM Coro3e B X0/
cTpouTenbcTBa conuanuima. He 3pa B «Te3ucax» npsimo rosoputcsi, uto «HoBas BheTHamckas
KyJIbTypa, pykoBoauMas 1 Hanpasisiemas: KITUK, nomkHa ObITh KyJbTYpOH COMMAITMCTUYECKON UITH
cosemckol (kax, nanpumep, kyromypa 6 CCCP)» (Bbiaerneno ast. — I.@.) [Vé sy lanh dao ctia Pang
1960: 186]. B nanpHeimemM napTs MOCTOSIHHO MPOBOIMIIA PA3HOTO POJia COBEIAHUS U IIPHHUMAIIA
JOKYMEHTBI O JIEATEIILHOCTU B cdepe KyIbTypbl M paboTe ¢ TBOPUECKOH HMHTEIIMIEHIMEH, TeM
caMbIM ITOUYEPKUBAs CBOE UCKIIIOUNTEIBHOE BHUMAHKE K 3TUM BOIIPOCAaM, IIOCKOJIbKY CIIPABEIJINBO

1 Cwm., Hanp., Nguyén Huy Thiép. Tac phim va du luan. Hué, 1989; Di tim Nguy&n Huy Thiép. Ha Noi, 2001.
2 TIpu 9TOM TEPMHH «COIMATUCTHYECKMIT peaqn3M» yHoTpeOsica B JOKyMEHTe elle B CTApOM BapHaHTeE, He
Kak chu nghia hién thuc xa hoi chu nghia, a xak chu nghia ta thyc xa hoi chu nghia.
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BUJIENIA B JIUTEPATYPE U UCKYCCTBE MOLIHOE OpYyJIN€ BOCIMTAHUS HAapOIHBIX Macc B AyX€ HICaOB
coLuaIn3Ma.

JAPB umnoprtupoBana u3 CCCP He TOJIbKO TEOPHIO COolpeaanu3Ma, HO U €ro JIMTepaTypHYIO
MpaKTUKy. B mepBbie necsaTuierus mnocie ABIyCTOBCKOW PEBOJIIOLMH ObUI MEepeBeAEH LENbIN psij
MPOU3BEICHUNA  «KJIACCUYECKON» COBETCKOM  COLPEAIMCTUYECKOW  JUTEparypbl:  «MaTb»
M. T'opekoro, «Kene3nsrii motok» A. Cepadumonnua, «Kak 3akasiack cramb» H. OcTpoBckoro,
«ITonnstas nenmuna» M. lllonoxoa, «Momnonas reapaus» A. ®aneeBa, «IloBecTb 0 HacTofleM
yenoBeke» b. IloneBoro u Hekotopeie npyrue. IloctenenHo Bo BreTtHame poausack coOCTBEHHas
JUTEepaTypa COLMATUCTUUECKOTO pealu3Ma, JaBliasi Takue oOpa3ibl Mpo3bl, Kak «YTOIbHBIN Kpai»
(Ving mo, 1951) Bo Xiou Tama (V& Huy Tam), «Cynpyru A @y» (Vo chong A Phu, 1954) To Xoast
(T6 Hoai), «Crpana moguumaercs» (D4t nude dung lén, 1956) Hryen Hroka (Nguyén Ngoc),
«Moménsrit aBopuk» (Cai san gach) u «Becennuii ypoxaii» (Vu laa chiém, 1961) lao By (Pao Vi),
«[IpotuBoctostaue» (Xung dot, 1959) u «Ce3on cbopa apaxuca» (Mua lac, 1960) Hryen Kxas
(Nguyén Khai), «Pymarcs 6epera» (V3 bo, 1962) Hryen duas Txu (Nguyén Dinh Thi), «YTpo»
(Bubi sang,1976 ) Hryen Txu Hrok Ty (Nguyén Thi Ngoc Tu), «Octpos Yam» (Cu lao Tram, 1985)
Hryen Maus Tyana (Nguyén Manh Tudn) i MHOrHe ApyrHe.

K coxanenuto, 0coOOEHHOCTH BHETHAMCKOTO BapHaHTa COLpeain3Ma, KaK IpeJCcTaBisieTcs,
HanboJiee peaTn30BaHHOTO B JIUTEPATYPHOU MPAKTHKE STON CTPAaHBI XyI0KECTBEHHOTO METO/a, 110
CHX TOp HE W3ydeHB’. XOTS 3aCHyKMBAIOIIME BHUMAHMS TONBITKA B STOM HAINPABICHAN
MPEANPUHUMAIINCH, HAPUMED, TAKUMH U3BECTHBIMU BEETHAMCKUMU JINTEPATYPOBEIAMH, KaK X 0aHT
Hrox Xuen [Hoang Ngoc Hién 1979] u Yan Juus 1Is1 [Tran Dinh Sir 2002]. MHTepecen 1 mpouece
CTaHOBJICHUS MeToJia BO BreTHame, U (haKkT ero «TUXOro» MCUE3HOBEHUS IMOCIE MPOBO3IIIALICHHS
MOJINTUKUA OOHOBJICHUSI, KOTOPBIM TaK U HE OCMBICIICH.

B odunmanshoit dopmynupoBke, npuHsaToi Ha I[lepBoM che3ge COBETCKUX MuUcaTenen
(MockBa, 1934 1.), omnpeseneHne COIMUATUCTHYECKOTO peajnu3Ma 3BYUUT CIEIYIOIUM 00pa3oM:
«CounaniucTuueckuil peanusm TpeOyeT OT XyA0XKHHKa MpPaBIUBOTO0, UCTOPUUYECKH KOHKPETHOIO
n300pakeHus] ACHCTBUTENBHOCTH B €€ PEBOJIIOLMOHHOM pa3BUTHU. [Ipu 3TOM mpaBAMBOCTH U
UCTOpUYECKasT KOHKPETHOCTb XYyJO’KECTBEHHOTO M300pakeHUs JEMCTBUTEIBHOCTH JOJDKHA
coueTaTbCd C 3aJlayedl WJEHHON NepelesKM W BOCIUTAHUS TPYASAIIMXCS B JIyXe COLUATIU3MAay
[CnoBapb 1974: 365].

NMeHHO 3ajade WAEHHOW MepelenKd M BOCHUTAHUS TPYASIIUXCA «B AYXE COLUATU3MA»
OTBEYAJI0 HATUYHME TAKOro 00S3aTENbHOTO KOMITIOHEHTA COLPEATMCTUYECKON IJIUTEpaTyphl, Kak
MOJIOKUTEIIBHBIN Tepoii: MO0 CO3HATENbHBIM CTPOUTENIb HOBOM KM3HM WK Ooper| 3a He€, 1100
YeJ0BEeK, HaXOJSAIIMICS B MpoOLEecce CTAaHOBJIEHUS, HA IMyTH K TOMY, YTOOBI CTaTh AKTHBHBIM
CTpOMTENIEM UM OOPLIOM U CIYXKUTh pumepoM Juist nojapaxanus. Kak Ilasen BnacoB u ero mars,
kak [laBen KopuarmH m HEKOTOpbIE Ipyrue O4EHb XOPOLIO M3BECTHblE BO BreTHame repou. Kak
koMMyHHCT Kxak n3 pomana «Pymarcst Oepera», KpecTbIHUH AM U3 AUJIOTUN «MOIIEHBIN TBOPUK»
n «BecenHnuil ypoxaily, Kak NpeacTaBUTelb MaibiXx HapogoB Hynm wu3 mnosectn «CtpaHa
MIOJTHUMAETCSI» UJIH TIOJHbIE Ha/IeXK /T HA CYACTIIMBOE CBETIIoE Oyaylee repou pacckasa «Ce3oH coopa
apaxuca.

3 Kak npuMep MHTEPECHOTO H ya4HOTO KOMILIEKCHOTO Uccienosanus coupeanusma B CCCP MokHO npuBecTH
KOJIEKTHBHBINA Tpyx «Cornpeannuctiaeckuii kanow». CII6., 2000.
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B cootBerctBUM C 3TOM 3ajmadeil mocie ABIYCTOBCKOW PpEBOJIIOLIMM BO BBETHAMCKOM
JIUTEeparype conpeanu3mMa chopMUPOBAIICS HOBBIM THII Te€pOsi, COOTBETCTBYIOIINN HOBOMY BPEMEHH.
B nyxe MapKCHCTCKO-JEHMHCKOM KIJIACCOBOM TEOPHHM 3TO JOJDKEH ObLI OBITh MpPEACTaBUTENb
TPYISIIMXCSA Macc: pabouuil, KPECThsIHUH, BBIXOJICI U3 TPYAOBON MHTEILTUT€HIIUHU, OOELl HAPOIHOM
apmuu u T. 1. Hanpumep, B Ilocmanum 1K Ilaptum Ttpynsmuxcs BwerHama Btopomy
BCEBBETHAMCKOMY CBhE3Jy JesTeed auTeparypbl M uckyccTtBa oT 20 deBpans 1957 r. Tak wm
ropoputcs: «Ham Hapog &AET OT JUTEPaTypHBIX U XyJ0KECTBEHHBIX MPOU3BEIECHUN MPABIUBOIO
MoKa3a CBOMX 00pa30B, TUIMUYHBIX MPEJCTABUTENICH HOBOTO YEIIOBEKA, HOBBIX TI'EPOEB JIIOXH,
II0JIO)KUTEIIbHBIX CTOPOH Halled HbIHEIIHEH ku3HU. HoBble 101, HOBBIE T€POU — ITO MPOCTHIE
CKpPOMHBIE TPYXECHHMKH, KaXIblii JeHb caM03a0BEHHO pabOoTaloUINe U PEUIMTENbHO Ooprommecs 3a
HOBYIO XH3Hb. DTO pabouue 3aBOJIOB M PYIHUKOB, CTPOEK U CEIbXO3MPEANPHUITUHN, 3aHATHIC B
IIPOU3BOJICTBE BOCCTAHOBJIEHUEM U PAa3BUTHEM HKOHOMUKH. DTO KPECThbSIHE, IPOLIECALIME Yepe3
3eMeNbHYI0 peopMy U ¢ BOOAYIICBICHUEM HAYIIME MO MYTH KOOMEpallud U B3aUMOIOMOIIU. ITO
OOMIIBI HAPOAHOM apMHHU, IEHHO M HOLTHO OXPaHSIOIIUE HAIIK pyOexH, 3aKalstolue cedsi 1 aKTUBHO
3aHUMAIOIIMECS] TMOJUTHYECKUM, OOEBBIM U KYJIBTYPHBIM OOpa3oBaHHMEM ISl 3alIUTHl POIUHBL,
3alUThl MUPHOTO TPY/la HAILIEr0 HapoJa. JDTO MPEACTABUTENN YMCTBEHHOTO TPyAa, C SHTY3Ua3MOM
BHOCSIIIME BKJIAJ] B JI€JI0 SKOHOMHYECKOTO U KYJIbTYPHOI'O CTPOUTENILCTBA Halle crpanbl. OJHUM
CIIOBOM, 3TO aKTHBHbBIE JIIOAM, YBa)Ka€MbI€ UYJICHBl HAIIEro OOIIECTBA, KOTOPBIX Bbl, TBOPUYECKUE
paGOTHHKHM, TOJDKHBI BOCIIEBATh U IPeBO3HOCUTHY [VE sur 1anh dao ctia Pang 1960: 12]. TakoBsI u
ObUIM TEpOM BBETHAMCKOM JIMTEPATypbl STOrO TEpHoAa — OOpLBI 3a CTPOUTEIHCTBO HOBOH
COLIMAINCTUYECKON JKU3HU B ropoje M JAepeBHe, BeaoMble KommyHucTrueckoil napruei. Orcrona
MIPOM3BEICHUAX Hapsay ¢ pabouuMu, KpecThsiHaMH, OOWllaMU M KOMaHAWpaMH HapOJHON apMHH,
MPE/ICTAaBUTEIISIMA  MaJblX HApOAOB, WHTEIUIUTEHTAMHU MPOIMUCAHBI U 00pa3bl HeECTHOAeMBbIX
KOMMYHHCTOB, MYJPbIX ITOJINTPYKOB, CEKPETApE MapTOpraHu3alfii pa3HOro YpOBHS U T.II.

Ha mouBe Takoii, B OyKBaJIbHOM CMBICIIE COLPEATUCTUUECKON, JTUTEPATyphl U IOSBUIICS
nucarens Hryen Xioum Txwuen. B 1987 1. Ha crpanmmax raszersl «Ban Hre» («JIutepatypa u
UCKYCCTBO»), mevatHoro opraHa Coro3za mucareneil BreTHama, ObU1 OmyOJIMKOBaH €ro pacckas
«["enepan Ha neHCHMY, BHI3BABIINN HEOBIBAJIBII OOLIECTBEHHBIN PE30HAHC U IPUBJICKILINN BHUMaHKE
YUTATEJIEH, IUTEPATYPOBEOB U JIMTEPATYPHBIX KPUTUKOB. Pacckas moTpsic Kak CBOMM COJEpIKaHUEM
C HEOOBIUHBIM B3IJIS1IOM Ha BLETHAMCKYIO TOPOJCKYIO JIEHCTBUTENBHOCTD cepequHbl 1980-X ronos,
TaK U HENPUBBIYHOW CTUIIMCTUKOM.

AHaJIN3 coaep:KaHUs U repoeB pacckasa «['enepasa Ha meHcun»

CroxeT pacckasza J0cTaToyHoO npocT. Ero rmaBHbIi repoif, 60eBoif reHepas, MpoBeIInit
(aKkTUYECKU BCIO KU3Hb BHE JOMa, BB B OTCTaBKY M IIPUEXaB B CEMbIO €MHCTBEHHOI'O CBIHA,
KUBYILETro B XaHoe, He HaX0AUT ceOe B ATOM KU3HU MECTa U, BEpHYBIINCH B apPMUIO, TOTHOAET, KaK
repoM, B O4epeHON BOWHE.

JelicTBue pacckaza TPOUCXOAMWT JIET dYepe3 JecATh Tocie OOBEAMHEHHUS CTpPaHbl |
OXBaTBIBAET COOBITUSI MPUOIU3UTEILHO OJHOTO rojla — C MpHe3/ia TeHepajga B JOM ChlHA U JI0 €ro
noxopoH. Pacckas HamucaH OT JiMIla ChIHA MOCIIe THOETH OTIA U MPEACTaBISeT U3 cedsl CKa3, TO eCTh
cama ¢opma MoTYepKUBAET, YTO aBTOP €TI0 HE MHICATENb, a OOBIYHBIN YETOBEK.

ITpo renepana u ero ku3Hb 10 NMPUE3JA K CBIHY B paccKa3e TOBOpUTCS Mallo: «Moezo omya
3eanu Txyawu, on Ovln cmapuium colHom 8 pody Heyenos. <...> Mot dedywura no omyo8ckou TuHuUU
K020a-mo YYUicCs KUMAUCKOU epamome, a nomom npenooaean. Y nezo 6vino oee dcenvl. llepsas,
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poous Moe2o omuya, uepe3 HeCKOIbKO OHell yMmepid, U 0e0yUKA GbIHYHCOeH Obll IHCeHUMbCs
nosmopHo. Eco émopas sxcena sanumanacy kpauwienuem mxaneu. A ne nommio ee auya, Ho 2080psm,
YUMo HCeHWUHA OHA Oblaa OYeHb cyposas. IIoHamHo, umo, JHcues ¢ mauexot, MOU omey C CAM0O20
Odemcmea xneouyn auxa. U yace 6 osenaoyams sem on yoescan usz ooma. Ou yuien 6 apmuio u ¢ mex
nop peoKo Ko20a NOsGIsICS 8 POOHBIX KPASX.

Ipubnusumenvro 6 19... 200y moii omey npuexan 6 0epeshio, umoowl jxceHumovcs. Haseprska,
OH JICEHUNCSL He NOo 11006U. Y He2o 8ce20-mo ObL10 decsamb OHell OMNYcKa U Kyya oei. A 10608b, ona
mpebyem ycnoeuil, 6 MoM 4ucie u 6pemeHu»”.,

Tonbko B 70 J€eT reHepai pelui yUTH Ha TTOKOH U MOSIBUIICS B IOME C TAKUMU CIIOBaMU: «Bcé,
¢ ObonbUUMU 0eNamMu 8 MOell HCUZHU NOKOHUEHO.

OpHako W W3 CKyNbIX HOAPOOHOCTEH B pacckasze ckiaapiBaercs oOpa3 repos. OH u3
JIEPEBEHCKOM, IMyCTh U HE caMOi OeHOI ceMbH, ¢ TPYIHBIM paHHUM JETCTBOM; IOILIEN B apMHUIO,
MCIOBENYS BBICOKHE UCalbl HAMOHAIBLHON HE3aBUCUMOCTH M COIMANILHOM CIIPaBEAJIMBOCTH, BOIOS
3a HUX C (paHIy3CKUMU KOJIOHM3aTOpaMmH; CAeNal BOCHHYIO Kapbhepy, CTaB 3aclyKEHHBIM U
yBakaeMbIM 4enoBeKoM. OJHUM CJIOBOM, OH ObLIT TUIUYHBIM MPEICTaBUTENIEM TOTO MOKOJICHUS
J0JIeH, KOTOpbIE CHavalIa Jiefalu ABIYCTOBCKYIO PEBOJIOIHUIO, 3AIIUIIAINA HE3aBUCUMOCTh MOJIOI0M
CTpaHbl, BCTYNHBIIEH HA MyTh CTPOUTEIHCTBA HOBOM COIMATMCTHYECKOM KU3HM, a IOTOM BOEBAJIU
3a ocBoOoxaeHue HOra, Bramu oT A0Ma, OT MapajUIeIbHO Pa3BHBAIOIICHCS OOBIYHOW «THUIOBOW
KU3HH B TOPOJIE W JIEPEBHE C JIPYTUM YKJIAQJIOM, APYTMMH IMOPSAKaMHU, K TOMY JK€, HadaBIICH
CTPEMUTEIIBHO MEHATHCS ITOCJIC HCTOPUIECKOTO 00BeAMHECHHS CTPaHbI B 1975 r. IHBIMU CJIOBA, BCIO
KU3Hb OH 3aHUMAJICS «OOIbUUUMU OeNaAMU.

[Tpuesn renepana B CEMbIO IIEPEBEPHYJ )KU3HB BCEX €€ UICHOB, TeM 00Jiee UTO OHU €0 Majo
3HAJIU WJIK HE 3HAJIH BOOOIIIE.

CpiHY Ha TOT MOMEHT OBUIO TPUILATh CEMb JIET, OH paboTan HHXKEHEPOM-(U3UKOM B
XaHOMCKOM HAy4YHO-UCCJIEIOBATEIhCKOM MHCTUTYTE, OBIBaJl 3a TpaHUIlled, OBLUT TOJHOCTHIO
MaTepuaIbHO 00ECIIeUeH, 1a’ke UMeJ CBOM JIOM, IIOCTPOCHHBIN 1O MTPOEKTY BOGHHOT'O apXUTEKTOPA,
npyra otuna. Ero xena Txrouw Oblia BpauoM-akyliepoM M paboTajia B pOAUIBLHOM JoMe. Takum
00pa3oM, U ChIH, U €r0 KeHa OBLIU MPEACTABUTEIIMU COBPEMEHHON TOPOACKON MHTEIUTUTCHIINHN. Y
HUX POCIH ABE JOUYKH, KaK MOJYEPKUBAETCA B PACCKA3€, 3aHUMABIINECS MHOCTPAHHBIM SI3IKOM U
My3bIkoii. JKeHa reHepana cTpajana BO3pacTHBIM cilaboymMHeM W KHJIA OTIAEIbHO OT CEMbH B
MPUCTPOMKE. YXOJ0M 3a HeH, KaKk U 3a BCEM XO3SHUCTBOM CEMbH — a y HHX OBLUTH OTOPO, KYpHI,
CBHUHBM M OBYAPKH Ha MPOJAXKY — 3aHUMAaNACh IpUCIyra: mectuaecaTuieTHuii Ko u ero He coBceM
HOpMasbHas 104b Jlan. OHu ObUTH TTOTOpPEIbIIAMH U3 IPYTOM IPOBUHIIMU U KWJIH B XaHOE, HE UMes
MPOJIYKTOBBIX KapTOueK, Ha TO, 4To UM riatuia Txrou. Kpome Toro, B pacckaze purypupyror
Miaamuil Opat reHepana, naa8 boHr, ObIBIIMI puKIla, U €ro cblH TyaH, MOTOHIIUK OYyHBOJIOB,
HeBecTka msaau bonra Kum Twu, a Taxxke camonestenbHbld 1modT KxoHr. Bee stu mepconaxu
MPEJICTAaBJISIIOT Cpe3 TOro XaHOMCKoro oOmiecTBa, B KOTOpPO€ BEpHYJCS TeHepal, C €ro
0003HAYHMBIIUMCS COIIMAIHBIM HEPABEHCTBOM M MaTE€PHAIILHBIM PACCIOCHHUEM, IPOTHB YEr0 BCHO
KU3Hb OOpOJICS TeHepall, U, KaKk MBI YBUJIUM Jajiee, B paccKa3ze BCe ITH NMEPCOHAKU TaK WM UHAUe
€My MPOTUBOIMOCTABJIEHBI 10 Pa3HBIM MPUUYHUHAM.

4 Bee umnratel narores 1o: Hayen Xiou Txuen. Tenepan Ha nencuu /nep. Ha pyc. 13. T. ®unuMoHOBoOH // A3us u
Adpuxa cerogus. 2006. Ned. C.68-73.
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[Topsimku, mapsime B CEMbE ChIHA, BBI3BIBAIOT y T€HEpalia KaK YeloBeKa, BBIPOCIIETO B
TPaJAUIIMOHHOM OOIIECTBE, a 3aTéM BOCIHPHUHSBILIEIO COIMATUCTHYECKUE WICaIbl CBOOOJIBI,
paBeHCTBa, OpaTCTBa, OTKPOBEHHOE HEIOYMEHUE U ropedb. OH He MOHUMAET, IIOYEMY BCEM B JIOME
PYKOBOJHUT HEBECTKA, & ChIH HU BO YTO HE BMEIIMBAETCS, MOCIYIIHO BBIMOJHAS €€ BOJIO, U IO
m000My MOBOAY TOBOpUT: «Hado cnpocums y Txtouy. IloueMy ChIH 3aKpbIBaeT IJ1a3a Ha TO, UTO €T0
polHasi MaTh JKMBET OTACIbHO B MaJICHBKOM MPHUCTPOMKE, W HHU JKEHA, HU JIBE€ HX JIOYKH
YeThIPHAATH U JIBEHAJIIATH JIET HE OOpalllaloT Ha He€ HUKAKOro BHUMAaHMUS, MepeaaB MOJIHOCThIO
3a00TaM MPHUCITYTH — B CYIIIHOCTH 9YXKHUX, XOTh  O4€Hb JOOPHIX Trojei. [loueMy oH TepnuT u3MeHy
®eHbl ¢ coceoM Kxonrom. [Touemy mo3BosisieT )KeHe pajiv ACHET pa3BOJUTh OBYAPOK U KOPMUTH UX
YeIIOBEYECKIUMH SMOPHUOHAMH, KOTOPHIE OHA KaXIBIH JIEHb NMPUHOCUT W3 KIMHUKU B TepMmoce. B
MOMEHT, KOTJ]a FeHepaJl OKa3bIBAET ChIHY BapeBO Jis COOAK, OH, MHOT'O MOBHU/IABIINM 1 3aKaJIEHHBII
B 005X YENOBEK, C TJIa4eM TOBOPHT: «He HyscHO MHe makoe 602amcmeo.

CaM renepas, HECMOTpPsS Ha CBOM BBICOKHI COLIMANbHBIA CTAaTyc, CKPOMEH, I00p Hu
OECKOpBICTEH, €ro HeajJoM SIBJISETCS PaBEHCTBO BceX co BceMu. OH mMpue3kaeT B JAOM ChbIHA «C
Hebonvuwum bazaxcomy». B epBblii I1eHb MO MpUe3e OH JApUT JOMOYA/laM, BKIIIOYask MPUCTYTY —
craporo Ko u ero go4yb, — Mo 0JUHaAKOBOMY OTpe3y apMeiickoro cykHa. Ha 4To cbiH co cmexom
roBopuT: «OQ0Hako moul, omey, searumapucmy». A OTell eMy Ha 3TO OTBeYaeT: «Pasencmeo — nepauiii
3AKOH HCUSHUY.

Korna Ha cemeliHOM COBETE peraeTcsi BOIPOC, YeM reHepaly Ha IEHCHUH 3aHIThCS — a IIHCATh
MEMyapbl OH OTKa3bIBaeTCs, — TXIOM MpeiaraeT eMy pa3BOJIUTH IMOMYTraeB, CChUIAsCh HA TO, YTO
MHOTHE B TO BpeMsl 3TUM 3aHUManuchk. Ho, koraa renepan cnpammuBaet e€ «/[ia denee?» — OHA eMy
HUYEro He OTBEYaeT.

[Tonauany reHepasl XoueT >KUThb B OTAEIBHOM KOMHATE B MPHUCTPOMKE, € U €ro KeHa, HO
Txrou BeIcTynaet npoTuB. Bums, uro Ko u Jlau ot nomamnel paboThl BaJIATCs ¢ HOT, OH XOUeT UM
MOMOTaTh, HO TXIOM He pa3pemraeT co ciaoBaMu: «Bwi, nana, u Ha nencuu cenepai. Bvl komanoup.
Ymo 6yodem, eciu 8bl cmaneme 8bINOIHAMb COOAMCKYI0 pabomy?».

['eHepait 9yBCTBYET ce0s1 OTBETCTBEHHBIM 32 BCE, YTO TIPOMCXOIUT, 00SI3aHHBIM BCEM TTIOMOYb.
JloMa ero oca/1aeT MHOXECTBO JIF0/IeH, 00pallalouXcs K HEMY ¢ Mpocb0aMu, U OH C TOTOBHOCTBIO
MUIIET pa3Hble xoaaraiicTBa. Korna mnamgmmuii 6pat, mpoigoxa boHr, xoder, 4ToObI OH OBLT TaMaA0H
Ha cBaJb0e ero ChlHa—XyJIWTraHa, TeHepall He MOXKET OTKa3aTh, XOTSA Opar eMy MpSMBIM TEKCTOM
TOBOPHT, UTO OH HYXeH Juis mpectuxa: «Omey Kum Tu — 3amuavanvhuxka omoena, a mol 2enepal,
mooice He blKoM wum. s demet 2mo 6yoem 60vbuas 4ecms, a mo si — RPOCMOLL PUKULA, HY YMO
3a padocmu?» Ha cBagpbe reHepan 4yyBCTBYeT ceOs COBEpPUICHHO MOTEPSHHBIM: «E2o peus,
NPUSOMOBIEHHAS ¢ MAKUM MWYAHUEM, OKA3ALACH HUKOMY He HYJHCHOU. <...> Omey nepeckaxkusa c
00H020 ab3aya Ha Opyeol U 6ecb Opodcail. Dmo cmpamHoe coOopuuje CIVYAUHBLIX TH00el,
He8O3MYMUMbIX, KAK CAMA HCU3Hb, 2PYObIX U 0axce 2HYCHbIX, NPUBOOUNO €20 8 NOIHEUWUL YHCACH.
Korga ugepes Heckonbko nmHel mocie cBaapObl Kum Tu poxkaer mouxky u asas BoHr ¢ mozopom
BBITOHSIET €€ U3 IoMa, reHepal 6epET ee Ha BpeMs B oM cbiHa. Koraa crapsiii Ko mpocut renepana
nmoexatb ¢ HUM u Jlau Ha poJuHY, B OPYTYIO MPOBUHIUIO, YTOOBI 1O TPAJUIIUU MEPE3aXOPOHUTH
KEHY, OH COTJIAIIAeTCs, XOTS OHU I HETO COBEPILIEHHO YYKUE JIIOJU, U 1aeT UM JIEHET. Y4acTBys
B PaCCYKJIEHHUSIX O TOM, KOMY JIerue >KUTh: )KCHIUHAM WM MY>KYMHAM, OH TOBOPUT PO MYKUHUH:
«Ecnu y mysrcuunvl ecmov oyuia, mo mpyono. M uem bonvue oywu, mem mpyonee». J|IoBepUnBOCTh
IUIE TeHepaja — OJIHO W3 OCHOBHBIX JOCTOWHCTB UENIOBEKA: «/[egouxa Mos, Heydcenu movl He
NOHUMaeulb, 4mo Kax paz 008epuu8oCms U eCmov OCHOBHAS CUNLA 8 HCU3HUY, — TOBOPUT OH Jlau.
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CMmepTh JKE€Hbl M TOXOPOHBl B TPAKIAHCKOW KU3HU C TPAAULMOHHBIMU pPUTyaTaMH,
CYyEeBEpUSIMU U MPOUYMM MPOU3BOAAT HA HEro, YEIOBEKA, BUJIEBILIETO THICSYM CMEPTEH M HE OJIHU
MMOXOPOHBI, O0JbIIOE BrieyaTaeHue. OH Kak Obl BUIUT CMEPTh YEJIOBEKA BIIEPBbIC.

[TeiTasich 0OpaTUTh BHUMAHKE ChIHA Ha OTHOLICHMS MKy €ro *KeHOU U mo3ToM KxoHrom u
BU/ISl, UTO TOT HE XOUET PearupoBaTh, OH HA3BIBAET ChiHA «cabakomy. ChIH MIPU 3TOM T'OBOPUT, UTO
B YKM3HM HAJI0 KO MHOTOMY OTHOCHUTBCS KaK K IIYTKE, KaK K 4eMY-TO HECEPbE3HOMY, a OTELl TOr0 HE
MMOHUMAET U BOCKIIMLACT: «M nouemy s kax 6enas eopona?» VIHbIMU CIIOBaMH, B 3TOM HOBOM IS
HEro o0IIecTBE OH CO CBOMMHU B3IUISJIaMH, UJcallaMy, MIPEICTABICHUSMH O KU3HU — 9YKOH, OyaTO
U3 APYyroi cTau. BUauMo, 3T0 U MOATAIKHUBAET €T0 K TOMY, YTOOBI TPUHSITH IPEIOKCHIE BEPHYTHCS
Ha BOCHHYIO CITYXkO0Y.

[lepen oTbE310M reHepal MPOLIAETCS. CO BCEMHU COCENSIMHU, 3aXOAUT Ha MOTUILY JKEHBI, 1a&T
Ko nener, 4ToOBI TOT 3aka3an HAArpoOWE HA MOTWIIY CBOCH KECHBI, U TEpel TeM, KaK CeCTh B
MIPUCIIAHHYIO 32 HUM MAallIMHY, OTAAET ChIHY NPOCTYI0 YUYCHHUUECKYIO TETPaJb CO CBOMMU 3alHUCSIMHU.
B koHI1e pacckasa yxe mocie ru0eny reuepaia UMEHHO PO He€ ChIH TOBOPUT: «Koeda y meHs ecmb
8peMmsi, 51 OMKpvIaro U yumaro 3anucu omya. Tenepv s noHUMaro e2o yyuiem.

TakoB B pacckase reHepall, HaCTOSIINIA Tepoid, YETTOBEK «OO0IbUUX Oely, €T0 KU3Hb U CMEPTh
MOTYT CIY)XHTh 00pa3noM Juisd mojapakaHus. B Takom Bume oH Hambonee ONM30K K Haealy
COILIPEATTUCTUYECKOTO Teposi. M MMEHHO B 3TOM KayecTBE €My IPOTHBOIOCTABIICHBI JPYTUE
MEPCOHAXM pacckaza — HE TepoH, a OOBIYHBIC JIIOJAU CO CBOMMHU «MAJICHHKUMH JI€TIaMU,
MOJIOKUTEIbHBIMHU KaYECTBAMU U CIa00CTAMHU, JaXKe ONTUOKAMH.

CoIH renepana TxyaH, Kak MOXKHO MTPEIIOJIOKHUTh, MHOTOT'O JOOUBIIHIACS Oarogaps CBOeMy
3aCIy)KEHHOMY OTIly, — YeJIOBEK COBECTJIMBBIA, HO, KaK XapaKTepH3yeT ero orel, «crabax». B
OTJIMYME OT KEHbI OH HEMPAKTUUYEH, €ro JIeTKO 00MaHyTh. OH 10CTaTOYHO caMoKpuTHueH: «O cebe
MO2y CKazamov, Ymo s 0080JIbHO KOHCEPBAMUBHDIL, HENpeOCKa3yemulil u epyboeamsiti», — TOBOPUT
oH. Ho, xoraa Ko ¢ Jlau u ero otiiom ye3xaroT B Ipyr'yto MPOBUHIIMIO, a Y €70 MaTepH 000CTpsieTCs
00J1€3Hb, OH CTapaTeIbHO YXaXHUBAET 3a Hel: «/[éa OHA mamb HUYe20 He eld U He NPOCUNACH 8
myanem. A cmupan 3a Heu, mensan npocmuinu. bvisano, umo no 0senaoyams pas 6 oens. A 3uan, umo
Txrou u 0egouxu 1106sM YUCMOMY, HOIMOMY CIUPAL HE 00MA, A XOOUIL K KAHABKEY.

TakuM 00pa3oM, ecliu ero OTell — YENOBEK «OoIbuuUx 0en», TO OH HUKOUM 00pazoM K 3TOi
KaTeroOpHH JIF0Ie HE OTHOCUTCSI M HE CTPEMHUTCS CTaTh TAKUM YEIIOBEKOM.

Hegectka renepana Txroou — opraHm3oBaHHAasi, HECEHTUMEHTalbHasi U pacyeriuBas. CblH
reHepaya Tak TOBOPUT O keHe: «Txrou obpazosannas u ouenb cospemenHas JxceHuuna. <...> OHa
3amMeuamenbHo CNpasisaemcs co 6CeMU XO3AUCMBEHHbIMU GONPOCAMU, A MAKICe 3AHUMAEmCcs
socnumanuem demeii». Ha nepBblil B3I, KQXKETCS, YTO OHA JYMAET TOJIBKO O JIEHbraX U CBSI3aHHBIM
C HUMHU OnaromoiiyuneM W mpecTwkeM. W mpaBna, oueHb mpakTuyHas Txiou BCE MEPEBOIUT Ha
JIeHbI' U, BCE MPOCUUTHIBAET, U3 BCETO MBITAETCS U3BIEUb BBIroy. «Camoe nasHoe — xneb HacywHbll,
a He Kakas-mo mam oyuia», — TOBOpUT oHa. Jlane boHry ona ga€r ciemyrouryio oueHky: «OH
Xopowiuii yenogex, Ho beOHbvlL», a 3SHAYUT, U He IPECTaBIIOMNN st He€ ocoboro nnTepeca. JlaBas
eMy B3aiiMbl, OHa OepéT c Hero pacmucku. Jlaxke OTMHpaBisAsCh Ha TOXOPOHBI MOTHOIIETO MPHU
BBITIOTHEHUH BOMHCKOTO JIOJITAa CBEKpa, OHA He 3a0bIBaeT B3ATh oToanmapar, YToOkl 3areyaTieTh
CEMBIO Ha MOXOpPOHaxX, Be/lb CBEKOP KaKk-HUKaK reHepan u repoid. Ho npu stom, oTnyckas reHepaia
BMmecte ¢ Ko u Jlau Ha ux ponuny, oHa BenuT Ko He OpaTh IeHBIM Ha MOE3JKY y FeHepalia, a cama
JaeT OOJIBIITYI0 CYMMY JICHET; OHA JApUT JIEHbIU U mpuexanineil B roctd Kum Tu; B KOHIIE KOHIIOB,
OHA TIPOCHUT TIPOIICHHS y MYy>Ka M JI€TeH 3a CBoW OTHOIIeHUs1 ¢ KXOHrom, a Ha 0OpaTHOM IyTH C
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MMOXOPOH TeHepasia MpocuT modEpa exaTh MoMeIJIeHHee, 4TOObI s BoHT, BIepBbIe COBEPIIAIOIINN
JalieKoe MyTEIIeCTBUE, MOT HACIAIUThCA KpacoTamMu JOpOru. MHBIMU cIOBaMH, MOXKET OBITh, IO
CBOWIM YEJIOBEYECKUM Ka4eCTBAM OHA M TOTOBA K «OOIbUM Oeslam», HO CIIUITKOM MEPKAHTUIIbHA.

Hsns boHr ¢ camoro Havyana moaércst Kak HENPHUATHBIN TPYObId TUIT: «B enybune oywu ce
Mol 051010 Bonea u eco cvinka Hedonrobusanu, Ho, Kak cosopumcs, ‘‘poonas kposv’'. Ha nomumnkax,
HA NpazoHUKax oowanucs, a maxk — He ocoveuro. /[a0s bBone uacmo eosopun: “Hnmennucenyus
npokamas! Ipezupaem nac, npocmoix mpyosie. Eciu 61 ne Opam, s 61 k 6am Hu Hocou!”» OaHAKO
KOT/Jla Tepe]i CMEPTHIO )KEHBI TeHepalia OH MPUIIET HABECTUTh €€ U YBUJECII, B KAKOM OHA COCTOSIHUH,
TO OYEHb PACCTPOWJICA U CIPOCHII, Y3HAET JIM OHA, KTO OH, U Ta OTBeTWIA. «YHenogexk», — nsaas
sarnakan: «Tel, cecmpuya, mobuwb meHs 6oabvule 8cex. B Oepeene u 6 pody 6ce MeHs MONbKO
cobakou knuuym. CobcmeeHHas diceHa HaA3vleaem He uHaue KAk CKOMuHou. A cvim, maxk mom
Mmep3asyem 306em. Tonvko mbl 00HA HA36AA MeHS Yeno8eKoM». VIMEHHO 4] NPUHUMAET aKTUBHOE
ydacTue B OpraHu3alliy MOXOPOH MO TPAAUIIMOHHOMY 00BIUal0, aXKe MPOSIBISIET 3a00TY 0 3arpoOHOi
KU3HU JKEHBbI TeHepaa, Mpasjaa, He 3a0bIBasi MPO COOCTBEHHBIN MHTEPEC, U UCKPEHHO OIJIAKWBAET
yMepUIylo.

Ero cbiH, IOTOHIIMK HAa MTOBO3KE, OWII MEPBYIO JKEHY, a Ha CYJE MPHU pa3Bojie COBpaJ, CKa3as,
4YTO OHa eMy u3MeHsuta. [locie Toro Kak ero Bropas kKeHa, JIeBYyIIKa U3 MOPSJ0YHON CEMbHU, POJIUIIA
gepe3 HeCKOJBKO JHEH mocie cBaapObl U s BoHT BRITHAI €€ M3 JoOMa, OH HAaOPOCHIICS HA OTIa C
HOXOM, HO TIPOMAaxHYJICA, a TIOTOM MPEKPATHJI C MOJIOAOW >KEHOW M JOUKOW BCSKUE OTHOIICHUS.
Takum 00pa3zom, HU Js/711 BOHT, HU €r0 ChIH TaK)Ke HE BIUCHIBAIOTCS B COLPEATUCTUYECKUI KaHOH
MOJIOKUTEIILHOTO T'eposi, KOTOPBII I0JKEH BOCIIEBATh TPOCTOTO YEJIOBEKA TPYa.

DTO e OTHOCHUTCA M K «CaMOJesITeNIbHOMY MOATY» KXOHTy, paOOTHUKY Ha MpPEANpHUITHH,
BBIITYCKAaBIIIEM COEBbIi coyc. ChIHY TeHepalla OH He HPABUJICS: «...MHe KA3al0Cb, YMO OH XOOUM K
HaM He MOIbKO 4modbl Noyumams CMuxu, HO U ewje 3a YyeM-mo He oueHb xopowumy». Tak u
OKa3aJIoCh, HO B pe3yJIbTaTe €ro BhITHAJNIA caMa KEeHa.

Wnoe neno crapsiit Ko u ero nous Jlan. Onu, 06e3101eHHbIE, BCE MOTEPABIINE, O0€3 yCTalu U
OE3pONOTHO TPYASTCS HAa CBOMX TOPOJCKHX XO35€B, OOecrednmBas UM OECXJIOMOTHYIO KHU3Hb.
Bugumo, u 10 HecyacThs U niepee3ga B XaHOM OTEIl U J0Yb HE IUKOBaIU. B paccka3e roBopuTCs:
«Mos dicena Hayuuna ee 20moguUmMsb CUHYIO KONICY, epudbvl u mywényio kypuyy. Jlau cosopuna: “A
HUK020a pauvuie 3mo2o He ena’”. M ona oeticmeumenbHO 3mM020 He elay.

Jlam yxaxuBaeT 3a >KEHOH reHepana, Kak 3a POJHBIM YelOBEKOM, a KOI/a Ta yMHpAET,
HaOeraBIINCh Ha TOMUHKAX, TOPHKO OIIAKUBAET ee y anTaps: «babywka, npocmu MeHs 3a mo, Ymo
A He nposoouna mebs 6 nocieonuti nyme ... Kozoa mebe 3axomenocy kpabosoeo 6y1bOHUUKA, 51 He
cmana denams, N0OOANACL, YMO mbl He Oyoeulb ecmy...Komy aic 51 6y0y menepb npuHoCums ¢ polHKA
2ocmunybl ?». Crblla 3TU CII0Ba, ChIH FeHepaia JyMaeT, UTO «3d nocie0Hue iem mpuoyams Hu pasy
He KYNUul Mamepu Hu NUPO*CKA, HU KOHghem», a KoTJa KeHa BenuT Jlan nmpekpaTuTh mpuduTaTh, OH
B CEpJIlIax TOBOPHUT €il: «[Iycmwb nonnauem. Ha noxopounax naoo niaxams. B naweti-mo cembe HUKmMo
Mamb max He onaaxueaemy. [lomydaercs, 4To U T CKPOMHBIE, T0OpBIe TPYISITH — HE TEPOU, XOTS
1 3aCTYKUBAIOT BCAYECKON CHUMITATUH.

3aKjao4eHue

Kak BuHO, B pacckase BCEro OJIMH MOJIOKUTENBHBIN B COLPEATTMCTHYECKOM CMBICIIE TEPO —
caMm reHepajl, KOTOpbId KaK THUIl CO CBOMMH HJeajlaMd HE BIMCHIBAETCS B HOBYIO BHETHAMCKYIO
necTBuTenbHOCTD. [lucarens pUKCUpyeT cMeHy 3MO0X: 310Xa FepOMUECKOTr0 YXOIUT, €l Ha CMEeHY
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UAET 3110Xa OOBIIEHHOCTH, TEPOH COLPEATUCTUUECKUI ¢ TPHOPUTETOM OOLIIECTBEHHOTO HAl TMUYHBIM
3aMEHSIETCSI YACTHBIM JIMIIOM CO CBOMMH YaCTHBIMU MHTEpECaMH. JTOT HOBBIA repoil Kak Obl BEIHYT
U3 KOHTEKCTa OOphOBI 3a CBeTNIOe Oyayliee, KOTOPBIA ObLT 00s3aTENICH [UIsl JIHTEpPaTyphl
colpeaiu3ma; JUid JTOr0 Trepos OOIIECTBEHHOE HE TMOJaBiseT JMYHOe, a JHYHOEe He
UIECHTUDHUIUPYETCS C OOIIECTBEHHBIM.

B »TOM cCMBICIIE CMEpPTh IeHepala CTAaHOBUTCS CHMBOJIOM CMEHBI HCTOPUYECKHX U
XYyJI0’)KECTBEHHO-3CTETUUECKHX 3110X. OHA 03HAYaeT CMEPTh COLPEATHCTUYECKOr0 Teposi, a BMECTE C
HHUM M TIOCTEIECHHBIN MEPEXO0]] BCE BBETHAMCKOM JINTEPATYPBI B UHOE PYCIIO.

Hanmo ckasatp, 4TO reHepal — €IMHCTBEHHBIM COLPEAIMCTUYECKUN TI'epOM HE TOJIBKO B
pacckase «l'eHepall Ha EHCUM», HO U BO Bcex pacckazax Hryen Xroum Txuena o COBpEMEHHOCTH.
VIMEHHO MO3TOMY MOYKHO B ONPEIECIEHHOM CMBICIE pAacCMaTpUBATh 3TOT U JPYIMe paccKasbl
nucarest Kak CBOeoOpasHOe MPOILIAHHE C COIPEAM3MOM, KOTOPBIA OBLI aJeKBaTE€H MOJUTHKO-
UJCOJIOTMYECKOM CUTyalud B CTpaHe B MepuoAbl ABIYCTOBCKOM pEBOJIOLUH, BONHBI
Conpotusnenus ¢ Opanmueil, conuanucTuyeckux npeodpazoBaHuil B ropojie U JepeBHE, BONHBI 3a
0o0BbEIMHEHNE CTPaHbl, HO MepecTall OTBeYaTh HOBOWM CUTYyalluu, cloxKuBIieiics k cepenune 1980-x
rOJIOB U JaJiee.
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T.N. Filimonova
“THE GENERAL RETIRES”, A STORY BY NGUYEN HUY THIEP AND
THE PROBLEM OF THE SOCIALIST REALISM HERO

In memory of Nguyen Huy Thiep (1950-2021),
whom the author was lucky to meet many times

Abstract. The article discusses “The General Retires” (1987), a story by Nguyen Huy Thiep, one of
the most well-known Vietnamese writers of the last quarter of the 20th century. His prose marked the break
with the literature of socialist realism, dominated in the DRV from the mid-20th century. The center of the
story is a hero of socialist realism characterized with a set of certain traits which let him serve a role model to
educate a builder of a new socialist society.

The theme relevance is determined with the insufficient study of the Vietnamese type of socialist
realism, as well as its fading in the Post-Renovation period.

The analysis of the story has shown that among its characters only the General possesses some traits
of the socialist realism hero. He is a fighter for high ideals. The rest are common people with their merits and
defects. Thus, the writer fixes the change of the ages: the heroic age is fading being changed with the ordinary
age. The socialist realism hero is transformed into an individual with his individual interests. The new hero
has been taken out of the context of struggle for a better future, obligatory for the literature of socialist realism.
So, the General's death is symbolic; it may be interpreted as the farewell with socialist realism and with the
hero typical of it.

Keywords: Nguyen Huy Thiep, “The General Retires”, literature of socialist realism in Vietnam, the
socialist realism hero

For citation: Filimonova T.N. (2021). “The General Retires”, a Story by Nguyen Huy Thiep
and the Problem of the Socialist Realism Hero. Russian Journal of Vietnamese Studies, 3: 129-147.

Introduction

Nguyén Huy Thiép (29.04.1950 — 20.03.2021), the author of stories, novels, plays,
screenplays, essays, is, with no doubt, a symbol of Vietnamese literature of the last quarter of the 20th
century, after the Communist Party of Vietnam had proclaimed (1986) the Renovation policy (D6i
mai), which in a short time radically transformed the country. The Renovation policy was followed
with the renovation of Vietnamese literature. And its landscape was entirely transformed in a short
time.

Nguyen Huy Thiep’s works, first and foremost his stories, are well-known not only in
Vietnam, but also abroad. Some of his works are translated into foreign languages (French, English,
Swedish etc.). In Vietnam the first publications of his prose immediately gave rise to a squall of
comments in articles, sometimes precisely opposite and very emotional, which appeared both
separately and simultaneously with his works.! It attracted attention of foreign researchers, such as
G. Lockhart [Lockhart 1989] from Australia or P. Zinoman [Zinoman 1994] form the US, as well as
the author of this article [Filimonova 1993, 1996, 2017, 2018]. With his appearance Nguyen Huy

1 See: Nguyén Huy Thiép (1989). Tdc phdam Va dur ludn. Hué; Di im Nguy&n Huy Thiép (2001). Ha Noi.
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Thiep contributed a lot into the renovation of Vietnamese literature, which at that time was the
literature of socialist realism. His contribution must be studied for a long time.

This article discusses one of the most well-known works of the writer, his story “The General
Retired” (Tudng vé huu) in its relation to socialist realism, namely, in the light of the problem of the
hero of socialist realism, which, it seems, has not been done yet.

It is known that before the Renovation, nearly for half a century, the literature of Northern
Vietnam developed in the frameworks of the same artistic method, i.e., of socialist realism. The course
towards socialist realism was proclaimed in the famous “Theses on Culture” (Dé cuwong vin hoa,
1943). This document determined the Party’s cultural policy and the principles of its relationships
with creative intellectuals. It proclaimed the course towards the national revolution for independence
under the Communist Party leadership. Part of this revolution was to be the cultural revolution,
socialist in its essence.

The theses determined the principles of the Party’s cultural policy, such as national, folk and
scientific character, as well as both the nearest and long-term goals and tasks. In particular, the theses
proclaimed the break with the former cultural tradition. In the field of ideology, it meant the obligatory
struggle against “erroneous” and “harmful” teachings of Confucius and Mencius, as well as against
philosophical teachings of Descartes, Bergson, Kant, Nietzsche etc. As far as art movements are
concerned, it was obligatary to struggle against Classicism, Romanticism, Naturalism and Symbolism
for the sake of socialist realism victory (italics is author's. — T.F.)? [Vé su lanh dao ctua Pang 1960:
187]. The very concept of socialist realism method having appeared in the USSR in 1934 was
borrowed and transferred to the Vietnamese soil by the Communist Party of Indochina to address its
own political and ideological tasks like those emerging in the Soviet Union during the construction
of socialism. “The Theses” stated openly: “The new Vietnamese culture led and directed by the
Communist Party of Indochina must be socialist, or Soviet, culture (like, for example, culture in the
USSR)” (italics is author's. — T.F.) [Vé su lanh dao ctia Pang 1960: 186). Henceforth the Party always
held meetings and adopted documents on the activities in the field of culture and in the work with the
creative intellectuals, emphasizing its exclusive attention to these issues, because it justly considered
literature and art to be a powerful tool for the education of masses in the spirit of socialist ideals.

Vietnam imported from the USSR not only the theory of socialist realism, but also its literary
practice. In the first decades after the August Revolution many literary works of “classic” Soviet
socialist realism were translated into Vietnamese, such as “Mother” by M. Gorky, “The Iron Flood”
by A. Serafimovich, “How the Steel Was Tempered” by N. Ostrovsky, “Virgin Soil Upturned” by
M. Sholokhov, “The Young Guard” by A. Fadeyev, “Story about a True Man” by B. Polevoy and
some others. Gradually in Vietnam there emerged its own literature of socialist realism. Its samples
are “The Carbon Land” (Ving mo, 1951) by V& Huy Tam, “The Couple A Phu” (Vo chong A Phu,
1954) by T6 Hoai, “The Country Is Rising” (D4t nudc ding 1én, 1956) by Nguyén Ngoc, “The Small
Paved Yard” (Céi san gach) and “The Spring Crop” (Vu lta chiém, 1961) by Pao Vi, “The
Confrontation” (Xung d6t, 1959) and “The Peanut Harvest Season” (Mua lac, 1960) by Nguyén Khai,
“The Banks Are Crashing Down” (V& bd, 1962) by Nguyén Dinh Thi, “The Morning” (Bubi sang,

2 The term “socialist realism” was used in its old variant, not chu nghia hién thuc xa hdi cht nghia,but chi nghia
ta thuc xa hoi chi nghia).
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1976 ) by Nguyén Thi Ngoc T, “The Tram Island” (Cu lao Tram, 1985) by Nguyén Manh Tuén and
many others.

Unfortunately, the features of the Vietnamese type of socialist realism, which seems to have
been mostly realized in the literary practice of the USSR, have not been investigated.® However, some
noteworthy attempts in this direction were made by some well-known Vietnamese literary critics,
such as Hoang Ngoc Hien (1979) and Tran Dinh Su (2002). Both the process of the method coming-
into-being in Vietnam and its “quiet” disappearance after the Renovation policy had been proclaimed
are of interest, but it has not yet been comprehended.

The official socialist realism definition adopted by the First Soviet Writers’ Congress
(Moscow, 1934) says: “Socialist realism required the true, historically concrete image of the reality
in its revolutionary development. Truthfulness and historical concreteness of the artistic image of the
reality must combine with the task of ideological recast and socialist education of the working people”
[Slovar’ 1974: 365].

It is the obligatory component of socialist realism, the positive hero, that answered the purpose
of ideological recast and socialist education of the working people. The hero was either the conscious
builder of a new life or a fighter for it, or the person on the way to become an active builder or a
fighter, who could be a role model, like Pavel Vlasov and his mother, like Pavel Korchagin and other
characters very well known in Vietnam; like Communist Khak in “The Banks Are Crashing Down”,
like peasant Am in “The Small Paved Yard” and “The Spring Crop” dilogy, like Nup, a representative
of small peoples, in “The Country Is Rising”, or like characters in “The Peanut Harvest Season”, full
of expectation of the happy future.

After the August Revolution, to answer this purpose, in the Vietnamese literature of socialist
realism originated a new type of the hero adequate to the new time. To answer the Marxist-Leninist
class theory the hero ought to be a representative of the working masses: a worker, a peasant, an
offspring of working intellectuals, a soldier of the Peoples' Army etc. Thus, the Letter of the CC of
the Workers’ Party of Vietnam to the Second National Congress of literature and art figures of
Vietnam from February 20, 1957 says: “Our people are waiting for their truthful literary and art
images, typical representatives of the new man, new heroes of the epoch, for positive aspects of our
current life. New people and new heroes are simple modest workers. Every day they selflessly work
and resolutely struggle for a new life. They are workers at plants and mines, building-sites and
collective farms, busy to restore and develop the economy. They are peasants who went through the
land reform and now enthusiastically follow the road of cooperation and mutual assistance. They are
soldiers of the People’s Army, who day and night defend our boundaries, who temper themselves and
participate actively in political, military and cultural education to defend our Fatherland, to defend
peaceful labor of our people. They are intellectuals who enthusiastically contribute into the economic
and cultural construction of our country. In a word, they are active people, respected people of our
society. And you, artists, must sing of them and extoll them” [Vé su ldnh dao ctia Pang 1960: 12).
Such were the heroes of the Vietnamese literature of that period, fighters for the construction of a
new socialist life in town and in the country under the leadership of the Communist Party. Hence in
the Vietnamese literature there are characters of unbending Communists, wise political leaders,

3 An example of an interesting and successful complex study of socialist realism is the collective monograph
“Socrealisticheskij kanon” (“Socialist Realism Canon”). CII6., 2000.
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secretaries of Party organizations at various levels along with workers, peasants, soldiers and
commanders of the People’s Army, representatives of small peoples, and intellectuals.

At the background of such literature, the literature of socialist realism in the proper sense,
there appeared Nguyen Huy Thiep. In 1987 the “Van Nghe” (“Literature and Art”), the newspaper of
the Union of Vietnamese Writers, published his story “The General Retires”. It resonated widely in
society and attracted attention of readers and literary critics. The story stunned with its content and
distinctive vision of the Vietnamese urban reality of the mid-1980s, as well as with its unusual style.

The analysis of the content and characters of “The General Retires” story

The subject matter of the story is simple enough. Its hero, a combat general, lived lifelong
away from home. Having been retired he came to his only son’s family, who lived in Hanoi. The
General cannot find his place in this life. He returns to the Army and is perished like a hero in a new
war.

The action of the story takes place a decade after the unification of the country and
comprehends the events of approximately one year, from the General’s arrival to his son’s house till
his funeral. The story is written on behalf of the son after his father’s death. The form of the story is
a narration making clear that its author is not a writer, but a common man.

The story tells little of the General and his life before his arrival to his son: “My father’s name
was Thuan. He was the eldest son in the Hguyen familiy. <...> My paternal Grandpa once learned
Chinese and later taught. He had two wives. The first wife, having given birth to my father, died
several days later, and the grandpa had to marry once again. His second wife dealt with dying cloth.
I do not remember her face, but they say, she was a very stern woman. It is clear, that with his step-
mother my father had been through in his childhood. At the age of twelve he left his home. He joined
the army and since then he had hardly ever appeared in his homeland.

About 19... my father came to the village to marry. For sure, he did not marry for love. He
had but ten days’ leave and a whole bunch of stuff. But love demands for conditions, the time among
them ™.

At the age of 70 the General decided to retire and appeared in the house with the words:
“That’s enough. I have finished with big deeds in my life”.

However, the image of the hero takes shape of limited details in the story. He was of peasant
origin and had a hard childhood, though his family was not very poor. He joined the army professing
the ideals of national independence and social justice. He struggled against French colonizers, built a
military career and became a man of merit and respect. In a word, he was a typical representative of
that generation, which at first made the August Revolution, defended the independence of the young
country, taking the road of building a new socialist life, and then fought for the liberation of South,
while far from him the common “rear” urban and country life was going on, the life with different
style and orders, having begun to transform speedily after the unification of the country in 1975. In
other words, he dealt with “big deeds " lifelong.

The General’s arrival to the family changed radically the life of all its members, the more so
as they knew him little or not at all.

When the General returned, his son was thirty-seven years old. He worked as an engineer-
physicist at a Hanoi research institute, went abroad sometimes, was financially secure; he even had a

4 All quotes are from: Nguyen Huy Thiep (2006). The General Retires. Translation into Russian by
T. Filimonova. Asia and Africa today,. 4: 68-73.
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house of his own, built on the project of a military architect, a friend of his father. His wife Thuy was
an obstetrician in a maternity home. Thus, both his son and his wife were representatives of current
urban intellectuals. They had two daughters who, as it is emphasized in the story, learned a foreign
language and music. The General’s wife suffered from senile dementia and lived separately from the
family, in the out-house. She and the whole housekeeping (they had a kitchen-garden, chickens, pigs
and sheep-dogs for sale) were cared for by servants, sixty-year Co and his mentally diseased daughter
Lai. They were fire victims from a province and lived in Hanoi with no ration cards on money paid
them by Thuy. Besides, the story mentions the General’s younger brother, uncle Bong, a former
rickshaw, and his son Tuan, a buffalo driver, uncle Bong’s daughter-in-law Kim Chi and Khong, a
poet-amateur. All these characters represent a cut of that Hanoi society, where the General returned,
I.e., the society with its marked social inequality and material stratification. The General struggled
against them lifelong, and we will see that in the story all these characters are unlike him for different
purposes.

The customs in his son’s family provoke frank quandary and bitterness in the General, who is
a man having grown up in a traditional society and lately apprehended socialist ideals of liberty,
equality and brotherhood. He does not understand why his daughter-in law is the leader at home, and
his son does not take part in anything and says now and then: “I must ask Thuy”’; why his son closes
his eyes to his mother, who lives separately in a small out-house, and neither his wife nor the two
daughters, fourteen and twelve years old, do not take any care for her, having left her to the care of
servants, very kind, but in essence strange people; why he endures his wife’s infidelity with their
neighbor Khong; why he lets his wife breed sheep-dogs for sale and feed them with human embryos
she brings from the clinic in a thermos every day. Showing his son the broth for the dogs, the General,
who saw a lot and being tempered in battles, says with tears: “I don’t need such a wealth”.

The General himself, despite his high social status, is modest, kind and unselfish. His ideal is
the equality of all people. He comes to his son’s house “with a small luggage”. On the day of his
arrival, he gives equal pieces of army cloth to every member of the household, including the servants,
old Co and his daughter. And his son is laughing: “But, Father, you are an egalitarian”. And his
father responds: “Equality is the primary law of life”.

When the family council addresses the question what the retired General must do (he refuses
to write memoires) Thuy suggests that he should breed parrots while at that time many people do this.
But when the General asks her: “For sale?”, she is silent.

At first, the General wants to live in a separate room in the out-house with his wife, but Thuy
is against it. When he sees that Co and Lai are dropping from tiredness, he wants to help them, but
Thuy does not allow saying: “Daddy, you are a retired General. You are a commander. Soldiers’
work is not the business of the army commander”.

The General feels his responsibility for everything and his duty to help everybody. At home
he is frequented by many people with requests, and he readily writes various applications. When his
younger brother Bong, a scoundrel, wants him to be the toast-master at the wedding of his son-
hooligan, the General cannot refuse, though his brother frankly says that he needs him for prestige:
“Kim Chi’s father is Deputy Head of Division, and you are a general, the best man for this. It will be
a great honor for the children, while I am just a rickshaw. What do they need me for? ” At the wedding
the General feels at a loss. “Nobody needed his speech prepared so carefully. <...> Father jumped
from one paragraph to another and was trembling. This strange crowd of occasional people,
indifferent, like the life itself, even nefarious, terrified him”. When some days later Kim Chi gives
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birth to a daughter and uncle Bong gets her out of the house in disgrace, the General takes her to his
son’s house for a time. When old Co asks the General to accompany him and Lai to their native place,
to another province to re-bury his wife traditionally, he agrees, though they are but strangers to him,
and gives them money. When there is a question, whose life is easier, women’s of men’s he says: “If
a man has a soul, his life is hard. The larger the soul, the harder the life”. Trustfulness for the General
is one of the main dignities of a person: “My girl, don’t you understand that it is trustfulness that is
the main force of life”, he says to Lai.

The General’s wife’s death and her burial in civil life with traditional rituals, superstitions etc.
make a great impression on him, who had seen thousands of deaths and burial, as if he saw the human
death for the first time.

Trying to attract his son’s attention to the relations between his wife and Khong, the poet, the
General sees that his son does not want to react and calls him “a weakling ”. But his son says that one
should concern many things in life like jokes, like something frivolous, but his father does not
understand him and exclaims: “Why am I like a black sheep?” In other words, in this society, new to
him, he is a stranger, a representative of a different clan, with his own views, ideals and ideas of
reality. That is why he accepts the offer to return to the army.

Before leaving, the General bids farewell to the neighbors, went to his wife’s tomb, gives Co
some money and getting in the car, having been sent for him, he gives a simple exercise-book with
his notes to his son. In the end of the story, after the General had perished, his son says: “When I have
time, | open this exercise-book and read father’s notes. Now I understand him better”.

Such is the General, the true hero, the man of “big deeds . His life and death can serve a role
model. As such, he is the hero nearest to the ideal of socialist realism. In this quality he is unlike other
characters of the story. They are not heroes, but common people with their “small deeds”, positive
traits and imperfections, even errors.

The General’s son Thuan is supposed to have achieved much thanks to his honored father. He
IS a conscientious man, but his father calls him “a weakling”. Unlike his wife he is not practical, is
easy to deceive, but is rather self-critical: “As for myself, I am rather conservative, unpredictable and
brutish”, he says. But when his father left for another province with Co and Lai, and his mother is in
the bad condition, he cares for her: “For two days Mother has not had any meal and she could not
use the toilet. | washed and changed the sheets, sometimes twelve times a day. | knew that Thuy and
the girls like tidiness, that is why | did not wash at home, but went to the ditch .

Thus, while his father is the man of “big deeds”, he does not belong to this human type and
he does not want to.

The General’s daughter-in-law Thuy is disciplined, non-sentimental and calculating. The
General’s son speaks so: “Thuy is an educated and very modern woman. <...> She is excellent in
housekeeping and she takes care of the girls’ education”. At first sight, she cares only for money and
for the wealth and prestige connected with it. Virtually, very practical Thuy transforms everything in
money, calculates everything and wishes to profit from everything. “The main thing is our daily
bread, but not a soul”, she says. She characterizes uncle Bong so: “He is a good man, but poor”. It
means that he is of no interest to her. When she lends him money, she takes a receipt for money
received. Even going to the burial of her father-in-law, who perished executing his military duty, she
remembers to take a camera, to take a photo of her family there, while her father-in-law is a general
and a hero, after all. At the same time, when she let the General go with Co and Lai to their native
land, she does not allow Co to take money of the General, but gives him a large sum herself. Also,
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she gives money to Kim Chi. In the end, she asks pardon of her husband and children for her relations
with Co, and on the return from the burial she asks the driver to drive slowly, so that uncle Bong who
is on such a long journey for the first time, could enjoy the way’s beauty. In other words, she may be
ready to “big deeds” with her human qualities, but she is too mercenary.

From the very beginning uncle Bong is depicted as an unpleasant and rude man: “At heart we
disliked uncle Bong and his son, but so to say, they were “kindred blood”, after all. We met at wakes
and at feasts, but not every day. Uncle Bong used to say: “Damned intellectuals! They scorn us, hard
workers. If he was not my brother, I would never set foot to you!” However, when he visited the
General’s wife before her death and saw her condition, he was greatly upset and asked her, who he
IS, she answered: “The man”. He cried: “Sister, you love me most. Everybody in the village in our
family call me a dog. My wife calls me but the beast. And the son calls me the scoundrel. Only you
have called me the man”. 1t is the uncle who participates actively in traditional burial of the General’s
wife and even cares for her future life, at the same time not forgetting his own interest and bemoans
his dead sister.

His son, a buffalo driver, beat his first wife and in the court, while divorcing he lied that she
was not faithful to him. After his second wife, a girl from a decent family, gave birth to a child some
days later after the wedding and uncle Bong got her out of the house, he fell upon his father with a
knife, but missed, and later did not maintain any relations with his young wife and his daughter. Thus,
neither uncle Bong, nor his son are enrolled in the positive hero’s canon of socialist realism, which
must sing of a simple working man.

Also, this is as true for the amateur-poet Khong; he worked at a soy sauce factory. The
General’s son disliked him: “... thought he visited us not only with his poems, but also for something
else, not very good”. He was right, but in the end his wife got the poet out herself.

The situation is different for old Co and his daughter Lai. They are miserable; having lost
everything they work hard and submissively for their urban masters, ensuring their quiet life. Even
before the fire and their move to Hanoi the father and daughter were not wealthy. The story tells: “My
wife taught her to prepare pigs skin, mushrooms and a stewed chicken. Lai said: “I have never eaten
this before”. And really she had never eaten this meal”.

Lai cares for the General’s wife, as if she were a relation of hers. When she dies, Lai being
tired out with the wake, bemoaned her bitterly at the alter: “Granny, forgive me that I could not attend
your funeral. ... When you wanted the crab broth, | did not prepare it, fearing that you would not eat
it... Whom will I bring presents from the market now? ” Hearing these words, the General’s son thinks
that “for about thirty years he had never bought either a pie or sweets for his mother”. And when his
wife orders Lai to be silent, he said to her angrily: “Let her cry. They must cry at the funeral. In our
family nobody bemoans Mother so bitterly”. It turns out that these modest, kind hard workers are not
heroes either, though they deserve our sympathy.

Conclusion

You can see, that there is only one positive (in terms of socialist realism) hero, the General
himself, but as the type with his ideals he cannot match the new Vietnamese reality. The writer fixes
the change of epochs: the heroic epoch is fading to be changed with the epoch of ordinariness. The
hero of socialist realism with the priority of publicity over privity is changed with the individual with
his individual interests. This new hero is as if taken out of the context of struggle for the better future,
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obligatory for socialist realism. For this hero the publicity does not suppress the privity, and the
individual is not identified with the publicity.

In this sense the General’s death becomes the symbol of the change of historical, artistic and
esthetic epochs. It means the death of the hero of socialist realism and at the same time the transition
of all the Vietnamese literature in a new channel.

It should be said that the General is the only hero of socialist realism not only in “The General
Retires” story, he is the only one in all the stories by Nguyen Huy Thiep of the current life. That is
why we can, so to say, consider this and other stories by the author to be a kind of farewell to socialist
realism, adequate with the political and ideological situation in Vietnam in the periods of the August
Revolution, of the Resistance War with France, socialist transformations in town and in the country,
the war for the unification of the country, but incongruous with the situation of the mid-1980s and
further.
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